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  ANTHONY HOLBORNE c.1545–1602
 1 The Night Watch 1.19

   JOHN ADSON c.1585–1640
 2 The Bull Maske (Courtly Masquing Ayre 18) 1.22
 3 Courtly Masquing Ayre 20 1.27
 4 Courtly Masquing Ayre 21 1.04

  PETER PHILIPS c.1560–1628 
  5 Pavane Dolorosa 3.37
 6 Galliard Dolorosa  1.41

  ANON. arr. WILLIAM LYONS 
 7 The Quadran Pavan  1.15
 8 Turkeyloney 1.28
 9 The Earl of Essex Measures 1.25
 10 Tinternell 1.17 
 11 The Old Almain 1.36
 12 The Queen’s Alman 1.08

  ANTHONY HOLBORNE
 13 The Cecilia Almain 1.32

   ANON. arr. LYONS 
 14 The Black Almain 1.47

   THOMAS MORLEY c.1557–1602 
 15 See, see, myne owne sweet jewell 1.35
 16 Hould out my hart 1.44
 17 Crewell you pull away too soone 1.43
 

  JOHN DOWLAND 1563–1626 
 18 Psalm 100: All people that on earth do dwell 2.27

   RICHARD ALLISON c.1560–c.1610
 19 Psalm 68: Let God arise, let his enemies be scattered 2.51

   SIMON STUBBS fl.1616–21 
 20 Psalm 149: Sing ye unto the Lord our God 1.52

   THOMAS RAVENSCROFT 1590–1633 
 21 Psalm 117: O praise the Lord, all ye nations 1.21

   ANTHONY HOLBORNE 
 22 Paradizo 2.18
 23 The Lullabie 2.29
 24 The Cradle 1.14

  JOHN PLAYFORD 1623–1686/7 
 25 Pauls Wharf 1.39

   VALENTIN HAUSSMANN c.1560–c.1614
 26 All ye who love 1.52

  JOHN PLAYFORD arr. LYONS 
 27 Lilliburlero 0.58
 28 Maiden Lane 1.02
 29 Halfe Hannikin 0.55
 30 Sellengers Rownde 1.23
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THE TOPPING TOOTERS OF THE TOWN Music of the London Waits 1580–1650

‘Why these are the city waits, who play every winter’s night through the streets to rouse each lazy drone to family duty. These are the topping 
tooters of the town, and have gowns, silver chains, and salaries, for playing “Lilliburlero” to my Lord Mayor’s horse through the city.’
Ned Ward, The London Spy, 1709

London around the year 1600 was a thriving city, bursting out of its redundant walls and brimful of optimism and entrepreneurial enterprise. 
Music and theatre were two forms of entertainment that benefitted from the diverse needs and desires of a young and cosmopolitan populace, 
and playhouses, public theatres, tavern and dance hall provided ample opportunity to enjoy words and music alike. 

Central to the musical life of the city were the ‘Waits’, a professional band of musicians who were employees of the civic authorities and were 
thus expected to play for all civic and ceremonial occasions. The London waits, ‘The City Musick’, were considered some of the best in the land, 
rivalled only perhaps by those of Norwich. These musicians were primarily players of wind instruments, the shawm, curtal (dulcian), cornett 
and sackbut, and were a common sight and sound in civic procession and in the halls and churches of the wards of London in the 16th and 17th 
centuries. Their o"cial livery and high quality playing provided a visual and aural emblem of the City. As Anthony Baines put it:

Of all musical sounds that from day to day smote the ears of a 16th-century town resident, the deafening skirl of the shawm band in palace 
courtyard or market square must have been the most familiar.

As well as their civic duties, waits o#en found employment in other aspects of city entertainment. The popular theatres that had sprung up in 
and around the city in the latter 1500s could provide regular employment. Stage directions in the plays of Shakespeare and his contemporaries 
call for the professional instruments – ‘hoboys’, ‘recorders’, ‘cornetts’ and stringed instruments such as cittern, bandora, viol and lute –all 
instruments the waits would have played. The combination of so# wind and plucked and bowed strings known now as the ‘broken’ consort was 
a favourite ensemble at this time and can be associated with the waits. When Thomas Morley dedicated his First Booke of Consort Lessons (1599) to 
the London Waits, he praised their highly skilled playing and declared ‘my love towards them’. The pieces from Morley’s Canzonets or Little Short 
Songs to Three Voyces (1593/1602) represent the variety of repertoire available to the waits, whilst the five-part pieces from Anthony Holborne’s 
1599 publication Pavans, Galliards, Almains and other short Aeirs, both grave and light, in five parts, for Viols, Violins, or other Musicall Winde 
Instruments on this recording are a reliable source of repertoire for a wind band of the period. A selection of ballad tunes and dances completes 
the disc, displaying yet another aspect of the wait’s diversity.

Waits would also have been called on to play for the many dances, plays and masques that were organised by the Gentlemen of the Inns of 
Court. Ostensibly there to provide a legal training for students, the various ‘Inns of Court’ in London provided a finishing school for young men 
and were to all intents and purposes the de facto universities of London. Grays Inn, The Temple, and Lincolns Inn were the major Inns, and it 
fell to them to provide musical entertainments for themselves and the gentry of London. The ‘Old Measures’ and the sequence of masque tunes 
composed and published in Courtly Masquing Ayres (1621) by the wait John Adson and others associated with both theatre and masque reflect the 
role that the wind instruments played in these grand events.

Musical participation in church and civic life may well have involved the waits as ‘singing men’ and as instrumentalists. The sequence of four 
psalms from Ravenscro#’s The Whole book of Psalmes (1621) is our interpretation of how these psalms may have been sung in a parish church or 
occasion where devotional music was required.



This recording is then an homage to the unsung talents of the Wait from the period when their standing was at its zenith. Wrongly considered 
latterly as mere night watchmen, the civic musicians, especially in London, were highly regarded and much in demand. They could regulate their 
profession, thus maintaining high standards and a good reputation. Their work encompassed major civic events, theatre, dance hall, church and, 
from 1571, a regular public performance on Sundays at the Royal Exchange, constituting perhaps the first public concerts in England.
© William Lyons, 2017

The City Musick is an ensemble formed to explore the diverse repertoire of civic and court wind players in 16th- and 17th-century Europe and 
is now firmly established as the premier renaissance wind band in the UK. Since its debut USA tour in 2009, which included a performance 
at the reconstructed Blackfriars Playhouse in Staunton, Virginia, the ensemble has performed for traditional feasts and ceremonies in the City 
of London, at Ham House, at the York Early Music Festival, and in Florence and Antwerp. The members of The City Musick are all seasoned 
professionals specialising in historical performance, working with other leading period music ensembles and at the Shakespeare’s Globe Theatre 
in London. The players run a popular annual course on renaissance music at the Dartington International Summer School.

The City Musick made their BBC Proms debut in 2012 with a performance of Venetian music in collaboration with I Fagiolini. The Decca 
recording of this and that of the Striggio Mass, also involving the ensemble, have both met with great critical acclaim.
www.tcmusick.com
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Psalm 100

Al people that on earth do dwel
sing to the Lord with chearful voice:
Him serve with feare, his prayse forth tell,
come ye before him and rejoyce.

The Lord ye know is God indeed:
without our aide he did vs make:
We are his flocke he doth vs feed,
and for his sheepe he doth vs take.

O enter then his gates with praise,
approach with joy his courts unto:
Praise, laud and blesse his name alwayes
for it is seemely so to doe.

For why? the Lord our God is good,
his mercy is for euer sure.
His truth at all times firmely stood,
and shall from age to age endure.

Psalm 68

Let God arise and then his foes will turne themselves to flight,
His enemies then will run abroad and scatter out of sight,
And as the fire doth melt the waxe, and winde blow smoke away
So in the presence of the Lord the wicked shall decay.

But righteous men before the Lord shall heartily rejoyce: 
They shall be glad and merry all, and chearefulle in their voyce. 
Sing praise, sing praise unto the Lord, who rideth on the skie,
Extoll the name of Jah our God, and him doe magnifie. 

Thine heritage with drops of raine abundantly was washt:
And if so be it barraine waxt, by thee it was refresht. 
Thy chosen flock doth there remaine, thou hast preparde that place: 
And for the poor thou dost provide of thine especiall grace. 
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Psalm 149

Sing ye unto the Lord our God, 
a new rejoycing song:
And let the praise of him be heard
His holy Saints among.

Let them sound prayse 
with voice of flute, unto his holy name:
And with the Timbrell and the Harp
Sing praises of the same.

With glory and with honour now,
let all the Saints rejoice:
And now aloud upon their beds
advance their singing voice.

And in their mouthes let be the acts
of God the mighty Lord:
And in their hands eke let them beare
a double edged sword.

To execute on them the doome,
that written is before:
This honour all his Saints [shall] have,
Praise ye the Lord therefore.

Psalm 117

O all ye nations of the world,
praise ye the Lord alwayes:
And all ye people every where
set forth his noble praise.

For great his kindnesse is to us,
his truth endures for aye:
Wherefore praise ye the Lord our God, 
praise ye the Lord alway.

O all ye nations of the world,
praise ye the Lord alwayes:
And all ye people every where
set forth his noble praise.

Amen.
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Recorded 2–5 September 2015, St Georges Church, Chesterton, Cambridge, UK
Producer & Recording engineer: Adrian Hunter

Photography ! Alice Carfrae (cover) and Adrian Hunter (group photo)
Design: Paul Marc Mitchell for WLP Ltd 
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The London Waits were highly skilled and much valued musicians in Elizabethan and Jacobean society. They were the 
aural emblem of their city, and were employed in civic ceremony, the theatre, dances, in church services and gave 

public concerts. This recording celebrates the diversity and glorious sound of a Waits band at its best.


