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 1 In the Sweet By and By 3.06
  arr. Aaron Humble
  Kathlene Ritch soloist

 2 The Lark 0.52
  Estelí Gomez soloist
 3 The Nightingale’s Song 0.42
  Kathlene Ritch soloist
 4 Deal Gently with Thy Servants 4.23
 5 Encouragement 2.33

  Heavenly Home: Three American Songs
  arr. Shawn Kirchner
 6 Unclouded Day 2.20
 7 Angel Band 6.14
 8 Hallelujah 3.27

 9 Dominus Vobiscum 7.08
  Sydney Guillaume b.1982
  David Farwig soloist

  Santa Fe Desert Chorale
  Je' Lankov piano
  Joshua Habermann conductor

 10 Reflections 7.15
  Jake Runestad b.1986
   Commissioned by the Santa Fe Desert Chorale and  

underwritten in part by Jane Clayton Oakes

  Excerpts from Mid-Winter Songs
  Morten J. Lauridsen b.1943
 11 Lament for Pasiphaë 4.34
 12 Mid-Winter Waking 1.44
 13 Intercession in Late October 6.02

 14 The Road Home 3.30
  Stephen Paulus 1949–2014 
  Keely Rhodes soloist

 15 I’ll Be on My Way 3.35
  Shawn Kirchner b.1970
  David Farwig soloist

 16 I’ll Be Seeing You 2.25
  arr. Phil Mattson
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The Road Home

While the repertoire of the Desert Chorale spans music from around the globe, American music has long been a pillar of the ensemble’s profile. 
Having commissioned more than 18 composers, three quarters of them from the United States, the Chorale has been closely associated with the 
development and expansion of the American choral canon.

According to a study conducted by Chorus America, there are more than 42 million Americans participating in choirs across the country, 
making choral singing the most popular form of participation in the performing arts. Over one in five American households includes at least one 
choral singer, resulting in a choral culture that is as broad and heterogeneous as the country itself.

That breadth is reflected here with the inclusion of music by immigrant and native-born composers ranging from the early days of the 
American experiment through 21st-century works. Whether from folk, popular, or classical genres, these disparate voices are unified by the 
characteristically American qualities of faith and optimism. In a sense, the idea of the ‘land fairer than day’ referred to in Joseph Webster’s hymn  
In the Sweet By and By is woven into all these pieces, and into the very notion of America.

The Christian sect known as the Shakers was founded in England but came to reside in the United States, where by the middle of  
the 19th century some 6,000 adherents were spread across villages from Maine, to Kentucky, to Florida. The Shakers are pacifists and  
practice celibacy, which contributed to the thinning of their ranks as their communities could grow only through conversion. The Lark,  
The Nightingale’s Song, and Encouragement all feature the hallmarks of Shaker music: forthright simplicity and an inclination towards 
tunefulness, o!en rendered in wordless syllables that suggest an improvisatory quality.

The hymn Deal Gently with Thy Servants, while not a Shaker tune, comes from the collection The American Vocalist, which was published in 
1849 at the peak of Shaker culture. Though as a traditional four-part hymn harmonization it is not as austere as the Shaker pieces surrounding 
it, the contour of the melody and the una"ected tone of the words are of a piece with the Shaker ethos.

Also drawing on 19th-century sources, Shawn Kirchner’s Heavenly Home is a marriage of traditional tunes and a contemporary musical language. 
Delightful layering of melodies and folk inflections make for a rich texture, all without obscuring the original melodic material. Angel Band is 
particularly notable for its orchestral use of the choir, with rich sonorities that explore the full range of the human voice.

Sydney Guillaume was born in Haiti and emigrated to the United States, where he pursued music study at the University of Miami. Though he 
has lived in the United States for more than 25 years, Guillaume’s Haitian roots, and particularly the writing of his father Gabriel, continue to be a 
significant source of inspiration. Sung in Haitian Creole, Dominus Vobiscum depicts a people’s search for beauty in the midst of struggle.

Set to poetry by the Englishman Robert Graves, the three movements from Morten Lauridsen’s Mid-Winter Songs are the work of a composer 
whose gi! for writing for the voice has made him a leading figure of American choral culture. Lauridsen’s musical language is built around 
sensitivity to text declamation, combined here with bold and o!en angular music. Graves’ poetry, written at a time of turmoil in his 
relationships with women, is rich with references to Greek mythology and depictions of an idealized feminine figure who is at once alluring 
and austere.
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Stephen Paulus’ well-loved The Road Home is another example of an adaptation of a traditional tune, in this case Prospect from the 
collection Southern Harmony published in 1835. Together with I’ll Be on My Way and the World War Two anthem I’ll Be Seeing You, it takes  
us on a journey through American popular styles from hymnody, to bluegrass, to jazz. Ultimately, the road leads us back home, and we end  
as we began, firmly rooted in the rich soil of American music.
! Joshua Habermann 

Joshua Habermann, artistic director; David Farwig, bass; and Kathlene Ritch, soprano  
in performance at the Renzo Piano Pavilion, Kimbell Art Museum, Fort Worth, Texas, October 2017
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A note from the composer of Reflections

Henry David Thoreau is an icon of North American culture. An 
outsider, abolitionist, protestor, humanist, and respected writer of 
many works including his lauded Walden, Thoreau experimented  
with the idea of simple living and drew life-a#rming meaning from 
communion with the natural world. For two years, he lived in a self-
made hut on Walden Pond, a small lake not far from Boston, and kept 
a journal of his musings, meditations, and experiences. The journal 
entries are packed with beauty both in language and content, and they 
illuminate the complexity of the human condition through metaphors 
inspired by Thoreau’s secluded interactions at the pond.

For Reflections, I selected two excerpts from Thoreau’s journals  
that explore the essential value of seizing opportunities and living 
fully, without sacrificing the vital wellsprings of introspection  
and reflection. I chose the image of water as the sonic and visual 
inspiration for this work and utilized the interval of the perfect fi!h  
as the prominent musical motive — an interval of stability, 
groundedness, and peace. The opening section bustles like a swi!ly 
flowing stream — its water rushes along on its journey as it touches 
each rock, each surface, exploring all possible avenues. The piano 
oscillates between two consecutive perfect fi!hs that gradually shi! 
and descend by step. The choir rides the wave of this figure with 
Thoreau’s words, “We live but a fraction of our life. We do not fill all 
our pores with our blood.” In the second section, the rushing water 
empties into a calm lake with a perfect reflection on its tranquil 
surface. Perfect fi!hs continue to permeate the melodies and 
harmonies, and the vocal lines are reflected in “the calmness of the 
lake when there is not a breath of wind.” And as we peer more deeply 
into the crystalline water, “our depths are revealed to ourselves.”
! Jake Runestad 

Basses Enrico Lagasca, Sam Kreidenweis, John Bu'ett
Sopranos Sarah Moyer, Estelí Gomez, Lindsay Kesselman, Alissa Ruth, Emily Noël
Pictured during a performance at St. Paul’s Cathedral in Oklahoma City
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Santa Fe Desert Chorale 

Founded in 1982 by Lawrence “Larry” Bandfield, the Santa Fe Desert Chorale is one of the longest continually performing professional  
music organizations in New Mexico, as well as one of the most distinguished. In his review of the American Voices program, Scott Cantrell  
of The Dallas Morning News wrote: “The variety certainly displayed the ensemble’s impressive versatility. Habermann consistently got vivid 
performances, introspective music elegantly colored and shaped, extrovert fare delivered with great pizzazz.”

Now in his tenth season, artistic director Joshua Habermann leads the Chorale in repertoire spanning seven centuries, from early polyphony 
to contemporary works. The composition of the Chorale is truly national in scope, and the ensemble is recognized among the finest American 
chamber choirs. A recent highlight was an invitational appearance at the 2015 American Choral Directors Association National Conference in 
Utah, which was later broadcast by Minnesota Public Radio. In 2017–18 the Chorale can be heard in Chicago, Dallas, Fort Worth, Los Angeles, 
and Oklahoma City, as well as in regular winter and summer seasons in New Mexico. Now in its 35th year, the Desert Chorale summer festival 
season is a centerpiece of the cultural life of Santa Fe, and among the nation’s most significant choral events. 

Throughout its history, the Chorale has maintained a commitment to give voice to music from Hispanic and Native American 
communities. Dedicated to advancing the composers of our time, the Chorale has commissioned 22 works by 18 composers; three quarters of 
the composers commissioned have been American. In addition, another seven works have been given their world or American premieres by 
the Santa Fe Desert Chorale. The ensemble performs at historical sites in Santa Fe such as the Cathedral Basilica of St. Francis of Assisi and 
Loretto Chapel, as well as other venues throughout the Southwest. 

The Desert Chorale prides itself on its strong relationships within the community of Northern New Mexico and enjoys collaborations 
with the Georgia O’Kee"e Museum, Museum of Indian Arts and Culture, New Mexico History Museum, NDI-NM, Performance Santa Fe, 
Santa Fe Chamber Music Festival, Santa Fe Pro Musica and Chorus, Santa Fe Symphony, and The Santa Fe Opera, among others. Community 
engagement and fostering the next generation of singers and arts administrators are integral parts of the Desert Chorale’s mission: To excite, 
engage, and inspire diverse audiences with the beauty and power of great choral music.
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Joshua Habermann 

Joshua Habermann, artistic director, is in his tenth season with the Santa Fe Desert Chorale. Since joining the Chorale he has  
raised the ensemble’s artistic profile and broadened its programming to include choral-orchestral masterworks as well as cutting-edge  
a cappella programs.

He has led honor choirs and choral festivals in North and Latin America, Europe, and Asia. As a singer (tenor) he has performed with  
the Oregon Bach Festival Chorus (Eugene, OR) and Conspirare (Austin, TX). Recording credits include three projects with Conspirare: 
Through the Green Fuse; Requiem, a GRAMMY® nominee for best choral recording in 2006; and Threshold of Night, a GRAMMY® nominee  
for best choral recording and best classical album in 2009.

In 2011, Joshua Habermann was named director of the Dallas Symphony Chorus, the o#cial vocal ensemble of the Dallas Symphony 
Orchestra, now in its 40th anniversary season. As director, he prepares the 200-voice chorus for classical and pops series concerts. Highlights 
with the DSO include performances of Bach’s St. Matthew Passion, Verdi’s Requiem, Berlioz’ Te Deum, and Britten’s War Requiem, which was 
performed for the national meeting of the American Choral Directors Association in 2013.

From 2008–11 Joshua Habermann was Director of Choral Studies at the University of Miami Frost School of Music, where he led the 
graduate program in conducting and directed the Frost Chorale. Notable projects in Miami included an appearance at the Florida Chapter of 
the American Choral Directors Association convention, and collaborations with the New World Symphony and conductor Michael Tilson 
Thomas in music of Ives, Schubert, and Beethoven. During this same period, Joshua Habermann led the Master Chorale of South Florida in 
performances of masterworks such as Mendelssohn’s Elijah, Haydn’s Creation, and Mozart’s Requiem.

From 1996–2008 Habermann was Assistant Conductor of the San Francisco Symphony Chorus, and Professor of Music at San Francisco 
State University, where under his direction the SFSU Chamber Singers undertook international engagements in Havana, Cuba, and concert 
tours in Germany, the Czech Republic, and China. In 2006, he led a collaboration between the SFSU Chamber Singers and l’Orchestre des 
Jeunes de la Méditerranée in music of Poulenc and the Requiem of Maurice Duruflé in concerts throughout France. National invitations 
include the Waging Peace Festival in Eugene, OR, multiple appearances at the California Music Educators Convention, and an appearance  
at the American Choral Directors Association regional convention in 2008.

A native of California, Joshua Habermann is a graduate of Georgetown University and the University of Texas at Austin, where he 
completed doctoral studies in conducting with Craig Hella Johnson. He lives in Dallas with his wife Joanna, daughter Kira, and son Kai.
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Joshua Habermann,  
artistic director 
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Basses Cameron Beauchamp, John Pro(
Sopranos Sarah Moyer, Estelí Gomez 
Pianist Jefaf Lankov
Pictured during a performance in The Renzo Piano Pavilion, 
Kimbell Art Museum, Fort Worth, Texas 

Brad Michel, engineer;  
Joshua Habermanna, artistic director;
Elizabeth Ostrow, producer (L–R)  
Pictured at the recording console at Morton H. Meyerson  
Symphony Center, Dallas, Texas
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In the Sweet By and By

1 There’s a land that is fairer than day,
And by faith we can see it afar;
For the Father waits over the way,
To prepare us a dwelling place there.

In the sweet by and by,
We shall meet on that beautiful shore;
In the sweet by and by,
We shall meet on that beautiful shore.

We shall sing on that beautiful shore
The melodious songs of the blessed;
And our spirits shall sorrow no more,
Not a sigh for the blessing of rest.

In the sweet by and by…

To our bountiful Father above,
We will o"er our tribute of praise.
For the glorious gi! of His love,
And the blessings that hallow our days.

In the sweet by and by…

Sanford F. Bennett (1836–1898)

The Lark

2 I am a bright lark. I sing in the morning.  
I sing, sing, sing…

Traditional Shaker song

The Nightingale’s Song

3 I am a little nightingale and sweetly I do sing
In the silent watches of the night, I make my 

music ring.
And around mother’s children I flutter and 

fly
Bringing pretty songs of love their spirits to 

revive.

Traditional Shaker song

Deal Gently with Thy Servants

4 Gently Lord, o gently lead us,
Thro’ this lonely vale of tears,
And, o Lord, in mercy give us,
Thy rich grace in all our fears.

In the hour of pain and anguish,
In the hour when death draws near,
Su"er not our hearts to languish,
Su"er not our souls to fear.

When this mortal life is ended,
Bid us in thine arms to rest,
’Til by angel bands attended,
We awake among the blest.

Trad. from the collection  
The American Vocalist (1849)

Encouragement

5 So do be good. Bow low, low, low
Then mother will her gi!s bestow.
Press on, press on. Slack not your zeal.
Tho’ mother’s gone she’s with you still.

Traditional Shaker song

Unclouded Day

6 Oh they tell me of a home far beyond the 
skies,

They tell me of a home far away,
And they tell me of a home where no storm 

clouds rise:
Oh they tell me of an unclouded day.

Oh the land of cloudless days,
Oh the land of an unclouded sky,
Oh they tell me of a home where no storm 

clouds rise:
Oh they tell me of an unclouded day.

Oh they tell me of a home where my friends  
have gone,

They tell me of a land far away,
Where the tree of life in eternal bloom
Sheds its fragrance through the unclouded 

day.

Oh the land of cloudless days…

Oh they tell me of a King in His beauty there
They tell me that mine eyes shall behold
Where He sits on a throne that is bright as the 

sun
In the city that is made of gold.

Oh the land of cloudless days…

Rev. Josiah Kelly Alwood (1828–1909)

Angel Band

7 The latest sun is sinking fast, my race is almost 
run,

My strongest trials now are past, my triumph  
is begun.

O come angel band, come and around me 
stand,

O bear me away on your snow-white wings to 
my immortal home.

I know I’m near the holy ranks of friends and 
kindred dear,

I’ve brushed the dew on Jordan’s banks, the 
crossing must be near.

O come angel band…

I’ve almost reached my heav’nly home, my 
spirit loudly sings,

The Holy Ones, behold they come; I hear the 
noise of wings.

O come angel band…

Je#erson Hascall (1807–1887)
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Reflections

10 We live but a fraction of our life.
We do not fill all our pores with our blood;
we do not inspire and expire fully and 

entirely enough,
so that the wave of each inspiration
shall break on our farthest shores
rolling ’til it meets the sand which bounds us,
and the sound of the surf comes back [to us].
Why do we not let on the flood,
raise the gates,
and set all our wheels in motion?

There is a calmness of the lake
when there is not a breath of wind;
so it is with us.
Sometimes we are clarified and calmed
as we never were before.
We become like a still lake of purest crystal
and without an e"ort
our depths are revealed to ourselves.
All the world goes by us
and is reflected in our deeps.
Such clarity!
Obtained by such pure means!
By simple living,
by honesty of purpose.
To be calm, to be serene!

from the journal writings of
Henry David Thoreau (1817–1862)

adapted by Jake Runestad

Dominus Vobiscum

9 Gran Mèt-la avèk nou
Li la nan mitan nou
Li la nan fon kè nou
Amen, amen, aleluya.

Depi nan tan benmbo
Nap mache, nap chèche, nap mande:
Ki lè, ki tan, ki jou,
Limiè-a va leve pou vin delivre nou?
Limiè lapè-a, limiè la verite-a
Limiè la joua-a, limiè lespwa-a
Limiè lanmou-a, limiè la vi-a.
Koute: ki lè, ki tan, ki jou?

Jodia an nou chante: “Dominus vobiscum”.

Mache, chèche, mande
Li la nan mitan nou
Mache, chèche, mande
Li la nan fon kè nou
Amen, amen, aleluya.
Li la, wi Li la.

Gabriel T. Guillaume (b.1939)

The Lord be with you

The Lord is with us
He is among us
He is in the depths of our hearts
Amen, amen, alleluia. 

Since the beginning of time
We have been searching, seeking, asking:
When will the 
Light come, at last, to deliver us? 
The light of peace, the light of truth, 
The light of joy, the light of hope, 
The light of love, the light of life. 
Listen all: when at last?

Today let us all sing “Dominus Vobiscum”.

Search, seek, ask
He is among us
Search, seek, ask
He is in the depths of our hearts
Amen, amen, alleluia. 
He is there, yes, He is there.

Hallelujah

8 And let this feeble body fail,
And let it faint or die;
My soul shall quit this mournful vale,
And sail to worlds on high.

And I’ll sing hallelujah,
And you’ll sing hallelujah,
And we’ll all sing hallelujah,
When we arrive at home.

O what are all my su"’rings here
If Lord, Thou count me meet
With that enraptured host to appear
And worship at Thy feet!

And I’ll sing hallelujah…

Give joy or grief, give ease or pain,
Take life or friends away,
But let me find them all again
In that eternal day.

And I’ll sing hallelujah…

Charles Wesley (1707–1788)
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I’ll Be Seeing You

16 I’ll be seeing you in all the old familiar places,
That this heart of mine embraces all day 

through.
In that small café, the park across the way,
The children’s carousel, the chestnut trees,  

the wishing well.

I’ll be seeing you in every lovely summer’s 
day,

In everything that’s light and gay, I’ll always 
think of you that way.

I’ll find you in the morning sun, and when  
the night is new,

I’ll be looking at the moon, but I’ll be seeing 
you.

Irving Kahal (1903–1942)

I’ll Be on My Way

15 When I am gone don’t you cry for me,
Don’t you pity my sorry soul.
What pain there might have been will now  

be past,
And my spirit will be whole.

I’ll be on my way –
I’ll have le! my feet of clay upon the ground,
I will be glory bound,
I’ll be on my way.

When I am gone please forgive the wrongs,
That I might have done to you.
There’ll be no room for regrets,
Up there high above way beyond the blue.

I’ll be on my way –
I’ll have laid my frown and all my burdens 

down,
I’ll be putting on my crown,
I’ll be on my way.

When I am gone don’t you look for me in  
the places I have been –

I’ll be alive but somewhere else,
I’ll be on my way again.

I’ll be on my way –
I will li! my wings and soar into the air,
There’ll be glory everywhere,
I’ll be on my way.

Shawn Kirchner (b.1970)

Intercession in Late October

13 How hard the year dies: no frost yet.
On dri!s of yellow sand Midas reclines,
Fearless of moaning reed or sullen wave.
Firm and fragrant still the brambleberries.
On ivy-bloom butterflies wag.

Spare him a little longer, Crone,
For his clean hands and love-submissive heart.

Robert Graves

The Road Home

14 Tell me where is the road
I can call my own
That I le!, that I lost,
So long ago? 
All these years I have wandered,
Oh when will I know
There’s a way,
There’s a road that will lead me home?

A!er wind, a!er rain,
When the dark is done.
As I wake from a dream
In the gold of day,
Through the air there’s a calling
From far away,
There’s a voice
I can hear that will lead me home.

Rise up, follow me,
Come away is the call,
With the love in your heart
As the only song;
There is no such beauty as where you belong:
Rise up, follow me,
I will lead you home.

Michael Dennis Browne (b.1940)

Lament for Pasiphaë

11 Dying sun, shine warm a little longer!
My eye, dazzled with tears, shall dazzle yours,
Conjuring you to shine and not to move.
You, sun, and I all a!ernoon have labored
Beneath a dewless and oppressive cloud –
a fleece now gilded with our common grief
That this must be a night without a moon.
Dying sun, shine warm a little longer!

Faithless she was not: she was very woman,
Smiling with dire impartiality,
Sovereign, with heart unmatched, adored of 

men,
Until Spring’s cuckoo with bedraggled 

plumes
Tempted her pity and her truth betrayed.
Then she who shone for all resigned her 

being,
And this must be a night without a moon.
Dying sun, shine warm a little longer!

Robert Graves (1895–1985)

Mid-Winter Waking

12 Stirring suddenly from long hibernation
I knew myself once more a poet
Guarded by timeless principalities
Against the worm of death, this hillside 

haunting;
And presently dared open both my eyes.

O gracious, lo!y, shone against from under,
Back-of-the-mind-far clouds like towers;
And you, sudden warm airs that blow
Before the expected season of new blossom,
While sheep still gnaw at roots and  

lambless go.

Be witness that on waking, this mid-winter,
I found her hand in mine laid closely.
Who shall watch out the Spring with me.
We stared in silence all around us
But found no winter anywhere to see.

Robert Graves
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Santa Fe Desert Chorale, artistic director Joshua Habermann and  
pianist Jeff Lankov pictured during a performance in the Renzo Piano 
Pavilion, Kimbell Art Museum, Fort Worth, Texas, in October 2017
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in the Renzo Piano Pavilion,  
Kimbell Art Museum, Fort Worth,  
Texas, October 2017
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