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SECHS SONATEN FÜRS CLAVIER, 
der Hochwohlgebohrnen Frau 
Landshauptmannin von Schönberg in 
Bautzen unterthänig zugeeignet,
von Johann Wilhelm Häßler
Leipzig, im Schwickertschen Verlage. 1776

1. Fantasia in C minor* 6’52

Sonata I in C* 
2. Vivace 5’06
3. Adagio 1’55
4. Allegro, ma non presto 5’59

Sonata II in G✫ 
5. Con Spirito 7’34
6. Larghetto 3’28
7. Presto 3’16

Sonata III in B flat✫

8. Allegretto grazioso 3’27
9. Minuetto I & II 3’43
10. Allegro 2’05

Sonata IV in D* 
11. Allegro di molto 5’55
12. Andante 4’14
13. Con Brio 2’45

Sonata V in F* 
14. Allegro assai 4’23
15. Adagio è sostenuto 0’57
16. Arietta con variazioni 14’37

Sonata V in D minor*
32. (without indication) 1’49
33. Arioso 2’29
34. Presto 2’01

Sonata VI in E flat✫ 
35. Poco Allegro 4’40
36. Rondeau – Allegro 2’57

Anhang 
37. Fantasia✫  1’48
38. Das Glück in Verleumdung✫✲ 2’04
39. Minuetto I & II✫ 3’03
40. Alla Polacca✫ 2’50
41. Rondeau✫ 2’23
42. Die Zukunft✫✲ 5’01
43. Minuetto I & II✫ 3’16
44. Der Bauer✫✲ 1’47
45. Die Hoffnung✫✲ 2’20
46. Selig, wer mit✫✲ 2’01

Sonata con violino in G  
for harpsichord and violin
47. Andantino 5’51
48. Allegro 2’20

49. Prestissimo✫ 1’43

with:
Francesca Cassinari✲ soprano
Matteo Zanatto violin

Sonata VI in A minor* 
17. Poco allegro 5’22
18. Largo 2’36
19. Presto 6’01

SECHS NEUE SONATEN FÜRS 
CLAVIER ODER PIANOFORTE, 
nebst einem Anhang von einigen Liedern 
und Handstücken, herausgegeben von 
Johann Wilhelm Häßler, Organist an der 
Evangelischen Barfüßerkirche in Erfurt.
Leipzig, im Schwickertschen Verlage. 1779

Sonata I in B flat✫

20. Allegro, ma non troppo 6’24
21. Adagio 2’35
22. Allegro assai 2’20

Sonata II in A* 
23. (without indication) 5’03
24. Adagio 5’04
25. Scherzo – Allegro 2’13

Sonata III in G minor* 
26. Poco Allegro 5’24
27. Andantino, grazioso 6’05
28. Allegro di molto 3’15

Sonata IV in C✫

29. Moderato 5’25
30. Adagio 1’22
31. Presto 2’08

SECHS LEICHTE SONATEN FÜRS 
CLAVIER, 
componirt und der Frau Baronin von 
Richter gebohren von Kirchen gewidmet 
von Johann Wilhelm Häßler, Organist 
an der Evangelischen Barfüßerkirche  in 
Erfurt.
Erfurth, in Commission der Keyserschen 
Buchhandlung. 1780

Sonata I in G° 
50. Un poco Andante 2’59
51. Adagio 1’54
52. Allegro 1’55

Sonata II in A°
53. Tempo di Minuetto 4’30
54. Poco Largo 7’15
55. Allegro assai 5’43

Sonata III in D minor❖ 
56. Allegro con Spirito 3’35
57. Adagio 2’51
58. Presto 3’07

Sonata IV in B flat❖ 
59. Poco Allegro 3’59
60. Poco Adagio 3’20
61. Allegro 1’57

Sonata V in F❖

62. Allegretto, con Grazia 2’59
63. Adagio e sostenuto 1’17
64. Presto assai 3’05

Sonata VI in C❖

65. Moderato 6’33
66. Presto 4’50
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JOHANN WILHELM HÄSSLER - Keyboard Sonatas

Some years ago I had the opportunity to record for Brilliant Classics Miscellaneous 
Keyboard Music by Johann Wilhelm Hässler (94293) and just after the release of 
the album, the idea of making a complete edition of his works started to grow in my 
mind. I continued researching his music and collecting his works and the project of a 
new recording took form.

Hässler wrote a large amount of keyboard music and we can divide his production 
into two different periods.

The first publications appeared in Germany from 1776 to 1790. During these years 
he published ten collections of music. Essentially these collections contain six sonatas 
even if there are some exceptions: the first one dated 1776 presents a dramatic 
fantasia preceding the six sonatas. The second one dated 1779 adds an Anhang at 
the end that contains small keyboard pieces, five lieder and a sonata with violin. The 
1788 collection begins with a Tempo di Minuetto with three variations on the theme 
God save the Queen followed by six sonatas. The collections published in 1786 
and 1787 both begin with three solo sonatas followed by two sonatas with flute or 
violin. The 1786 collection ends with a Sonata für drei Hände auf Einem Claviere 
while the 1787 collection ends with a Sonata für vier Hände auf Einem Claviere. Two 
other collections are called Clavier und Singstücke; the first one is dated 1782 and 
the second one 1786. These contain, as suggested by the title, both keyboard pieces 
and lieder. It is important to note that the 1786 edition of the Sechs Leichte Sonaten 
fürs Clavier oder piano-forte contains Hässler’s Lebenslauf that gives us precious 
information on his life.  

In 1792, Hässler moved to St.Petersburg and in 1794 he settled in Moscow where 
he died in 1822. During these years in Russia, he revisited most of his music and 
republished it adding opus numbers, as was common in late 1700s.

The C minor fantasia and the first sonata on the 1776 collection become Fantasie 
et Sonate oeuvre I. The last sonata of the same collection with a newly added caprice 
becomes Caprice et Sonate oeuvre II. The second sonata with a new prelude becomes 
Prelude et Sonate oeuvre VI. The minuetto I & II of the third sonata becomes part 
of the Partie V in Six Parties pour le clavecin, ou pianoforte oeuvre 37. The last 
movement of the fourth sonata becomes the last movement of the Partie IV in 
Six Parties pour le clavecin, ou pianoforte oeuvre 37. The Arietta con variazioni, 
last movement of the fifth sonata, significantly expanded to become Ariette avec 
XXX variations op.VII. The first movement of the same sonata is used as the first 
movement of the first sonata in Deux Nouvelles Fantaisies et deux Sonates anciennes 
Op.35. The same happens to some pieces in the second and third collections.

Hässler was born in a transition time, 37 years after W.F.Bach, 33 after 
C.Ph.E.Bach, 15 after Haydn and 23 before Beethoven. 

As I wrote in the booklet of my first recording, his style embraces the 
Empfindsamkei initiated by W.F.Bach and C.Ph.E.Bach and the heritage of J.S.Bach. 

These different idioms perfectly coexist to create his complex language, however, 
Hässler progressively abandoned the baroque heritage to develop a more modern style 
that from one side developed the sensitive language and from the other embraced a 
more classical aesthetic. 

His stylistic evolution is clearly visible in these three recorded collections, where in 
the first one the two elements are blended together: rhapsodic and recitative language 
is counterposed with polyphony and counterpoint sections. The heritage of baroque 
dances, such as the minuetto of the third sonata, is in contrast to the new classical 
language used in the third movement of the fourth sonata that reminds me of Haydn. 

In the second collection the baroque elements are almost nonexistent, and the 
juxtaposition of “sensitive” and “classical” is perfectly balanced. Deep and intense 
moments like the first and the second movement of the A major sonata or the first 
movement of the G minor sonata are a contrast to the lightness and freshness of the 
third movement of the C major or the whole E flat sonata.

The third collection gives a new prospective: if in the first two, Hässler composed 
extended and difficult pieces that he might have used in his public performances, the 
third one is dedicated to amateurs. These shorter and lighter sonatas are destined 
to amateur music consumers that used to play music in their own houses to amuse 
themselves.

It’s exactly this difference, both in language and fruition that makes me think 
about which instrument was more appropriate to recreate a correct sound. In the 
1700s, the most used keyboard instruments were the harpsichord, the newly invented 
fortepiano, the clavichord and the organ (with the appropriate literature). The first 
three instruments were in a way interchangeable and composers often publish their 
music under the generic name of klavier. Hässler himself used either the generic term 
or specified a double destination klavier or piano – forte or clavecin ou fortepiano like 
in most of the music printed in Russia.

Because I am not keen on dogmatic and strict positions, and I would not assert 
that late eighteenth century music works only on an instrument with a wide dynamic 
range, and because I will never neglect the harpsichord,  I followed Hässler’s 
indication and I decided to light up the different aspect of this multifaceted music 
using different keyboard instruments. The character of the music itself suggested 
the choice of the instrument and the idea to recreate a nice domestic, intimate 
atmosphere, suggested the use not only a clavichord but also a square piano for 
the 1780 collection. This kind of instrument was very widespread at the end of the 
eighteenth century. 

I hope with these three recordings to have enlightened the different aspects of 
Hässler’s style and and different types of sound that was common in his time.
© Michele Benuzzi



With Arcomelo he has recorded the harpsichord concertos by C.P.E. Bach for 
La Bottega Discantica: the album had excellent reviews. In 2007 he recorded the 
harpsichord concertos and sinfonias by W.F. Bach. Recently he has released an 
album of all Vivaldi’s flautino and flauto concertos with Mitsuko Ota: the album 
received a nomination in the Japanese The Record Geijutsu Magazine (May 2013). 
As soloist he has recorded Scarlatti Sonatas using the 1764 Hass instrument in the 
Russell Collection in Edinburgh, and for London Independent Records an album 
entitled Hamburg 1705 with music by Händel, Graupner, and Mattheson, using 
the harpsichord made by Daniel Dulcken around 1730 in the Barnes Collection. 
For Brilliant Classics he has recorded J.W. Hässler, using a harpsichord by Robert 
Falkener (London 1773), by kind permission of the Russell Collection, the six 
collections of chamber music and solo harpsichord music by J.A.Benda, the complete 
Sonatas by Ch.Nichelmann and a selection of harpsichord Sonatas by J.Galles.

All his solo recordings have been acclaimed by international magazines, and the 
Hässler album won five stars in Musica (July, August 2012). 

Lauded for the expressiveness of his playing and for the beautiful quality of his 
tone production, he regularly appears as a soloist in Europe, Asia, Australia, and New 
Zealand.

The list of people who helped or gave their effort to realize this project is quite long, 
and I hope not to forget anyone! 

Angela and Enrico Marchetti who hosted me in their wonderful castle and the 
Comune di Zocca, that once again let me record in the Church of San Geminiano.

John Raymond who tuned the harpsichord; Andrea Restelli who tuned the 
Silbermann piano and Lorenzo Ghielmi who lent the instrument. 

Elia Bezza and Massimo Damiani who restored the Broadwood square piano and 
again Elia who tuned and took care of it during the recording.

Francesca Cassinari e Matteo Zanatto, without them this recording would not have 
been complete.

My friend Silvano Landonio, wonderful and patient sound engineer, my Australian 
violinist friend Linda Priebbenow who read my English booklet and corrected it and 

don Roberto Mazzucchelli for his kind hospitality.

And last but not least, Laura for her patience and her advice.

Michele Benuzzi obtained the harpsichord Performance Diploma at the Royal College 
of Music in London. In 2003 he won the third prize at the seventeenth Yamanashi 
International Harpsichord Competition in Japan. 

He promoted, and played with other harpsichordists, the opera omnia of Domenico 
Scarlatti Sonatas, which were performed from 1995 to 2002 in France. 

He is the founder of Arcomelo, a group performing seventeenth and eighteenth-
century music, and examining baroque music – especially problems concerning 
execution on historic instruments. A great deal of effort goes into recovering and 
performing music from unedited manuscripts in European libraries.


