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JOSEP GALLÉS 
Sonatas for Harpsichord 
I am always surprised by the quantity of completely forgotten music manuscripts, 
published or unpublished, that can be found in libraries and that even if they are 
readily available they are definitely unknown and not played. And I am even more 
surprised to realize that there is still a lot of beautiful music written by talented 
composers to discover.

In these last years I had the opportunity to do some research in this direction and 
thanks to Brilliant Classics, to record a number of CD's dedicated to these lesser 
known composers. My feeling is that the Sonatas by Josep Gallés are another good 
example of forgotten music written by a talented composer.

Not much is known about him except that he was born in Castellterçol in 1758 and 
at some point of his life became “Maestro di cappella” in the Cathedral of Vic near 
Barcelona, where he died in 1836.

He left a small amount of music: 23 harpsichord Sonatas that are in a manuscript 
in “Biblioteca de Catalunya” in Barcelona, and some Versos for organ in “Archivo 
Musical del Monasterio de Montserrat”.

The Sonatas are in one movement in binary form except for No.4 in F minor which 
has a beautiful slow introduction. His style took the heritage of Scarlatti using many 
of the folkloristic patterns of Spanish music such as guitar-like arpeggios, alternations 
of major and minor, exotic scales,  dance rhythms, use of syncopations and crossed 
hands. 

Like the latest of Scarlatti's Sonatas, Gallés used extravagant modulations and 
enharmonic passages. A good example is given by the first Sonata where the 

1. Sonata in C minor No.9 – Allegretto 5'49

2. Sonata in F minor No.16 – Allegro 4'57

3. Sonata in B flat No.1 – Cantabile – Largo 7'01

4. Sonata in B flat No.2 – Allegro 6'47

5. Sonata in G minor No.8 – Presto 4'17

6. Sonata in C minor No.3 – Andante 6'43

7. Sonata in A flat No.6 – Allegro 6'22

8. Sonata in F minor No.4 – Largo, Allegro 8'45

9. Sonata in D minor No.12 – Allegretto 4'45

10. Sonata in B minor No.7 – Andantino 6'36

11. Sonata in E minor No.11 – Cantabile – Largo 4'58

12. Sonata in E minor No.15 – Allegro 4'55

13. Sonata in C minor No.17 – Cantabile – Largo 6'45
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Michele Benuzzi obtained the 
harpsichord Performance Diploma at 
the Royal College of Music in London. 
In 2003 he won the third prize at the 
seventeenth Yamanashi International 
Harpsichord Competition in Japan. 
He promoted, and played with other 
harpsichordists, the Opera Omnia of 
Domenico Scarlatti Sonatas, which were 
performed from 1995 to 2002 in France. 

He is the founder of Arcomelo, a group 
performing seventeenth and eighteenth-
century music, and examining baroque 
music – especially problems concerning 
execution on historic instruments. A 
great deal of effort goes into recovering 
and performing music from unedited 
manuscripts in European libraries.

With Arcomelo he has recorded the harpsichord concertos by C.P.E. Bach for 
La Bottega Discantica: the CD had excellent reviews. In 2007 he recorded the 
harpsichord concertos and sinfonias by W.F. Bach. Recently he has released a CD 
of all Vivaldi’s flautino and flauto concertos with Mitsuko Ota: the CD received a 
nomination in the Japanese Record Geijutsu Magazine (May 2013). As soloist he has 
recorded Scarlatti Sonatas using the 1764 Hass instrument in the Russell Collection in 
Edinburgh, and for London Independent Records a CD entitled Hamburg 1705 with 
music by Händel, Graupner, and Mattheson, using the harpsichord made by Daniel 
Dulcken around 1730 in the Barnes Collection. For Brilliant Classics he has recorded 
J.W. Hässler (94293), using a harpsichord by Robert Falkener (London 1773), by 
kind permission of the Russell Collection, the six collections of Chamber Music and 
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modulation goes from B flat major to F major at the end of the first part. The second 
part starts with a drastic change of key to D flat major (5 flats), and after 7 bars, 
changes with an enharmonic passage from E flat minor to D sharp minor (5 sharps), 
and after another 9 bars the enharmonic chord of D sharp becomes the IV degree of B 
flat major and then comes back to the original key.

Another characteristic is the presence of the sign “arbitro” in almost all of the slow 
Sonatas and in some of the fast ones. Gallés uses “arbitro” in two different ways: 
the first one is a written cadenza that has to be played freely and the second one is a 
corona where the player has to improvise a short cadenza. 

Gallés lived in a period where the aesthetics were changing from baroque to classical, 
and even if the manuscript in Barcelona is not dated and the order of the Sonatas 
might not be chronological, it is possible to see an evolution of his changing style 
from the first Sonatas to the last ones.

But even if his style became more classical, there is a big difference between his music 
and most of the contemporary early classical music that was normally quite light and 
superficial. In fact, many collections are noted “a l'usage de dames” with a prevalence 
of major keys and which are easy to imagine played as background music in a nice 
hall. But what surprised me when I first came across Gallés' Sonatas and that I still 
widely appreciate when I play his music, is the depth of the expressivity of his style 
that remains one of the principle characteristics of his production, and one of the 
reasons to mention him as a talented composer who wrote high quality music.
© Michele Benuzzi
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Once again I would like to thank Angela and Enrico Marchetti for their friendship 
and for their kindness to have hosted me all summer in their wonderful castle;
Comune di Zocca, who let me record again in the Church of San Geminiano;

John Raymond, who came all the way from Edinburgh to tune the harpsichord;
Silvano Landonio, the indefatigable sound engineer;

Eva Febrer for her precious help in finding the manuscript and
Linda Przybiernow for the English corrections.

Solo Harpsichord Music by J.A. Benda in a six-CD box (94433) and the Complete 
Sonatas by Ch. Nichelmann in two CD's (94809). 

All his solo recordings have been acclaimed by international magazines, and the 
Hässler CD won five stars in Musica (July, August 2012). 

Lauded for the expressiveness of his playing and for the beautiful quality of his 
tone production, he regularly appears as a soloist in Europe, Asia, Australia, and New 
Zealand.

Recording: 24-26 June 2015, Chiesa di San Geminiano presso Castello di Montetortore 
(MO), Italy
Sound engineer: Silvano Landonio
Editing: Silvano Landonio and Michele Benuzzi
Cover painting: The Straw Manikin (la Marioneta) 1791-1792 by Francisco Goya, 
Museo del Prado, Madrid
p & © 2016 Brilliant Classics


