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String Quintet in E flat Op.8 No.3
for violin, two violas and two cellos 

1 I. Allegro non tanto 6’54
2 II. Andante con moto 4’26
3 III. Minuetto, Allegretto / Trio 6’10
4 IV. Finale: Adagio con 

espressione – 2’24
5 Allegretto 5’25

String Sextet in G* 
for two violins, two violas and 
two cellos 

6 I. Allegro 7’59
7 II. Andantino 6’24
8 III. Finale: Adagio – 1’42
9 Allegretto 7’34

Anton Wranitzky 1761–1820

Chamber music for strings
First recordings

Ensemble CORDIA
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Anton Wranitzky, faithful servant to the Hapsburgs

One of the key figures in the musical life of Vienna at the turn of the 18th
century was Anton Wranitzky (1761–1820). Born in Neureisch (Nová Říše)
in Bohemia, Wranitzky attended the local school associated with the
Premonstratensian monastery before moving to the Jesuit seminary in Brno. 
A gifted violinist and singer, he seemed destined for a career as a church
composer and by the age of 23 was the chapel choirmaster in one of the most
prestigious institutions in Vienna, the Theresianish-Savoyische Akademie,
dedicated to the education and training of sons of the aristocracy. The
extensive series of reforms carried out by Emperor Joseph II in the 1780s that
curtailed the political and social power of the Catholic Church, including the
role of music in its services, resulted in Wranitzky switching career from
religious music to secular, working as a freelance violinist and teacher, and
dabbling with composition. He studied with Joseph Haydn, a fact proudly
acknowledged on his first published works (‘Elève de Mr. J. Hayden’), a set of
quartets issued in 1790/91. Even more significant for Wranitzky’s career is the
dedicatee of these works, Prince Franz Joseph Maximilian Lobkowitz,
someone who was to guide and support him for the remainder of his 
musical career. 

The prince was 18 at the time and was being the taught the violin by
Wranitzky. A highly cultured young man, he spoke German, French, Czech,
Italian and some English, and in an aristocratic society that placed great value
on music, became a skilful violinist and cellist as well as an artful singer. For
the celebrations associated with his marriage to Princess Maria Carolina
Schwarzenberg in August 1792, Wranitzky wrote a large-scale programmatic
symphony: a portrait of the Greek goddess of love, Aphrodite. Five years
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later, in 1797, the prince inherited full responsibility for the family estates and
began to indulge his musical interests to the full; a court ensemble of five
instrumentalists was established. Led by Wranitzky it had one further
violinist, Anton Schreiber, one viola player, Anton Siegel, and two cellists,
Anton Kraft and his son Nicolaus (both of whom had earlier worked for
Haydn at the Esterházy court); a few more musicians were added to the
ensemble in later years. With this small permanent ensemble the Lobkowitz
court travelled on a fixed annual pattern between the family’s many palaces –
two in Vienna, two in Bohemia and one in Prague. Musical entertainments of
all kind were provided, from quartets to symphonies, from songs to operas
and oratorios. As well as composing instrumental music of all kinds
Wranitzky was also responsible for purchasing the music and engaging the
many additional singers and players that were necessary, some from Vienna
and Prague, others from the local community in Bohemia. 

The prince’s patronage of Beethoven is well known and Anton Wranitzky
led the first private performances of many of the composer’s major works at
the Lobkowitz court, including the ‘Eroica’ symphony, the Fifth and the
‘Pastoral’ Symphony. But Beethoven was not the only composer supported by
Lobkowitz; others included Haydn (who dedicated his Op.77 quartets to the
prince), Hummel, Krommer, Reicha, Spohr and Anton Wranitzky’s elder
brother, Paul Wranitzky. The North German composer Johann Friedrich
Reichardt visited Vienna in 1808–09 and recorded his impressions of musical
life in the main palace, in the square now named Lobkowitzplatz: ‘a veritable
seat and academy of music… At any hour one can organise rehearsals as one
pleases in the best and most favourable of circumstances; often several
rehearsals and practice sessions are held at the same time in different rooms’. 
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Prince Lobkowitz extended his patronage of music to public musical events
in Vienna, once more involving Anton Wranitzky. For a time the main
theatres in Vienna were run by a consortium of nine aristocrats, including
Lobkowitz, and Wranitzky was duly made orchestral director. Altogether
Wranitzky was at the heart of the most active and pervasive network of
musical patronage in Vienna. However, Lobkowitz’s boundless enthusiasm for
music was also financially reckless, and increasing strain on the resources of
the extensive family estates was aggravated by rampant inflation caused by
the demands of the Napoleonic Wars. In 1812 the number of court employees
was reduced by a half and the salaries of many of the core musicians were cut
by a third; by the end of the following year private concerts in the Lobkowitz
palaces in Vienna had ceased to exist and the music ensemble had been
disbanded. But the prince remained faithful to his Kapellmeister, keeping him
in post. From being at the centre of musical patronage the prince, and to a
certain extent Anton Wranitzky too, became forgotten figures. A dejected and
forlorn figure Prince Lobkowitz died in 1816, aged only forty-four. Family
loyalty to the faithful Wranitzky endured and his pension was honoured by
the new prince, Ferdinand. The remaining four years of Anton’s life were
mainly spent as a violinist in the theatres in Vienna, where he was able to
witness the burgeoning careers of his two sons, Anton (violin) and Friedrich
(cello), and his daughter Katharina (a singer). 

Anton Wranitzky’s output of chamber music includes over 60 works for
many of the standard forces of the time, such as the string quartet (two
violins, viola and cello) and string trio (violin, viola and cello). It also
includes many works for more idiosyncratic forces, almost certainly
determined by the instrumental players permanently employed by the prince.

5



6

Ensemble CORDIA

Stanley Ritchie violin I Hedwig Raffeiner violin II

Olga Arzilli viola I Guus Jeukendrup viola II



7

Franziska Romaner cello IIStefano Veggetti cello I



The Quintet in E flat is from a set of three works composed around 1800 for
the unusual forces of one violin (not two), two violas and two cellos; like
some other chamber works by Wranitzky the set of three was later published
by the firm of André in Offenbach. The Sextet in G is scored for an equally
unusual ensemble: two each of violins, violas and cellos – a combination that
was not to enjoy general currency until the second half of the 19th century,
with notable works by Brahms, Dvorák, Tchaikovsky and Schoenberg. 

In the quintet and the sextet Wranitzky seeks to exploit the various unusual
permutations of thematic lead and accompaniment that presented themselves,
plus the equally unusual resultant sonorities – ones not encountered in the
music of Haydn, Mozart and Beethoven. The two works reveal, too, a similar
attitude to their overall patterns: the opening movements in sonata form are
both held together by bustling scale patterns, distributed across the
instruments, and the second movements are comparatively fast moving,
making use of decorated versions of the main theme. Most striking is the 
use of a slow introduction to the final movements, a broad Adagio in both
cases that sets up a faster section whose principal thematic material has a
folk-like character. 
© David Wyn Jones, 2012
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Ensemble Cordia, founded and conducted by Stefano Veggetti, is dedicated to
the performance of Baroque and Classical music. Cordia is the Ensemble
Resident in Bruneck (South Tyrol) and composed of musicians from South
Tyrol and the neighbouring German and Italian speaking regions,
strengthened, according to the project, by famous specialists such as Stanley
Ritchie, Alfredo Bernardini, Erich Höbarth, Monika Mauch, Roberta
Invernizzi, Christian Hilz, Gemma Bertagnolli, Gary Cooper, Rachel Podger,
and Dorothee Oberlinger as guests on concert and recording projects. The
concert programmes vary between well-known composers (Bach, Telemann,
Vivaldi, Boccherini, Haydn) and newly discovered pieces (Alfredo Platti and
Anton Wranitzky). Much of this repertoire has been recorded on Brilliant
Classics and the recordings have been met with widespread acclaim from
audiences and critics alike, receiving several awards from the international
musical press. The use of valuable original instruments enables the ensemble to
combine its own conception of an ‘authentic sound’ with young, fresh
performances. Since its debut at the Wiener Konzerthaus in Vienna, Ensemble
Cordia is enjoying an increasingly busy programme and has already performed
in Italy, Austria, Germany and France in a wide range of lively concert
performances that have been enthusiastically received by the press and public.
Guest appearances in leading venues and at important European music
festivals have been highly successful and have consolidated the young
ensemble’s reputation. Radio and television appearances include RAI, ORF
and Radio Svizzera italiana. The Ensemble is supported by the Municipality of
Bruneck. 
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Sources: Quintet Op.8 No.3 Offenbach bei André (1802) from ‘Drei Quintetten für eine Violine, zwei Violen und
zwei Violoncelle verfertig und Seiner Hochfürstichen Durchlaucht dem regierenden Herrn Franz Joseph Maximiliam
Fürsten von Lobkowitz Herzog zu Raudnitz unterthänigst gewidmet von Anton Wranitzky’
Sextet CZ-PNm X.H.d.45
Concept & project direction: Stefano Veggetti
All critical editions by Stefano Veggetti;
Recording: 2–4 November 2009, Vereinshaus St. Georgen-Bruneck (Südtirol, Italy)
Sound engineer: Diego Cantalupi · Digital editing: Jens Jamin
Photos of Ensemble Cordia: © Martin Tinkhauser 
www.cordia.it; info@cordia.it 
� & � Brilliant Classics 2012

AUTONOME 
PROVINZ

BOZEN
SÜDTIROL

PROVINCIA  
AUTONOMA 
DI BOLZANO
ALTO ADIGE

Ensemble CORDIA wishes to thank Georg & Marianne Mair, Baroness Mariuccia Zerilli-Marimò 
and Heinz & Sigrid Zelger for their kind help and support of this project.


