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The arrival in 1490 of [sabella d'Este (1474-1539) ar the court of Manrua
as the bride of Francesco Gonzaga (1466-1519) marked the awakening of a
new era in ltalian music. Whereas the musical life at Mantua and other courts
of northern ltaly had previously reflected the prevailing raste for
Franco-Flemish music, Isabella commissioned both poetry and music by
native ltalians, resulting in a musical idiom whose roots lay in the popular
performing practice of declaiming poetry to the accompaniment of a lira da
braccio or lute. The artistic climate created by her patronage fostered the
development of the frottola, the genre of Tralian song thar flourished during the
decades cither side of 1500. The musical developments at Mantua soon
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the new style were much sought after throughout the north of Taly.

Marchetto Cara and Bartolomeo Tromboncino, two of the most highly
esteemed musicians of their day, are known 1o us as the outstanding
composers of frontole. Tromboncino (¢1470-¢1535) was the most prolific of the
frotolists, He was in service at Mantua from 1494 undl sometime berween
1502 and 1506, travelling often 1o other courts. He was greatly valued by
Isabella and Francesco, in spite of his stormy nature. His most notorious act
was that of murdering his wife, Antonia “with great cruelty. . for having found
|‘u:‘r ar hl_"l'ﬂ? "i]("]-lt‘ 1T A TOOTT W '|rh ZIJ,mr‘n 1T1'i Li(“ T['l()njf('! . an (‘{'ﬁ"nkt‘ 0w h] ]7
lsabella responded by imploring Francesco o have mercy. He also fled
Mantua at least twice without permission. After one such flight in 1501,
Francesco wrote angrily that Tromboncino had left despite "having been
hc‘trt"l' P :l'ld 1"]‘_,-’ us, dnd } pERY ]I\g }“t't"['l U'l\ t‘n THUTC' {d\l)(]]’\ I\l”dﬂt"\'ﬂd‘y d'['hl
]'lbl"] Lok t]'l"ln ’m\ th[’r lﬂ' QLur umrl:lt‘t\ % \t Eh\\ Lh\_)‘\\ 0 OVET ;OOL. L‘dLh
L‘“L‘[ALL, F‘Lrhﬂpb hLLale{_\ l}i Tr(]mb(m{_]m) B 1'[1\ :)I'Llulbli_‘ L()ntrlhutlt)n tiy l'h(_
musical life —and thereby the prestige — of the Mantuan court. He entered the
service of Lucrezia Borgia at Ferrara in 1506, where he remained as late as
1513, afrer which little is known of him. His epitaph contains the following
lines:




“Who will now sing to us with a divine voice’?
Who will compose with such celestial notes?
Who will play with such a sonorous lira?”

Marchetto Cara (1465-1525) “following in the footsteps of Josquin, taught
the world how to compose music.” Cara enjoved a long and stable career at
Mantua, beginning his service there in 1494 and remaining througheut his
life. In addition to his responsibilities as maestro di cappella, he performed as a
singer and lutenist at courts throughout the north of ltaly, often with his wife,
the singer Giovanna Moreschi. We learn something of Cara’s musical narure in
a passage from Baldassare Castiglione’s [l Corregiana (1528):

"Consider music, the harmonies of which are now solemn and
slow, now very fast and novel in mood and manner. And yet all
give pleasure, although for different reasons, as is seen in
Bidone's manner of singing which is so full of artifice, so quick,
vehement, impassioned and has such various melodies thart the
spirits of his listeners are stirred and catch fire, and are so
entranced that they secem to be lifted upwards to heaven. No
less moving in his singing is our Marchetto Cara, only with a
softer harmony, for in a manner serene and full of plaintive
sweetness he touches and enters our souls, gently impressing a
delightful passion upen them.”

The music of the frottolists reflected the aims of contemporary humanism
in its attentiveness to poeric form and rhythm. [t was believed thar the classical
Greeks had attained a perfect unity of poetry and music, and this the Talians
also sought o achieve. Of the llian poetic forms set o music the barzellena
was most favoured, and other forms included the smrambotto, oda, capitolo,
sonnet and canzone, The poetry ranges from Petrarch’s inspired and exquisite
verse to delicately fashioned amorous rexts and rough-hewn barzellette. Laude
were composed to devotional texts, often in Latin, sung on feast days or as part
of religious plays.

The arigins of the two anonymous vocal works, each highly distinctive,
can only be speculated upon. Se mai per maraveglia is unique in both musical
siyle and subject. A dramatic evocation of the passion of Christ, it may have
been sung as part of a sacred play. Chui dicese nom lamare is one of four pie
printed in Petrucei’s Frotole Libro Sexto (1509) which are striking for their
highly melismatic vocal lines and cadental dissonances. The texts of rwo are
by the renowned poct-improvisor Leonardo Giustiniani (¢13583-1446), and
Chui dicese and its companion pieces may be written examples of his
improvisational style.

The rise of the fronola was due in large part to the enterprising efforts of
the Venetian publisher Ottaviano Petrucci, His first book of frottole was
offered to the public in 1504, followed by ten more books in rapid succession
until 1514. Rival publishers in Rome, Siena and Naples followed Petruce's
lead with fifreen collections of frorole berween 1510 and 1331 spreading the
wealth of new music to all parts of Iraly.

The variety of insrumentation represented in pictorial and musical
sources suggests that the frottola was performed in many different ways,
Perrucci published arrangements for voice and lute (1509, 1511, 1520). and
intabulations for solo kevboard and for lute were also published. Mixed
consorts of owo lutes, bowed strings and winds were often depicted in Italian
paintings of the period, and accounts of musical evenings at the Eswe and
Gonzaga palaces affirm that the lalians enjoved a wide spectrum of
instrumental colours and combinarions, ranging from solo singing
accompanied by a single lute or liva de braccio o consorts, both like and mixed,
of winds and strings. Of special interest on this recording is the use of the
[ivone, the larger relatve of the seven-stringed lira da braccio. The lirone is
distinguished from the lira da bracdo not only by its larger size bur also by its
greater number of strings and unique tuning which allows the bowing of full
sustained chords. The livone corresponds to a liva which the poet-improvisor
Amlante Migliorotti deseribed in a letter o Francesco Gonzaga in 1505

“With my modest ability L am introducing a new, unheard and
unknown method of plaving with a new and unknown rype of




lira. I shall add strings so that there are rwelve, some attached o
the wilpiece and some on the fingerboard, in perfect and
consummate h;\rmony."

The earliest publication of lute music, Francesco Spinacino's Intabulatura
de Lauto {1507, contains settings of chansons, dances and ricercari in an
idiomatic style which represents a rradition of lute ornamentation and
improvisation practiced by players of the time. Ricercani were often played as
preludes to more extended vocal or instrumental compositions. The Thibault
lute manuseript incorporates a prelude and interludes in the lute
accompaniment to Vale diva. The Calata is from the same source. The duo
cantus cum tenor comes from Musica Duorum (Rome, 1521), a collection of

forty-five textless duets, or bicinia by the frotrola composer Eustachio Romano.

Iralian dance music was popular throughour Europe during the sixteenth
century, The new pavane, gagliarde and saltarelli were included in virrually
every collection of lute music. Ensemble settings are rare, although a few
manuscript sources preserve four-part settings. These dances superseded the
fifteenth-century basse danse at the time when the growing taste for frottole
ousted the Franco-Flemish chanson. The new lualian dances with their tuneful
melodies (often adapred from popular songs such as El Marchese di Saluzzo),
well-defined phrases, and strong harmonic character have much in common
with the frottola style.

The painting reproduced on the cover, Pamassis by Andrea Mantegna,
was especially commissioned by Isabella d'Este for her private studiole and
completed in 1497, Parnassus is rich in its allusions to music. The nine Muses
dance and sing in the centre. Apollo, the god of music, sings to his lyre:
Mercury holds his panpipes. Sacred springs whose warters give poetic
inspiration flow from under the hoof of Pegasus. There is an exchange
berween Vulcan (who as Tubal Cain took partin Jubal's discovery of the laws
of harmony) and Amor, whom Plaro deemed "a composer so skilled that he is
the cause of composing in others.” Presiding over all are Mars and Venus, who
can be viewed as symbolic representations of Francesco and Isabella.
peacefully united above a harmonious world in which the arts. and above all
music, flourish.

Nancv Hadden and Emily Van Evera

RENAISSANCE MUSIC

from the Courts of Mantua and Ferrara

Mal un muta per effecto

Mal un muta per effecto
El suo proprio naturale;
Ben far no, ben si po ma
Ad cgr'un al suo dispecro.

le

Mal un muta per effecto
El suio proprio naturale

Ogni cosa sua natura

Seguirtar e di mesticro;

Non é arte né misura

Chie mai faci el falso verso;
MNon ¢ biancho quel ch'é nero,
Come chiar vede lu vista;

Mon si pente un alma trista

Cangie el tempo per suo aspecto.

Mal un muta..

Larmelin per non manchiarse
Pria al nemico vien in mano;
Mal la rana vile aparse

Lieta fori del paltano;

Chi & gentil, chi & vilano

Ala fin si manifest;

Non arar la regal vesta

Cangie ¢l tempo per sun aspecto.

Mal un muta. ..

Orna ben di sella e freno
Lassi nel misero e vile,

Ché per questo non & apicno
Un caval acto e gentile;

(Barzelletta)

One cannot truly

Cl\&lngt‘ &‘]]CI‘J natune;

Unable to do good, well able o do harm,
Each o his own vice

One cannot truly
Change one's nature.

Everything naturally

Follows its own course.

Meither Art nor Science

Ever fashioned truth from lies.

What is white is not black,

Asis plain for all w see

A sinning soul does not repent

Drespite Time's changing face
One cannot ruly.

The ermine, to avoid being stuned
When confronted by its enemy, comes into one's hands
The fearful frog is never happy
Quside its pond.
The good and the bad
All come o light in the end
Do not pawn the royal robe
Despite Time's changing face

One cannot truly
A richly jewelled saddle and bridle
Are only mean and cruel shackles

To curb the freedom
Of a noble harse.




Sta el porcho nel porcile,
Gilie convien che pli é el suo loco,
Sempre da calore el focho
Cangie el tempo per suo aspecto.
Mal un muta. .

Mille prowve & gia farto io
In costet d amor ver priva,
[ cui posi el pensier mio
Per voleria rener vi
E ’n| mondo faria diva

alta ctérna e d'amor fama,
Ma el sul mal e rristo brama,
Cingre el tempo per suo aspecto
Mal un muea.

Vale diva, vale in pace

Vale diva. vale in pace

Che propitio el ciel te sia.
Seben parti. pill che pria

Tua memoria in mio cor giace.

Wale diva, vale in pace,
Che propitio el ciel e sia

Lieta sia rua dipartita,

Lieti sian rure i toi passi.

Solitaria sia mia vita,

Sol fra hoschi alpestri e lassi,

Tu te parti e qui me lassi

Farro sia quel che a te pince.
Vale diva. vale in pace, ...

El celeste ¢ dolee riso
Che me prese. €l tuo bel spuardo
Fatto m'ha da me divisa,
Tal ch'ognhor aghiaccio erardo.
MNel mio cor firmaro ha il dardo’
Amor pravo e perrinace.

Vale diva, vale in pace.

A pig lives in a pigsty

And thar is its proper place.

Fire always gives its heat ©

Despite Time's changing face
One cannor cruly.

A thousand tokens have | showered
Lpon her who shows no love,
Keeping her in my thoughrs
Where she has ever lived,
Desiring her o be in this world
A "u\..{:‘\.\ of great and erernal renenwn,
Bur cruelry \znd hirshness is all her love
Diespire Time's changing face.

O cannoot truly

(Barzelletta)

Go nowe, goddess, goin peace,

May Heaven smile u;\\n VOLL

Thaugh vou depart, more than befare
Your memory shall dwell within my heart,

Go now. goddess. go in peace,
May Heaven smile upon vou.

May vour going be joviul
And joyful be vour ways.
My life shall be solitary,
Alone in the sad mounrain woods,
For vou depart and leave me here.
Letit be s vou will.

Go new, goddess, goin peace,.

That sweee and loving smile
And vour glance that so bewirched me
Have so severed my heart
That I burn and freeze cach hnnr
Lowve has sera seal upon my heart
With his sharp and crucl arrow.

Go now, goddess, go in peace,

Poi che'l tue corso farale

Te conduce in altra pare,

Non seio dir altro che vale,

Ben che vale el cor mi sparre

Prego voglie ricordurte

Del mio amor tanto wenace
Wale diva, vale in ]'\'up

gri torza

assi qualche segno

‘el mio foco algus tor Bsmirza

ne. poi chel cicl 4 sforza,

Bern che ussai mi pesa e spiac
Vale diva, vale in pace

Poi che volse la mia stella

Poi che volse Ta mia stella

Per mirar 'alia beltade
D'un‘alpesra villanellia

Che perdese libertade,
Cantar voglio mille fiade

Per sfogar il cieco ardore

Che fa la ramacina caro amor
Deh che fa la che non ven?

Vage ¢ bella in sé racola
I Ta vidi in un chiar fonee
Alavar la prima vola
Ch'ies mirai sua bella fronte
Tal che ognhor per piani ¢ monte
Vo cantando a turre hore:

Che fala ramacing, .

Cuante volie alla dolee ombra
D'uno abeto un faggio un ping
Come fa 'hom che disgombra
Suo crudele ¢ fier desting
Dala sera al matuting
Heo cantaro con fervore

Che fa la ramacina.

Since Fortene demands
That vou walk another way
Lecannar bursay “go”
Though vour gomg breaks my hean
May you rerain the remembrance
OF my devarted lewe.

Go now, poddess, uoin peace.

If Lowe's grear power

Has moved your chasie

Make some litle sign

That my fire might }‘L cooled

Since Heaven has d (_LF(.‘L;[ it, g0 now,

Though it prieves supon my heart
Gronow, goddes

nd virous hearr,

wd e

20n ]‘L‘;]n—l"..
(Barzelletta)

Since my fortune changed

And Lsaw the loveliness

Of a linde mountain maid,

| have become enslaved,

And w quench my blind love

[ shall sing a thousand songs:

How does my little one, my dearest love,

Oh what is she doing rhar she does not come?

Radiant, lovely and unaware
1 first saw her comely face
As she was washing
By a clear pool,
And ever since, 0'er hill and dale
All day long 1 sing:
How does my little one.

Many times beneath the shade
Ot hirch, beech or pime,
As one who would shake off
harsh and cruel fare.
I have fervently sung
Frotn morn till nighe:

How does my litle one,




Mentre per le ombrose valli

Gili occelletti cantaranno

Mentre i liquidi cristalli

Giidr dai monti scenderanno

Mai mei spirti non seranno

Stanchi de cantar col core
Che fa la ramacina..

Aimé, ch’io moro

Aimeé. ch'io moro per 0, donna crudele,

E non i curi del mio fidele servire
Aimé. ch'io moro se'l ruo amare fielle
Non si conveve in dolze al mio mm'tin
Aimé. ch'io moro amor \-nlL,u_ le veshic
Se non che forza sia il cor finire

Aimeé, chio moro e e pid dura e foree,
Per il mio ben servire. mi doni morte

Bona dies, bona sera

Bona dies, bona sera,
I credea fosse a bon ho
Passa il grorno, passa Thora,
E perha vien presto se

Bona dies, bona sera,
Lo ereden fosse a bon hora

Erga donna finche poi

Fa che'ltempo non rincresca,
E misura i giorni rot,

Che mai piglia chi non pesca.
Presto il fuoco accende l'esca,
Fallo dongue volonriera.

Bona dies, bona sera

A long us birds sing
In the sh
Aslong as crysial streams
Spill down the mountains
My spirit will never rire of singing
With all my hearr:

How does my little one.

v vales

(Strambotto)

Alas! | am dyving for vou, cruel Lady,

nd you ke oo heed of my faichful service.
And ki heed of my faichful
Alas!1shall die if vour bitter gall
s not ransformed into sweetness by my gric
[ fi 1i | 3
Alas!Lam dying, for love keeps me awake
And will end my davs despite my constant hearr
And will end {ays o rant heart
Alas! Lam dying, and vou are vet more cruel and wrmenn
And for my constancy. vou give me death

(Barzellerta)

Ciood morming, stod evening,
1 thought it was still carly,
The day flies. the hours flv.
And suddenly its mught

Guood morning, good evening,
I thowghe it was still early

Therefore, Lady, while vou can,

Make cerain time does not pass vou by,
And count well vour days.

For he who does not fish catches nathing.
Fire guickly consumes kindling.
Therefore doan while vou can

Good morning, good evening

O mia cieca e dura sorte

O mua creca e dora sorme
[h dolor sempre nuer
O msera diy
Tristo anuncio 2 la mim morte

vara

Pi dolente e pitt infelice
San che aleun che vivain terra
| .m\nr S0 (hl‘ I] vento atterri

Perché pit no

Cheé mal vachiima
0 miia cieca e

ST
i SOTHE

La cagion de tanto male

E fortuna e il crude amore
Per che sempre de bion core
Servitho con fé immortale
qual hor sicato ha lale

E bandita da ogni corre

O miaciecae c]u.n sorte

Perché un viver duro e grave
Girave e dur morir conviene,
Finer voglioin pianti e pene
Come in scoglio fa la nave
Chial fin rompe ogni suo trave
P"‘i Chl:' Lery |(‘"\]‘\'\ ¢ stata f(\"'[e
O mia cieca ¢ dum sore

l“lul L"CLHTP]O opnun che vede
Scritto in ka mia romba obscura
Se ben son for di natura
Muorto son per roppo fede
Per mi mai non fu mercede
Pietd m'ha chiuse le porte.

O mia cieca e dura sorte

(Barzelletta)

O my blind and cruel F
Ever nourished by miy grie
8 w retchedness i
| presiage of my dv ath

ied i enore wretch
ing crearire o

1 sutter muo

[har any li

Fam the tree the wind casts down

Because it has no routs.

Truly as the saving goes,

[t goes il tor him upon whom Fortune frowns
O my blind and cruel

Fate and cruel Love

Are the cause of so much grief,

For with a good heart

And with faithful const

Her whe cur miv we

And banished me rrnm every courm
O my blind and crucel Fare.

ancy [served

Asmy life is hard and bitrer
Such will be my death,
And [ must end in tears and worment
Asa ship that is wrecked upon a rock
When every beam is broken
Because it will not vield.

O blind and cruel Fare

Tike heed all vou whe read
These words upon my gloomy romb,
For L have lefr the world
And died for love
For me there WS D ULy,
Merey closed her doors 1o me
O my blind and cruel Fate. .
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Beautiful Virgin, clothed by the Sun,
Crowened by the stars in the Hi t Heavens,
Beloved of Himn w shld His light i vou,
Lowe urges me o speak to you these words
But [ know not how to begin withou vo ur aid
And thar of Him whese blessed seed vou bore

She Linvoke who always answered whomsoever

Called to her in faith
Virgin have piry
LUpon the

And help e in my plight

Though Lam but carth and vou the Queen of Heaven

wire, unstained by he world,
F\ that sweet birth, O Maid and Mother
You illumined this world and adormed

O Window of the shining Heaven,
Carme o raise us up in the lastday;
From all lands and all ages
alome were chosen

n \LM Blessed
So rhut Eve's lament might tarn 1o joy

High Lady,

streme wrerchedness of human things.
You who never turn away, incline vourself to me

it other,
Through vou vour Son and the Blessed Father,

Farnmi che puoi, de la sua grazia deano
Senzu fine, O beata

Gid coronata nel superno repno.
Amen.

[Canzone del Petrarca)

(Barzelletta)

Ostinato vo’ seguire

Qennato vo' seguire

La magnanima mia impr
Faoms amor quli voi oftesa
S dovesst ben morire.

i

Osrinate vo' seguire
La magnanima mia impresa

Fame ciel fame forruna

Bene o mal como a te piace

Né piacer né ingiuria alcuna

Per avilirmi o far pit audace

Ché de l'un non son capace

L'alrro pitt non po fugire.
Qsoinato. .

Vinea o perda io non arendo
De mia impresa altro che honore
Sopra il ciel beato ascendo
S'io ne resto vincitore
o la perdo alfin gran core
Mostrara l'alto desire.

Qstinaro.

Chui dicese non 'amare

Chui dicese non lamare
fcese mori mort
QL:(‘ s ch'io la ame etamenze
Mentre che dura la mia vita

Luassa dir che son parole

Che gid lasare non se pol
Cui potria gid mai campare
Senza spirito e senza chore?

Grane that | may be worthy 1o receive
That grace which has no end,

O Blessed One

Already crowned im Highest Heaven.
Amen

| shall resolutely pursue

My noble enterprise

|J.‘\T \\'(.-‘Uld d{_\ ME Zreat wrong
T were indeed 1o die

1shall resolutely pursue
My noble enterprise.

O Heaven, O Fortune,
Send me good or ill as vou will.
For neither pleasure nor pain
Will strengthen or weaken my resolve,
For L cannot have more of one,
Neither can [ escape the other

1 shall resolutely pursue

Whether Twin or lose,
I do not hope from my enterprise
Other than honour
£ 1 win. Tshall ascend to heaven blessed.
It 1 lose, grreat courage
Will have shown a grear heart.

1 shall resolutely pursue

One might as well ask me w die
Ay ask me notw love

Her whom 1 love, <1nd shall Towe
Aslong as T have

¢
One may sav these are mere words
Never 1o be proven

Yer who could live

Withour a soul and withowr a heant?




Se mai per mﬂfﬂvegﬁa (Capltolo) Opni merce vol venturs, Fvery markerisr
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Se mat per maraveglia alzandaTviso fever in workler you should ruise vour face ;'"' ! '““]“ Fro pitl cura | f ].Ill : '] 10 he ”]_ ore prudent

: ? " nercan nall my othe s,
Al chiaro ciel pensate. o cieca genre. T the clear heavens, O blind people, ._r: o -Th"-t 0 Mercamn [.II-‘] my ¢ : Tlr:_ 5 A m,_{ "
| ; . £ : i debiro ho papat ave paid o v dehts

A quel vero signor dil paradiso, Think of the true Lord of Paradise Ogni debito ho pagato have paid off all my de

E ancor credig m'ay And [have credit to spare
Valgett gli occhi in qua, che ve presente [urn your eves this wav that I may show vou Hor vendutho la speranza. I have just sold hope. .

Non quella forma (ahiméd non quel dolore Mot that body. alas, not that arief. L ) ; 1 with Jir D seill
- ; i S .« col credito che ho anchors with thar credir ] seill have
Che contemplaron gl occhi de Ta mente But that which viou may mtemplate with your mind's eve e col ""“d'.” .‘h‘ naancaon 1 : 4 :

Pic: i acade far contratto | showtld miake another conract,
|’:.|11LIL'U.: il grave universal dolore ._ Weep for the great surrow of the world Da speranza sempre in fora I shall always exclude hope
Piangeti Taspra morte ¢ 1 erudo affanno Weep fur the birter death and cruel suffering [¥ogni cosa ver a parto: From every new agreement:

Se spirto di pietd vi punge il core. [f ever piry prerced your heart Stato ¢1 mal mio per un tratto v bad luck

on than sense.

d hop

it Terhave more a

Per liberarer da lanrico inganneo Tos free us from oriainal sin
Pende come vedere al dura legno And o save us from eternal damnation

Pid appetito ch

peranza. .. [ have just

E persalvarar dal perperue danno He hangs. as vou see, upon the hard wood Orinsensan ciechi amanu Orsilly blind lovers,
- ‘o ¢} stati & You who are such
Diolee, caro, soave: aleero pegnio, Sweet, loving and gentle: as a noble ransom Yol che sermpre starl ; ~ .. : i
< | SR P F: 2 Sk TR D speranza gran mercant Grear merchants of h:\]"v.
Sé perder. Ia propria vita: offrir il sangue He gave his very life: he offered his blood : L : B
sl lland i ek ) Al consigha mio attendete New listen ro my counsel:
Per cui Tsol di vederlo non fu degno For those who are not worthy even o look upon him, 1 }
In speranza non spendete Do nor rrade in hope
Eceo che hor vi dimostra il vl exangue Behold, he shows vou his hloodless face Ché di inganno € propria stanza. For 1s value 1s always false.
Le chiome lacerate: ¢l capo basso The matted hair, the lowered head Heor vendut'ho la speranza. .. Thave just sald hope. .
Come rosa dismessa in terma langue, Like a discarded rose withering upon the ground ; f 3 : :
i gupontheyg Questi falsi desleali Those false deceirful smiles,
Quial huom esser parria di pianger lasso Whit man is there who could weary of weeping Risi lachryme parole Haneyed words and tender glances
Pensando a al suplitio er a 12l more Thinking of such suffe 1 such a dearh Dalei sguard: son sensali Are negotiarors
Se ben havesse lcor d'un duro sasse!? Though he were ro have 2 heart of stone? De chi speme vender suole. For those who wish o sell
Giale f : hil ORI A A TS bl Hor ne compri mo chi vole Now you can buy some if you wish,
74 le fermate ¢ inespuenab . Already the locked 2 tructable mares g y cbadl ) A
D l.‘ 1.” l? * '“\EL ERab PO o ‘]1( ¥ "'1_ v ”i‘ “l ‘m} o ]: ates Ch'io per me compro costanza. 1. for my part. shall buy constancy.
C | InTerns SATT i MIC € Presc L *rod *alms nave beer .k B PR, | Ya e N {
Je 1 rernal reame ha rorre e prese 2 the infernal realms have been broken Horvandithols sosidrisms.. Lhave just sold hope
Per fur il monde pit costante e forre Tor miake the world more constant and s * !
Et aspetarci con le braccia tese And he awaits us with ourstretched arms Translations Peggy Forsyth, © 1984, London

Hor vendutho la speranza (Barzelletta)

duthe la speranza L have just sold hope

Che si cara la comprai For which | paid so dearly,

ho perso assai And if thereby [ost badly

N Well — too bad, that's the way it ge
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