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Benjamin Britten (1913–1976)

SACD ONE

War Requiem, Op. 66* 85:14
For soprano, tenor, baritone, boys’ choir, chorus,
orchestra, chamber orchestra and organ 
Text: Missa pro Defunctis / Wilfred Owen

I Requiem aeternam 10:37
II Dies irae 27:12
III Offertorium 9:28
IV Sanctus 10:42
V Agnus Dei 3:45

TT 61:58

SACD TWO

VI Libera me 23:16
Choristers of St Paul’s Cathedral
John Scott director
Roderick Elms organ

London Symphony Chamber Orchestra
Hugh Maguire leader • Warwick Hill violin 2 • Paul Silverthorne viola
Douglas Cummings cello • Kevin Rundell bass • Paul Edmund-Davies flute
Roy Carter oboe • Andrew Marriner clarinet • Martin Gatt bassoon
Hugh Seenan horn • Neil Percy timpani/percussion • Osian Ellis harp

Sinfonia da Requiem, Op. 20 21:47
For orchestra

I Lacrymosa. Andante ben misurato 8:47
II Dies irae. Allegro con fuoco – Alla marcia – Avanti! 5:27
III Requiem aeternam. Andante molto tranquillo 7:324
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The three works recorded on this disc bear
witness to an acutely sensitive artist’s
response to the pity and terror of war in the
twentieth century. Britten’s passionate
pacifism generated a whole succession of
significant compositions – one is tempted to
refer to them as a cycle, so close is their
thematic and musico-dramatic
interdependence – a succession that extends
from the early song-cycle Our Hunting Fathers
(1936) to his penultimate opera, Owen
Wingrave (1970). In this important line of
works the composer sought to denounce war
and proclaim peace as an ideal which, against
all odds, must be striven for. His verbal
inspiration came from poets and writers as
diverse as W.H. Auden (his contemporary and
close colleague of the thirties), Wilfred Owen
(the First World War poet killed in action) and
Henry James (whose short story of conflicting
allegiance within a military family gives an
especially ironic twist to the theme of
pacifism). The contemplation of death as our
inescapable fate became a characteristic
Britten motif – ‘In the midst of life is death’,
as the cast sings with ironic formality in
Albert Herring. Yet if this imparts a tragic
aspect to his work, it does not necessarily

define it as wholly pessimistic. The Latin text
of the Requiem Mass for the Dead, with its
message of peace beyond death, fired his
imagination in the creation of two powerful
works in this vein. On the one hand, it
provided him with a formal frame in the
composition of a purely instrumental
symphony, the Sinfonia da Requiem, written
when he was still a young man; on the other
hand, it inspired him in middle age to the
creation of a huge choral symphony which
must be considered a twentieth-century
masterpiece – the War Requiem. The
monumental aspect of the Latin text joined to
the human individuality and tenderness of
Owen’s poems seemed at the time of the War
Requiem’s first performance to be as daring
as it has since seemed natural and inevitable.
For Britten remained an artist in whom a
sense of history and tradition was allied to
the use of cultural convention in a new,
contemporary way. As William Plomer said in
his preface to Britten’s original recording of
the work,

It is a function of creative men to perceive the

relations between thoughts, or things, or forms of

expression that may seem utterly different, and to

be able to combine them into some new form.

Britten: War Requiem etc.
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Ballad of Heroes, Op. 14† 18:20
For tenor, chorus and orchestra 
Text: W.H. Auden, Randall Swingler

I Funeral March. Allegro moderato – Lento alla marcia 6:30
II Scherzo: Dance of Death. Allegro con fuoco –

Molto pesante – Allegro con fuoco 4:23
III Recitative and Choral. Lento quasi recitativo –

Lento e tranquillo – Epilogue. Tempo 1
(Funeral March) 7:27

TT 63:40

Heather Harper soprano*
Philip Langridge tenor*
Martyn Hill tenor†

John Shirley-Quirk bass-baritone*
London Symphony Chorus*†

London Symphony Orchestra 
Richard Hickox
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musica’. (Incidentally, the anxious tritone had
figured persistently in the Scherzo of the Ballad
of Heroes, at one point on the words ‘For the
Devil has broken parole’.) The tonal tension is
thereby screwed up a semitone higher for
another ‘dance of death’. Its ‘trio’ refers back to
the main theme of the first movement on the
alto saxophone and the recapitulation dashes
itself to pieces. Out of this disintegration
emerges a gentle ostinato (bass clarinet and
harp with cello and double-bass solo)
supporting the peaceful theme of the finale on
three flutes, itself a further transformation of
the main theme of the first movement.
Reaching a radiant climax, the movement sinks
to rest on a sustained clarinet third held to
extinction, not unlike the effect at the end of
the first movement of Mahler’s Ninth Symphony.

The emotional curve of the Sinfonia da
Requiem, now enlarged to epic proportions, is
also that of the War Requiem. And now the
anxious tritone has become the leading motif
of a whole musico-dramatic conception. (To
set the word ‘requiem’ to this interval
establishes at once the warning note – never
far absent – of Britten’s setting.) It achieves
climaxes of terror and destruction that are, in
the end, almost reconciled (once more in the
key of D major, though this time with a raised
fourth that magically transforms the terror of
the tritone) in the general peace of the
Requiem aeternam. What makes the

War Requiem the chef d’œuvre Britten surely
intended it to be is the masterly way in which
his most personal genre, the song cycle, is
organically united with the public rhetoric of
the large-scale forms of the Latin Mass for the
Dead, with its great Western tradition of
musical settings. (Britten was by no means
unaware of the challenge of Mozart, Berlioz
and Verdi in this respect.) The transitions from
the formal Latin to the intimacy of Owen’s
poems and back again are wonderfully
achieved. It is a cycle within a cycle that
deploys its musical imagery as if in some huge
Mahlerian symphony in six movements. Each of
these movements is complete in itself and yet
they combine to form part of a larger, organic
whole. While there is no need to describe
music that is so direct in its expressive impact,
perhaps two episodes may be singled out as
of special power. The first occurs in the third
movement, the Offertorium, to the words
‘quam olim Abrahae promisisti et semini ejus’
(which of old Thou didst promise unto
Abraham and his seed). Here, quoting from
Britten’s Canticle Abraham and Isaac with a
terrible irony, God’s saving words to Abraham
as he is about to sacrifice his own son (‘Offer
the Ram of Pride instead of him’) are
disregarded and Isaac is slain, with ‘half the
seed of Europe, one by one’. The touchingly
brief fifth movement is on a plane of its own.
It was an inspired idea on Britten’s part to

6

It is remarkable how the Ballad of Heroes –
a pièce d’occasion for a Festival of Music for
the People in 1939 – looks forward to its
more weighty successors and provides a
glimpse of characteristic things to come in
Britten. Clearly, for example, the formal design
of this close-knit piece was something of a
trial run for the Sinfonia da Requiem, and its
spatial use of off-stage music anticipates this
device in many later works, including the War
Requiem. Here, as in the Sinfonia da Requiem,
is a tripartite scheme of unity-in-continuity.
The movements, playing without a break,
comprise a funeral march, a ‘danse macabre’
(in the Sinfonia da Requiem it is rather a
‘marche macabre’) and a peaceful chorale (in
the later work an instrumental lullaby) with a
coda reprise. As he had already done in
Our Hunting Fathers, Britten uses ‘stylisations’
to establish the expressive character of his
texts, and the composition is unified by a
cyclic motto-theme which is transformed from
one movement to another. Thus the measured
falling steps of ‘Funeral March’, after the
opening fanfares, become distorted into the
passacaglia theme of the ‘Dance of Death’
Scherzo which in its turn is smoothed out into
the calm bass line of ‘Choral’ – the harmonies
of which, incidentally, anticipate inspired
simplicities in Britten’s opera Paul Bunyan.
The Auden-Swingler text includes a poem by
Auden; ‘It’s farewell to the drawing room’s

civilised cry’, written into the fly-leaf of a
score of Britten’s before Auden left for the
Spanish Civil War in 1937. The work was
intended as a salute to the heroes of Spain in
that war and received its first performance at
the Queen’s Hall on 5 April 1939, with Walter
Widdop as soloist and Constant Lambert as
conductor.

The Sinfonia da Requiem was the result of a
commission from the Japanese Government in
1940 for a work to commemorate the 2,600th
anniversary of the Mikado dynasty. Rejected for
religious reasons and considered an insult to
the emperor, its first performance consequently
took place in New York in March 1941 with
John Barbirolli conducting the New York
Philharmonic Orchestra. The symphony (in the
key of D minor/major) is dedicated to the
memory of Britten’s parents. In the first
movement we may be reminded of Britten’s
devotion to Mahler at a time when the
symphonies of that composer – if they were
known at all – were generally at a low ebb in
popular and critical esteem. The threatening
strokes on percussion and double-basses,
fortissimo (a rhythmic leitmotif, as it turns out,
of the whole piece), preface a funeral march of
great intensity which builds up slowly to an
agonised climax. From this it ebbs away on a
sustained A (oboes and clarinets recalling the
opening motif) to form an anxious, fluttering
tritone with E flat, the mediaeval ‘diabolus in
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Philip Langridge was born in Kent and
studied at the Royal Academy of Music. He is
in demand throughout Europe, the USA and
Japan, and is particularly closely associated
with The Metropolitan Opera, La Scala Milan,
Bayerische Staatsoper, The Royal Opera,
Covent Garden, English National Opera,
Glyndebourne Festival Opera and Salzburg
Festival. His principal roles include new
productions of Peter Grimes, Billy Budd,
Das Rheingold, Moses und Aron, Boris
Godunov, Idomeneo and La clemenza di Tito.
Philip Langridge’s extensive discography
covers works from the early classical period to
the present day, and includes Peter Grimes, for
which he won a Grammy Award. He also
performs regularly in concert and recital.
Together with the pianist David Owen Norris
he has recently formed a trio with his
daughter Jennifer playing the cello. In 1994 he
was made a CBE.

The renowned and distinguished musician,
John Shirley-Quirk CBE is one of the most
recorded artists in the world of concert and
opera. He has performed with most leading
conductors and orchestras, and sung at opera
houses worldwide. As a recitalist he has
appeared with pianists such as Ashkenazy,
Britten, Fleisher, Paik, Perahia and Schiff. In
addition to repertoire which reaches back into
classical and baroque, he is also associated

with new music, including the first
performance of Henze’s Elegy for Young
Lovers, Tippett’s The Ice Break and all Britten’s
operas, including the seven-fold role of The
Traveller in Death in Venice. His discography
encompasses well over one hundred
recordings and includes many Grammy
Awards. An Honorary Fellow of the Royal
Academy of Music, he is also a member of the
voice faculty of the Peabody Conservatory in
Baltimore, Maryland.

The distinguished tenor Martyn Hill is known
internationally as an opera singer, concert and
oratorio soloist and recitalist. His wide concert
repertoire ranges from Messiah and the
Evangelist in the Bach Passions, to
Mendelssohn’s Elijah, Elgar’s The Dream of
Gerontius, Berlioz’s La Damnation de Faust,
Verdi’s Requiem and the works of Benjamin
Britten. Operatic roles include Alessandro
(Il re pastore), Achilles (King Priam), Mozart in
Rimsky-Korsakov’s Mozart and Salieri and the
title roles in Idomeneo, Oedipus Rex and Peter
Grimes. Sought after as an interpreter of
contemporary music, his repertoire includes
works by Lutos ⁄lawski, Holliger, Nono,
Birtwistle, Henze, the title role in Sandeep
Bhagwati’s Ramanujan in Munich and the
world premiere of Elliott Carter’s In Sleep, in
Thunder. Martyn Hill’s large discography
includes songs by Percy Grainger for Chandos.
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superimpose Owen’s strange (and indeed
patriotically subversive) poem ‘One ever hangs
where shelled roads part’ over the hushed
orchestral and choral intonations of the
Agnus Dei.

The War Requiem was commissioned for the
Coventry Festival to celebrate the consecration
of St Michael’s Cathedral in May 1962 and
first performed by Heather Harper, Peter Pears
and Dietrich Fischer-Dieskau with the City of
Birmingham Orchestra and Melos Ensemble
conducted by Meredith Davis and the
composer. (The subsequent first recording
substituted the Russian soprano, Galina
Vishnevskaya, for whom the part was
originally intended.) It has since entered our
consciousness and ranks amongst the great
British choral works of the twentieth century,
amongst which one must number Elgar’s
(Roman Catholic) The Dream of Gerontius and
Walton’s (Old Testament Pagan) Belshazzar’s
Feast. But it remains in no danger of
becoming institutionalised, its message is too
disturbing, too hostile to received notions of
patriotism to fit comfortably into any
self-congratulatory mould of national
music-making. Britten’s sense of outrage at
the senseless violence and cruelty of war was
deep-rooted, his feelings of compassion quite
exceptional. Allied to this was his strong
identification with images of beauty and
innocence. The War Requiem represents a

culminating point in his development. After it,
his style underwent radical change, essentially
through the oriental asceticism of Curlew
River. The War Requiem was his ‘Ninth
Symphony’; it was followed by a late period of
spiritual refinement and renewal that was
perhaps precipitated, and if anything made
more difficult, by this monumental
achievement.

© Eric Roseberry

One of our foremost operatic sopranos, Dame
Heather Harper was born in Belfast and
studied voice and piano at Trinity College of
Music in London. She has worked with leading
composers, a number of whom have
dedicated works to her, and performed many
operatic roles. As a concert artist she has
undertaken a series of highly successful tours
wordwide and given premieres of many
works such as Britten's War Requiem and
Tippett's Third Symphony. Heather Harper was
made a CBE in 1965, and has held several
teaching positions including Professor of
Singing at the Royal College of Music and
Director of Singing Studies at the Britten-
Pears School, Snape. One of the most
recorded singers of her time, Heather Harper
retired from the stage in 1984, making a brief
return to perform in the Proms in 1990 and
1994.
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orchestras in Europe, Japan and North
America.

Opera occupies much of his time, and
besides having made guest appearances with
The Royal Opera, Covent Garden and the
Vienna State Opera, among others, he has
recorded several operas live at the Spoleto
Festival, Italy.

Richard Hickox is committed to a wide
range of music and has received many
accolades and awards for his contribution to
British musical life. His flair for programming

captures the imagination of public and critic
alike. Particularly memorable have been his
complete cycle of symphonies by Vaughan
Williams at the Barbican Centre, a Britten
Festival at the Royal Festival Hall, and the
world premiere of several works by Sir John
Tavener.

Future projects with Chandos, for whom he
has already made over 150 recordings, include
operas by Britten, the completion of his
Grainger series and the ongoing cycle of
symphonies by Vaughan Williams.
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The London Symphony Chorus was formed in
1966 as a choral partner for the London
Symphony Orchestra, and whilst maintaining
that special link, the Chorus has also
partnered many other international orchestras,
including the Berlin Philharmonic, Boston
Symphony and Vienna Philharmonic
Orchestras. Under the direction of eminent
musicians such as Richard Hickox, Stephen
Westrop and, most recently, Joseph Cullen, its
repertoire has expanded to include the great
nineteenth- and twentieth-century choral
classics, contemporary music and a number of
newly commissioned works. The Chorus made
its first recording in 1966 (Mahler’s Second
Symphony with the London Symphony
Orchestra and Sir Georg Solti), and now has an
extensive discography. The Chorus tours
widely and also works with the Philharmonia
and Royal Philharmonic Orchestras. 

In 1904 Hans Richter conducted the inaugural
concert given by the London Symphony
Orchestra, the first independent,
self-governing orchestra in Britain. Many
distinguished Principal Conductors followed,
such as Sir Edward Elgar, Sir Thomas
Beecham, Claudio Abbado and Sir Colin Davis.
Eminent musical figures who have taken on
the role of Honorary President include Sir
William Walton, Sir Arthur Bliss, Karl Böhm
and Leonard Bernstein. In 1906 LSO became

the first British orchestra to perform abroad
when it visited Paris, and today the Orchestra
tours extensively around the globe. In 1982
LSO moved into its London home at the
Barbican, where it gives around ninety
concerts a year; it also holds a residency at
New York’s Avery Fisher Hall and a biennial
residency at the Florida International Festival.
The Orchestra’s innovative education
programme, LSO Discovery, is dedicated to
bringing music to people of every age and
from all walks of life, wherever they are.

Winner of three Gramophone Awards, one
Grammy Award, the Deutsche
Schallplattenpreis and the Diapason d’Or, and
internationally regarded as one of Britain’s
most respected and versatile conductors,
Richard Hickox has conducted all the major
UK orchestras and appears regularly at
festivals such as those of Aldeburgh, Bath and
Cheltenham, and the BBC Promenade
Concerts. He founded Collegium Musicum 90
with Simon Standage in 1990. Principal
Conductor of the BBC National Orchestra
of Wales since September 2000, he is also
Music Director of the City of London Sinfonia,
which he founded in 1971, formerly Artistic
Director and now Conductor Emeritus of the
Northern Sinfonia, and Associate Guest
Conductor of the London Symphony
Orchestra. He frequently conducts leading
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l’innocence faisaient partie de sa nature. Le
War Requiem se situe à un point culminant de
son évolution, son style allait bientôt subir
des changements radicaux, particulièrement
manifestes dans I’opéra de chambre Curlew
River (La Rivière aux courlis, qui fait partie de
la trilogie des paraboles religieuses) à
l’ascétisme oriental. Le War Requiem est la
“Neuvième symphonie” de Britten; au-delà
s’étend une période de raffinement, d’intimité
et de renouveau, précipitée peut-être, et sans
doute rendue plus difficile, par la réalisation
monumentale de cet œuvre.

© Eric Roseberry
Traduction: Paulette Hutchinson

L’une des plus grandes sopranos lyriques de
Grande-Bretagne, Dame Heather Harper
naquit à Belfast et étudia le chant et le piano
au Trinity College of Music à Londres. Elle a
travaillé avec des compositeurs de premier
plan, certains lui dédiant même des œuvres,
et elle a chanté une multitude de rôles
lyriques. En concert, elle a fait plusieurs
tournées triomphales dans le monde entier et
créé de nombreuses œuvres comme
le War Requiem de Britten et la Troisième
Symphonie de Tippett. Commandeur de
l’Empire britannique depuis 1965, Heather
Harper a enseigné dans plusieurs
établissements, tenant entre autres les

postes de professeur de chant au Royal
College of Music et de directrice des études
vocales à la Britten-Pears School à Snape.
L’une des chanteuses les plus actives en
studio, Heather Harper a fait ses adieux à la
scène en 1984, ne faisant qu’une brève
réapparition pour participer aux Promenade
Concerts de la BBC en 1990 et 1994.

Philip Langridge naquit dans le Kent et fit ses
études à la Royal Academy of Music à
Londres. Il est très demandé dans toute
l’Europe, aux États-Unis et au Japon, travaillant
particulièrement avec le Metropolitan Opera, la
Scala de Milan, Bayerische Staatsoper, le Royal
Opera de Covent Garden, l’English
National Opera, le Glyndebourne Festival
Opera et le Festival de Salzbourg. Parmi
ses rôles les plus importants, notons de
nouvelles mises en scènes de Peter Grimes,
Billy Budd, Das Rheingold, Moses and Aron,
Boris Godounov, Idomeneo et La clemenza di
Tito. La vaste discographie de Philip
Langridge va du début de l’ère classique
à nos jours et inclut Peter Grimes, pour
lequel il a reçu un Grammy Award. Il se
produit régulièrement en concert et en
récital. Avec le pianiste David Owen Norris
il a récemment formé un trio dans lequel
sa fille Jennifer est violoncelliste. En 1994,
il a été fait Commandeur de l’Empire
britannique.
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aux poèmes intimes d’0wen et le retour au
latin sont réalisés d’une manière surprenante.
C’est un cycle dans un cycle, qui déploie ses
images musicales à la façon d’une immense
symphonie mahlérienne en six mouvements.
Chacun de ces mouvements est complet en
lui-même et pourtant il se mêle à d’autres
pour former une partie d’un large ensemble
organique. Une musique dont l’effet est si
direct n’a nul besoin de description mais il y a,
cependant, deux épisodes d’une puissance
exceptionnelle qui valent peut-être la peine
d’une explication complémentaire. Le premier
se situe au troisième mouvement, I’Offertoire,
lorsqu’on entend les mots “quam olim
Abrahae promisisti et semini ejus” (que vous
avez promise jadis à Abraham et à sa
postérité). lls rappellent le Cantique de Britten
Abraham and Isaac avec une ironie terrible;
Abraham, ne tenant pas compte des paroles
de grâce de Dieu (“Offre à sa place le bélier
du troupeau”) sacrifice son propre fils avec qui
meurt “une par une, la moitié des graines-
semence d’Europe”. Le second épisode est le
cinquième mouvement, délicat et bref, unique.
Il en résulte d’une idée bien inspirée:
surimposer le poème étrange, et même
subversif d’Owen “One ever hangs where
shelled roads part” (On pend à jamais au
croisement de routes bombardées) à la
musique assourdie de l’orchestre et aux
intonations chorales de l’Agnus Dei.

Le War Requiem avait fait I’objet d’une
commande du Festival de Coventry, en mai
1962, pour marquer la consécration de la
cathédrale Saint-Michel (complètement rasée
pendant la guerre et reconstruite auprès des
ruines). Les interprètes de la première,
Heather Harper, Peter Pears, Dietrich Fischer-
Dieskau, le City of Birmingham Orchestra et
le Melos Ensemble, étaient placés sous la
direction de Meredith Davis et du
compositeur. (Dans le premier enregistrement,
qui eut lieu peu après, la partie soprano était
interprétée par la cantatrice russe Galina
Vishnevskaya, à l’intention de laquelle elle
avait été écrite.) Depuis, le War Requiem
figure sur la liste des œuvres connues du
grand public et parmi les grandes fresques
chorales britanniques du vingtième siècle,
dont – et pour n’en citer que deux – The
Dream of Gerontius (catholique) d’Elgar et
Belshazzar’s Feast (païen, ancien testament)
de Walton. Mais il n’y a aucun danger de le
voir “s’institutionnaliser”; son contenu
dérange beaucoup trop pour cela, il est bien
trop hostile aux notions de patriotisme
établies pour qu’on puisse lui faire place au
panthéon de la musique britannique
carrément égoïste. Le courroux de Britten
devant la violence insensée et la cruauté
inouïe de la guerre avait de profondes
racines; ses sentiments de compassion étaient
exceptionnels. De plus, la beauté et
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réalisé son premier enregistrement en 1966
(la Deuxième Symphonie de Mahler avec le
London Symphony Orchestra sous la direction
de Sir Georg Solti), et possède maintenant une
importante discographie. Il effectue de
nombreuses tournées, et travaille également
avec le Philharmonia Orchestra et le Royal
Philharmonic Orchestra.

Ce fut Hans Richter qui en 1904 dirigea le
concert inaugural du London Symphony
Orchestra, le premier orchestre indépendant
et autonome de Grande-Bretagne. Suivirent
plusieurs chefs principaux distingués, comme
Sir Edward Elgar, Sir Thomas Beecham,
Claudio Abbado et Sir Colin Davis.
D’éminentes personnalités du monde musical
ont tenu le rôle de président honoraire de
l’ensemble, parmi lesquelles Sir William
Walton, Sir Arthur Bliss, Karl Böhm et Leonard
Bernstein. En 1906, cet ensemble devint le
premier orchestre britannique à se produire à
l’étranger lorsqu’il se rendit à Paris;
aujourd’hui l’Orchestre fait de nombreuses
tournées dans le monde entier. En 1982, le
LSO s’installa au Barbican à Londres où il
donne environ quatre-vingt-dix concerts par
an; il se produit aussi régulièrement à l’Avery
Fisher Hall à New York et, tous les deux ans,
au Festival international de Floride. Grâce à un
programme éducatif innovateur, LSO
Discovery, l’Orchestre cherche à faire découvrir

la musique aux personnes de tous âges, de
toutes conditions sociales et de tous les coins
du pays.

Considéré dans le monde entier comme l’un
des chefs britanniques les plus respectés et
aux talents les plus divers, Richard Hickox a
remporté trois Gramophone Awards, un
Grammy Award, le Deutsche Schallplattenpreis
et le Diapason d’Or. Il a dirigé tous les grands
orchestres de Grande-Bretagne, et se produit
régulièrement dans des festivals tels que ceux
d’Aldeburgh, Bath, Cheltenham et les
Promenade Concerts de la BBC de Londres.
Avec Simon Standage, il a fondé en 1990 le
Collegium Musicum 90. Chef principal du
BBC National Orchestra du Pays de Galles
depuis septembre 2000, il est par ailleurs
directeur musical du City of London Sinfonia,
ensemble qu’il a fondé en 1971. Chef invité
associé du London Symphony Orchestra,
il a été le directeur artistique du Northern
Sinfonia dont il est maintenant chef honoraire.
Il dirige fréquemment les plus grands
orchestres d’Europe, du Japon et d’Amérique
du Nord.

L’opéra occupe une part importante de ses
activités, et outre les invitations à diriger dans
des théâtres tels que le Royal Opera de
Covent Garden ou l’Opéra d’état de Vienne, il
a enregistré en direct plusieurs opéras lors du
Festival de Spolète en Italie.
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L’illustre John Shirley-Quirk, CBE, musicien
remarquable, est l’un des artistes les plus
actifs en studio, aussi bien dans le répertoire
lyrique que celui de concert. Il s’est produit
avec la plupart des chefs et des orchestres de
premier plan et a chanté sur les scènes
lyriques du monde entier. En récital, il a eu
pour partenaires des pianistes comme
Ashkenazy, Britten, Fleisher, Paik, Perahia et
Schiff. Outre un répertoire qui remonte au
classique et au baroque, son nom est souvent
associé à de nouvelles œuvres et il a chanté
entre autres dans la création mondiale de
Elegy for young lovers de Henze, dans The Ice
Break de Tippett et dans tous les opéras de
Britten, tenant par exemple le rôle septuple du
Voyageur dans Death in Venice. Sa
discographie regroupe plus d’une centaine
d’enregistrements, dont plusieurs primés aux
Grammy Awards. Membre honoraire de la
Royal Academy of Music, il travaille également
dans le département de chant du Peabody
Conservatory à Baltimore dans le Maryland.

L’éminent ténor Martyn Hill est renommé sur
la scène internationale aussi bien à l’opéra
qu’en concert, comme soliste d’oratorio que
comme récitaliste. Son vaste répertoire de
concert va du Messie et de l’Evangéliste dans
les Passions de Bach à Elijah de Mendelssohn,
The Dream of Gerontius d’Elgar, La Damnation
de Faust de Berlioz, le Requiem de Verdi ainsi

que certaines œuvres de Benjamin Britten.
Sur la scène lyrique, il a été entre autres
Alessandro (Il re pastore), Achille (King Priam),
Mozart dans Mozart et Salieri de Rimski-
Korsakov et il a tenu le rôle-titre d’Idomeneo,
d’Oedipus Rex et de Peter Grimes. Il est très
demandé pour ses interprétations de musique
contemporaine et son répertoire inclut des
œuvres de Lutos ⁄lawski, Holliger, Nono,
Birtwistle, Henze, le rôle-titre de Ramanujan
de Sandeep Bhagwati à Munich et la création
mondiale de In Sleep, in Thunder d’Elliott
Carter. L’importante discographie de Martyn
Hill comprend des mélodies de Percy Grainger
pour Chandos.

Le London Symphony Chorus a été fondé en
1966 pour tenir le rôle de partenaire choral
du London Symphony Orchestra. Tout en
maintenant ses liens privilégiés avec cette
formation, il a également collaboré avec de
nombreux autres orchestres internationaux,
notamment la Philharmonie de Berlin, le
Boston Symphony Orchestra et l’Orchestre
philharmonique de Vienne. Sous la direction
de musiciens aussi éminents que Richard
Hickox, Steven Westrop et plus récemment
Joseph Cullen, il a élargi un répertoire qui
compte les grandes pages chorales classiques
du dix-neuvième et du vingtième siècle, des
pièces contemporaines et diverses œuvres de
commande. Le London Symphony Chorus a
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Richard Hickox se veut le défenseur d’un
répertoire très étendu, et a reçu de nombreux
prix et distinctions pour sa contribution à la
vie musicale britannique. Son sens inné de la
programmation capture l’imagination du public
et de la critique. Son cycle complet des
symphonies de Vaughan Williams donné au
Barbican Centre de Londres, le Festival Britten
organisé au Royal Festival Hall, et la création

mondiale de plusieurs œuvres de Sir John
Tavener ont été des événements
particulièrement mémorables.

Parmi ses futurs enregistrements pour
Chandos, avec qui il a déja réalisé plus de
150 disques, figurent des opéras de Britten,
l’achèvement de sa série consacrée à Percy
Grainger, et le cycle en cours des symphonies
de Vaughan Williams. R
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II Dies irae
Chorus
Dies irae, dies illa,
Solvet saeclum in favilla:
Teste David cum Sibylla.
Quantus tremor est futurus,
Quando Judex est venturus,
Cuncta stricte discussurus!
Tuba mirum spargens sonum
Per sepulchra regionum,
Coget omnes ante thronum.
Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Baritone Solo
Bugles sang, sadd’ning the evening air;
And bugles answer’d, sorrowful to hear.
Bugles sang, – Bugles sang.
Voices of boys were by the river-side.
Sleep mother’d them; and left the twilight sad.
The shadow of the morrow weighed on men.
Bugles sang.
Voices of old despondency resigned,
Bowed by the shadow of the morrow, slept.

Solo Soprano and Semi-Chorus
Liber scriptus proferetur,
In quo totum continetur,
Unde mundus judicetur,
Judex ergo cum sedebit
Quidquid latet, apparebit:
Nil inultum remanebit.
Quid sum miser tunc dicturus?

2

II Dies irae

Day of wrath and doom impending,
Heaven and earth in ashes ending!
David’s words with Sibyl’s blending!
Oh, what fear man’s bosom rendeth
When from heaven the judge descendeth,
On whose sentence all dependeth!
Wondrous sound the trumpet flingeth,
Through earth’s sepulchres it ringeth,
All before the throne it bringeth.
Death is struck and nature quaking,
All creation is awaking,
To its judge an answer making.

Lo! the book exactly worded,
Wherein all hath been recorded;
Thence shall judgement be awarded.
When the judge his seat attaineth,
And each hidden deed arraigneth,
Nothing unavenged remaineth.
What shall I, frail man, be pleading?

28

SACD ONE

War Requiem
I Requiem aeternam
Chorus
Requiem aeternam dona eis, Domine:
Et lux perpetua luceat eis.

Boys
Te decet hymnus, Deus in Sion:
Et tibi reddetur votum in Jerusalem;
Exaudi orationem meam, ad te omnis caro, veniet.

Chorus
Requiem…

Tenor Solo
What passing-bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.
No mockeries for them from prayers or bells,
Nor any voice of mourning save the choirs, –
The shrill, demented choirs of wailing shells;
And bugles calling for them from sad shires.
What candles may be held to speed them all?
Not in the hands of boys, but in their eyes
Shall shine the holy glimmers of good-byes.
The pallor of girls’ brows shall be their pall;
Their flowers the tenderness of silent minds,
And each slow dusk a drawing-down of blinds.

Chorus
Kyrie eleison. Christe eleison.
Kyrie eleison.

1 Rest eternal grant unto them, 0 Lord:
And let light eternal shine upon them.

Thou, 0 God, art praised in Sion;
And unto Thee shall the vow be performed in

Jerusalem;
Thou who hearest the prayer, unto Thee shall all 

flesh come.

Rest…

Lord have mercy upon us. Christ have mercy upon us.
Lord have mercy upon us.
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Inter oves locum praesta.
Et ab haedis me sequestra,
Statuens in parte dextra.
Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.
Oro supplex et acclinis,
Cor contritum quasi cinis:
Gere curam mei finis.

Baritone Solo
Be slowly lifted up, thou long black arm,
Great gun towering t’ward Heaven, about to curse;
Reach at that arrogance which needs thy harm,
And beat it down before its sins grow worse;
But when thy spell be cast complete and whole,
May God curse thee, and cut thee from our soul!

Chorus
Dies irae…

Soprano Solo and Chorus
Lacrimosa dies illa,
Qua resurget ex favilla
Judicandus homo reus:
Huic ergo parce Deus.

Tenor Solo
Move him, move him into the sun –
Gently its touch awoke him once,
At home, whisp’ring of fields unsown.
Always it woke him, woke him even in France,
Until this morning and this snow.
If anything might rouse him now
The kind old sun will know.

With Thy sheep a place provide me,
From the goats afar divide me,
To Thy right hand do Thou guide me.
When the wicked are confounded,
Doomed to flames of woe unbounded,
Call me, with Thy saints surrounded. 
Low I kneel with heart submission;
See, like ashes, my contrition!
Help me in my last condition!

Day of wrath…

Ah! that day of tears and mourning!
From the dust of earth returning,
Man for judgement must prepare him:
Spare, 0 God, in mercy spare him!

30

Quem patronum rogaturus,
Cum vix justus sit securus?
Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salva me, fons pietatis.

Tenor and Baritone Solos
Out there, we’ve walked quite friendly up to Death;
Sat down and eaten with him, cool and bland, – 
Pardoned his spilling mess-tins in our hand.
We’ve sniff’d the green thick odour of his breath, –
Our eyes wept, but our courage didn’t writhe.
He’s spat at us with bullets and he’s coughed
Shrapnel. We chorused when he sang aloft;
We whistled while he shaved us with his scythe.
Oh, Death was never enemy of ours!
We laughed at him, we leagued with him, old chum
No soldier’s paid to kick against his powers.
We laughed, knowing that better men would come,
And greater wars; when each proud fighter brags
He wars on Death – for Life; not men – for flags.

Chorus
Recordare Jesu pie,
Quod sum causa tuae viae:
Ne me perdas illa die.
Quaerens me, sedisti lassus:
Redemisti crucem passus:
Tantus labor non sit cassus.
Ingemisco, tamquam reus:
Culpa rubet vultus meus:
Supplicanti parce Deus.
Qui Mariam, absolvisti,
Et latronem exaudisti,
Mihi quoque spem dedisti,

Who for me be interceding,
When the just are mercy needing?
King of majesty tremendous,
Who dost free salvation send us.
Fount of pity, then befriend us!

Think, kind Jesus – my salvation
Caused Thy wondrous incarnation;
Leave me not to reprobation.
Faint and weary Thou hast sought me;
On the cross of suffering bought me;
Shall such grace be vainly brought me?
Guilty, now I pour my moaning,
All my shame with anguish owning;
Spare, 0 God, Thy suppliant groaning!
Through the sinful Mary shriven,
Through the dying thief forgiven,
Thou to me a hope hast given.
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Tenor and Baritone Solos
So Abram rose, and clave the wood, and went,
And took the fire with him, and a knife.
And as they sojourned both of them together,
Isaac the first-born spake and said, My Father,
Behold the preparations, fire and iron,
But where the lamb for this burnt-offering?
Then Abram bound the youth with belts and straps,
And builded parapets and trenches there,
And stretched forth the knife to slay his son.
When lo! an angel called him out of heav’n,
Saying, Lay not thy hand upon the lad,
Neither do anything to him. Behold,
A ram, caught in a thicket by its horns;
Offer the Ram of Pride instead of him.
But the old man would not so, but slew his son –
And half the seed of Europe, one by one…

Boys
Hostias et preces tibi Domine
laudis offerimus: tu suscipe pro
animabus illis, quarum hodie
memoriam facimus: fac eas, Domine,
de morte transire ad vitam.
Quam olim Abrahae promisisti
et semini ejus.

Chorus
Quam olim Abrahae promisisti…

IV Sanctus
Soprano Solo and Chorus
Sanctus, sanctus Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis…

4

We offer unto Thee, 0 Lord, sacrifices
of prayer and praise: do Thou receive
them for the souls of those whose memory
we this day recall: make them, 0 Lord,
to pass from death unto life,
which of old Thou didst promise 
unto Abraham and his seed.

Which of old Thou didst promise…

Holy, Holy, Holy, Lord God of Sabaoth.
Heaven and earth are full of Thy glory:
Glory be to Thee, 0 Lord most high…

32

Soprano and Chorus
Lacrimosa dies illa…

Tenor Solo
Think how it wakes the seeds –
Woke, once the clays of a cold star.
Are limbs, so dear-achieved, are sides,
Full-nerved – still warm – too hard to stir?
Was it for this the clay grew tall?

Soprano Solo and Chorus
Qua resurget ex favilla…

Tenor Solo
Was it for this the clay grew tall?

Soprano Solo and Choir
…Judicandus homo reus.

Tenor Solo 
– 0 what made fatuous sunbeams toil
To break earth’s sleep at all?

Chorus
Pie Jesu Domine, dona eis requiem.
Amen.

III Offertorium
Boys
Domine Jesu Christe, Rex gloriae,
libera animas omnium, fidelium
defunctorum de poenis inferni,
et de profundo lacu: libera eas
de ore leonis, ne absorbeat eas
tartarus, ne cadant in obscurum.

Chorus
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam:
quam olim Abrahae promisisti
et semini ejus.

3

Ah! that day of tears…

From the dust of earth returning…

…man for judgement must prepare him.

Lord, all-pitying, Jesu blest, grant them rest.
Amen.

0 Lord Jesus Christ, King of Glory,
deliver the souls of all the faithful
departed from the pains of hell
and from the depths of the pit: deliver
them from the lion’s mouth, that hell
devour them not, that they fall not into darkness.

But let the standard-bearer Saint Michael
bring them into the holy light:
which of old Thou didst promise
unto Abraham and his seed.
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Chorus
Agnus Dei, qui tollis peccata mundi,

dona eis requiem.

Tenor Solo
The scribes on all the people shove
And bawl allegiance to the state,

Chorus
Agnus Dei, qui tollis peccata mundi,…

Tenor Solo
But they who love the greater love
Lay down their life; they do not hate.

Chorus
…Dona eis requiem sempiternam.

Tenor Solo
Dona nobis pacem.

SACD TWO

VI Libera me
Soprano Solo and Chorus
Libera me, Domine, de morte aeterna, in die illa 

tremenda:
Quando coeli movendi sunt et terra
Dum veneris judicare saeculum, per ignem.
Tremens factus sum ego, et timeo
dum discussio venerit, atque ventur ira.
Dies illa, dies irae, calamitatis
et miseriae, dies magna et amara valde.
Libera me, Domine…

1

0 Lamb of God, Who takest away the
sins of the world, grant them rest.

0 Lamb of God, Who takest away the
sins of the world,…

…grant them eternal rest.

Grant us peace.

Deliver me, 0 Lord, from death eternal, in that
fearful day:

When the heavens and the earth shall be shaken:
When Thou shalt come to judge
the world by fire. I am in fear and
trembling till the sifting be upon us, and the

wrath to come.
0 that day, that day of wrath, of calamity
and misery, a great day and exceeding bitter.
Deliver me, 0 Lord…

34

Sanctus…
Benedictus qui venit in nomine Domini.
Hosanna in excelsis…
Sanctus…

Baritone Solo
After the blast of lightning from the east,
The flourish of loud clouds, the Chariot Throne
After the drums of Time have rolled and ceased
And by the bronze west long retreat is blown,
Shall life renew these bodies? Of a truth
All death will He annul, all tears assuage? –
Fill the void veins of Life again with youth,
And wash, with an immortal water, Age?
When I do ask white Age he saith not so:
‘My head hangs weighed with snow.’
And when I hearken to the Earth, she saith:
‘My fiery heart shrinks, aching. It is death.
Mine ancient scars shall not be glorified,
Nor my titanic tears, the sea, be dried.’

V Agnus Dei
Tenor Solo
One ever hangs where shelled roads part.
In this war He too lost a limb,
But His disciples hide apart;
And now the Soldiers bear with Him.

Chorus
Agnus Dei, qui tollis peccata mundi,

dona eis requiem.

Tenor Solo
Near Golgotha strolls many a priest,
And in their faces there is pride
That they were flesh-marked by the Beast
By whom the gentle Christ’s denied.

5

Holy…
Blessed is he that cometh in the name of the Lord.
Glory be to Thee, 0 Lord most high…
Holy…

0 Lamb of God, Who takest away the
sins of the world, grant them rest.
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I am the enemy you killed, my friend.
I know you in this dark; for so you frowned
Yesterday through me as you jabbed and killed.
I parried; but my hands were loath and cold,
Let us sleep now…

Tenor and Baritone Solos
Let us sleep now… 

Boys, Soprano Solo and Chorus
In paradisum deducant te Angeli;
in tuo adventu suscipiant te Martyres,
et perducant te in civitatem sanctam
Jerusalem. Chorus Angelorum te suscipiat,
et cum Lazaro quondam paupere aeternam
habeas requiem.

Boys
Requiem aeternam dona eis, Domine:
Et lux perpetua luceat eis.

Chorus
Requiescant in pace.
Amen.

Into Paradise may the Angels lead thee: at thy
coming may the Martyrs receive thee, and bring
thee into the holy city Jerusalem. May the Choir of
Angels receive thee, and with Lazarus, once poor,
mayest thou have eternal rest.

Rest eternal grant unto them, 0 Lord:
And let light eternal shine upon them.

May they rest in peace.
Amen.

36

Tenor Solo
It seemed that out of battle I escaped
Down some profound dull tunnel, long since

scooped
Through granites which titanic wars had groined.
Yet also there encumbered sleepers groaned,
Too fast in thought or death to be bestirred.
Then, as I probed them, one sprang up, and stared
With piteous recognition in fixed eyes,
Lifting distressful hands as if to bless.
And no guns thumped, or down the flues made

moan.
‘Strange friend’, I said, ‘here is no cause to mourn.’

Baritone Solo
‘None,’ said the other, ‘save the undone years,
The hopelessness. Whatever hope is yours,
Was my life also: I went hunting wild
After the wildest beauty in the world,
For by my glee might many men have laughed,
And of my weeping something had been left,
Which must die now. I mean the truth untold,
The pity of war, the pity war distilled.
Now men will go content with what we spoiled,
Or, discontent, boil bloody, and be spilled.
They will be swift with swiftness of the tigress,
None will break ranks, though nations trek from

progress.
Miss we the march of this retreating world
Into vain citadels that are not walled.
Then, when much blood had clogged their

chariot-wheels
I would go up and wash them from sweet wells,
Even from wells we sunk too deep for war,
Even the sweetest wells that ever were. 
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Chorus
Europe lies in the dark.
City and flood and tree;
Thousands have work’d and work
To master necessity.

To build a city where
The will of love is done
And brought to its full flower
The dignity of man.

Pardon them their mistakes,
The impatient and wavering will.
They suffer for our sakes,
Honour, honour them all.

Dry their imperfect dust,
The wind blows it back and forth,
They die to make man just
And worthy of the earth.

Tenor and Chorus
To you we speak, you numberless Englishmen,
To remind you of the greatness still among you
Created by these men who go from your towns
To fight for peace, for liberty, and for you.

Randall Swingler

38

Ballad of Heroes
I Funeral March
Chorus
You who stand at your doors, wiping hands on 

aprons,
You who lean at the corner saying ‘We have done

our best’,
You who shrug your shoulders and you who smile
To conceal your life’s despair and its evil taste,
To you we speak, you numberless Englishmen,
To remind you of the greatness still among you
Created by these men who go from your towns
To fight for peace, for liberty, and for you.
They were men who hated death and loved life,
Who were afraid, and fought against their fear.
Men who wish’d to create and not to destroy,
But knew the time must come to destroy the destroyer.
For they have restored your power and pride,
Your life is yours, for which they died.

Randall Swingler

II Dance of Death
Chorus
It’s farewell to the drawing room’s civilised cry,
The professors’ sensible where-to and why,
The frock-coated diplomat’s social aplomb,
Now matters are settled with gas and bomb.

The works for two pianos, the brilliant stories
Of reasonable giants and remarkable fairies,
The pictures, the ointments, the frangible wares,
And the branches of olive are stored upstairs.

For the Devil has broken parole and arisen,
He has dynamited his way out of prison;
Out of the well where his Papa throws
The rebel angel, the outcast rose.

6

5

The behaving of man is a world of horror,
A sedent’ry Sodom and slick Gomorrah,
I must take charge of the liquid fire,
And storm the cities of human desire.

Charge fire – storm desire.
For it’s order and trumpet. And anger. And drum!
And power and glory command you to come.
Come. Come. Come.

The fishes are silent deep in the sea,
The skies are lit up like a Christmas tree,
The star in the west shoots its warning cry
‘Mankind is alive but mankind must die.’

So good-bye to the house with its wallpaper red,
Good-bye to the sheets on the warm double bed, 
Good-bye to the beautiful birds on the wall,
It’s good-bye, dear heart, good-bye to you all.

W.H. Auden

III Recitative and Choral
Tenor
Still though the scene of possible Summer recedes,
And the guns can be heard across the hills
Like waves at night: though crawling suburbs fill
Their valleys with the stench of idleness like rotting

weeds,
And desire unacted breeds its pestilence.
Yet still below the soot the roots are sure
And beyond the guns there is another murmur,
Like pigeons flying unnotic’d over continents
With secret messages of peace: and at the centre
Of the wheeling conflict the heart is calmer,
The promise nearer than ever it came before,

than ever before.
Honour, honour them all.

W.H. Auden

7
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