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 1 The Greatest Commandment 4.00

 2 The Abomination of Desolation 3.05

 3 The Coming 4.11

 4 No One Knows the Hour 4.05
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The Salvation EP, excerpted from the oratorio The Gospel According to Mark, includes a number of movements of what I call 
‘instructive’ text. This is clearly heard in the movement ‘The Greatest Commandment’, which paints an aural picture grounded 
in a repeating figure representing the question being asked, and a chorale-like section which represents the answer to the 
greatest commandment. ‘The Abomination of Desolation’ is one of the more aggressive movements in the oratorio. Bellicose 
and highly unstable metrically, this movement is filled with warnings that foretell and warn of future trials and tribulations. 
In contrast, the contrapuntally flowing ‘The Coming’ takes a very limited amount of text and extends it through the entire 
movement. Although filled with beautiful linear lines, there is a restlessness provided by the asymmetric metres that these 
melodies flow across. ‘No One Knows the Hour’ is a very lyrical and serene piece that features tenor Carman Price. Probably 
one of the most mediative of the oratorio, it provides a crystalline foundation for the text to flow over. ‘Jesus Foretells the 
Betrayal by Judas’ is a dramatic piece that begins with an allusion to the 7/8 motif heard previously, which soon harmonically 
gives way to the darkness motif. This movement acts as a bookend to this EP as it prepares the listener for the final section 
of the oratorio with Jesus’ trial and crucifixion. The listener can hear this as the music becomes increasingly agitated as the 
revelation of the betrayal nears and becomes more specific.
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Composer Christopher Tyler Nickel’s music has been described as ‘Epic without being at all overdone… with thrilling
orchestral textures… Riveting’  (BBC Music Magazine); ‘… full of life: imagination, invention, variation … this 
is composition at its best – arresting and masterful.’ (The Whole Note); ‘… substantial, often engaging…’ (Gramophone);
‘… intensely focused…’ (Classical Candor); and MusicWeb International has written, ‘the athleticism of both Nickel’s music and 
the performers is exhilarating… The orchestral writing is strikingly beautiful’.

Equally adept at writing music for the concert hall, fi lm, television, and the theatre; Christopher’s award-winning music 
has been heard in over 160 countries. Major works include a concerto for piccolo written for Sarah Jackson (piccolo of the 
Los Angeles Philharmonic) that was premiered in Vancouver; the premiere of his Concerto for Oboe by Roger Cole (principal 
oboe of the Vancouver Symphony), and his expansive Symphony No.2 by the Lionsgate Sinfonia under the baton of Clyde 
Mitchell. Other notable performances include two world premieres by the Atlanta Symphony Orchestra, a performance 
of his Fanfare for Freedom by the Northeastern Pennsylvania Philharmonic for an audience of 40,000, and the Vancouver 
Symphony Orchestra’s performance of the aforementioned work for an audience of 9,000. His theatre work includes a 
musical based on Jules Verne’s 20,000 Leagues Under the Sea, ballet music for CatchingART Contemporary Ballet, as well 
as composing music for director and actor Christopher Gaze and the celebrated Bard on the Beach Shakespeare Festival
in Vancouver. 



Christopher has composed music for hundreds of hours of fi lm and television productions for clients that include Discovery, 
Corus, SyFy, Hallmark, Lifetime, the National Film Board, National Geographic, HGTV, Telefi lm, Animal Planet, and History. His 
scores include music for the global documentary-series phenomenon Highway Thru Hell, as well as Airshow, Heavy Rescue:
401, High Arctic Haulers, The Nature of Things, and Wild Bear Rescue. Dramatic scores include Transparency starring 
Lou Diamond Phillips and Estella Warren, The Christmas Consultant with David Hasselhoff and Caroline Rhea, All of my Heart 
starring Lacey Chabert and Ed Asner, the late Luke Perry’s Love in Paradise, Journey Back to Christmas starring Candace 
Cameron Bure and Tom Skerritt, Anything for Love with Erika Christensen, and Grammy-winning artist Jill Scott’s Highway 
to Heaven. Honours include four SOCAN Awards, the 2004 Gold Medal at the Park City Film Music Festival, 14 Leo Award
nominations and two wins, and a Western Canadian Music Award nomination for the album Concertos for Oboe.

Recordings of Christopher’s concert music include the album Music for Woodwind Choirs on the Centrediscs label; Symphony 
No.2 released by Avie Records (AV2456); an album of concertos for oboe, oboe d’amore, and bass oboe (AV2433) with soloists 
Mary Lynch (principal oboe of the Seattle Symphony), and Harrison Linsey (National Symphony); the seven-hour long oratorio 
The Gospel According to Mark (of which this EP is an excerpt of); and a commission from cellist Inbal Segev entitled Fractures 
of Solitude recorded for her 20 for 2020 Vol. 3 album. Christopher’s music is published by C.F. Peters, Robert Wendel Music,
C. Alan Publications, and the Canadian Music Centre.

christophernickel.com



Canadian soprano Catherine Redding, described as ‘warm, clear and impeccably controlled’ (The Irish Times), is based in 
Wicklow, Ireland and has performed internationally in oratorio, opera and recital.

Catherine has been a guest soprano soloist with the Guinness Choir, Resurgam, the Irish Baroque Orchestra, the Tallaght 
Choral Society, the Galway Choral Association, the Palestrina Choir & Orchestra of St. Cecilia, the Dublin Bach Singers, and 
the University College Dublin Choirs & Orchestra. Oratorio/concert highlights include Bach’s St. Matthew Passion and Mass in
B minor, Handel’s Messiah, Haydn’s Nelson Mass, Mondonville’s In exitu Israel (conducted by Christophe Rousset), Vivaldi’s 
Gloria, Mozart’s Coronation Mass and Requiem, Nees’ Magnifi cat, and Fauré’s Requiem in venues such as St. Martin-in-the-Fields, 
London, the National Concert Hall, Dublin and Christ Church Cathedral, Dublin.

Catherine’s operatic roles include Sandman/Dew Fairy (Hansel and Gretel) with Longborough Festival Opera, UK, Barbarina 
(The Marriage of Figaro) and Emmie (Albert Herring) with Opera Project, UK and Oscar/Amelia (A Masked Ball) and Zerlina/
Donna Anna (Don Giovanni) with Cork Opera 2005 Education Workshops.

As a recitalist, Catherine’s performances in Canada, Italy, Austria, England and Ireland have encompassed a repertoire of 
Baroque to contemporary works.

Catherine is featured as a soloist on award-winning Canadian composer Christopher Tyler Nickel’s CD, Rain. Her debut solo 
album Lullaby, arranged, produced and made possible by Christopher Tyler Nickel, was launched in Smock Alley Theatre, Dublin 
in April 2015, as heard on RTÉ lyric fm.

Catherine was honoured to be the soloist for Ronan McDonagh’s Faith, Hope and Love at the 2018 Papal Mass in Phoenix Park. 
Catherine holds a Postgraduate Diploma from the Royal Academy of Music, London and a Bachelor of Music degree from
the University of British Columbia, Vancouver.

catherineredding.com



Argentinean-Canadian mezzo-soprano Fabiana Katz grew up in a family that taught her a deep love and appreciation for music 
from a very early age. Her fi rst instruments, in addition to her voice, were recorder, guitar and piano. Her nap-time game 
consisted of lip-syncing to records (some were 78s!), from medieval music to Joan Baez and The Highwaymen. These became 
so scratched they eventually would not play any more!

She earned a B.Mus. in Music Theory at the University of Calgary, and later a Masters of Music in choral conducting at the 
College-Conservatory of Music at the University of Cincinnati.

While critics have used words like ‘chocolate’ and ‘caramel’ to describe the richness and shimmering quality of Fabiana’s voice, 
she also possesses a range and an edgy and dramatic vocal timbre that make her performances both intimate and powerful. 
She has appeared as a soloist with the Regina Symphony Orchestra, the Berkshire Choral Festival, Symphony Nova Scotia, the 
National Arts Centre Orchestra, the Pacifi c Baroque Orchestra, the Kitchener-Waterloo Chamber Orchestra, the Prince George 
Symphony Orchestra, and the CBC Radio Orchestra. She is a member of the Vancouver Chamber Choir and is often featured as 
soloist, under the direction of Jon Washburn, its founder and conductor for over 40 years, and with Kari Turunen on the podium.

As a recitalist, Fabiana focuses on repertoire which highlights her varied cultural background: Latin American (specifi cally 
Argentinean), Spanish and Jewish.

Her opera experience includes the title role in Handel’s Amadigi di Gaula with Opera Appassionata, Cherubino in Mozart’s
Le nozze di Figaro, and Eugenia in the concert premiere of Vancouver composer Lloyd Burritt’s Miracle Flight 571.

As a voice and choral specialist, she is sought-after for her holistic and organic approach to vocal pedagogy, which is focussed 
on easing tension in the body and releasing trapped sound energy, resulting in a free, more resonant voice and greater physical 
relaxation. She has sat on adjudication panels throughout BC, Alberta and the Yukon.

Fabiana has directed choirs in Canada and the US, most recently championing the popular choral music of Latin America with 
the ensemble Fusion Latina. At present she is music director of The Richmond Singers, an all-women’s choir that has brought 
music to the community for over 50 years.

fabianakatz.ca



Originally from Regina, Saskatchewan, Carman J. Price is one of Vancouver’s most versatile tenors. He studied jazz at Capilano 
University and has led his own group with some of Vancouver’s premier jazz musicians, appearing at the Vancouver International 
Jazz Festival and Frankie’s Jazz Club many times. In 2015 he was invited to be a featured soloist with the Vancouver Symphony 
Orchestra paying tribute to Frank Sinatra. Carman has recorded two albums of jazz standards, I Do (2011) and I Will (2021), with 
Bill Coon (guitar) and Rene Worst (bass).

Carman is also one of Vancouver’s most in-demand choral singers. He has been a member of the acclaimed vocal ensemble 
musica intima and appears on their albums o nata lux (2008) and the JUNO-nominated into light (2010). As a member of the 
Vancouver Chamber Choir, Carman has often been a featured soloist, including for their 2014 performance of Mozart’s Requiem.

An accomplished singer and clarinetist, baritone Steven Bélanger has performed with ensembles of all sizes and genres across 
Canada including the Studio de musique ancienne de Montréal (SMAM), Les Violons du Roy and La Chapelle de Québec, Opéra de 
Montréal, VivaVoce, the Elmer Iseler Singers, the Canadian Chamber Choir and Arion Baroque Orchestra. He has also appeared 
as soloist with the Orchestre symphonique de Montréal (OSM), the McGill Baroque Orchestra, Voix Libres, Le Chœur du Vieux-
Montréal, Les Grands Ballets canadiens de Montréal, the Kingston Symphony Orchestra, the Queen’s University Symphony 
Orchestra, the Quinte Symphony and the Grand River Chorus. Recent notable solo engagements include Carmina Burana with 
the Prince George Symphony Orchestra and the West Coast Symphony, and lead roles in concert presentations of two of 
Lloyd Burritt’s chamber operas: Miracle Flight 571 (based on the tragic story of the 1972 Andes fl ight disaster) and The Art of 
Camoufl age (based on the memoir of Canadian writer Betsy Warland).

Steven is a sought-after performer of early music, has sung the title role in Dido and Aeneas with Players & Singers, has toured 
with the Victoria Baroque Players, the Early Music Society of the Islands and Early Music Vancouver, and has been a featured 
soloist for Bach’s Mass in B minor with SummerChor. 



He has appeared at music festivals across North America including the Montreal Baroque Festival, the Festival international 
de Lanaudière, the Montreal/New Music International Festival, Festival Vancouver, the Lamèque International Baroque Music 
Festival in New Brunswick and the Festival Internacional Cervantino in Mexico. He has participated in over a dozen recordings 
for such labels as Decca, ATMA, Naxos, Centrediscs and Grouse Records, and has recorded music for radio, fi lm, television and 
the Cirque du Soleil.

Steven currently lives in Vancouver where he holds the title of Executive Director of the Vancouver Chamber Choir, one of 
Canada’s premier professional vocal ensembles. In addition to performing both as soloist and ensemble singer with the choir, 
he has appeared with Early Music Vancouver, the Vancouver Cantata Singers, the Erato Ensemble, Stellaria, Laudate Singers, 
ArtSongLab and the Blueridge Chamber Music Festival.



Clyde Mitchell is Founding Music Director of Lions Gate Sinfonia, the professional orchestra of Vancouver’s beautiful North 
Shore. He has also created the growing Lions Gate Youth Orchestra.

After a Bachelor of Music from Louisiana State University and Master of Arts from California State University-Northridge, 
Clyde had a fi ne career as a professional French hornist. He played Principal Horn in the Orquesta Sinfónica de Colombia in 
Bogotá and the Tucson Symphony in Arizona. He then served as Associate Principal Horn in the prestigious Montreal Symphony 
under Charles Dutoit, and taught at McGill University in Montreal.

Returning to university to study conducting, Clyde received a Master’s Degree from CSU-Long Beach and Artist’s Diploma 
from the highly respected University of Southern California under esteemed conducting professor Daniel Lewis. Mitchell 
returned to Canada as conductor of several youth and amateur orchestras in Ontario before winning the position of Resident 
and Associate Conductor of the Vancouver Symphony, a position he held for nine years. He then followed his dream of creating 
a new orchestra; with the help of many followers and lovers of classical music on Vancouver’s beautiful North Shore, Lions Gate 
Sinfonia was born in 2000! Clyde enjoys a busy guest-conducting career with the orchestras of Toronto, Montreal, Winnipeg, 
Edmonton, Calgary, Victoria, Hamilton, and Ottawa’s National Arts Centre Orchestra. He has also conducted in the United States, 
Asia, South America, and Europe. 

Clyde continues to be an enthusiastic promoter of music education, as well as of Canadian composers and soloists. He 
frequently works as a clinician and teacher for youth orchestras and bands across the country. A fun extra career sees Clyde 
as a speaker and host for radio and TV shows about Classical Music, including MASTERWORKS on The Knowledge Network.
He divides his time between Vancouver and Los Angeles, where his wife Sarah Jackson is Solo Piccolo for the LA Philharmonic. 

Clyde’s recent guest-conducting experiences include Honour Orchestras in several states in the U.S., the KotorArt Festival in 
Montenegro, the North Czech Philharmonic Orchestra in Teplitz, the Transylvania State Philharmonic in Cluj-Napoca, Romania, 
the Funabashi Symphony Orchestra in Chiba, Japan, the Chiba Festival Honour Orchestra, and over a dozen orchestras in China.



Special thank you to:

Julieanne Nickel, Helen & Bill Nickel, Mary & Edward Dack, Clyde Mitchell & Sarah Jackson, 
Hal Beckett for his tireless work putting these sessions together, 

Melanne Mueller, Steve Winn, Lee Daniel Woollard, and everyone at Avie Records, 
Michael Conway Baker, Michael Plowman, all the staff at the Armoury Studios, 

and all the wonderful musicians who performed on this album!
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