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Soul stories.

This album contains the world’s first recording of Miniatures for Violin and Piano 
by the Georgian composer Giya Kancheli. This special ‘adventure’ is the fruit of an 
artistic sharing, born after our performance of his ‘Time…and again’ for violin and 
piano, present in a previous album published by Brilliant Classics (Glass & Kancheli 
& Tüür: Music for Violin and Piano, 94814).

In a completely different frame, a lot of Kancheli’s works are long scenarios of 30 
minutes (and more). With his miniatures instead, we found ourselves in front of a 
cycle of 18 pieces which last only a few minutes whose brevity speaks a minimal yet 
evocative, ironic, poetic and dramatic language.

Cinema and theatre are the areas where these themes come from. This collection 
could be considered as a sort of inventory of main scenes. 

Whilst following our ideal interpretation and recording these pieces, Marco 
and I often repeated the same phrase: ‘we are playing Kancheli but we are also 
playing music which tells stories!’ Therefore, without knowing those stories (and 
unfortunately without having seen those films) we used our imagination, creating our 
own ‘screenplays’. The challenge was to avoid falling into the emotive trap or into 
sentimentalism or ordinary expressiveness, but to try and bring out the soul of this 
music and to wonder at what we were discovering under the surface. 

Kancheli nearly always asks for everything to be played pianissimo and very slow, 
and this brings you to almost physically disconnect from your instrument until you 
are in the midst of an expressive and profound flow, immersed in ‘another sound’. 
Three driving forces are necessary to make you interpret this music: will, curiosity 
and sensitivity.

It is really this predominant ‘disconnection’ (almost a metaphor for a proud 
distance from the world) which is the key to understanding Kancheli’s language, 
the abyssal distance from a carnal and extroversive sound and the overwhelming 
simplicity of the material call the player (and the listener) into an extremely intense 
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1. Miniature No.1 2’40
2. Miniature No.2 4’12
3. Miniature No.3 2’37
4. Miniature No.4 1’58
5. Miniature No.5 2’43
6. Miniature No.6 1’59
7. Miniature No.7 2’24
8. Miniature No.8 2’54
9. Miniature No.9 3’14
10. Miniature No.10 3’16

11. Miniature No.11 2’32
12. Miniature No.12 3’22
13. Miniature No.13 2’21
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and pure involvement where the interpreter oscillates between calculated gestures and 
flights in the realm of improvisation. I can really say that this music reborn each time 
it is felt.

Anyway one of the strongest motivations of Kancheli’s music is to not remain 
indifferent.

I often recall a beautiful aphorism attributed to Miles Davis which says: ‘Don’t play 
what  is there, play what  isn’t there’, with Kancheli what is written is only the map of 
the journey and the sound is the only engine.

Very often you find yourself on the edge of silence and sound, in a zone where 
sensations, thoughts and images are all delicately evoked, unreal and distant. But then 
scenes of anger, unexpected and strong arrive. An anger which is real, here and now.

Giya Kancheli is the utmost ‘human’ composer (‘I take what is happening around 
me to heart’). But his music does not give knowledgeable answers about the world 
or rigid truths. It is so intensely oriented towards delicate or despairing gestures 
of humanity which forgets to explore the frontiers of contemporary language 
or experimentation. And it is with this renouncing of virtuosity that something 
extraordinary and mysterious happens: it speaks to our souls through us.

Profound, subliminal meanings cannot be found in the written signs but in the way 
these signs are read, in the way they are experienced and transformed into sound. 
© Andrea Cortesi.
Translation: Joanna Harvey

To Andrea and Marco,

Your performance and particularly your interpretation made an indelible 
impression on me. The breathing, the freedom and the inspiration I 
heard are impossible to convey with the notes on the staff. I think that 
you managed to catch exactly what I could only dream of! Please pass 
on my very special thank also to the wonderful sound engineer.

With gratitude and best wishes,

Giya Kancheli



11. Based on themes from “The Caucasian Chalk Circle”, “Tears Where Falling” and 
“Extraordinary Exhibition”
Play by Bertolt Brecht staged by Robert Sturua in 1975,  film by Georgi Danelia from 
1982 and film by Eldar Shengelaya and Rezo Gabriadze from 1969.

12. Based on themes from “Hamlet” and “Don Quixote”
Play by William Shakespeare staged by Robert Sturua in 1992 and film by Revaz 
Chkheidze from 1988.

13. Themes from “The Caucasian Chalk Circle”
Play by Bertolt Brecht staged by Robert Sturua in 1975

14. Based on theme from „Khanuma“
Play by Avksenti Tsagareli staged by Robert Sturua in 1968

15. Based on themes from “Don Quixote”, “The Caucasian Chalk Circle” and “Kin-
dza-dza”
Film by Revaz Chkheidze from 1988, play by Bertolt Brecht staged by Robert Sturua 
in 1975 and film by Georgi Danelia and Rezo Gabriadze from 1986.

16. Theme from “King Lear”
Play by William Shakespeare staged by Robert Sturua in 1987.

17. Based on themes from “Hamlet”
Play by William Shakespeare staged by Robert Sturua in 1992.

18. Theme from “Waiting for Godot”
Play by Samuel Beckett staged by Robert Sturua in 2002

19. Rag-Gidon-Time
This piece is based on the ragtime from “Richard III”, a play by William Shakespeare 
staged by Robert Sturua in 1979 and is dedicated, as well as all other miniatures, to 
Gidon Kremer.

18 Miniatures for violin and piano 
based on the themes from the following plays and films:

1. Theme from “The Eccentrics”
Film by Eldar Shengelaya and Rezo Gabriadze from 1973.

2. Based on the main them from “The Crucible”
Play by Arthur Miller, staged by Robert Sturua in 1965.

3. Theme from “As You Like It” 
Play by William Shakespeare, staged by Robert Sturua in 1978

4. Based on themes from “Mother Courage And Her Children” and from “Don’t 
Grieve”
Play by Bertolt Brecht directed by Robert Sturua in 1988 and film by Georgi Danelia 
and Rezo Gabriadze from 1969.

5. Based on the theme from “Some Interviews on Personal Matters”
Film by Lana Gogoberidze from 1977

6. Based on the themes from “Khanuma”, “Sior Todero” and “The Blue Mountains”
Play by Avksenti Tsagareli, staged by Robert Sturua in 1968, play by Carlo Goldoni, 
staged by Robert Sturua in 2002 and film by Eldar Shengelaya and Revaz Cheishvili 
from 1984.

7. Based on themes from “Cinema” and from “The Role For A Beginner”
Film by Liana Eliava and Levan Chelidze from 1977 and play by Tamaz Chiladze 
staged by Robert Sturua in 1980.

8. Based on themes from “Bear’s Kiss” and “Richard III”
Film by Sergei Bodrov from 2002 and play by William Shakespeare staged by Robert 
Sturua in 1979.

9. Theme from “When Almonds Blossomed”
Film by Lana Gogoberidze and Zaira Arsenishvili from 1972.

10. Based on themes from “Mimino” and “The Role For A Beginner”
Film by Georgi Danelia and Rezo Gabriadze from 1977 and play by Tamaz Chiladze 
staged by Robert Sturua in 1980.



Eldar Shengelaya Film Director 
This was a hectic time for Rezo Gabriadze and me as we were writing the script for 
my film Extraordinary Exhibition. Without thinking too much, I asked Giya to write 
music for it. That is how I got to know the man who was eventually to become my 
closest friend and co-author.

Working together at the cutting table, we were paying a great deal of attention to 
the pace and intensity of action. In order to achieve the desired result, Giya was ready 
to re-write his music again and again, creating new, more precise, musical images.

His ability to find the only correct musical solution, his ability to work with an 
equal measure of success in various genres and his desire to assist rather than stand in 
the way of the image - this is a far from exhaustive list of the qualities that make him 
a master of music in the world of cinema.

Rezo Gabriadze Painter, Writer, Director, Puppeteer
Late September through early October is a marvellous time in Tbilisi. The house 
smells of freshly cooked jam. A curtain is caught in the window. All the words said, 
and the feelings expressed, will not return.

As the twilight deepens, the window opens. Inside, someone taps out a melody 
from a film or a play. Kancheli? Kancheli...

How can one not love this autumn, with music coming from the window and the 
yellow and brown leaves swirling under the stairs over three bars. I also love listening 
to this Kancheli, not only the exacting and tragic composer asking me the questions I 
cannot answer, but simply Kancheli, whose melodies are as transparent and ethereal 
as water colours.

Statements by corresponding directors

Georgi Danelia Film Director
Giya Kancheli is a unique film composer. In fact, I consider him a co-author of my 
films. And I mean co-author! That’s why it is impossible to imagine films such as 
Don’t Grieve, Mimino, Kin-dza-dza or Tears Were Falling without his music, or with 
any other music. They simply wouldn’t be the same films…

He has a profound grasp of the dramaturgy of film. His music is not merely 
an embellishment, but an independent narrative conveying something important, 
something which would otherwise not be known.

The exacting standards Kancheli sets himself are amazing. He usually starts writing 
music for a film before it has been shot. Once filming has finished, he watches the 
material and writes more music. Finally, when the whole film has been put together, 
he watches it again and writes music for a third time, irrespective of the effort already 
invested. 

And yet he will also willingly abandon effective musical ideas if he feels his work is 
drawing too much attention to itself, and overshadowing the action.

Robert Sturua Theatre Director
The plays I have staged together with Giya Kancheli – indeed, we staged them 
together! – Invariably bear the mark of his artistic individuality and original vision of 
music and theatre. Without his music and his absolutely unconventional perception 
of theatre, all these plays would have belonged to another aesthetic dimension. That 
is why it can be said without exaggeration that Giya Kancheli has made a decisive 
contribution to developing the artistic image of today’s Rustaveli Theatre.



Known for his 
unconventional repertoire 
choices, Andrea Cortesi 
has a penchant for 
the most interesting 
composers of recent 
generations, collaborating 
with such names as Leo 
Brouwer, Graham Fitkin, 
Philip Glass, Dave Heath, 
Ennio Morricone, Michael 
Nyman, Giovanni Sollima, 
Georgs Pelecis and Luis 
Bacalov, many of whose 
works he has premiered.

He has played as a 
soloist and in chamber 
projects in Italy, France, 
Switzerland, Germany, 
The Netherlands, the 
USA and Japan. With 
pianist Marco Venturi 

he has already recorded two albums on the label Max Research: Lontanissimo 
(music by Pärt, Silvestrov and Piazzolla) and La Macchina del Tempo (The Time 
Machine, featuring works by Beethoven and Schnittke). He has collaborated with 
many orchestras, often as first violin. With the Millennium Chamber Orchestra, the 
Quartetto Mosaico and the Collegium Tiberinum, all of which he founded, he has 
presented a wide repertory, from Bach to contemporary music.

Cortesi has performed with soloists and with conductors such as Ennio Morricone, 
Yo-Yo Ma, Riccardo Muti, Julian Rachlin, Salvatore Accardo, Alirio Díaz, Dulce 
Pontes, Steven Mercurio, Bruno Canino, Luis Bacalov, Elizabeth Wallfisch, Raphael 
Wallfisch and Ramin Bahrami. He is a versatile musician who performs in any genre, 
for concerts, tours and numerous recordings; highlights include his role as first 
violinist and soloist for two Italian dates in Sting’s Symphonicity tour of 2011. 

In 2015 he made the world premiere performance of Violons, vibrez!, his 
transcription for two solo violins and strings from the original Violoncelles, vibrez! 
for two cellos and strings by Giovanni Sollima.

With the same duo he continued to move from past to present in the international 
discography with Brilliant Classics, first with an album with rare modern masterpieces 
by Philip Glass, Giya Kancheli an Errki-Sven Tüür (94814), and then with the 
complete Violin Sonatas by Robert Schumann. (95076)

Marco Venturi is a former 
student at the F. Morlacchi 
Conservatoire of Perugia, 
from which he graduated 
in 1998 with the highest 
mark and a special mention 
of merit, Marco Venturi 
started playing in concerts 
at a young age, making his 
debut at 17 as asoloist with 
the Orchestra Sinfonica 
di  Perugia (with a 
performance of Beethoven’s 
Emperor Concerto).

After a period of 
intense instrumental study, 
following his time at the 
conservatoire, Venturi 
discovered his passion 
for the study of the art 
of composition and his 
vocation for chamber 
music, founding the Venturi 
Duo with his violinist 
brother Luca (with whom 
he collaborates in various 
chamber formations). At 
one of the Duo’s concerts 
at the Pontificio Istituto di 
Musica Sacra (Pontifical 

Institute for Sacred Music) in Rome, he met Maestro Perpetuo of the Sistine Chapel, 
Monsignor Domenico Bartolucci, who invited him to perform some of his own 
compositions at many events and in different cities. 

Aside from his piano career, Venturi is also an active choirmaster and conductor. In 
May 2010 he conducted at the Gala evening of the International Accordion Festival 
in Spoleto, Perugia – the guest of honour was the Oscar-winning composer Nicola 
Piovani – and in 2012 he directed the orchestra for the opening concert of the Todi 
Arte Festival there (he is also the town’s organist and chapel master). His friendship 
and collaboration with the violinist Andrea Cortesi has resulted in a rich musical 
journey based on the performance of 20th-century and contemporary works.

This recording was made with the irreplaceable and precious support of Sandro 
Kancheli, Comune di Senigallia, Federico Mondelci, Elena Palestrini, Gianni 

Mencarelli, Alessandro Petrolati, Joanna Harvey, Agnese, Gloria, Angelo, Cecilia and 
then, for giving us the possibility to spread our sound throughout the world once again, 
we would like to express our gratitude to Luca Ricci, and everyone at Brilliant Classics.


