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Antonio Soler 1729-1738
Six Concertos for two harpsichords

Concerto No. 1 in C 
1. Andante 4’11
2. Minué 3’36

Concerto No.2 in A minor
3. Andante  4’17
4. Allegro 2’34
5. Tempo de minué 5’33

Concerto No.3 in G
6. Andantino 4’22
7. Minué 4’45

Concerto No.4 in F 
8. Afectuoso – Andante non largo 3’10
9. Minué 4’42

Concerto No.5 in A
10. Cantabile 3’46
11. Minué 5’39

Concerto No.6 in D
12. Allegro – Andante – Allegro – 
Andante 4’42
13. Minué 5’41

L’entretien des clavecins
Agustín Álvarez harpsichord

built by Andrea Restelli (Milano 2005) copy of Pascal Taskin (Edinburgh 1769)

Eusebio Fernández-Villacañas harpsichord
built by Andrea Restelli (Milano 2012) copy of Pierre Donzelague (London 1711)

Antonio Soler was born in Olot (Gerona) in 1729. 
When he joined the “Monasterio de San Lorenzo del Escorial” in 1752, where he 

remained chapel master until his death in 1783, he was already preceded by his fame 
of good organist and composer. 

He published very interesting works on musical theory; i.e. in 1762 “Llave de la 
Modulación y antigüedades de la Música”. Following investigations by Padre Samuel 
Rubio, four years later, in 1776 he was working in five volumes devoted to ecclesiastic 
early music. In 1771 this work was well advanced and it is likely that the manuscript 
was lost during the Napoleonic impendence war.  If this is true, Soler would be one of 
the first historians of Spanish music.

It is very likely that Soler knew Doménico Scarlatti, as the court moved with 
all servants of the Royal Family through the different palaces in the year. It seems 
reasonable that Scarlatti must have accompanied the kings during their stays in El 
Escorial, at least until the death in 1758 of his pupil Queen Bárbara de Braganza. 
Furthermore, in the foreword of the English edition of the Soler sonatas, written by 
Lord Fitzwilliam, one can read: “The original copy of these lessons was given to me 
by Padre Soler in El Escorial on 14th February 1772; Padre Soler had taken lessons 
with Scarlatti”. Moreover, Soler says in a letter to padre Martini in 1765 to be the 
scholar of Mr. Scarlatti.

From 1766 Antonio Soler was given the task and responsibility of the musical 
formation of the infant Don Gabriel de Borbón (1752-1788), favorite son of Carlos 
III, which official teacher until then was José de Nebra. Infant Gabriel represents 
the prototype of illustrated man from the eighteenth century in Spain (the “Lights” 
century). He collected ancient art, coins, paintings, scientific and musical instruments. 
He was a cultured man and his artistic interest allowed him to be surrounded by a 
selected group of intellectuals. Under the guidance of previously mentioned masters 
José de Nebra and Antonio Soler plus Nicolás Conforto, he reached an acceptable 
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technical level in the command of key instruments; this can be deduced from 
the works given to him by Soler that require an outstanding technical level to be 
interpreted.

Soler composed for the royal pupil many of his harpsichord sonatas, the Seis 
quintetos para órgano o clave y cuarteto de cuerda (1776), and the Seis conciertos 
para dos órganos (Six Concertos for two organs); the latter’s first page of the original 
manuscript stating that it was composed for the enjoyment of the serene Infant of 
Spain Don Gabriel de Borbon. 

Despite the “two organs” title, there is evidence that Soler played with his pupil 
with two harpsichords: in the accounting books of the Infant there are several 
payments made to removal boys to move the harpsichords from the Padre Soler cell to 
the Infant’s chamber in the Monasterio del Escorial. Moreover, following the custom 
of the time, the music for key instruments was indistinctively played in whichever 
instrument with keyboard that was available.

We ignore the time of composing for these concerts, but we know that the Infant 
ordered an organ “double vis-a vis” with two simple confronted keyboards, with two 
castles of independent tubes and a common blower for both that was handed to him 
in 1775. Consequently, the concerts could have been composed for the first use of this 
new organ, or the organ was commissioned in order to play these concerts.

In the same year of 1775, the construction of the Casita de Arriba in El Escorial 
finished. This small palace, designed by Juan de Villanueva, is a jewel of the Spanish 
classicism and was used by the Infant for his musical soirees with his friends 
participation, like the Duque of Alba and different musicians, amongst which one 
could, of course, find Antonio Soler; this is known from documents in the accounting 
books of the Infant; it is very likely that the Six concerts were interpreted there.

The Six Concerts have a very similar form, structured in two movements, one slow 
and a minué with variations. The second concert inserts an Allegro between the initial 

slow and the minué. They have been conceived as chamber pieces and have similar 
characteristics of the harpsichord sonatas, as the first tempos are of the bipartite 
sonata type, using brief motifs and repetitions in the form of an echo. The minué 
variations, in the French taste, are well rooted on the Spanish tradition of variation 
and glossary.

The musical atmosphere of these unique works of the Spanish repertoire is gallant, 
refined, delicate and carefree; one can also appreciate a sublime chastity of a truly 
unmistakable Spanish flavor that reminds us of the incomparable paintings of the 
great painter Goya, so full of subtle chromatics and second intentions in which the 
popular and courtesan are so masterfully mixed.
© Agustín Álvarez



Spanish harpsichord players Agustín Álvarez (Caracas, 1959) and Eusebio Fernández-Villacañas 
(Alcázar de San Juan, 1974) form the harpsichord duet "L’entretien des clavecins" united in their 
interest for the repertoire for two haprsichord soloists.

Their musical training as piano graduates is complemented, since 1999 and as pupils of Tony 
Millán from the "Real Conservatorio Superior de Música" of Madrid, with their specialisation in 
Early Music, Harpsichord and Figured Bass.

Both are founding members of the “Asociación de Amigos del Clavecin de España” (Friends of the 
Clavecin association in Spain), through which they develop their artistic and musical training with 
teachers as famous as Jacques Ogg, Cristophe Rousset, Enrico Baiano, Nicolau de Figueiredo, Luc 
Beausejour, Elisabeth Joyé or Beatrice Martin.

They perform throughout Spain, Germany, Venezuela and Mexico.
In march 2015, “L’entretien des clavecins” presents its program “Música en tiempos de Goya” 

within the framework of the “Goya en Madrid: Cartones y Tapices” exposition at the Prado 
National Museum in Madrid, with the totality of the two harpsichord solo Concertos from Padre 
Antonio Soler.



The instruments used in this recording are built by Andrea Restelli (Milano, Italy) and are copies 
of the original instruments of Pascal Taskin (Edimburgh 1769- Milano 2005) and of Pierre 
Donzelague (London 1711- Milano 2012).



"Casita del Infate" where Soler and his pupil Don Gabriel played the concerts.


