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COMPACT DISC ONE

Sinfonia
Presto -

Largo —

Presto

Part One
Scene 1

Chorus: ‘Sit, nocchieri sciogliamo le vele' — Presto

Satlors

Recitative: ‘Fedra, il tempo quest’®
Theseus and Phaedra

Aria: ‘So quanto piangerai’ — Lento

Phacdra

Scene 2
Recitative: “Qual mai gran pend
Theseus

Aria: ‘Se ad appagar volesse il cielo’ — Presto — Allegro — Presto

Theseus

Scene 3

Recitative: ‘A terra, a terrd’
Bacchus
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Scenes 4 and 5

Recitative: ‘Qual suono strepitoso...?

Ariadne, Bacchus and Silenus
Aria: ‘Re de’ venti' — Presto
Bacehnes

Accompanied recitative: ‘Ah, che veggo?’

Ariadne, Bacchus and Silenus

Aria: ‘E pir tenace di vischio’ — Allegro

Silenus

Scene 6

Recitative: ‘Miseri noil”
Theseus and Phaedra
Scene 7

Recitarive: ‘No, scellerato!’

Artadne, Phaedra and Theseus
Aria: ‘Tncaura farfalletta’ — Allegro
Ariadne

Scene 8

Recitative: ‘O mio rossor’

Phaedra and Theseus
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Phaedra
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COMPACT DISC TWO

Scene 9

Recitative: “Teseo non dubitar’

Bacchus, Theseus and Silenus

Aria: 'O quante volte sentito avrai’ — Largo assai
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Part Two

Scene 1

Recitative: ‘Invan mi fuggi’

Ariadie and Phaedra

Aria: *Non & colpa del mio core’ — Adagio
Phaedra

Scene 2

Recirarive: ‘Arianna’

Thesens and Ariadne

Aria: ‘Come mai puoi vedermi piangere...?’ — Largo, tempo giusto

Aviadne

Scene 3

Recitative: ‘E questa la vendetta...?"
Bacchus, Silenus, Ariadne and Theseus
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Recirtative: ‘Qual mai gran doglia...?’

Bacchus and Silenus
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Bacchus

Scene 6

Recitarive: ‘Stelle, voi che reggere’

Phaedra and Theseus

Aria: ‘Non ¢ si forte la quercia al vento’ — Allegro
Theseus

Scene 7

Recitative: “Teseo, tempo & che siamo ambi felici’
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Scene 8
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Scene 9
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Benedetto Marcello: Arianna

Introduction

Like many composers working in Venice at the
beginning of the cighteenth century, Benedetto
Marcello was a high-born amateur and had a
lifclong involvement with poetry and music. A
member of the Accademia d’Arcadia (Academy of
the Arcadians), where he was known by the
pseudonym of Driante Sacreo, he loved writing the
texts for his own music, especially when the subject
was grandly heroic — a category into which his four
oratorios and the little group of serenate, pastorals
and compositions for the stage all undoubtedly fall.
The only documented exceptions are his
collaboration with Apostolo Zeno, ‘poet and
historian to His Majesty the Kaiser’ in Vienna
(author of the ‘sacred play’ Joaz, set by Marcello in
1726) and with the Venetian librewtist Vincenzo
Cassani (author of several plays and theatrical fesre
set by Antonio Pollarolo, Pier Luigi Grua and
Tommaso Albinoni among others) who supplied
him with the texts for two works, both based on
classical mythology.

The first of these libreti was a dramarised
reworking of the myth of Cupid and Psyche; for the
other he returned ro the subjecr of an elaborate
cantara for solo voice that Marcello had written in
his youth, Ebra d’Amor fuggia, telling the story of
Ariadne, the Cretan princess abandoned by Theseus

on the island of Naxos, who evenually finds
consolation in the love of Dionysus.

The extraordinary popularity of tales about
historical or mythological personages in this period,
fuelled by the then-current obsession with classical
antiquity and the fact that composers and librettists
preferred 1o explore the dramaric possibilities of one
subject many times over rather than seck out new
ones, makes it difficult to identify the morives
dictating the use of one mythological source racher
than another. Marcello’s work is no exception.

It has been pointed out, for example, that a
certain similarity exists between the subjects
chosen by the Venetian composer for his serenate
and those used by Alessandro Scarlawd, bur in fact
the same observation could easily be extended w0
include most composers writing at the same time
as Marcello.

However, it is possible to shed light on some of
his literary and musical decisions by placing specific
works in the context of the actual circumstances of
their commission, the events in Marcello’s life and
the personal motivation that prompred them.

The Years of Vainglory

Arianna was first performed in Venice, in the winter
of 1726, as part of an entertainment organised for
the benefit of Cardinal [Pietro] Oroboni in the

Accademia de’Nobili in the Contrada de’Santi
Apostoli’l.

Marcello had recently rurned forty and was ar the
height of his fame following publication of the final
volumes of his Estro poetico-armenico (Spirit of
Poetry and Harmony), the monumental work
consisting of settings of the first fifty Psalms of
David based on the poetic paraphrases of Girolamo
Ascanio Giustinian. The year before, as a result of
the composer’s increasing fame and his good
relations with the Borghese family (political
supporters of the Habsburgs) and several members
of the house of Brunswick (to which the empress
Elisabeth Christine belonged), he had been
commissioned to write a eulogising serenata for the
birthday of the emperor Charles VI that had been
well received in Vienna.

Writing about this serenzata to his brother Pier
Caterino, Apostolo Zeno enthused that the music

...could not, in the judgement of many who attended
the performance with me... have been more noble or
more delightful, [much o] the embarrassment of many
of the professionals.
This last statement, with its clear echo of the
ongoing rivalry between amateur and professional
musicians, acquires extra significance when we
remember that Benedetto had a pronounced
competitive streak in his make-up and was capable of
engaging in what was often very pungent polemic.

His Canzoni madrigalesche, for example, were
written with the objective of perfecting the style of
Anronio Lotti’s Duetti, and the title of his own

magnum opus (Lestro poetico-armonico) not only
recalls, but also goes one better than, Antonio
Vivaldi's Op. 3 (Lestro armonico).

Furthermore, it is highly probable that the
awarding, for the first time, of a valuable
commission to an artist outside the court circle
considerably annoyed the composers on the
Habsburg payroll (who included Johann Joseph Fux
and, most importantly, Antonio Caldara), while
Benedetto Marcello was more than happy to accept
the challenge of a particularly stimulating
environment in which he was determined to shine.

In facr, if we look closely at Marcellos aenvre we
cannor avoid being struck by a curious series of
coincidences linking the most important works he
composed in the year following his first Viennese
commission to events that occurred at roughly the
same time in the Austrian capital.

In April 1726 Antonio Caldara’s oratorio jeaz,
based on the book by Apostolo Zeno, had been
performed at court. At almost the same time,
Benederto Marcello set the same text. In his foaz, a
sacred play for Vienna', we find both analogies to
and differences from Caldara’s work so striking as
immediately to suggest a sub-plor of artistic and
musical competition?.

Arianna is almost contemporaneous with foaz,
and here too the subject is idenrical to a stage work
performed in Vienna the same year, La corona
dArianna, with music by the court Kapellmeister
Johann Joseph Fux.

The coincidence is made even more striking by



the fact that the libretto by Pietro Pariari for the
Viennese production is much closer to Vincenzo
Cassani’s than to his own Arianna e Teseo, a youthful
‘dramma per musica’ produced in Vienna some ten
years previously with music by Nicola Porpora
(1714) and revived the following year in a new
version by Francesco Conti as Téseo in Creta.

On the other hand, it was typical of eightcenth-
century librettists to insert a wealth of references to
contemporary life which frequently resulted in the
accretion of many layers of motifs around a single
dramatic nucleus, enriching it to the extent that the
survival of the work was guaranteed despite the
changes in public raste and thar of the commission-
ing patrons. In consequence, the fate of a librerto
and the possibility of its survival in the long rerm
often depended upon the intrinsic nature of the story
and the plot’s ability to absorb new narrative
elements that could gradually displace the original
ones as the variants became, in their turn, traditional.

It is possible that Pariati's and Cassani’s texts also
reflect a more general change in taste, and that both
represent the resule of a progressive tendency to
recurn to the original concept of Ottavio Rinuceini’s
‘tragedia per musica’ where the story of Ariadne’s
doomed love for Theseus is favoured at the expense
of the mythical deeds of the Athenian hero in Crete.

This is certainly the impression gained from two
libretti written a few years carlier, one by Angelo
Schietti for Giuseppe Boniventi (composer of an
Arianna abbandonata given in the autumn of 1719
at the Teatro di San Mois¢ in Venice) and one by

Claudio Nicola Stampa for Giovanni Porta (whose
Arianna nell isola di Nasso was written in 1723 for
the Teatro Ducale in Milan).

However, in the autumn season of 1727, Nicola
Porpora presented a substantially revised version of
his own Arianna ¢ Ieseo ar the Teatro di San
Giovanni Grisostomo/Crisostomo in Venice, with a
libretto taken more or less intact from thar used in
Vienna in 1714. This apparently runs counter to the
Ariadne-orientated tendency mentioned above,
especially since the production coincided with a
general upsurge of interest in Pariati’s text, which
went on to establish itself as a perennial favourite in
major [talian theatres unil the end of the century.

This divergence of emphasis is elogquently
symbolised by the theatre programme for the
1733—4 London season. Two major theatres were
mounting two new productions, each based upon a
distinctively different interpretation of the same
mythological subject. At Lincoln’s Inn Fields
Arianna in Naxos, a collaborarion berween Nicola
Porpora and the Roman ‘Arcadian’ Paolo Antonio
Rolli, was produced on 29 December 1733, and less
than a month later, on 26 January, Arianna in Creta,
an opera in three acts by Handel, for which an
anonymous librettist had adapred Pariati’s 1714 rext,
opened ar the King’s Theatre.

Within this context, which seemingly argues
against any continuous, coherent development in
the theatrical history of the myth of Ariadne, the
Serenata by Marcello and Cassani can be seen as a
relatively self-contained worl, a work in which

personal motives — the most compelling of which
was the ambition of the ‘amateur contrapuntist’ to
assert himself — played a more important role than
the environmental pressures to which composers of
music for the theatre of this period were normally

subjecred.

The Redemptive Years

Whatever the reason, Marcello’s willingness to
model some of his works on those of certain
presumed rivals ceased abruptly abour two years
after the composition of Arianna, when the famous
incident oceurred that according to his carly
biographers changed the composers life for ever,
profoundly altering his attitude to art in general and
music in particular. On 16 August 1728, while
artending a service at the church of the 5§ Apostoli
in Venice, he fell into a sepulchre but, by what he
believed to be a miracle, climbed out unharmed.
Various witnesses have testified that from that
moment he became devoutly religious and
determined to repudiate much of his past, not least
the ambition thar had driven him and ar times even
dicrated his choices.

Several years later, in one of the Sonerei a Dio, he
was to sum up this feeling of self-criticism in three
melancholy lines:

Doubly 1 sang with music and with verse
vairn, useless notes: O Music, O Poerry,
why did you unite to ruin me?

Although there is no reason to doubt the truth of
the anecdote, neither should its significance be

overemphasised, since in all probability this so-called
‘sudden conversion” had a variety of causes, many of
them preceding the brush with death.

One can, indeed, catch hints of it in the 1726
Serenata, where the story of Ariadne presents not a
few affinities with the spiritual travail of the composer.

When her misfortunes are finally over, the Creran
princess sings a striking recitative describing her
transformation and rebirth into a kind of
transcendental awareness:

How different is my present state of mind

o what it was!... | am possessed

by a new kind of ardour no longer composed
of base affections, earthly desires;

Lam lifted above myself

and hardly feel the soil beneath my feer.

These few lines, which may well have been
penned by the composer himself, foreshadow
unequivocally the poetics of detachment that would
permeate what Marco Bizzarini aptly calls the
canticum novum of Marcellos final creative period?,
a detachment thar achieved its most complete
cxpression only in the last oratorio he wrote, #f

trionfo della poesia ¢ della musica.

In memortam Michele Dud
@ 2000 Alessandro Borin

Translation from the Italian: Avril Bardoni

'M. Bizzarini, ‘Benedetro Marcello: una vira per la musica e
per la poesia’, in Benedetto Marcells, wn musicista tra Venezia
¢ Brescia, Editrice Turris, Cremona, 1990, p. 23
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Synopsis
Part One
After a splendid sinfonia embellished, as was the
custom, by solemn crumpets and drums, the curtain
rises to reveal the rocky shore of a promontory off
which some ships lie at anchor. A short choral
passage (Sailors” chorus, ‘Sii, nocchieri sciogliamo le
vele'/'Come, sailors, unfurl the sails”) indicates that
preparations are afoor for an imminent deparure.
While Ariadne sleeps inside a shelter with its door
ajar, Theseus tries to persuade her sister Phaedra ro
stop vacillating and leave with him, abandoning
Ariadne to the mercies of an inhospirable,
uninhabited island (Phaedra’s aria, “So quanto
piangerai’ /T know how much you'll weep’). As he
creeps furtively away from the small ourcrop of rock,
the young Athenian spares a last, contempruous
thought for the girl sleeping oblivious of her fate,
declaring thar he lcaves the drying of her tears to the
winds and sea (Theseus’ recitative and aria, “Se ad
appagar volesse il cielo'/'If heaven were to act upon’).
Heralded by the pipes and tambours of his own
merry followers (Chorus of Bassarids, Satyrs and
Fauns, ‘Ebbre bessaridi’/*Merry Bassarids’), Bacchus
lands on the island at the very moment Ariadne
awakes to find herself abandoned. Standing

motionless as the statue of a Bacchante, the daughrer
of Minos watches Theseus’ ship skimming swiftly
over the water towards the horizon and decides to
end her misery by casting herself into the sea. Only
the timely intervention of Bacchus, who has listened
unseen to the lamentations of the Cretan princess,
persuades her to relinquish her desperate purpose by
promising to bring the lovers' ship back to the island
it has just lefr (Bacchus’ aria, ‘Re de’ venti’/*King of
the winds'). With Ariadne’s consent he summons up
a sudden violent storm, wrecking the fugirives’ ship
but bringing them safely to shore (Accompanied
recirative for Ariadne, ‘Ah, che veggo?'/"Whar is
happening?’).

Silenus, the satyr who according to legend cared
for the infant Dionysus, observes his master’s passion
for the young woman and muses disconsolately on
the vulnerability of even an immortal’s heart to
feminine charm (Silenus’ aria, pit tenace di
vischio'/‘More renacious than birdlime’).

The two scenes that follow demonstrate the
readiness with which Marcello and Cassani were
prepared to flour the theatrical convention
forbidding the juxtaposition of two arias of the same
kind. In fact, after railing against her sister and
banishing her lover from her sight, Ariadne, like
Silenus, has a ‘simile aria’ vividly evoking the image
of a math acrracted to the faral flame (Ariadne’s aria,
‘Tncaura farfallerea’/ The careless moth’).

Once they are alone, Theseus and Phaedra fall o
wondering what they are to do — until Bacchus
comes up with an entirely unexpected solution to

their problem. Still keeping his true identity secret,
he tells the Athenian of his love for Ariadne and
secures his promise of support (Theseus aria, ‘O
quante volte sentito avral/‘How often must you
have heard’). Ariadne, however, when apprised of
the situation, indignantly insists on her right to her
own choice of companion and rejects out of hand
the god’s offer of love. Bur Bacchus’ leave-taking
contains a clear reference to a happy ending to the
gitl’s troubles (Bacchus’ aria, “Tra gli astri
splenderd’/’Among the stars your beauty’). Her
curiosity aroused, Ariadne asks Silenus to tell her the
truth abour this evasive and mysterious lover, but
the old satyr confines himself to relating his lord’s
latest military exploits in the faraway land of India
(Silenus’ aria, ‘Nel paese dove il sol esce fuora/"In
the land where the sun first rises’).

King Minos™ daughter can only pour out her
disillusion with love in song (Ariadne’s aria, "Ma gia
scoperti d’Amor i crud’inganni’/'Now that I have
discovered love’s cruel deceptions’) unil the arrival
of Bacchus colourful, noisy train brings the first half
of the opera to an end with another paean of praise
for the heroic deeds of the many-garlanded god of a
thousand names (Chorus of Bacchus’ Followers,
“Viva il forte, viva il grande’/'Hail to the strong, hail
to the great’).

Part Two

With the resumption of the action comes the
confrontation, by now inescapable, between the two
young daughters of the Cretan king, and Phaedra

bitcerly confesses to the opposing affections thar are
tearing her apart. While admitting her culpabilicy,
she declares herself defenceless against the passion
that has swept her off her feet and, as she leaves her
sister, blames her unhappiness on the evil influence
of the stars (Phaedra’s aria, ‘Non & colpa del mio
core'/*My heart cannot be blamed’). The isolation of
the pratagenists becomes even more evident in the
next scene, which sees Ariadne and Theseus brought
face to face. In this confrontation the girl’s
impassioned pleas to her erstwhile lover assume the
status of a monologue consisting of a stream of
unanswerable questions (Ariadne’s aria, ‘Come mai
puoi vedermi piangere...?’/'How can you see me
weeping...?").

We now see the barren shore of Naxos for what it
really is: an inner space, a mirror of the soul
providing, in the cramped limitations of an island
forever hattered by waves as violent as the storms of
human passion, a clear image of the heart itsclf, of
which the sole arbiter is Fate.

Theseus expresses his gratitude to Ariadne and his
sympathy for her distress, but makes it clear that he
intends to exercise his right to freedom (Theseus’
aria, ‘Conosco il mio fallo, e chiedo perdonc’/'l
know myself to be at fault, and ask your pardon’).
Bacchus renews his protestations of love for the
grief-stricken girl, but she can think of nothing but
exacting revenge for her wounded pride {Ariadne’s
aria, ‘Spero di vendicarmi’/'T hope to avenge
myself”). Eventually, Bacchus addressing Silenus and
Theseus addressing Phaedra, both express their



feelings in telling metaphors. Bacchus, as a lover
whose passion is not returned, compares himself to a
storm-tossed ship (Bacchus’ aria, ‘Nave che solca
profondo mare’/'As a ship that sets sail over the deep
sea’}, while Theseus compares the constancy of his
love first to an oak tree lashed by the wind, then to a
rock buffeted by stormy seas (Theseus’ aria, ‘Non &
sl forte la quercia al vento’/*The oak tree blown by
wind is not as strong’).

When the discussion seems to have reached
complete deadlock, Bacchus decides that this is the
moment to reveal his true identity. A signal from
him summons the throng of Bassarids, Fauns and
Satyrs which bursts onto the scene acclaiming him
with the true names of the invincible god: "Viva,
viva Tioneo, Semeleo, Bessareo’/'Hail, son of
Thyone, son of Semele, Bassarid’ (Chorus of Peasant
Women, Bassarids, Satyrs and Fauns, ‘Satiretti
lascivetti’/"We wanton satyrs').

At last, Theseus and Phaedra recognise the god
who brings cheer to suffering human hearts, and
kneel to him, joining the festive, thyrsus-waving
band and urging Ariadne to accept the love of the
son of Jove and Semele (Phaedra’s aria, ‘Lascia di pilt
languir’/*Complain no more’). Drawn to the spot by
some mysterious presentiment, Ariadne is at first
incredulous and is only convinced of her lover’s
identity as sinuous vine tendrils and luscious
bunches of grapes clothe the stark rocks of the island
(Theseus’ aria, ‘Larre, e mele ecco vegg'io'/'Milk and
honey now 1 see’).

The wonder of the sylvan wedding brings new life

to the sun-scorched shores and the burden of grief
lifts from Ariadnes heart to be replaced by a kind of
otherworldly sensitivity (Ariadne’s aria, *Che dolce
foco in perto’/'How sweet beyond compare’).

Having made her peace with Phaedra and
Theseus and blessed their union, she is finally uniced
with her divine suitor, receiving from Silenus a
glittering diadem, the gift of Venus (Theseus and
Phaedra’s duet, ‘Grande e possente nume Lico'/
‘Great and mighty god of the Lenaeum’), with the
promise that one day the goddess will confer
immortality on her beaury by transforming her
earthly auributes into the perfection of the stars that
lluminate the northern skies as the Corona Borealis
{Chorus, ‘Serto di stelle lucide’/"Diadem of shining
stars’).

In memoriam Michele Dub
© 2000 Alessandro Borin

Translation from the Italian: Avril Bardoni
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Guadagnini studied operatic singing with Bianca
Maria Casoni. His vast reperroire ranges from
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appeared with the Orchesrra della Scala, I Pomeriggi
Musicali, Milano Classica and the orchestra of the
Teatro Regio of Turin, Guadagnini has been singing
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March 1999 he sang in Monteverdi’s Orfes in
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Recipient of a grant from the William Walton
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repertoire, he has worked with conductors renowned
in this field such as René Jacobs, Alan Curtis, Jordi
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Music festivals in which he has participated include
those in Urrechr, Ambronay, Beaune, Chaise Dieu,
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the only sizeable vocal and instrumental ensemble
permanently established in Ttaly today specialising in
authentically reconstructed performances of the
oratorios, masses and cantatas of Bach, Handel and
Vivaldi. Founded in 1993 by its director Filippo
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Barshai, Neeme Jirvi, Arvo Pirt, Michael Corboz,
Isaac Karabtchevsky, Peter Maag, Roberto Abbado,
Antonio Ballista, Gianluigi Gelmertd and many
others in performances of classical, romantic and
contemporary music.
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theorists such as Caccini, Tosi, Geminiani and
Quantz, who recommended orchestral players to
abserve the ‘affetti’ and ‘aim for a singing tonc’,
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competitions (Arezzo, Gorizia, Treviso, Vitrorio
Veneto), and was also awarded the music critics’
prize at Gorizia in 1994. His interest in
contemporary music has resulted in Bressan's
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record companies,

,/];iux.A
=
o
T
s

y A
Y
Y

i

EEEEE

Page from Marcello’s manuscript score: opening of Part One



From the recording sessions: Academia de li Musici From the recording sessions: Athestis Chorus



ARIANE

Une piéce en musique pour cing voix
Texte en vers de Vincenzo Cassani

Edition critique d'Alessandro Borin
Livret
Préfice de la présente édition di texte

Ce livret a étd rabli & partir de la partition manuscrite,
constdérée comme érant Lantographe du compositenr, conservée
& la Biblioteca Nazionale Centrale de Florence (Ms Landau
Finaly 246); il comprend égale des réfé atex textes
imprimés gui ont &t préservés an Conservatoire Royal de
Musicque de Bruxelles (19259), au Museo Brera de Milan
(Race. Corniani Algarotti 5372), i ['Accademia di Santa
Cectlia de Rome (Coll. Carvalbaes n 1181) et & la Biblioteca
di Cit Goldoni de Venise (5.G.45).

Certe édition suit les critéres éditoriaux actuellement

ARIADNE

Musikalisches Drama Fiir fiinf Stimmen
Texidichtung von Vincenzo Cassani

Kritische Ausgabe von Alessandro Borin
Textbuch
Vorwort zur vorliegenden Ausgabe

Dieses Textbuch berubt auf der handschriftlichen Pavtiur in
der Biblioteca Nazionale Centrale, Florenz (Ms Landau Finaly
246), die als Autograph des Komponisten gilt, sowie auf den
gedrucksen Texten, die im Conservatoire Royal de Musique,
Briissel (19259), dem Museo Brera, Mailand (Racc. Corniani
Algarorti 5372), der Accademia di Santa Cecilia, Rom (Coll.
Carvalhaes n.1181) und der Biblioteca di Cat Goldoni,
Venedig (5.G.45) aufbewabrt sind.

Die Edition hils sich an den heutigen Stand kritischer

4 L Roihalsals i ¥ i ) I ¥ 5
13 unter 1g der urspriinglichen Orthograp

acceptés, et selon lesquels lorthographe originale est
la ponctuation est ajoutée si nécessaive, les capitalisations sont

Ergitnzing der I ktion, Ver dung grofier

modifides pour refléter Unsage moderne, les apostrophes
remplacant les voyelles finales er aspiration étymologique des
"B sont omises, les accenss aigns manqueant sont insérés et les
accents graves superflus sont éliminés.

Comme il est impossible d établir une corrélation directe
entre le texte de la partition et celui des liveets publiés
séparément, les deux ayant éeé probablement établis sur la base
d'un manuscrit antérienr, nous avons choisi d'éviter une
combinaison hédtérogine des sources en donnant presque

exclusivement la préférence an texte de la partition.

g
Anfangsbuchstaben gemdfl dem modernen Gebrauch,
Auslassung der Aposirophe anstasr der Schiuffvokale und des
etymologischen “H': der feblende Akt wirde eingefiigt und
der fiberfliissige Gravis entfernt.

Der Text in der Partitur sowie dic separat veriffentlichren
Textbiicher basieren vermutlich auf einer lteren Handschrift.
Da sich zwischen diesen Texten keine wmittelbare Beziehung
herstellen lifit, wurde zwecks Vermeidung einer Fusion
heterogener Quellen fast durchweg der den Gesangslinien in der
Partitur unteriegte Wortlanr verwendet.

ARIANNA

Intreccio scenico musicale a cingue voci
Poesia di Vincenzo Cassani

Edizione critica a cura di Alessandro Borin
Il Libretto
Prefazione all‘vdizione del libresto

I testo del libreteo & stato esemplate sulla partitura
manascritta, ritenuta antografa, ¢ conservata presso la
Biblioteea Nazionale Cenrrale di Firenze (Ms Landan
Finaly 246), ¢ sulla collezione dei testimoni a stampa
Superstiti, conservati rispertivamente preso il Conservatoive
Royal de Musique di Brecelles (19259), il Museo Brera df
Milano (Race, Corniani Algarotti 5372), VAceademia di
Santa Ceeilia « Roma (Coll. Carvalhoes n.1181) ¢ la
Biblioteca di Cir Goldoni a Venesfa (5.0.45).

Ledizione sepne il criterio diplomarico-interpretative

ARIADNE

A play in music for five voices
Verse-text by Vincenzo Cassani

Critical edition by Alessandro Borin
Libretto
Preface to this edition of the text

This libresto is based on the manuscript score in the Biblioteca
Nazionale Centrale of Florence (Ms Landan Finaly 246),
considered to be the composers wgraph, with reference alio to
the printed texts that survive in the Conservatoire Royal de
Musique, Brussels (19259), the Museo Brera, Milan (Racc.
Corniani Algarotti 5372), the Accademia di Santa Cecilia,
Rowe (Coll. Carvalbaes n, 1 181) and the Biblioreca di Ci
Caleloni, Venice (5.G.45),

This edition adbeves to curvently aecepted editovial criteria
by which original spelling is retained, prncruation added where

ager comunemente acceitaro, che prevede il RO

dellz grafia oviginaria, linteg dell interprunzi

). Eap modified in line with modern wsage,
ipostrophes replacing final vowels omitted, likewise the

lurilizzo delle mainscole seconds le consuetudini moderne,
Pelisione delle dieresi € dell’ avea etimologica, Uagginnia
degli accenti acuti mancanti e Ueliminazione di guelli
gravi superflut.

Dal momento che non & possibile dimostrare lesiitenza
di una covelazione divetta fra il testo insevito in partitura
e quello edito nei libretti a stampa, poiché con ogni
probabiliti furono ¢ bi esemplati sulla base di wna
precedente stesura manoscrista del libretto, nella presense
edizione si ¢ preferito evitare una commistione fra
testimoni eterogenei, privilegiando il testo posto in
partifnn,

etymological ‘aitcly, acute wecents inserted and superfluons grave
accents eliminated.

Ay it is impossible 0 blish a direct cor
the text in the score and that in the separately published
libretti, both of which were probably based on an earlfer
manuseripr version, we hive chosen to avoid a heterogeneons
combination @ud have given preference, almast exclusively, o
the underlaid rext in the score.
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Sinfonia

Premitre Partie

Une plage, et un pavillon les portes encronvertes,

Un bois sur Vien des cotés, et des rochers faisant face i la mer.
Des bateux sont aceostés sur la plage,

Scéne 1
Thésée, Phedre, Charur des Marins
[Chaeur]

Chacur des Marins

Allons, marins, déferlons les voiles,

car les vagues sont maintenant calmées;
les nuages menagant se sont évanouis
1nous pouvons partir en mer sans danger.

[Recitatif]

Thésée

Phédre, le temps est venu: ['aurore

pare son front de lis et de roses,

le soleil est notre guide et il nous conduira.

Phédre

Heélas, je suis indécise.

Thésée

Prends garde, car si tu ne te hites point
tu pourrais le regretter pour toujours.

Sinfonia

Erster Teil

Ein Gestade; eine Hiitte mit balb offener Tiir
Seitlich ein Wald, Felien am Meer,

Sehiffe am Strand.

Erstes Bild
Theseus, Phaedra, Chor der Seeleute.
[Chor]

Chor der Secleute

Kommt, Matrosen, breiter die Segel aus,
denn das Meer hat sich besinftig;

alle Sturmwolken sind verflogen,

nun kénnen wir getrost in See stechen.

[Rezitativ]
Theseus
Phaedra, cs ist an der Zeit: Aurora

bekriinzt sich mic Lilien und Rosen,
die Sonne fiihre uns. sie lenke unserc Schritee.

Phaedra
Weh mir! Ich trage Bedenken.

Theseus
Sieh dich vor, denn wenn du niche eilst,
wirst du es auf ewig bereuen.

COMPACT DISCONE

Sinfonia

E Presto —
[z] Largo -
E Preseo —

Parte Prima

Spiaggia di mare con padiglione socchiuso.

Al lato bosco, e rupe che grarda lo stewo mare.
Navi alla spiaggia.

Scena |

Teseo, Fedra, Core di Marinari

[Coro]

Coro di Marinari

E Siy, nocehieri sciogliamo le vele,

Ché del mare placara ¢ gia I'onda;
Dileguato ogni nembo crudele,
Or ne invita a partir dalla sponda.

[Recitativa]

Teseo

(5] Fedra, il tempo quest'é: di gigli < rose

Adorna il crin laurora

Ne guida il sole, e ne precorre i passi,
Fedra

Ohimé, che da me stessa io mi divido.

Tesco
Guarda, se non raffrerr,

Di non pianger per sempre un tal momento.

Sinfonia

Part One

A beach, and 4 pavifion with its door ajar.

A wood ta one side, and rocks facing the water.
Ships drawn sp on the beach.

Scene |
Theseres, Phaedra, Chorus of Sailors
[Chorus]|

Chorus of Sailors

Come, sailors, unfur] the sails,
for the waves have now abared;
the storm-clouds having vanished,
we can safely put ro sea.

[Recitative|

Theseus

Phacdra, the time has come: the dawn
is binding its brow with lilics and roses,
the sun is our guide and will lead us.

Phaedra
Alas, 1 am undecided.

Theseus
Beware, if you do not hasten
you may regret it for ever.




Phédre

Faut-il done que jabandonne ma sceur
sur ce rivage solitaire et désert, et fuir
avee toif M'éloigner loin de sa vue?

Thésée

Il le faur, si t me veux comme époux.
Phidre

Laisse-moi au moins lui donner un baiser.
Thésée

Comment? Si elle venait & s'éveiller

de son sommeil bienvenu et reposant,

comment pourrions-nous partir seuls et sans encombre?

Phidre
Qu'il me soit permis de la voir une derniére fois,
Thésée

Er ensuite

nous partirons immédiatement. Peux-tu la voir reposer la-bas

seule sur sa couche, sa main blanche
et sa joue couleur d'ivoire
que toi scule peur égaler,

tellement plus blanche que le drap couleur de neige?

Phedre

Je peux la voir de la rente.
Thésée

Ah! ne la réveille pas!
Phedre

Adicu, ma sceur.

Thésée

Daoucement.

Phedre

Que le ciel te protege.

Phacdra

5o mufl ich meine Schwester verlassen

an diesem dden, menschenleeren Srrand
und mirt dir flichen? Sie nic wieder schen?
Thescus

Gewifs, wenn du mich als Garten begehrst.

Phaedra
So [af mich wenigstens sie kiissen,

Theseus

Was? Und wenn sie erwachte

aus dem siiflen Schlaf, in dem sie liegt,

wie kinnten wir allein und sicher enckommen?

Phacdra

Vergiinne mir einen letzeen Blick.

Theseus

Und dann

brechen wir sofurt auf, Sichse du sie,
einsam auf ihrem Berr, die weiffe Hand,
die Wange wie aus Elfenbein,

mit denen du allein dich messen kannst,
viel weifler als das schneeige Leinen?

Phaedra

Von der Hiitre erblicke ich sie,

Theseus
Ach, wecke sie nicht auf!

Phaedra

Schwester, lebe wohl.
Thescus

Stillt

Phaedra
Der Himmel schiitze dich.

Fedra

Su questa lido solitrio ed ermo,
Dovrd lasciar la mia germana? E reco
Fuggir? E lunge andar dagli occhi suoi?

Teseo

E nulla men, s¢ sposo wo mi vuei.

Fedra

Permetti, oh Dio, che un bacio almen le porga.
Tesen

Come? Sella si desra

[Jal grato sonno in cui riposa e giace,

Quando n'andrem pit mai soli, e sicuri?

Fedra

Mi si conceda un solo guardo.

Teseo

E poi
Tosto parri
Giacer negletta, ¢ colla bianca destra,
E colla guancia cburna,

Cui tu sola al par vai,

D¢’ lini il bel candor vincer d'assai?

am. La vedi sulle piume

Fedra
Dal padiglion la veggo.

Teseo
Ah, non destarla!

Fedra
Addio germana.

Teseo
Piano.
Fedra
1l cicl t'assista.

Phaedra

Must | leave my sister

on this uninhabited, desert shore, and flee
with you? Go far from her sight?

Thescus

No less, if you want me as your husband.

Phaedra

Let me give her a kiss ar least.

Theseus

What? If she should wake

from her welcome and reposeful sleep.
how could we ger away alone and safely?

Phaedra

I must be allowed one last look at her.
Theseus

And then

we leave ar once, Can you see her lying there
alone upon her bed, her white hand

and ivory cheek

that you alone can equal,

so much whiter than the snowy linen?

Phacdra
| can see her from the tent.

Thescus
Ah, do not awaken her!

Phaedra
Farewell, sister.
Thescus
Softly.
Phaedra

Heaven be with you.



Je pars; quand tu comprendras que je t'ai rrahie.
je te prie, par piri¢, de pardonner ma faute.
Dars, me permets pas gue je voie ton chagrin,
er d'un tel destin accuse 'Amour,

|Aria)

Je sais combien i pleureras,
quand tu verras qu'il est parti,
I'homme qui t'as trahie

d'une mamiere si cruelle.

Er plus encore, quand tu découvriras
que c'est moi, ta seeur,

qui te Fai ravi

en qui est partie avec lui.

[Da capu)

Scéne 11
[Récitarif |

Thésée

Combien lourd est pour un coeur le fardean

de simuler I'amour pour quelqu’un que I'on ne peut aimer!
Enfin,
4 mes conds ce visage dont je suis lassé,
Avee ma Phédre adorée

je vais partir reés loin, Ariane sera furicuse,

aintenant je ne suis plus coneraine de voir

mais le bruir de ses reproches,
que je n'entendrai pas, sera dispersé par les vents.

[Aria)

5i le ciel devair agir selon

les plaintes faites par les amants,
combien, combien nombreux
seraient les coups de foudre précipicés
d'en haut sur nous!

Ich gehe; wenn du meinen Verrar erfihrst,

so bitte ich um Gnade, verzeihe meine Schuld,
Schlafe, daB ich deinen Gram nichr sehen mu,
und lege unser Geschick der Liebe wur Last.

[Arie]

lch weiff, wie bitter du weinen wirst,
wenn du sichst, dafl er von dannen ist,
er, der dich so treulos

verraten hat.

Und noch mehr, wenn du erfilirst,
dal ich, ich selbst es war,

die ihn dir enrifs,

dich verlief und mit ihm ging.

[Da capo]

Zweites Bild

[Rezitativ]

Thescus

Welche Miihsal leider das Herz, wenn es

Liebe vortiuschen muf, ohne zu licben!

Nun sche ich endlich nicht mehr an meiner Seite
das Anditz, dessen ich iiberdriifiig bin.

Mir der gelicbten Phacdra

will ich das Weire suchen. Ariadne wird woben,
doch der Klang ihres Jammerns,

den ich niche hiren werde, wird im Wind vergehen.

[Arie]
Wollre der Himmel die Klagen

der Lichenden erhéiren,

wie viele, ach, wie vicle

Blitze ficlen auf uns herab,

von wiitender Hand geschleudent!

]

K

Parto; quando saprai chio Cho radita
Ti prego, per pietd, perdona il fallo;
Dormi, ne sia ch'io vegga il two dolore,
E del nostro destino incolpa Amore.

[Arial

So quanto piangerai
Quando vedrai partito
Colui che Cha tradito
Con ranta infedelth,

E pii1, quando sapr.
Ch'io quella, quella fui,
Che il wlse agli occhi tuoi
E parte, ¢ seoo va.

[Da capo]

Scena 11
[Recitativa]

Teseo

Qual mai gran pena a un cor dover a forzz
Di chi non puote amar fingersi amante!
Ma pure alfin non mi vedra pity al fanco
Quel volto a me noioso,

Con l'adorara Fedra

Andrd lontano: fremeri Ariannag

Ma il suon de’ suoi lamenti,

Ch'io non udré, disperderanno i venti,

[Aria)

Se ad appagar volesse il cielo
Le querele degli amanti,
Cuanti, quan

Vibreria dall’alro i fulmini
Contro noi di sdegno armaro,

1 go; when you realise that I have betrayed you,
I pray you. for pity, forgive the transgression,
Sleep, ler me not witness your sorrow,

and blame Love for our fare.

[Aria]

I know how much you'll weep
when you see him gone,

the man who has betrayed you
so eruelly,

And more, when vou discover
that [, T was the one

who ook him from you

and lefe, and went with him,

[Da capo]

Scene [I
[ Recitative]

Thescus

How grear a burden it is upon onc’s heart

to feign love for someone whom one cannor love!
But now ar last | do not have 1w see

beside me thar face of which 1've tired.

With my adored Phaedra

I shall go far away. Arianna will rage,

bue the sound af her complaining,

which I'll noc hear, will be dispersed by the winds,

|Aria]

If heaven were to act upon

the complaines broughr by lovers,
how many, how many would be
the thunderbolis angrily hurled
trom on high against us!



Mais la foudre tombe rarement,
méme s'ils sont souvent menacés;
alors, avec conrenance,

tour brillant et rempli de gaité,
le ciel s'étend, clair er paisible,

[Da capo]

Scéne 111
Bacchus, Siltne, Chaenr des Bassarides, Satyres ex Faunes
[Récitatif]

Bacchus

A terre, A terre! Restons un moment
sur ce rivage pour nous rafraichir.
L'aspect mystéricux de cerre ile
nous a fait signe de loin.

[Cheeur]

Cheeur des Satyres

Joyeuses Bassarides,

Faunes et Satyres,

faites résonner vos cymbales,
vos trompettes ct vos tambours
pour annoncer arrivée

par un bruit joyeux

du dompreur de I'Orient.
Deux Bassarides

Voyez-le li-haut

debour sur son chariot d'or resplendissant,
et maintenan, les tigres lichés,

prendre le biton et le thyrse avec une main puissante.

Deux Faunes
Voyer comment la terre se pare maintenant
de roses, de lis et de calles,

Doch die Geschofle fallen nur selien,

so hiufig sie auch drohen;

deshalb breiter sich

mit froher Miene und freudigem Herzen
der klare, friedliche Himmel iiber uns aus,

[Da capo]

Drittes Bild
Bacchus, Silenus, Chor der Bassariden, Satyrn und Faune.
[Rezitativ]

Bacchus

An Land, an Land! Uns zu erfrischen,

wollen wir cin wenig an diesem Srrand verweilen.
Von weitem locke uns schon

der sonderbare Anblick dieser schonen Inscl.

[Chor]

Chor der Satyrn

Frohe Bassariden,

Faune und Satyrn,

spielt cure Zimbeln,
Trompeten und Pauken,
denn nun erscheint

mit heiterem Schall

der Bindiger des Ostens.

Zwei Bassariden

Sechr, er entsteigr

scinem goldenen Wagen,

und nun, da die Tiger abgeschiert sind,
faflt er mir starker Fland Stab und Thyrsus.

Zwei Faune
Seht, wie sich plézlich die Erde
mit Rosen und Lilien bedeckr

[5]

Ma di rado ei scaglia il telo

Benché spesso ne minaccia;

Poi con faccia

Tutta luce, ¢ pien di giubilo,
S'apre a noi vago, ¢ placato.

[Da capo)

Scena 111

Bacco, Silens, Coro di Bessaridi, di Saziri, ¢ Fauni.

[Recitativo]

A terra, a terra. A ristorarsi alquanto
Fermiamo in quest'arena;

Gia ne invith da lunge

1l vago orror dell'isoletta amena.
[Cora]

Coro di Satiri

Ebbre bessaridi,

E fauni, ¢ satiri,

Suonate cembali,

E trombe, ¢ timpani;

Or che qui arriva

Con lieto viva
1l domarore dell' Oriente.

Due Bessaridi

Miratelo che scende

Dal carro d'or che splende,

E poi le tigri sciolte,

Lasta, e il tirso trattar con man possente,
Due Fauni

Mirate qual si smalta

Di rose, gigli, e calla,

Bur rarely do the boles fall,

cven though they are often threaened;

then with a countenance

all shining and full of jallity,

the heavens are spread out, fair and peaceable.

[Da capo]

Scene (11
Bacchus, Silenns, Chorus of Bassarids, Satyrs and Fauns
[Recitative]

Bacchus

To land, to land! Let’s stay awhile
to refresh ourselves upon this strand,
The mysterious aspect of this island
beckoned us from afar.

[Chorus|

Chorus of Saryrs

Merry Bassarids

and Fauns and Saryrs,
sound your cymbals,
trumpets and drums

to announce the arrival
with joyful noise

of the tamer of the Orient,

Two Bassarids

Behold him alighe

from his gleaming, golden charior,

and now, the tigers unleashed,

grasp the rod and thyrsus with powerful hand.

Two Fauns
See how the earth now clothes icself
with roses, lilies and callas,



et it Fapparition du dieu
comme elle devient soudain belle er souriante,

Le Cheeur tout Entier
Joyeuses Bassarides,

Faunes er Satyres,

faites résonner vos cymbales,
vos trompettes ef vos tambours
pour annoncer arrivée

par un bruit joyeux

du dompteur de I'Orient.

Scénes [Vet V

Ariane, sétant dveillée, sor de la cabane.

Bacehus et Siléne sone cachés d'un eieé.

|Récirarif]

Ariane

Cuel est ee bruir rumuliueux

qui m'a éveillée? Oh! qu'est-ce done? Mais oir

est passée ma sceur Phedre?

Comment a-t-clle pu se dérober si silencic

sans un bruir? Peut-érre est-clle allée

vers le navire ot se rouve Thésée? Ah! jalousie,
combien injusiement, et contre ma volonté,

tu tentes de tinsinuer dans mon cocur!

Mais hélas! Le navire est [a-bas, toutes voiles déployées,
s'éloignant du rivage! Thésée... Phidre... Grand Dieu!
Personne ne me répond.

Sceur... Epoux...

Bacchus
Quel heureux hasard que celui-ci!

Ariane
Hélas, ils sant tous aussi sourds que la mer!

und bei dem Anblick des Gontes
alles licblich lichelr,

GroRer Chor

Frohe Bassariden,

Faune und Sarym,

spielt cure Zimbeln,
Tromperen und Pauken,
denn nun erscheint

mit heiterem Schall

der Bandiger des Ostens.

Viertes und Fiinfes Bild

Ariadne ist evwacht und tritt ans der Hiitte bervor,
Bacehus und Silenus stehen abseits,

[Rezitativ]

Ariadne

Welch wilder Lirm

hat mich aufgewecke? Was ist es? Und wo

ist Phacdra, meine Schwesrer?

Was schliipfte sic so heimlich und sill

von meiner Seite? Ging sie vielleicht

zum Schiff, zu Theseust Oh Eifersuchr,

wie pflichrvergessen, gegen meinen Willen,
trachrest du, in mein Herz cinzudringen!
Doch ach, das Schiff mit schwellenden Segeln
sticht schon in See. Thescus... Phaedra... O Gort!
Niemand antworter mir.

Schwester... Gemahl...

Bacchus
Welch groles Gliick!

Ariadne
Weh mir, alles ist so taub wie das Meer.

E wutto ameno ride
All'apparir del nume, il suol repente,

Tutto il Coro

Ebbre bessaridi,

E fauni, e sariri,

Suonare cembali,

E trombe, e timpani;

Or che qui arriva

Con licto viva

1l domarore dell'Oriente.

Scena IV eV

Arianna, chesce svegliata dal padiglione;
Bacco ¢ Sileno in disparte.

[Recitativo]

Arianna

[11] Qual suono strepitoso
Mi roglic al sonno? O che sar2? Ma dove
E Fedra la germana?
Come dal fianco mio tacita, e chera
Si tolse? E gira forse
Al legna dov'e Teseo? Ah, gelosia,
Come fuor del dovere, e 2 mio dispetno,
Tenti d'entrarmi in perto?
Ma, ohimé, che sciolto il pino a gonfie vele
Irne git veggo. Teseo... Fedra... Oh Dio!
Non v'e chi mi risponda,
Germana... Sposo. ..

Bacco
Alta ventura & questa.

Arianna
Misera, ognuno & sordo al par dell'onda.

and at the god's appearance
is suddenly fair and smiling,

Whole Chorus

Merry Bassarids

and Fauns and Satyrs,
sound your cymbals,
trumpets and drums

to announce the arrival
with joyful noise

of the tamer of the Orient.

Scenes IV and V

Ariade, having woken, emerges from the but,
Bacchus and Silenus are hiding to one side.

[Recitative]

Ariadne

Whar rumultuous noise

has awoken me? Oh, what can it be? Bur where
is my sister Phaedra?

Haow did she steal so silently, so noiselessly
from my side? Has she perhaps gone

to the ship, where Theseus is? Ah, jealousy,
how undutifully, and againse my will,

do you artempt 1o steal into my breast!

Bur alas! There is the ship, with canvas spread,
leaving land! Theseus... Phaedra... Dear God!
No one answers me.

Sister... Husband. ..

Bacchus
What great good foreune is this!

Ariadne
Alas, they are all as deaf as the sea iself!



Siléne

Je crains que tes cris ne soient vains,

Ariane

Est-ce ainsi que tu me quittes,

¢poux sans ceeur? O vas-tu? Quol,

es-ru en train de m'abandonner? Homme sans pirié!
Est-ce ainsi gque m traires la fille augusee

du monarque qui régne sur la Crite?

Bacchus
Est-ce Phitdre ou Ariane?

Ariane

Ingrar, C'es-tu sauvé avec ma sceur?
Silene

Jrai de la peine pour elle,

Ariane

Femme malheureuse!

Oh! que vais-je faire ici seule, entourée par les dangers

d'une rerre inhabitée? Ah! il vaudrait micux pour moi
QUE CE§ eaux MECtent un rerme
a mon chagrin et & ma vie,

Bacchus

Attends! Qe fais-tu? Princesse, vis,

je peux t'aider,

Ariane

Ah! tout espoir pour moi,

malheureuse que je suis, est évanoui.
Bacchus

A mon pouvoir toure chose abéit. Demande,
Ariane

Que puis-je demander, sinon le retour

de l'infidéle Thésée?

Silenus
Ich fiirchee, du rufsc vergebens,

Ariadne

Sa verlifle du mich,

grausamer Gemahl? Wo eilst du hin? Wie,
hast du mich verlassen? Hereloser! So ergehr es
der edlen Tochter

des Herrschers von Krera?

Bacchus
Ist es Phaedra oder Ariadne?

Ariadne
Undankbarer, bist du mit meiner Schwester entflohen?

Silenus
Sie davert mich.

Ariadne

Ich Ungliickselige!

Was F;mgc ich hier an, inmitten der Gefahren
dieses dden Landes? Ach, es wiire besser,
machren diese Wogen ein Ende

meinem Leben und auch meinem Leide,

Bacchus

Halt cin, was tust du? Prinzessin, lebe,
ich will dir beistchen.

Ariadne

Ach, mir Ungliicklichen

ist alle Hoffnung schon verflassen.
Bacchus

Meiner Machr gehorcht alles: Fordere.,
Ariadne

Was kann ich von dir fordern, aufler,

dafl der rreulose Theseus wiederkehrt?

Sileno
Temo che gridi invan.

Arianna

Caosl mi lasci

Sposo crudel? Dove ten’ vai? Che, forse
Mabbandoni? Ah, spictato!
Del regnante di Creta
Laugusta prole?

Bacco
E Fedra, od Arianna?

Arianna
Con la sorella mia ten’ fuggi, ingrato?

Sileno
Mi fa piera.

Arianna

Infelice!

Dich, che farb qui sola, in fra gli orrori
[Y'una terra diserta? Ah, meglio fia
Che finiscan quest'onde

Con la mia vita ancor la pena mia.

Bacco
Ferma, che renti? Principessa vivi,
E da me spera aita.

Arianna

Ah, che per me ogni speme,
Misera, & gia sparita.

Bacco

Al mio poter turto ubidisce: chiedi.

Arianna
Che chiederti possio, se non che torni
Teseo infido?

 tal si lascia

Silenus

I fear your cries are in vain,

Ariadne

Is this how you lcave me,

heartless husband? Where are you bound? Whar,
are you abandoning me? Pitiless man! Is this how you treat

the august child of the
reigning monarch of Crere?

Bacchus
Is this Phaedra or Ariadne?

Ariadne
Have you fled with my sister, you ingrare?

Silenus
I feel sorry for her.

Ariadne
Unhappy woman!

Oh, what shall T do here alone, surrounded by the dangers

of an uninhabited land? Ah, better for me
if these warters should end
both my sorrows and my life.

B“Chlls

Stay! Whar are you doing? Princess, live,
I can help you.

Ariadne

Ah, all hope for me,
wretched as | am, has vanished.

Bacchus
Everything obeys my auchority. Ask.

Ariadne
Whart can 1 ask, if not for the return
of faithless Theseus?



Bacchus

Thésée?

Ariane

1l avait promis de m'épouser,

er maintenant

il s'enfuit avec Phédre sur un navire rapide.

Bacchus

Avec Phidre, 1a sceur?

Et cependant tu 'aimes encore?
Ariane

Pas du tour. Je ne désire le revoir
que pour lui reprocher le mal quil na fait.

Bacchus

Si c'est la ce que tu demandes, je le raménerai sur le rivage.

Ariane
Nous verrons, et si tu le fais, je demanderai
au traitre dexpliquer son méfait.

[Aria]

Bacchus

Roi des vents,

des profondeurs de ta caverne,
roi des vents, agite les vagues,

et avec de stridentes tornades

emplis I'air, agite la mer.

Et fais que lc navire

que je t'indique,

celui qui vienr de quitter ce rivage,
revienne, poussé par ta colére,

et qu'il fasse naufrage,

[Da capa]

Bacchus
Theseus?

Ariadne

Er versprach mir

dic Ehe, und nun ist er mit

Phaedra auf seinem flinken Schiff eneflohen.

Bacchus
Mit Phacdra, deiner Schwester?
Und doch liebst du ihn noch immer?

Ariadne
Gewild niche! Ich will ihn nur schen,
um ihm das Unrecht, das er mir tat, vorzuwerfen.

Bacchus

Willst du sonst nichts. so will ich thn an Land treiben.

Ariadne
Wohlan, und wenn s gelinge, so soll der Treulose
sich fiir sein Vergehen rechtfertigen.

Arie]

Bacchus

Kiinig der Winde,

aus deiner Felsenriefe,

Kinig der Winde, crrege die Wellen
und mit heulenden Stiirmen

crfiille die Liifte, peitsche das Meer auf.

Damit das Schiff,

das ich dir zeige,

das diesen Serand verliefs,

dank deinem Zorn zuriickkehre
und Schiffbruch erleider.

[Da capo]

I

Bacco

Tesea?

Arianna

Egli mi diede

La fé di sposo, ed ora

Con Fedra fugge, in su volante prora.
Bacco

Con Fedra, a te germana?
Ed ancor lameresti?

Arianna
Non mai; ben di vederlo io bramerei
Sol per rimproverarle i worti miei,

Bacco
S'altro non chiedi, ecco, lo traggo al lido.

Arianna
Veggiamlo, ¢ se cid sia, del suo delitto
Fard che a me ragion renda llinfido.

[Aria]

Bacco

2] Re de’ venu

Dalle rupi tue profonde,

Re de’ venti, scuoti l'onde,

E di turbini stridenti

Empi I'aria, agira il mar.

E quel legno

Ch'io t'addiro,

Qual parti da questo lido,
Trarto a forza dal tuo sdegno
Qui ritorni a naufragar.

[Da capo]

Bacchus
Theseus?

Ariadne

He plighted his troch

to me, and now

has fled with Phaedra in a swift-moving ship,

Bacchus
Wich Phaedra, your sister?
And yer you love him still?

Ariadne
Nor at all. 1 long to see him only
to reprove him for the wrong he did me.

Bacchus
If that is all you ask, well, I'll bring him to shore.

Ariadne
Let’s see, and if you do, I'll make the rraitor
answer for his wrongdoing.

[Aria]

Bacchus

King of the winds,

from thy caverns in the deep,

king of the winds, stir up the waves,
and with shrill hurricanes

fill the air, agitare the sea.

And cause thar ship

1 indicate to you,

which departed from this shore,

to return, hauled here by your anger,
and be wrecked.

[Da capo]



[Récitartif]

Ariane

Mais que se passe-t-il? Quelle est cette tempéte
qui de nouveau fait rage? L'édlément impétucux
hurle dans tous les coins. Ah! regarde le navire,
comme il est battu par la fureur des vents!
Mais déja sa proue se tourne vers ce rivage;
elle semble voler! Oh! comme rapidement...

Bacchus
11 doit obéir a la force de mon pouvoir.

Siléne
Ce nest pas encore fini.

Ariane

Quoi encore?

Bacchus

Je vais réduire en miertes le navire.

Ariane

Er mon époux bicn-aimé?

Bacchus

Comment peux-tu encore I'aimer?

Ariane

Er ma sceur bien-aimée?

Bacchus

Celle qui te déreste, et qui s'est enfuie avee ton époux?

Si ru éprouves de la pitié pour elle, je vais calmer 3 nouveau la
mer et rétablir un vent propice pour les aider dans leur voyage.
Arianc

Mon, raméne-les sur le rivage.

Silene
Er ensuite?

[Rezitativ]

Ariadne

Was sehe ich? Welch finstrer

Sturm ethebr sich? Von allen Seiren

heulen die unsteren Elemente. Ach, sich das Schiff,
die Sturmeswur macht es zu Schanden!

Schon wender sich der Bug dem Strande zu;

es scheint zu flicgen! Oh, wie bald...

Bacchus
Kraft meiner Michre.

Silenus
Es kommit noch mehr.

Ariadne
Noch mehr?

Bacchus
Ich will das Schiff zerschmertern,

Ariadne
Und mein gelicbrer Gemahl?

Bacchus
Wie kannst du ihn noch lichen?

Ariadne
Und meine teure Schwester?

Bacchus

Die dich hafit und mir deinem Gemahl entflohen ise?
Wenn du dich erbarmst, will ich das Meer beschwichtigen

und dem Schiff einen giinstigen Wind vergnnen.
Anadne
Nein, sie sollen an den Strand zuriickkehren.

Silenus
Und dann?

[Recitativo]

Arianna

(3] Ah, che veggo? Qual nera

Procella insorge? Urla per ogni parte
Uinstabile elemento: ah, vedi il pina,
Qual mai guerra gli fa I'ira de’ venti?

Ma, gia volge la prora a questa sponda;
Come sembra che voli! Oh, come presto...

Bacco

Forza del mio potere.
Sileno

Artendi il resto.
Arianna

Che pii?

Bacco

Frangerb il legno.
Arianna

E il caro sposo?
Bacco

E puoi amarlo ancora?

Arianna

E la cara germana?

Bacco

Quella che r'odia, ¢ col o sposo or fugge?
Se n'hai piet, riedasi al mar la calma,

E spiri al pino ancor 'aura seconda.
Arianna

No, tornino alla sponda.

Sileno

E poi?

[Recitative]

Ariadne

What is happening? What tempest is this
blowing up anew? The rushing clement
screams in every quarter. Ah, see the ship,
how bartered it is by the fury of the winds!
Bur its prow already turns towards this shore;
it seems to fly! Oh, how soon...

Bacchus

It must yield to my power.
Silenus

There's more to come.
Ariadne

More?

Bacchus

I'll reduce the boat to splinters.
Ariadne

And my beloved husband?
Bacchus

How can you sdll love him?
Ariadne

And my beloved sister?
Bacchus

She who hates you, and has gone off with your husband?

If you're sorry for them, I'll calm the sea again

and restore a following wind to help them on their way.

Asiad
No, bring them back to shore.

Silenus
And then?



Ariane

Une fois que jaurai exprimé

mon mépris 4 lingrac,

je le hairai et 'abandonnerai.
Bacchus

Jaccepte tes paroles, et suis content.

Ariane
Regarde, il est maintenant tout proche.

Bacchus
Cachons-nous derriére ce rocher
et savourons la vue de son naufrage.

Ariane

Grand Dieu!
Bacchus

Me ringuiktes pas. Ils seront ous deux
sains et saufs, je te le promets.

Siléne

Oh! combien rapidement

mon seigneur est-il tombé amourcux d'elle!
Ainsi I'Amour peut méme conguérir Bacchus?

[Aria]

Plus tenaces

que la glu au le filer

sont les cheveux et les yeux
d'une jolie femme.

Du premier

l'oiseau peur parfois s'échapper,
mais une fois

qu'ils ont capruré un ceeur,

il ne sera plus jamais libre,

il ne pourra plus jamais s"échapper.

[Da capo]

Ariadne

Sobald ich dem Undankbaren
meine Verachtung ausgedriicke habe,
will ich ihn hassen und verlassen.

Bacchus

Diesem Versprechen leiste ich Folge; ich bin befriedigr.

Ariadne

Sich, er ist schon nahe,

Bacchus
Hinter diesem Felsen wollen wir uns verbergen
und uns an scinem Unheil ergitzen.

Ariadne
Oh Gotr!

Bacchus
Sei nicht besorgr. Beide sind
in Sicherheir, ich schware dir.

Silenus

Ach, wie schnell

verliebte sich mein Herr in sie!

Also kann die Licbe selbst Bacchus besiegen?
[Arie]

Fester

als Vogelleim oder Netz

sind die Locken, die Augen

ciner Schénen.

Jenen kann

der Vogel zuweilen entkommen,
doch wenn diese

ein Herz erobern,

befreit es sich nie,

und kommt nie davon,

[Da capo]

(1]

Arianna

E poi sfogato

Lo sdegno del mio cor contro l'ingraro,
L'aborro, ¢ I'abbandono.

Bacco

Con tal fede ubbidisco, ¢ pago io sono.
Arianna

Eccolo ormai vicino.

Bacco

Dicro di questa rupe

Ascondiamci 2 goder del suo naufragio.
Arianna

Oh Dio!

Bacco

Non dubitar salvo e sicuro
Resterd ['uno, e lalera, io e lo giuro.

Sileno

Oh, come di costei

Si presto ¢ innamorato il mio signore!
Dunque di Bacco anche trionfa Amore?
[Aria]

E piti tenace

Di vischio, o rete,

1l crine, il guardo

D'una belta.

Fugge da quelli

Talor l'augello,

Ma se da questi

Un cuor & colro,

Non fia ai sciolto,

Mon mai ne uscird,

[Da capo)

Ariadne
And once 1've expressed
my contempt to the ingrace,

I'll hate and abandon him.

Bacchus

| accept your given word, and am content.
Ariadne

See, he is now close.

Bacchus

Let's hide behind this rock

and enjoy the sight of his shipwreck.

Ariadne
Dear God!

Bacchus

Do not worry. Both of them

will be safe and sound, | promise you.
Silenus

Oh, how quickly

did my lord fall in love with her!

So Love can even conquer Bacchus?

[Aria]
More enacious
than birdlime or net

arc the tresses, the eyes
of a lovely woman.

From the former

the bird can somerimes escape,
bur once

they have captured a heart,

it will never be free,

it can never escape.

[Da capo)



Scéne VI
Thésée, Phidre

Ariane et Bacchus sont cachés.
[Récitatif]

Thésée
MNous sommes perdus! Le mit s'est brisé, et leau
envahit tout le bareau, nous sommes en train de couler,

Phidre
Thésée, mon Thésée, aide-moi!
Thésée

Je ne rabandonnerai pas, mon amour.

Comme c'est éerange! Voili que la mer se calme 3 nouveau.

Phidre

Er randis qu'il s'échoue,

le bateau, qui se brisait, se transforme en pont.
Thésée

Mous sommes sauvés.

Phidre

Mais, oh mon Dieu,

que dira ma sceur

si elle vient & apprendre notre fuite?

Thésée

Nous lui dirons

qu'un coup de vent imprévu

nous a chassé du rivage.

Ce qui me pése sur le coeur, Cest que je vais
devoir supporter le chagrin de la revoir,

et sacrifier ton tendre amour.

Phidre

Je suis née inforrunée!

Sechstes Bild

Thesets, Phaeera.
Ariadne wnd Bacchus im Versteck.

[Rezitativ]

Theseus
Weh uns! Der Masrt ist gebrochen, das Wasser
dringr iiberall ein und wir gehen unter.

Phaedra
Thescus, mein Theseus, zu Hilfe!

Thescus
Ich verlasse dich nichr, Geliebre,

Ein Wunder! Schon beruhige sich das Meer.

Phaedra
Und da das Schiff, das am Zerschellen war,
den Serand erreicht, wird es zur Briicke.

Theseus
Wir sind geretter.

Phaedra

Oh Gort,

was wird meine Schwester sagen,
wenn sie von unserer Fluchr erfihre?

Theseus

Wir wollen ihr sagen,

daf} uns ein placlicher Wind

vom Strande trich.

Was mich bedriickr, ist, dafl ich sie

leider wiederschen

und auf deine siiffe Liebe verzichten muf.

Phaedra

Ich bin unter einem Unstern geboren!

Scena VI

Teseo, Fedra.
Arianna ¢ Bacco in disparte.

[Recitativo]

Teseo

[15] Miseri noi! Labete & infranto, e 'onda

Entra per ogni parte, ¢ lo profonda.

Fedra

Teseo, mio Tesco, aita.

Teseo
Non ti lascio, mia vita,
Ma, qual portento? Il mar gia torna in calma.

Fedra

E a sormontar le arene

La nave, che sdrusci, ponte diviene.
Teseo

Siamo in salvo.

Fedra

Ma, oh Dio,

Che dird la germana
Se avvista fia di nostra fuga?

Teseo

Alei

Direm, che dalla sponda

Furia ne trasse d'improvviso vento.
Quel che mi pesa, & di dover pur anco
Rivederla con pena,

E il frutto perder de’ tuoi dolci amori.

Fedra
Quanto infelice io nacquil

Scene V1

Theseus, Phaedra
Ariadne and Bacehus concealed

[Recitative]

Theseus

We are lost! The mast has snapped, and water
is coming in everywhere, and we are sinking,

Phaedra
Theseus, my Theseus, help!

Theseus
| won' leave you, dearest.
But how strange! The sca grows calm again already.

Phacdra
And as it beaches,
the ship, that was breaking up, becomes a bridge.

Theseus

We are safe.

Phaedra

But, oh God,

what will my sister say

if she learns about our flighe?

Thesecus

We shall ell her

thar an unexpected gust of wind

blew us from the shore.

Whar weighs upon my heart is that 1 shall
gricve to see her again,

and must sacrifice your sweet lovemaking.

Phaedra

I was born unlucky!



Thésée
Sois sans crainte: le destin nous accordera
un autre moyen de nous échapper...

Scéne VII

Ariane, qui entre en furie, et les personnages de la scéne précédente

Ariane

MNon, scélérat!

Phidre

Grand Dicu, que va-t-il se passer?

Ariane

Ainsi tu abandonnerais une princesse royale
sur un rivage désert?

Et toi, cruelle Phédre, ru me volerais
I'homme qui érait ma vie méme?

Celui qui devait étre mon époux?

Phidre

Que puis-je dire?

Ariane

N'as-tu rien i répondre, ingrate?

As-tu déja oublié

ton devoir, et I'aide que je r'ai apporrée,

la fuite de chez mon pére?

Thésée

Ariane, calme-toi, Je me soumers,
repentant et fidele. (Je vais fairc semblant.)

Phédre

{Je suis abasourdie.)

Ariane

Repentant? Sois donc fidéle & cette femme indigne
avec qui tu as ful. Je te I'abandonne. Va,

Theseus
Sei nicht besorgr: das Geschick wird uns

ein anderes Mittel zur Fluche bieten. ..

Siebentes Bild
Ariadne tritt wutentbranne anf; die vorigen.

Ariadne
Nein, Schindlicher!

Phaedra
Oh Gotr, was sehe ich?

Ariadne

So willst du eine Kénigstochrer

an diesem @den Strand preisgeben?

Und du, grausame Phaedra, willst mich berauben
des Mannes, der mein Ein und Alles war?

Der mir die Ehe versprach?

Phaedra

Was kann ich sagen?

Ariadne

Undankbarer, du antwortest niche?

So schnell hast du vergessen

deine Pflichr, die Hilfe, dic ich dir gab,
dal ich meinem Vater entfloh?

Theseus

Ariadne, miflige dich: reuig und treu kehre ich
zu dir zuriick. (Ich muff mich verstellen,)
Phaedra

(Mir schwinden die Sinne.)

Ariadne
Reuig? So bleibe dieser Schamlosen treu,

mit der du entflohst, ich schenke dich ihe: Hinweg,

Teseo
Non paventar, sapra additarne il Fato

Alro mezzo a fuggir...

Scena VII
Esce Arianna furiosa, e detti,

Arianna
No, scelleratol

Fedra
Oh Dio, che veggio?

Arianna

Una regal donzella

Tal s'abbandona in solitaria riva?

E tu, Fedra crudele, a me rapisci

Chi era 'anima mia? Quel che mi diede
| sua fede?

L.a mari

Fedra
Che posso dir?

Arianna

Tu non rispondi, ingraro?

Hai si tosto obliato

11 tuo dover, la mia prestata aita,

La fuga mia dal padre?

Tesco

Arianna, t'accheta: a t¢ mi rendo
Pentito e fido. (Fingerd.)

Fedra

(Son morta.)

Arianna

Pentito? Sii pur fido 2 quella indegna
Con cui fuggisti, a lei ti lascio: vanne,

Theseus
Do not fear: Fare will provide us
with another means of escape...

Scene VI
Ariadne, who enters in a firy, and the above

Ariadne

No, villain!

Phacdra
Dear God, what will happen now?

Ariadne

You would abandon a royal princess
thus on a deserred shore?

And you, cruel Phaedra, you would steal
from me the man who was my very life?
My promised husband?

Phaedra

What can | say?

Ariadne

Have you nothing to say, ingrate?
Have you so soon forgorten

your duty, the help I gave you,
how [ fled from my father?

Thescus

Ariadne, calm yourself. 1 yield o you,

repentant and faithful. (I shall prerend.)

Phaedra

(I'm dumbstruck.)

Ariadne

Repentant? Be faichful then to that base woman
with whom you fled. I relinquish you to her. Go,



traitre menteur,
reste loin de mot.

Thésée

(Si seulement clle le pensait viaiment!)
[Aria]

Ariane

Le papillon insoucieux

qui tourbillonne aurour d'une bougie
finit par y briler ses ailes, et ne peur plus voler.

Aurrefois dans la flamme de tes yeux
moi aussi javais habitude de jouer;
alors sans peur, je souffre maintenant et je mafflige.

[Da capo]

Scene VII1
Phédre, Thésée
[Récitarif]

Phedre

Jai si honte que je n'ose point
pt‘OnDncer un mot dC Pl'l.ls.

ni regarder la sceur que j'ai trahie.
Thésée

Je minterrage. Linsulee et la faute

ont dii tuer son amour pour moi, pour qu'ainsi elle
tabandonne 3 moi.

Phidre

Crois-tu qu'elle a dit la véritg? Elle a parlé

sous 'effet de la colere, de la jalousic et de la blessure.
Attends, elle parlera a nouveau sous l'effer de 'amour.

heuchlerischer Verriter,
bleibe mir fern.

Theseus

(Wenn sic es nur meinre!)
[Arie]

Ariadne

Die unbedachte Morre,

die die Kerze umspielt,

verbrenne schlicfllich dic Fliigel, das Flicgen ist zu Ende.

Einst umspielte auch ich
furchtlos das Feuer deiner Augen,
und nun leide ich und grime mich.

[Da capo]

Achtes Bild

Phaedra, Theseus.

[Rezitativ]

Phaedra

Ich erriste vor Scham, ich wage nichr,

ein einziges Wort zu sprechen,
oder die betrogene Schwester anzublicken.

Thescus

Wer weill. Die Krinkung, das Unrech

haben mich aus ihrem Herzen gerissen, also iiberlifit sie
mich dir.

Phaedra

Glaubsr du, dall sic es ernst meint? Sie sprach
aus Verachtung, Eifersucht und Zorn;

warte nur, sie wird auch von Liebe sprechen.

Tr.ldi"'l]' mcnnlgncm‘
24 me lonean,

Tesco
(Dicesse almen davvero.)

[Aria)

Arianna
Incaura farfalletca
Che scherza intorno al lume

V'accende al fin le piume, ¢ perde il volo.

Un giorno de' ruoi rai
Al foco anch'io scherzai
E senza paventar ne ho pena, ¢ duolo.

|Da capo]

Secena VIII

Fedra, Teseo.

[Recitativo|

Fedra

O mio rossor, non oso

Articolar pili voce,

Ne rimirar la suora mia rradita.

Teseo

Chi si. L'offesa, e il rorto,

Dal suo core m'han tolto, ¢ a te mi cesse.

Fedra

Credi, che da ver dica? Ha favellato
Lo sdegno in lei, la gelosia, il furore;
Aspetta che favelli un di 'amore.

lying traitor,

stay away from me,
Theseus

(If only she meant it!)

[Aria]

Ariadne

The careless moth

thar fucters round a candle,

ends by burning its wings, and flies no more.

Once in the fire of your cyes
1, 100, was waont to play;
fearless then, I suffer now and grieve,

[Da capo]

Secene VIII
Phaedra, Theseus
[Recitative]

Phaedra

I am so ashamed, I dare not

urter another word,

nor look upon the sister | berrayed.

Theseus
I wonder. The insult and the wrong
must have killed her love for me, so she yields me o you.

Phaedra

Did you chink she spoke ruly? She spoke
from anger, jealousy and sense of injury.
Wair, she will speak from love one day.



Thésée

Je resterai aussi sourd qu'un morceau de bois,
Phedre

Comment pourrais-tu te défendre

contre ses larmes?

Thésée

Mon ceeur est inflexible.

Phedre

Cui peut rester ferme contre une femme amoureuse?

Thésée
Tu possédes entigrement mon ceeur,
tu m'as rien 4 redouter.

Phidre

Cher Thésée, jai peur... de quoi ai-je peur?
De toi, de ma sccur er de moi-méme;

mais quoi qu'il m'arrive,

man cocur & jamais te restera fidile ainsi que mon ime,

et 51 je ne suis pas tienne, alors je mourrai.
[Aria]

Si je ne puis vivre avec tol,
i Pabjer de man ceeur,
je mourrai.

Alors tu comprendras
quand tu me verras morte
le véritable amour de mon ceeur.

[Da capo]

Theseus

Ihre Honigworte will ich nicht erhéren.

Phaedra
Wie kannst du dich

gegen ihre Trinen verteidigen?

Theseus
Mein Herz isc hart wie der Diamant,

Phaedra
Wer kann einer verlicbren Frau widerstehen?

Theseus
Mein Herz ist erfiillt von Liebe zu dir,
du brauchst dich niche zu dngstigen,

Phaedra

Teurer Theseus, ich fiirchie. .. was fiirchte ich?
Diich, meine Schwester und mich selbst;

doch was mein Geschick auch sci,

mein Herz ist ewig dein, und meine Seele,
und bin ich nicht dein, so bin ich ror.

[Arie]

Kann ich mit dir
nichr leben, mein Geliehrer,
so will ich fiir dich sterben.

Und wenn du meine Leiche sichst,
wirst du verstehen,
wie standhaft mein Herz war.

[Da capo]

Teseo
Sordo sard, qual aspe ad ogni incanto.

Fedra

Come potrai dal pianto
Difenderci?

Teseo

1l mio petto & di diamante,

Fedra

Chi resister mai puote 2 donna amante?

Teseo
Occupata & gia l'alma
Nell'amor tuo, pilt paventar non puoi.

Fedra

Caro Teseo, tem'io... di che mai temo?
Di te, della germana ¢ di me stessa;
Ma in qualunque mia sorte

Sarai sempre 'l mio cuor, I'anima mia,
E se tua non sard, sard di morte.

|Aria]

Se viver non poss'io
Con te, bell'idol mio,
Voglio spirar per te.

Allor comprenderai,
Ché mora mi vedrai,
Del cor la salda fé.

[Da capo]

Theseus
I shall be deaf as a post to cvery charm.
Phaedra

How can you defend yourself
against her tears?

Thescus
My heart is of adami

Phaedra

Who can stand firm against 2 woman in love?

Theseus
You possess my heart completely,
you have nothing 1o fear.

Phaedra

Dear Theseus, T fear... of what am 1 afraid?
Of you, of my sister and myself;

but whatever should befall me,

my heart will always be yours, as will my soul,
and if I am not yours, then will [ be dead.

[Aria]
If I cannoe live

with you, my heart's desire,
I will die.

Then you will understand,
when you see me dead,
the rrue love in my heart.

[Da capo]



Sebne IX

Bacechus, Siténe, Thésée
[Récitatif]

Bacchus

Thésée, n'hésite pas: aime Phédre,
car elle sera tienne.

Thésée

Mais qui peux-tu bien érre?
Bacchus

Je suis celui qui a eu le plaisir
de te sauver la vie sur ce rivage

de la terrible colére de la tempére.

Thésée

Cela ne pourrait érre que I'eeuvre d'une divinité!

Bacchus

Je suis qui je suis; tout ce que tu as besoin de savoir

c'est que j'aime Ariane et que je veux en faire mon épouse.
Siléne

Nous voila 2 nouveau dans les ennuis.

Thésée

Elle est i roi.

Bacchus

Tu renoncerais i elle?

Thésée

Je ne demande pas micux!
Bacchus

Tiens ta parole; mais que ce passera-t-il si elle tente
de regagner ton affection?

Neuntes Bild
Bacehus, Silenus, Thesens,
[Rezitativ]

Bacchus
Theseus, wanke nichr: licbe Phaedra,
sic wird die Deine.

Thescus
Und wer bist wohl du?

Bacchus

Jener, dem es gefiel,

dich an diesem Serand

vor der Sturmeswut zu erretren.

Theseus
Das kinnen nur die Géreer bewirken!

Bacchus
lch bin, wer ich bin; du brauchst nur zu wissen,
daf ich Ariadne liebe und sie besitzen will.

Silenus

Eine neue Bedringnis.
Thescus

Sie sei dein.

Bacchus

Also tritest du sie ab?

Thescus

Mirt Freuden!

Bacchus
Halte Wort; doch wenn sie versuchre,
deine Liebe neu zu entfachen?

COMPACT DISC TWO

Scena IX
Bacco, Sileno, Tesen.
[Recitativo]

Bacco

[r] Teseo non dubitar, ama pur Fedra,

Ché rua sari.

Teseo

Ma tu chi sei?
Bacco

Quel sono

Cui piacque di salvarti in questo lido
Dalla fremente, orribile procella.

Teseo
Tanto puote operar solo chi & nume!

Bacco

San io chi sono; altro saper non dei

Se non chamo Arianna, ¢ mia la voglio.

Sileno

Eccoci in nuove scaglio.
Teseo

Labbi.

Bacco

Dunque la cedi?

Teseo

E quanto lieto!

Bacco

Limpegno osserva; < s'ella poi tentasse
Rinovellar Iaffetto?

Scene IX

Bacehes, Silenus, Theseus
[Recitative]

Bacchus

Theseus, do not vacillate: love Phaedra,
for she will be yours.

Theseus
Bur who might you be?

Bacchus

I am he who was pleased

to save your life upon this shore
from the terrible anger of the storm.

Theseus
That could only be the work of a diviniry!

Bacchus
I am who | am; all you need to know
is that [ love Arfadne and want her for my own.

Silenus
We're in trouble again.

Thescus

She’s yours.

Bacchus

You would give her up?
Thescus

Only too gladly!

Bacchus
Keep your word; but whar if she tries
to reawaken your affection?



Thésée

Je ne I'écouterai pas, je te le promers.
[Aria]

Tu as siirement souvent entendu
quelque oiseau chanrer tristement

lardeur qui s trrouve en son coeur,
et se lamenter dans un hérre.

Er aver ces notes inspirdes par I'amour
il tente de susciter la compassion,

mais I'arbre est sourd, il ne 'entend pas
et ne peut proférer un seul mot.

[Da capo]

Scéne X

Bacchus, Siline

[Réciatif]

Silene

Comment es-tu tombé amoureux si rapidement?
Bacchus

Parce que les dieux, pour qui tour est présent,
ressentent le pouvoir de Famour

dés le rour premier instant.

Silene

Miais le conquérant des nations...

Bacchus

Celui qui est disposé au mariage

aime avec plus de feu que quiconque.

Siléne

Ah! dans un ceeur courageux

’est toujours 'amour qui entrave les grandes entreprises!

Theseus
Ich hiire sie nicht an, mein Wort darauf.

[Arie]

Wie oft hast du wohl gehorr,
wie ein Viglein in einer Buche
mit traurigemn Gesang die Liche
in seinem Herzen beklagge,

Mit diesen Ténen, von Gram gedichtet,
will es Mitleid erwecken,

doch die Buche hért es nichr

und schenkr ihm kein einziges Wort.

[[a capa]

Zehntes Bild

Bacehus, Silenns.

[Rezitativ]

Silenus

Wie konntest du dich so schnell verlicben?
Bacchus

Du weiflr, dall die allwissenden Gisteer
die Macht der Liche

vom ersten Augenblick an empfinden.

Silenus

Dioch einer, der Vilker beewingt. ..
Bacchus

Ein kriegerischer Geist

liebt heifier als andere.
Silenus

Ach, bei einem tapferen Herzen

gebictet die Liche stets grofien Taten Einhalt.

Teseo
D'ascoltarla neppure, a te prometto,

[Aria]

Eo quante volte sentito avrai
Qualche augellerro che in mesti lai
Lardor d'Amore che in perto sente
A un faggio intorno spicgando va.

E in lui con note dal duol formate
Deestar vorrebbe qualche pietate,
Ma sordo il faggio che non lo sente
Un solo accento poi dar non sa.

[Da capo]

Seena X
Baceo, Sileno.
[Recitativo]
Sileno
5] Comesi presto divenisa amante?

Bacco

Tu sai che | numi, a cui tuto & presente,
La forza degli affert

Sentono in un istante.

Sileno

Ma un domator de’ popali...
Bacco

Chi regge

Un genio marziale ama piti ch'aleri,

Sileno
Ah, chad un forte core,

Remora ad alte imprese & sempre Amore.

Theseus
| should not even listen, | promise you.

[Aria)

How often must you have heard
some bird mournfully singing
of the ardour in his breast,
lamenting from a beech-tree.

And with those notes inspired by love
hc [rit‘i [0 arouse t'l!lnpnssioll‘

bur the tree is deat, it hears him not
and cannort urter a word.

[Da capa]

Scene X
Bacchus, Silenus
[Recitative]

Silenus
How did you fall in love so quickly?

Bacchus

Because the gods, to whom all is present,
feel the power of love

from the very first moment.

Silenus
But a congueror of nations...

Bacchus

One with 2 martial disposition

loves more fiercely than others.

Silenus

Ah‘ in a Coumgi:uuﬁ hcurl

it is always Love who balks grear enterprises.



Sceéne XI
Ariane, Bacchus, Siltne
[Réciratif]

Bacchus
Viens, Arianc; as-tu fini de dire
4 ton amant infidéle ce que tu penses de lui?

Ariane
Ias encore, Je dois trouver

un moycn de me VENger.

Bacchus

De quelle maniére?
Ariane

Dians mon ceeur,

ot le feu de la colére brile de toutes ses forces,
la vengence est en train de prendre forme.

Siléne

Tu connais la vengeance qu'il désire? La réconciliarion.

Ariane
La réconciliation avec un homme cruel?

Bacchus

Qui t'as cédée i moi?

Ariane

Cédée a roi? Er de quel droic?

Bacchus

Ma wrés chére,

essaye de m'aimer; tu devrais déja érre mienne.
Ariane

Mais dis-moi, qui es-tu done?

Elftes Bild
Ariadne, Bacchus, Silenus,
[Rezitativ]

Bacchus
Nun, Ariadne, har sich deine Wur

iiber den Treulosen ausgetobr?

Ariadne
Nach nichg erst muf ich
mich richen,

Bacchus

Und auf welche Weise?

Ariadne

Mein Herz,

in dem dic Fackel des Zornes
michrig brenne, sinnt auf Rache.

Silenus

Weifle du welche Rache es will? Versshnung,

Ariadne

Versshnung mit cinem Grausamen?

Bacchus
Der dich an mich abtrat,

Ariadne
An dich abtrat? Mit welchem Reche?

Bacchus
Ach, Teure,
bedenke, liebe mich; du bist ja schon mein.

Ariadne
So sprich, wer bist du?

Scena X1
Arianna, Bacco, Sileno.
| Recitativo]

Bacco
Vieni Arianna; hai con I'amante infido
Sfogara lira?

Arianna
Non ancor, mi resta
A vendicarmi.

Bacco
Ed in qual guisa?

Arianna

Il core

La venderta matura, ave lo sdegno
Con tutto il suo poter scuore la face.

Sileno
Sai qual venderta vuol? Far seco pace.

Arianna
Pace con un crudel?

Bacco
Che a me t cesse.

Arianna
Cedermi a te? Ma con qual dritto?

&(.m
Eh cara
Pensa ad amarmi, esser tu mia gia dei.

Arianna
Ma dimmi, e tu chi sei?

Scene X1

Ariadne, Bacchus, Silens

[Recitative]

Bacchus
Come, Ariadne; have you finished telling
your faithless lover what you think of him?

Ariadne
Not yet; | have still
to take revenge.

Bacchus
In what way?

Ariadne

In my heart,

where the torch of anger Hames wich all its force,
revenge is taking shape.

Silenus

You know the revenge it wants? Reconciliation.
Ariadne

Reconciliation with a cruel man?

Bacchus

Who ceded you to me.

Ariadne

Ceded me to you? What right had he?
Bacchus

Dearest,

try to love me; you should already be mine.

Ariadne
But tell me, who might you be?



Siléne

Ah! si seulement ¢lle savaic!

Bacchus

Quelqu'un qui voudrair te rendre

justice, & coré de qui le tréne du roi Minos
nest qu'une ombre;

quelquun qui peur conférer ['érernicé

3 1a beawtd, et t'élever au-dessus des éroiles.

[Aria]

Parmi les éroiles
ta beautd brillera avec splendeur
si seulement tu m'accordes un regard, ...

Er si tu prends pirié

de mon caeur qui souffre.

[Da capo]

Scine XII
Ariane, Siline
[Reécitatif]

Ariane
Je te prie de me dire, Siléne
le pays natal et le nom d'un tel héros.

Silene

Il m'a interdit de te le dire.

Ariane

Est-ce un prince, ou un dieu?

Siléne

Je ne te dirai rien de plus;

cependant, écoute et tu comprendras.

Silenus
Ja, wenn sie das wiifire!

Bacchus

Einer, der das an dir veriibte Unrecht
gutmachen will; neben dem der Thron
des Kiinigs Minos nur ein Schatten ist;
der deine Schonheit verewigen

und dich iiber die Sterne erheben kann.

[Arie]

Inmicren der Sterne wird
deine Anmur leuchren,
gonnst du mir nur cinen einzigen Blick, ...

Und wenn du dich der Qualen,
die dieses Herz leidet, erbarmst.

[Da capo]

Zwilftes Bild

Ariadne, Silenus,

[Rezitativ]

Ariadne

Komim, Silenus, entdecke mir

den Mamen und die Heimar dieses Helden.

Silenus
Er hat mir verboten, es zu verraten.

Ariadne
Ist er ein Fiirst, ein Gote?

Silenus
Von mir erfihrst du nichts;
doch hére zu, was ich sage.

=]

Sileno
Oh se il sapessi!

Bacco
Quel che torti a° tuoi mali
i non ¢ che un'ombra

Vorria, presso di o
1l trono di Minosse:

Che pui tue forme belle

Far eterne, ed alzar sopra le seelle.

[Aria]

Tra gli astri splendera
La tua geneil belis
Se almeno un guardo sol mi volgerai.

E se del rio dolor

Che per te soffre il cor pictate avrai.

[Da capo]

Scena XI1
Arianna, Sileno.
[Recitative]

Arianna
Deh scuoprimi, o Sileno,
Di cosi forte eroc la parria, ¢l nome.

Sileno
Egli a me vieta il dirlo.
Arianna

E prence, & nume?

Sileno
Alrro da me non sai;
Ma da quel clVio dird m'inrenderai.

Silenus
Oh, if she but knew!

Bacchus

Someone who would like to right

your wrongs, beside whom the throne of King Minos

is but a shadow;
who can endow your beaury
with eternity, raise you above the siars,

[Aria]

Amaong the stars your beauty
will shine in splendour
if you turn your eyes but once on me, ...

And if you take pity
upon my suffering heart.

[Da capo]

Scene XIT
Ariadne, Silenus
[Recitative]

Ariadne
I beg you to tell me, Silenus,
the native land and name of such a hero.

Silenus
He has forbidden me to tell you.

Ariadne
Is he a prince, a gulp

Silenus
You will learn no maore from me;
yet listen and you will understand,



[Aria]

Dhans le pays oi se léve le soleil,

des milliers d’hommes

par son bras fort

furent découpés en lambeaux, abattus, détruits.
Rapidement, au lever du soleil,

il monta sur son cheval de batille,

tout vétu de blane,

et fur victorieux sur les berges du Ganges.

[Da capa]

[Récitatif]

Ariane

Quel est le sens de tes paroles? Je préfercrais. ...
Siléne

Je ne peux rien dire de plus, et ne le dois pas.

Ariane

Je ne puis avoir tort de me confier a celui dont le mairre

prétend m'aimer et me demande de laimer.
[Aria]

Maintenant que j'ai découverr

les cruelles déceptions de I'amour,

les tourments amers

et les angoisses douloureuses,

je ne pourrai plus faire confiance

aux hommes perfides,

Er maintenant que mon coeur
est libre dans mon sein,

j& ne veux pas 3 nouveau
sacrifier ma tranquilité d'esprit
en I'échangeant contre

un érat aussi douloureux,

[Da eapo)

[Arie]

Im Lande des Sonnenaufgangs
fielen tausende von Minnern,
von seinem starken Arm

in Stiicke gehauen, geschlagen, zertriimmen.

Alsbald, bei Sonncnaufgang,
bestieg er sein Roff

in weillem Gewande

und siegte am Ufer des Ganges.
[Da capo)

[Rezitativ]

Ariadne

Was bedeuten diese Worte? Ich wollre. ..

Silenus

Mehr kann ich, darf ich nichr verraten.

Ariadne

Aufschluf ist kein Vergehen, da dein Herr behaupter,
er liche mich und um meine Liche Neht.

[Arie)
Da ich die gr n Enttiiusch
der Licbe erfahren habe,

die harte Pein

und bitteren Schmerzen,
will ich nie wieder

einem Untreuen vertrauen,
Und nun, da mein Herz

in meiner Brust frei schlig,
behagr es mir nichr,

die Ruhe wieder zu verlicren
um mir solch grausamen
Tausch 2u erhandeln.

[Da capo]

[Aria]

7] Nel paese dove il sol esce fuora

Migliaia d'uomini
Col forte braccio
Fece in pezzi, abbatté, sconquasso.

Poco dopo veggendo I'Aurora
Su destrier nobile
In veste candida

Sulla sponda del Gange i trionfo.
[Da capo]
[Recitativo]

Arianna

Che favellar & il tuo? Meglio desio. ..

Sileno

Di piit scuoprit non posso, ¢ no'l degg'io.

Arianna
Palesar non sia colpa il suo signore

Che dice amarmi, e da me chiede amore.

[Aria]

Ma gih scoperti

¥Amor i crud'inganni
Gli aspri tormenti

E i dolorosi affanni

Ad uomo infide

Non voglio dar pin fede.

Ed or nel petro

E libera quest'alma
Non ha dilerto

Di perder piti la calma
Per ottenerne

Cosi crudel mercede.

[[Da capa]

[Aria]

In the land where the sun first rises,
thousands of men

by his strong arm

were cut to ribbons, felled, destroyed.

Soon, at sunrise,

he mounted his charger,

dressed in white,

and was victorious on the Ganges” banks.

|Da capo]
[Recitative]

Ariadne
What is the meaning of your words? I'd rather...

Silenus

1 can reveal no more, and must not.

Ariadne

It cannot be wrong to confide in one whose lord
professes to love me and asks me for my love.
[Aria]

Now that I have discovered

love’s cruel deceptions,

bitter torments

and grievous pangs,

I cannor trust

faichless men again.

And now that my heart
is free within my breast,
I do not want to sacrifice
my peace of mind again
by exchanging it

for such a painful state.

[Da capol



[Récitatif]
Silene

51 tu ne I'as pas encore reconnu,
tu en apprendras plus par ses serviteurs.

Ecoute, abserve-les arcentivement, et ne dit rien.

[Cheeur]

Cheeur des Serviteurs de Bacchus
Vive le puissant, vive le grand
conquérant de Plnde

ses rites somprUeny er son nom

sc répandent dans le monde enticr.

Deux Serviteurs

Lui qui le premier a vu des mers inconnues. ..

Deux Autres
De nouveaux feuves, des rivages inhabités,
et qui avec un courage invincible. ..

Tous
Les a explorés et les a révélés,

Deux Serviteurs

Lui qui

a renversé

par son bras invincible

et formidable

les tigres sauvages d'Hyrcanie,
et les lions

terribles et forts.

Deux Autres
Lui qui par des liens solides greffe la vigne

4 l'orme, et tend les vrilles fertiles;

et qui récompense par de riches maissons la terre

du paysan et lui réjouir le coeur

[Rezitativ]

Silenus

Hast du ihn noch nichr erkannr,

so erfihrst du es vielleicht von seinem Gefolge.
Hiire 2u, halte die Augen offen und schweige.

[Chor]

Chor der Gefolgsleute des Bacchus

Heil sei dem starken, Heil sei dem grofien
Eroberer Indiens;

ringsum ertént die Kunde

seines Prunks, seines Namens.

Zwei Gefolgsleute
Drer als erster unbekannte Meere erblickee. ..

Zwei Andere
Neue Fliisse, ungastliche Ufer,

und sie mit uniiberwindbarem Mute, ..

Alle

Der sie erforschre und entdeckre.

Zwei Gefolgsleute
Der die ungeziihmten
Tiger Hyrkaniens
und die furchtbaren,
miichtigen Liwen
mit unbesicgbarem,
schrecklichem Arm
zu Boden streckre.

Zwei Andere

Der die Ranken mit festemn Band

am Weinsrock befestigr, die Reben fruchebar machg;
mit reicher Ernte den Weinbauer

fiir seine Arbeit belohnt und das Herz erfreur.

[Recitativa]

Sileno
(i8] Se no'l conosci ancora
Forse lo scuoprirai da’ suoi seguaci:

“Tu intanto ascolra, ¢ ben gli osserva, e taci.

[Coro]

Coro di Seguaci di Bacco

[1] Viva il forte, viva il grande
Vincitor dell'Indie dome;
Che d'intorno il suono spande
De’ suoi fasti, e del suo nome.

Due del Coro
Quel che primo mari incogniti

Due Alri
MNuovi fiumi, e lidi inospiti
Con coraggio insuperabile

Tuti
Vide, scorse, ed iscuopri.

Due del Caore

Quel che I'indomite
Tigri d'Ircania,

Ed i terribili

Forti leoni

Con invincibile

E formidabile

Braccio atterrd.

Due Altri del Coro

Quel che all'olmo la vite in stretro nodo
Pronuba accoppia, ¢ i pampini feconda;
E con ricea vendemmia al villanello

Le fatiche compensa, ¢ ‘| cor ricrea.

[Recitative]

Silenus

If you have not recognised him yet,

you will discover more from his followers.
Listen, watch them carefully, say nothing.

[Chorus]

Chorus of Bacchus’ Followers
Hail to the strong, hail to the great
conqueror of India;

all around the word is spreading

of his lavish rites, his name

Two Followers
He who first saw unknown oceans...

Another Two
New rivers, uninhabired shores,
and with indomirable courage...

All
Explored them and revealed them.

Two Followers
Who the untamed
tigers of Hyrcania,
and the terrible,
strong lions

struck down

with his invincible,
formidable arm.

Another Two
He who grafis the vine with bond secure

to the elm-stock, and makes the tendrils fertile;

and with rich harvests rewards the toil
of the husbandman and cheers his heart,



Lui qui a conquis, pour sa gloire érernelle,

la terre, la mer et les montres de maniére mystérieuse,

Tous

Vive le vainqueur
de I'lnde,

des mers,

des montres.

Quatre Serviteurs

Vive celui qui donne vie & l'orme
et a la vigne,

lui qui préserve

et rend fertile.

Tous

Vive le vainqueur
de I'Inde,

des mers,

des montres.

Fin de la Premidre Partie

Seconde Partie

Scine |

Ariane, Phédre

[Récitatif]

Ariane

Tu ne peux pas m'échapper.

Phédre

Oh! laisse-moi seule! Je suis indigne,

je le confesse, de te regarder dans les yeux.
Je reconnais ma faure, et je la déreste,
mais je ne puis nier que je aime,

Dier zu seiner ewigen Ehre die Erde, das Meer

und Ungeheuer auf zauberhafte Weise besiegre.

Alle

Heil ihm, der Indien,
die Meere,

die Ungeheuer
bezihmee.

Vier Gefolgsleute

Heil dem fruchtbaren Geist
und Beschirmer

des Weinstocks

und der Ranke.

Alle

Heil ihm, der Indien,
die Mecre,

dic Ungeheuer
berihmre.

Ende des ersten Teils.

Fweiter Teil

Erstes Bild

Ariadne, Phaedra.
[Rezitativ]

Ariadne

Vergebens flichst du vor mir,

Phaedra

Oh Gort, laft ab von mir! Ich bin unwiirdig,
dir in die Augen zu schen, ich gestehe cs.
Ich erkenne meine Siinde und hasse sie,

doch ich kann nicht leugnen, daf ich ihn licbe.

=

Quello che vinse con eterne lodi

La terra, il mare, e i mostri in strani modi.

Tutt

Viva dell'Indie
Viva de’ mari
Viva de’ mostri
11 domator.

Quattro del Core
Viva dell'olmo

E della vite
Lalmo fecondo
Sostenitor.

Turti

Viva dell'Indie
Viva de’ mari
Viva de’ mostri

1l domator.

Fine della Parte Prima.

Parte Seconda

Scena |

Arianna, Fedra.

Arianna

Invan mi fuggi.

Fedra

Oh Dio mi lascia; indegna

Di mirar mi confesso il o sembiante.

S0 conoscer mio fallo, ¢ detestarlo,
Ma non posso dimen di non amarlo.

He who conquered, to his eternal praise,
earth, sea and monsters in mysterious ways.

All

Hail 1o India’s,
the oceans’,
the monsters’
victor.

Four Followers

Hail to the elm-stocks,
and the vine's

spirit of fertility

and maintainer.

All

Hail 1o India’s,
the oceans’,
the monsters'
victor.

End of Part One

Part Two

Scene |

Ariadne, Phaedra
[Recitative]

Arnadne

You cannot cscape me.

Phaedra

Oh, leave me alone! | am unworthy,
I confess, to look you in the face.

| recognise my fault, and do detest it,
but cannot deny 1 love him.



Ariane
Comment peux-tu étre aussi effroncée?

Phédre
Cue puis-je répondre? Blime
linfluence néfaste de quelque étoile hostile.

Ariane

Pourtant, tu savais que j'érais fiancée

a Thésée.

Phédre

Je le savais, et j"ai luteé conere

la passion aussi longtemps que j'ai pu.

Mais pour quel résulear? Les mots tendres, les présents

et le charme d'un homme dont il faut convenir qu'il est trés beau,
m'ont renduc totalement incapable de raison.

Ariane
Je sais que tu as séduit infidéle avec des arrifices,

Phédre

Clest lui qui le premier 3 semé les graines

de ma déloyauté; mais rapidement ['ai rouvé
ses attentions flarreuses, puis plaisantes.

[Aria]

Mon coeur ne peur éore blimé,

la Faute est uniquement celle de I'Amour
si je r'ai offensée

et si jai été déloyale.

Oh! pardonne mon erreur,

car ra condamnation

est un plus grand tourment

que le plus cruel des chagrins,
[Da capo]

Ariadne
Wie kannst du es wagen?

Phaedra
Was soll ich sagen? Gib die Schuld

dem bésen Einflufl cines Unsterns.

Ariadne
Doch wulirest du, dalk ich

Theseus” Anverlobre war,

Phaedra

Ich wulle es, und hekimpfre

die heifle Licbe, so lange ich konnre.

Daoch was taugte es? Die siiffen Worte, die Reize,
das Wesen des Mannes, der wahtlich schmuck ist,
berauhten mich aller Krifte.

Ariadne

Ich weiff, dalt deine Kiinste den Treulosen verfithrten.

Phacdra

Er site die ersten Samen

meiner Tiicke; doch mein Gemiit

war erst geschmeichelt und bald danach erfreut.

[Arie]

Mein Herz triigt keine Schuld,

Die Liebe ist allein verantwortlich,
daf? ich dich gekrinkr habe

und dich verrier.

Ach, verzeihe mein Vergehen,

denn zu wissen, daft du mir gram bist,

trifft mich viel hirter
als der bircerste Schmerz.

[Da capo]

Arianna
Cotanto ardisci?

Fedra
E che dir deggio? Incolpa

Uinflusso rio di qualche stella avversa.

Arianna
Sapevi pur, che destinata sposa
A Tesco m'era.

Fedra

1l seppi, mi difesi

Dall’acceso desio sin che potel.

Ma che prd? Le lusinghe, i vezzi, e lardd
Di quel, dirlo conviene, amabil volto
Ogni poter m'han tolro.

Arianna
So, che l'infido il genio tuo sedusse.

Fedra

| primi semi ei sparse

Diella mia infedelti; ma il mio volere
Se ne fece poi gloria, indi piacere.

[Aria]

Non & colpa del mio core,
Ma delitto & sol d’Amore
Se r'offendo,

E mi rendo a te infedele.

Dich perdona il fallo mio
Ch'e tormento assai pili rio
1l sentir che mi condanni

DYogni affanno pid crudele.
[Da capo]

Ariadne

How can you be so brazen?

Phaedra
Whar can 1 say? Blame
the evil influence of some hostile star,

Ariadn:
You knew, however, thar | was berroched
to Theseus.

Phaedra

I knew that, and foughr against

the passion as long as [ could.

Burt to whar avail? The soft words, gifts

and charm of a man one must allow is very handsome,
made me quite incapablc of reason.

Ariadne
1 know you seduced the faithless man with wiles.

Phaedra

He first sowed the seeds

of my disloyalty; but soon I found

his actentions farrering, then pleasing.

|Aria]

My heart cannot be blamed,
the faulr is Love’s alone

if T offended you

and was disloyal.

Oh, forgive my error,
for your condemnation
Is a greater tarment
than the crucllest grief.

[Da capo]



Scéne IT

Thésde, Artane

[Récitatif]

Thésée

Ariane.

Ariane

Pourquoi te présentes-tu devant moi & nouveau?
Thésée

Je viens te Fliciter

pour ton nouvel amant.

Ariane

Tu vas trop loin. Te moques-tu encore de moi?
Thésée

11 se consume d’amour pour toi, cc personnage inconnu,
grand prince ou divinicé.

Ariane

Comment le sais-tu?

Thésée

Il m’a ouvert son ceeur, et m'a demandé ta main.
Ariane

Er qu'as-tu répondu?

Thésée

Avec joie j'ai consenri

& EXAUCET 5E§ VOIUX,

Ariane

Ah! ignoble époux!

Tu disposes de mon affecrion? Par un rel acre,

la fille de Minos sera-t-elle doublement trahie
et abusée?

Zweites Bild
Theseus, Ariadne.
[Rezitativ]

Theseus
Ariadne.
Ariadne
Warum tritst du wieder 2u mir?
Theseus

Ich komme, um dich fiir deinen
neuen Geliebten zu begliickwiinschen.

Ariadne
Das geht zu weit. Verhdhnse du mich noch immer?
Theseus

Er brennt vor Liebe zu dir,

dieser unbekannee Fiirst oder Gorr,
Ariadne

Und woher weifit du das?

Theseus
Weil er mir sein Herz eréffnete und um dich bat,

Ariadne

Und welche Antowrt gabst du ihm?
Theseus

Seinem Wunsch

willfahrte ich gern.

Ariadne

Ach, schamloser Garre!

Meine Licbe weisest du ab? So ist
Minos' Tochter zweimal verraten
und beschimpfi?

Scena 11
Tesea, Avianna,
[Recitativo)

Teseo

| Arianna.

Arianna
Ancor vieni a me dinante?

Teseo
Teco a gioir men vengo
Del tuo novello amante.

Arianna

Tanto r'inoleri? Mi dileggi ancora?
Teseo

Arde per te d'amar, qual non so dirt

Gl':ln prence, o numc.

Arianna
E come, ¢ donde il sai?

Teseo

Perché il suo cor maperse, ¢ a me ti chiese.

Arianna
Tu allor che rispondesti?

Teseo
Al suo disegno

Con gioia corrisposi.

Arianna

Ah, sposo indegno.

Tu dispor di mic voglie? In questa guisa
Doppiamente tradira, e vilipesa

La figlia di Minossc?

Scene 11
Theseus, Ariaelne
[Recitative]

Theseus
Ariadne,

Ariadne
Why have you come before me yet again?

Theseus
I've come to congratulate you
on your new lover.

Ariadne

You go wo far. Are you srill mocking me?

Theseus
He burns with lave for you, this unknown personage,
great prince or divinity.

Ariadne
How do you know that?

Theseus
He opencd his heart to me, and asked me for you.

Ariadne
What was your reply?

Thescus
1 gladly complied

with his wishes,

Ariadne

Ah, ignoble husband!

You dispose of my affections? By such an act
is Minos' daughrer to be doubly betrayed
and abused?



Thésée

En quoi tai-je offensé?

Je ai pris unc amante, et je te rends un amant.
Ariane

Homme cruel, est-ce ainsi que ru me trahis?
N'est-ce pas moi qui ai libéré ton pays

de son lourd tribut? Et qui t'ai arraché

par ma ruse au terrible Minotaure?

Homme cruel, tu sais comment moi, que tu as dégue,
i’ai abandonné mon pays natal ct mon pére
afin de te prendre comme époux.

Thésde

Cela me fait beaucoup de peine, mais...
Ariane

Vreaiment? Thésée adoré,

reviens-maoi; sans toi, je mourrai.
Regarde-moi prostrée devant toi.
est pour moi plus pesante que la mort,

Ta désertion

que mon pére, mon pays natal, et mon tréne.

Je e supplie, reviens-moi;

et si tu dois me refuser ton amour,

comme ru sembles le souhaiter, prends-moi au moins
avec tol.

[Aria]

Comment peux-tu
me voir pleurer

sans que ton

cezur se brise?
Comment peux-tu
avoir si peu de pirié?

Me voudrais-tu moree?
Ta cruauré me détruit.

Thescus

Wie habe ich dich gekrinke?

Einen Geliebren nahm ich dir und gebe dir cinen anderen.

Ariadne

Grausamer, so behandelst du mich?

War ich es nicht, die deine Heimar

vom schrecklichen Tribut befreite? Die dich
listig dem furchtbaren Minotaurus enerifé?
Grausamer, du weifir, dafl ich, die du luetrogsr,
um dich als Gatren zu umarmen,

die Heimat und meinen Vater verlief,

Theseus
Es schmerzr mich sehr, jedoch. ..

Ariadne

Wiet Geliehter Theseus,

Kehre zu mir zuriick, ich sterbe ohne dich.
Sieh, ich liege dir zu Fiiflen. Dein Verrat
bedeuter mir mehr als der Tod,

mein Varer, meine Heimar, mein Thron.

Ach, kehre an mein Herz zuriick;

und wenn du mir deine Liebe verweigerst,

wie mir scheint, so nimm mich wenigstens mit.

[Arie]

Wie kannst du schen,
dafll ich weine,

ohne zu fithlen,

daf dein Herz briche?
Wieso ist in dir

alles Mitleid erloschen?

Willst du, dafd ich sterbe?
Dreine Grausambeir bringt mich um.

[ss]

Teseo
In che Coffendo?
Un amante ti tolsi, un te ne rendo.

Arianna

Crudel, cosi mi trari?

Non fui quell'io, che la tua patria sciolsi
Dal gravoso wibuto? E che t rolsi

Con I'arte mia dal Minotauro orrendo?
Crudel, da tc ingannara, ah ben lo sai
Per abbracciarti sposo

Il regno, e sino il padre abbandonai.

Teseo
N'ho gran dolor, ma...

Arianna

Che? Teseo adorato

Ritorna al seno mio, senza te moro,
Eccomi a re prostrata. 1l tuo abbandono
Pitt mi pesa che moree,

Che padre, e patria, e trono;

Deh ritorn’al mio seno:

E sc mi nieghi amore

Come i vuoi, teco mi guidi almeno.

[Aria]

Come mai puoi
Vedermi piangere
Senza che frangere
Il cor i senra?
Come mai spenta
Einte pieri?

Morta mi vuoi?
Crudel m’esanima.

Theseus
In whart have [ offended you?
One lover | ook from you, one 1 give you.

Ariadne

Cruel man, is this how you use me?

Was it not | who freed your country

from the heavy tribute? And snatched you

from the dreaded Minotaur by my ars?

Cruel man, you know how 1, whom you deceived,
in order to embrace you as my husband,
abandoned my native country and my father.

Theseus
That pains me greatly, but...

Ariadne

Truly? Adored Theseus,

come back to me; without you | shall die.

Behold me at your feer. Your desertion

means more to me than death,

more than my father, my native land, my throne.

1 beg you, come back ro me;

and should you deny me your love,

as seems to be your wish, ar least take me with you.

[Aria]

How can you

see me weeping
without feeling
your heart break?
How can you

be so devoid of piry?

Would you want me dead?
Your cruelry destroys me.



Ote de mon dme

la douleur amére,

car jaccucillerais volontier
la mart de tes mains,

[Da capo]

Scene III
Bacchus, Silene, Ariane, Thésée
[Récitatif]

Bacchus

Est-ce I3 la vengeance que tu réserves

& celui qui tu as qualifié de erafere?

Quel est donc certe haine

que montre ton cocur blessé?

Siléne

Faires confiance & une femme!

Ariane

(Comme j'ai honte et comme je suis humilidel)
Thésée

Je compatis i ta douleur.

Ariane

Tu “compatis & ma douleur”, cruel, aprés m'avoir trahie,
offensée er r'érre ainsi moqué de moi?
Bacchus

Calme-tol, ma chére: ce mal est sans reméde,
Ariane

Sans reméde? Pourquoi non? Que redoute-t-il?
Ne peut-il donc point m'épouser?

Silene

Clest |3 son principal soucis.

Befreie meine Seele
van diesem herben Schmerz,
denn aus deinen Hinden

empfinge ich gern den Tod.

[Da capo]

Drittes Bild

Bacchus, Silenus, Ariadne, Thesens.
[Rezitativ]

Bacchus

So richst du dich an ithm,
den du Verriter nannrest?
Was isr das Fiir ein HaR,

den dieses verracene Herz bekunder?

Silenus
Wer traut den Frauen?

Ariadne

(Welche Schmach, welche Schande!)

Theseus

Du erregst mein Miteid.

Ariadne

Mitleid, du Grausamer, nachdem du mich verraten,

geschmiht und verhishne hase?

Bacchus

Beruhige dich, Lichste; diese Unbill kennt kein Miteel.

Ariadne
Kein Mirel? Wieso? Was befiirchtet er?
Kann er nichr mein Gemahl sein?

Silenus
Gerade das liegt ihr am Herzen.

Togli a quest’anima
La pena amara,
Ché da e cara
La morte avri.

[Da capo]

Scena III

Baceo, Sileno, Arianna, Teseo
[Recitativo]

Bacco

E questa la vendetta

Che fai di lui che traditore appelli?
L'odio quest'¢, che senso tal mostronne
1l tuo tradito cor?

Sileno

Credete a donne.

Arianna
{Oh mio scorno, e vergogna!)

Teseo
lo w'ho pietade.

Arianna
Piced, crudel, dopo che m'hai tradita,
Vilipesa, e schernita?

Bacco

Traccheta, o bella: & il mal senza riparo.

Arianna

Senza riparo? Come? Ei di che teme?
Mio sposo esser nan pud?

Sileno

Questo le preme.

Cast from my soul
the bitter pain,

for I would welcome
death at your hands.

[Da capo]

Scene 11
Bacchus, Silenus, Ariadne, Theseus
[Recitative]

Bacchus

Is this the revenge you wreak
on him whom you dub traitor?
Whar kind of hate is this
shown by your wounded heare?

Silenus

Trust a woman!

Ariadne

{(How humiliated and shamed am 1)

Theseus

I feel for you,

Ariadne

You ‘feel for me’, cruel man, having deceived,
offended and mocked me?

Bacchus

Calm yoursclf, my dear: there is no remedy for this ill.

Ariadne
No remedy? Why not? What does he fear?
Can he not marry me?

Silenus
That is her chief concern.



Thésée

Je reconnais, avec honte, que je te dois

gloire, conscil, liberté er vie.

Je ferais n'importe quoi pour toi, mais mon ceeur. ..

Ariane

Tu ne m'aimais pas? Et cependant, tu m'avais promis ton coeur?
Thésée

C'érait de la graritude, pas de l'amour.

Ariane

Er la foi que tu m'avais donnée?

Thésée

Ah! ce fur la

ma plus grande erreur. Ne te fiche pas si je te dis ceci,
mais alors je n'avais pas encare vu Phédre,

Er dais-je rappeler les divers incidents

qui me sont arrivés? Sans elle,

je serais mort; quel bien ma mort

taurait-elle apporté? Ne vaut-il pas micux que je vive?
Et que, sans plus de querelle,

je demeure I'époux de Phedre

et d'Ariane le fidéle servireur?
[Aria]

Je sais que je suis en faute,

et je te demande ton pardon:
quoique indigne,

j'implore ta compassion.
51t veux que je pleare,

je te promets de pleurer,

mais donne la libereé
4 mon amour,

[Da capo]

Theseus
Schamrot gestehe ich, daff ich dir

Ruhm, weisen Rar, Freiheir, mein Leben verdanke.

Alles giire ich fiir dich, doch meine Liebe. ..

Ariadne

Hast du mich nichr gelieht, mir dein Herz gewidmer?

Theseus
Aus Dankbarkeir, nichr aus Liebe.

Ariadne

Und die Treue, die du mir schworst?

Theseus
Ach, das war mein

iirgster Verstoff. Ziirne mir nichrt, wenn ich es sage:

damals harre ich Phaedra noch nicht erblicke.
Soll ich dich an dic Ercignisse

erinnern? Ohne sie

miifite ich sterben; was frommre dir

mein Tod? Ist es niche besser, datl ich lebe?
Und daf ich ohne mehr Zwistigkeiten
weiterhin Phacdras Briutigam bin

und Ariadnes getreuer Diener?

[Arie]

Ich weif3, dafl ich gefehlt habe
und bitte dich um Vergebung:
Bin ich auch unwiirdig,
50 flehe ich um Gnade.

Wenn du willst, dafé ich weine,
so verspreche ich dir Triinen,
doch gewihre meiner Liebe
die Freiheit.

[Da capo)]

Teseo

Confesso, ¢ con rossor, che a e degglio
Gloria, consiglio, e libertade, € vita,
Turto farei per te, ma lamor mio...

Arianna

Ma non m'amasti? E promettesti il core?

Teseo
Gratitudine fu, ma non amore.

Arianna
E la fede di sposo?

Teseo

Oh, questo & il mio

Fallo maggior, non tadirar s'io il dico,
Ma Fedra non avea veduta ancora.

E che rammento adesso

De’ miei casi la serie? lo senza lei
Morir dovea; che avrebbe a te giovaro
La morte mia? Meglio non & ch'io viva?
E senza pib querele,

Ch'io resti a Fedra sposo

E ad Arianna ancor servo fedele?
[Aria]

Conosco il mio falla,

E chiedo perdono:

Se indegno ne sono
Dimando pieta.

Se brami ch'io pianga
Di pianger prometio,
Ma lascia al mio afferto
La sua liberra.

[Da capo]

Theseus

I admir, with shame, that I owe you

glory, advice, liberry and life.

1 would do anything for you, but my heart...

Ariadne
You did nort love me? Yet you promised me your heare?

Theseus
That was gratitude, nor love.

Ariadne
And the troth you plighted?

Theseus

Ah, that was my

biggest mistake. Do not be angry if [ say this,
but I had not yet seen Phaedra.

And shall I recall the series of events

thar happened to me? Withour her

1 would have died; whar good o you

would my deach have been? Is it not berter thar I am alive?
And that, without more arguments,

I continue to be Phaedra’s betrothed

and still be Ariadne’s faithful servant?

[Aria]

1 know myself to be ar faulr,
and ask your pardon:
although unworthy,

I beg compassion.

If you would have me weep
I promise o weep,

but give my love

its freedom.

[Da capo]



Scéne IV

Ariane, Bacchus, Siline
[Récitatif]

Bacchus

Est-il possible, Ariane,

que jamais tu ne sois appaisée?
Ariane
Impossible: je suis amoureuse, et dédaignée.

Bacchus
Et tu n'as aucune considération pour man amour?

Ariane
Aucune.

Bacchus
as-tu pas déclaré plus tér
MNe m et pl
que tu n'aimais plus cet homme inconstant?
Ariane

I.:CSPrit d’unc ]CC]TI!TIC Amoureuse

est pareil aux vagues de la mer, qui roulent d'un céré puis

de I'autre.

Bacchus
Je vaimerai fidélement!

Ariane
Ah! mais si tu es humain
tu ne peux changer ta nature.

Bacchus

Mais si j"éais un dieu?
Ariane

Ah! par piti¢

Viertes Bild
Ariadne, Bacchus, Silenus.
[Rezitativ]

Bacchus

Ist es miglich, Ariadne,

daff du dich nie zufrieden gibse?

Ariadne

Es kann nicht sein; ich bin verliebr, und verschmiihr.

Bacchus

Und meine Liche gilt dir nichrs?

Ariadne
NMichrs.

Bacchus
Sagtest du mir niche zuvor,
dall du den Treulosen nicht mehr lichrest?

Ariadne

Der Verstand einer Verliebren
ist wie des Meeres Welle, dic hin und her wogr.

Bacchus

Ich will dich trew lieben!

Ariadne
MNun, hist du ein menschliches Wesen,
5o kannse du dich nichr indern.

Bacchus
Doch wenn ich ein Gott wiire?

Ariadne
Ach, hab Erbarmen,

Scena IV
Arianna, Bacco, Sileno.
[Recitativo]

Bacco

] Possibile, Arianna,

Che veder non ti possa alfin placata?
Arianna

Non si pud, sono amante, ¢ disprezzata.
Bacco

E all'amor mio nulla tu pensi?

Arianna

Nulla.

Bacco

MNon mi dicesti pria
Di non amar piit mai quell'incostante?

Arianna
Pensier di donna amante

E come ﬂl.l"f) in mar, Ch.l." p-’l“(. or torna.

Bacco

lo famerd fedele!

Arianna

Eh s'uom pur sei

Dispensar non ti puoi dal tuo costume.

Bacco

Ma, s'io mi fossi un nume?

Arianna
Ah, per pictade

Scene 1V
Ariadne, Bacchus, Silenus
[Recitative)

Bacchus

Is it possible, Ariadne,

thar you will never be appeased?
Ariadne

Impossible: I am in love, and rejected.
Bacchus

And you think nothing of my love?
Ariadne

MNaothing,

Bacchus

Did you not tell me earlier
that you loved that inconstant man no mare?

Ariadne
The mind of a woman in love

is like a wave of the sea, now turning this way, now that.

Bacchus
I shall love you faithfully!

Ariadne
Aha, but if you're human
you cannot change your nature.

Bacchus
Bur if | were a god?

Ariadne
Ah, for pity’s sake



ne te moques pas de moi. Laisse-moi
2 mon amertume, & mon chagrin impitoyable.
Mon ceeur est brisé; je suis dérruite,

[Aria]

Jespére me venger moi-méme,
et peut-érre le méchant regreteera-t-il
de m'avoir insultée,

Et & travers ses souffrances
il verra quelles cruelles conséquences

attendent linfidélicé,

[Da capo]

Scéne V

Bacchus, Siline

[Récitatif]

Bacchus

Oh! qu'il est grand le chagrin qu'elle nourrit en son ceeur!
Siléne

Me peux-tu pas la réconforter, mon seigneur?
Bacchus

Comment?

Siléne

Laisse ton délire divin la posséder!

Bacchus
Jai un aurre plan.

verspotte mich nichr. Uberlasse mich
meinem herben, grausamen Schmerz.

Ich fithle, daff mein Herz briche; ich bin verzweifelr.

[Aric]
Ich hoffe auf Rache,

und vielleicht wird der Ruchlose

bereuen, dall er mich kriinkre.

Und sein furchibares Leiden
wird ihm dic schrecklichen Folgen
der Untreue beweisen,

[Da capo]

Fiinftes Bild
Bacchus, Silenus,
[Rezitativ]

Bacchus
Welch schweren Kummer triigr sie im Herzen!

Silenus
Kannst du, Herr, sie nichr rrésten?

Bacchus
Wie?

Silenus
Ergreife sie mit deiner gortlichen Glut!

Bacchus

Ich habe erwas anderes vor.

0]

Non mi schernir. Mi lascia
Nella mia doglia acerba, ¢ dispictara,
Sento svellermi il cor, son disperata.

[Aria]

Spero di vendicarmi,
E forse d'oltraggiarmi
Lempio si pentiri.

E per suo grave affanno
Vedra qual fiero danno

Arrech'infedelta.

[Da capo)

COMPACT DISC THREE
Scena V

Bacco, Sileno.
[Recitativo]

Bacco

Qual mai gran doglia entro del perto aduna?
Sileno

E rallegrarla tu, signor, non puoi?

Bacco
Come?

Sileno
Linvada il ruo divin furore!

Bacco

Ad altro penso,

do not mock me. Leave me
o my bicter, pitiless grict.
I feel my heart is breaking: [ am distraught.

[Aria]

| hope 1o avenge myself,
and maybe the villain will regrer
having insulted me.

And through his suffering
he will sce whar cruel consequences
artend infidelity.

[Da capo]

Scene V
Bacchs, Silenus
[Recitative]

Bacchus
How great the grief she nurses in her breast!

Silenus
Can you not cheer her up, my lord?

Bacchus

How?

Silenus

Let your divine delirium possess her!

Bacchus
1 have another plan.



Siléne
Je sais, tu veux 'emmener avec ol
4 Thebes ou sur Iile de Nisée.

Bacchus
1l y a peu de sarisfaction
dans le plaisit de l'amour si l'amour est forcé.

Silene
Je ne suis pas si difficile.

Bacchus

Quel plaisir pourrais-tu prendre

face 4 un visage qui n'exprimerait que le mépris
er la colére, et qui n'aurait aucunc pirié pour toi?

[Aria]

Comme le navire qui fait voile
au-dessus d'une mer profonde
er ensuite est battu

par de violentes tempéres
finira par

couler,...

De méme 'amant,

aussi constant soit-il,
trouvant 'objet de son amour
plein d'amercume,

ne peut jamais trouver

la tranquillicé.

[Da capo]
Scéne VI
Phédre, Thésée
[Récitarif]

Silenus
Ich weild s, sie gewaltsam
nach Theben oder Nysa zu entfithren.

Bacchus
Es begliicke das Gemiit nichr,

wenn Lichesfreuden erzwungen werden miissen.

Silenus
Auch mir sagr es nicht zu.

Bacchus

Wie kéinnte man sich erfreuen

an einem Antlirz, das dich nur

mit Verachtung betrachrer und dir abgeneigr ise?

[Arie]

Dhas Schiff, das ausliuft
ins riefe Meer

und das wiitende Stiirme
wild jagen,

erkennr schliefilich,

dafl es untergehen mufl.

Auch ein Licbhaber,

S0 [fEW er ist,

wenn die Geliebre

ihm stets ziirnt,

kann er niemals

auf Seelenfrieden hoffen.

[Da capo]
Sechstes Bild
Phaedra, Theseus.

[Rezitativ]

Sileno
11 5o, trarla per forza
A Tebe teco, o a Nisa.

Bacco
Non bene appaga l'alma

Piacer d'amaore da rigor forzato,

Sileno

Di gusto non son’io si delicaro.

Bacco
Come mai ti compiaci
[¥un volto, che sdegnoso

Bicco 1i guardi, ¢ non 1 sia pictoso?

[Aria)

Mave che solca
Profondo mare
Se la molesta
Cruda rempesta
Al fine scorgesi

A naufragar.

Cosi un amante
Benché costante
Se prova irata
Bellezz'amata

Mai calma placida
MNon pub sperar,

[Da capo]
Scena V1
Fedra, Tesen.

[Recitativo]

Silenus
I know, you want to take her with you

to Thebes or the isle of Nysa,

B@(\cllus
There is lirde sarisfaction
in love's pleasure if love is enforced.

Silenus
I'm naot so particular, myself.

Bacd‘m;s

How could you take delighe

in a face that expressed only scorn
and anger, and no kindness towards you?
[Aria]

As a ship thart sers sail

over the deep sea

and is then bartered

by fierce storms

will eventually find irself
sinking,...

So a lover,

however constant,

finding the object of his love

full of bitterness,

can never expect

tranquillity.

[Da capo]
Scene VI
Phaedra, Theseus

[Recitative]



Phidre

Etailes qui gouvernez

les vies des misérables morrels,
dites-moi si mes malheurs

auront une fin, ou un reméde;

mais je crains que le destin veuille ma mort.
Thésée

Muon adorée, sois heureuse.

Narre ceeur rrouvera la force de vaincre
grice & un amour obstiné et désespéré.
Phidre

Ariane est inébranlable.

Thésée

Je suis encore plus inébranlable.
Phédre

Les larmes ont un grand pouvoir. La gourre
qui rombe longremps finit par briser la picrre,

Thésée

Tu ne connais pas la force de ma dérermination.

[Aria)

Le chéne assailli par le vent
mest pas aussi fore,

et le rocher orgueilleux

ne se dresse pas aussi fermement
contre les coups et la fureur
d'une mer déchaindée. ..

Que ne l'est mon ceeur.
Empli par I'amour,

il n'a aucune crainte

de jamais faiblir

dans son adoration pour toi.

[Da capa]

Phacdra

lhr Sterne, di
elender Sterbilicher lenke,

sagr an, gechen meine Leiden

je zu Ende, oder gibt es ein Mittel;

thr das Leben

doch ich fiirchte, mir ist der Tod beschieden.

Theseus

Geliebre, rréste dich.

SchlieRlich wird unsere Bestindigkeic
diese zihe, verzweifelte Liebe besiegen.

Phaedra

Ariadne ist unbeirrbar.

Theseus
Und ich noch mehr.

Phaedra
Triinen sind miichtig; ein Tropfen,
fille er nur ster, hahlc den Stein.

Theseus

D weiflt niche, wie fest entschlossen ich bin.

[Arie]

So stark ist nichr

die Eiche, vom Sturm geriiteelt,
der stolze Fels
widersteht nichr so fest
der Wut, dem Getise
des tobenden Meeres. ..
Wie mein Herz,

von Liebe erfiillt,

nichr befiirchrer,

dall seine Liche zu dir
je nachlassen wird.

[Da capo]

Fedra

[2] Stelle, voi che reggete
Le vicende de’ miseri morrali,
Dite,
Termine alcuno, o pur rimedio ancora;
Ma temo che il destin voglia ch'io mora.

hanno i miei mali

Teseo

Idolo mio sta licta.

la foreezza del cor vinceri alfine

Un ostinato, un disperato amore.
Fedra

Arianna resiste.

Teseo

lo pii di lei.

Fedra

Han gran forza le lagrime: una stilla
Che a lunge cade, anche un macigno spezza.
Teseo

Non sai dell'alma mia I'alta fermezza,
[Aria]

Non & si forte

[=]

La quercia al venro
E non resiste
Superbo scoglio
Agli urti, all'onde

DVirato mar.

Qual il mio core
D'ardor ripieno
Non ha timore
Di venir meno
Te in adorar.

|Da capal

Phaedra

You stars who govern

the lives of wrerched maortals,
say if my misforrunes

will have an end, or any remedy;
but I fear my fare is to die.

Thescus

Adored one, be happy.

Qur hearts will prove more than a maich
for a stubborn, desperate love.

PPhaedra

Ariadne is unshakeable.

Theseus

1 am more unshakeable.

Phaedra
Tears have great power. One teardrop ar a time,
if falling long enough, will wear away a stone.

Theseus

You do not know the strength of my resolve,
[Aria]

The oak tree blown by wind
is not as strong,

and the proud rock

does not stand as firm

against the buffeting, the fury
of the angry sea...

As does my heart.

Filled with love,

it fears not

that it will ever weaken

in its adoration of you.

[Da capol



Seene VII
Bacchus, Phédre, Thésée
[Récitatif]

Bacchus
Thésée, il est temps que nous soyons tous deux heureux.

Thésée

Puisse les dieux le vouloir. Mais comment?

Bacchus
Je peux le produire.

Thésée

Puis-je savoir qui w es?

Bacchus
Si tu I'a ignoré jusqua présent, tu vas le savoir maintenant.

Scene VI
Cheenr des Paysannes, Bassarides, Satyres er Faunes
[Cheeur]

Deux Bassarides
MNous saryres
licencicux,...
Deux Satyres

Nous fripons
TUSIFCS,...

Tous les Quatre
..acclamons le seigneur du Lénéon.

Le Chaeur
Vive le fils de Tioné,
le fils de Sémélé,

Siebentes Bild
Bacchus, Phaedra, Theseus.
| Rezitativ]

Bacchus

Theseus, es ist an der Zeit, dafl wir beide gliicklich werden.

Theseus
Gibe es der Himmel; doch wie kann es erzielt werden?

Bacchus
Durch meine Werke.

Theseus

Darf man erfahren, wer du bist?

Bacchus
Wufttest du es nach nicht, so erfahre es jerar.

Achtes Bild

Chor der Biiuerinnen, Bassariden, Satyrn und Faune.
[Chor]

Zwei Bassariden

Wir liisternen

Sarym,...

Zwei Saryrn

Wir mutwilligen

Bauern,...

Zu Viert
...bejubeln den Gorr der Leniien.

Chor
Heil dir, Sohn der Thyone,
der Semele,

Scena VII

Baceo, Fedra, Teseo.
[Recitativa)
Bacco

[5] Teseo, tempo & che siamo ambi felici.

Teseo
Lo voglia il cicl; ma come esser cibd puore?

Bacco
Mercé dell'opra mia.

Teseo
Si pubd saper chi sci?

Bacco
Se no 'l sapesti, ora saprai ch'io sia.

Scena VIII

Core di Villanelle, Besaridi, Satiri, ¢ Fauni.

[Coro]

Due Bessaridi

[¢] Saticetri

Lasciverti,

Due Satiri
Villanelle
Furfantelle,

Tutti Quattro
Applaudiamo al dio Lenco.

Coro
Viva viva Tionco
Semeleo

Scene VII

Bacchus, Phaedra, Thesens

[Recirative]

Bacchus

Theseus, it is time we were both happy.

Theseus
May the gods grant it. But how could that come abour?

Bacchus
I can make it happen.

Theseus
May one know who you are?

Bacchus
If you knew me not previously, now you will learn who [ am.

Scene VIII

Chorus of Peasant Women, Bassarids, Satyrs and Fanns
[Chorus]

Two Bassarids

We wanton
satyrs,...

Two Satyrs
We roguish
FUSTICS,...

All Four
...acclaim the lord of the Lenacum.

Chorus
Hail, son of Thyone,
son of Semele,



Bassaride.
Puisse le coeur de sa bien-aimée

senflammer de passion pour lui.

Deux Membres du Cheeur
Cuel est ce voile qui Caveugle,
étourdie Ariane?

Ouvre les veux,

regarde le dieu

qui r'aime de tout son coeur.,

Le Cheeur

Vive Je fils de Tioné,

le fils de Sémélé,

Bassaride.

Puisse le coeur de sa bien-aimée

senflammer de passion pour lui.

Deux Membres du Choeur
MNe sois pas sans pitié
pour un dieu suppliant!
Sa constance mérite bien
la douce récompense

de I'amour partagé,
Deux Bassarides

Nous saryres

licencieux, ...

Deux Satyres

Nous fripons

rustres,...

Tous les Quatre

...acclamons le seigneur du Léndon.

Le Cheeur
Vive le fils de Tioné,
le fils de Sémélé,

Bassarcus.
Mige die Schiine, die er liebt,
sich bald fiir ihn erwirmen.

Lwei Solisten

Welch ein Nebel oriibe dein Auge,
unbedachte Ariadne?

Laf das Liche dir scheinen,
erkenne den Gout,

der dich so schr liehr.

Chor

Heil dir, Sohn der Thyone,
der Semele,

Bassareus,

Mége die Schine, die er liebr,

sich bald fiir ihn erwirmen.

Fwei Solisten

Verweigere dich nicht

dem Gott, der dich anflehr.
Seine Treue verdient es,

den siiffen Lohn

erwiderter Liebe zu erhalen.

Zwei Bassariden
Wir liisternen
Satyrn,...

Zwei Satyrn
Wir murwilligen
Bauern,. ..

Zu Viert
...bejubeln den Gorr der Lenien.

Chor
Heil dir, Sohn der Thyone,

der Semele,

Bessareo
E la bella ch'egli adora
Or di lui s'accenda il cor.

Due del Coro

Qual nebbia rappanna
Incaut’ Arianna?

Or sapra in te il lume
Conosci quel nume
Per te tutto amor,

Coro

Viva, viva Tioneco
Semeleo

Bessareo

E la bella chegli adora
Or di lui saccenda il cor.

Due del Coro
Pietd non si niega
A nume che pricga.
Ben merta sua fede
In dolce mercede

Reciproco ardor.

Due Bessaridi
Satirerti
Lasciventi,
Due Satiri
Villanelle

Furfantelle,

Tutti Quattro

Applaudiamo al dio Leneo.

Coro
Viva viva Tioneo
Semeleo

Bassarid.
May the heart of his beloved
kindle with passion for him.

Two from the Chorus

What is fogging your vision,
heedless Ariadne?

Open your cyes,

look upon the god

who loves you with all his heart.

Chorus

Hail, son of Thyone,

son of Semele,

Bassarid.

May the heart of his beloved

kindle with passion for him.

Two from the Chorus

Wichhold not merey

from a suppliant god!

Richly does his constancy deserve
the sweet reward

of love rerurned.

Two Bassarids
We wanton
SALVIS,..

Twao Satyrs
We roguish
FUSTICS,...

All Four
...acclaim the lord of the Lenacum.

Chorus
Hail, son of Thyone,
son of Semele,



Bassaride.
Puisse le cozur de sa bien-aimée
senflammer de passion pour lui.

[Récitatif]
Phidre

Avons-nous bien entendu?

Thésée

Je m'agenouille devant i, O divinité,
fils de Jupiter ct conquérant de I'Inde.

Phédre

Oh! bienheureuse sois-tu ma soeur

d’avoir un si grand amant! Viens, abandonne-toi
3 cetre joie, er maintenant

chasse de ton esprit les pensées douloureuses.

[Aria]

Ne te plains pas davantage,
permets 3 ton ceeur accablé
de ne plus palpiter

avee douleur.

Bien que I'Amour ait traité
avec cruauré ra constance,
il a maintenant décidé

de rerourner ra forrune,

[Da capo]
[Récitatif]

Bacchus
Ariane sapproche,

Bassareus.
Miige die Schine, die er licbt,

sich bald fiir ihn erwirmen.
[Rezitativ]

Phaedra
Was mufl ich haren?

Theseus
Ich liege dir zu Fiifen, Gaulicher,
Sohn Jupirers, Eroberer Indiens.

Phacedra

O gliickliche Schwester,

welch michriger Liebhaber! Komm, genielle
diese Freuden, und nun

vertreibe diistere Gedanken aus deinem Sinn.

[Arie]

Hére auf zu klagen,
laB das schwergepriifte Herz
in deiner Brusc

nicht so heftig schlagen.

Zeigte sich dic Licbe auch grausam
zu deiner rreuen Seele,
so soll sich fortan

dein Geschick wenden.
[Da capo]
[Rezitativ]

Bacchus
Hier kommt Ariadne.

Bessarco,
E la bella ch'egli adora
Or di lui s'accenda il cor.

[Recitativo]
Fedra

J Che mai sentiam?

Teseo
A te mi prostro, o nume,
Figlio di Giave, ¢ vincitor degl'Indi.

Fedra

O germana felice

Per si grande amator! vieni, di queste
Gioie a goder, ¢ ormai

Sgombrin dall'alma rua doglie moleste.

[Aria]

[8] Lascia di piis languir:

Cessi dentro al tuo sen
D'affanno il cor ripien
Di palpitar.

Se Amor gii fu crudel
All'alma rua fedel,
Ora per te vicende

Ei vuol cangiar.

[Da capo]
[Recitativo]
Bacco

Viene appunto Arianna.

Bassarid.
May the heart of his beloved
kindle with passion for him.

[Recitative]

Phacdra
Have we heard aright?

Thescus
I kneel to you, O divinity,
son of Jove and conqueror of India.

Phaedra

Oh happy sister, to have

so great a lover! Come, delight

in these joys, and now

cast painful thoughts from your mind.

[Aria)

Complain no more,

let your overburdened heart
cease to throb

with pain.

Though Love has dealt cruelly
with your constancy,

he has now decided

to turn your fortunes around.
[Da capo]

|Recitative]

Bacchus

Ariadne is approaching.



Scine IX
Ariane, Bacchues, Phédve, Thésde

Arianc

CQuel mystérieux pouvoir me pousse i revenir?
Thésée

Wiens, ma belle, et sache que
ton grand amanr est lenfant d
de Sémélé et de Jupiter.

Phidre
Bacchus, le dicu thébain.

Ariane
Je suis indigne d'un si grand honneur.
Mais comment puis-je savoir que cela est vrai?

Bacchus

En regardant ce que jai faic,
Regarde autour de toi.

Ariane

Ah! que vois-je?

Cette terre inhabitée er solitaire,
regardez, elle se couvre de vignes!
Thésée

Le fleuve

coule vermeil et mousseus.

Phédre
Er la végération sauvage

se pare de vignes et de branches chargdes de grappes.

Ariane
Ex les fruits milrs des miiriers
éclatent sur le sol de la forér.

Neuntes Bild
Ariadne, Bacchus, Phaedya, Silenus.,

Ariadne

Welch geheime Machr fiihrt mich auriick?

Theseus

Komm, Schine, erhalte Kenntnis
vom crhabenen Werber, dem Sohn
Jupiters und der Semele,

Phaedra
Bacchus, der Gorr der Thebaner.

Ariadne

Solch hoher Ehre bin ich nicht wiirdig.

Doch wie kann ich es glauben?

Bacchus
Indem du meine Werke bewunderst.
Blicke rings umher.

Ariadne

Ach, was sehe ich?

[Yiese einsame, wiiste Gegend

ist ganz mit Weinstiicken bewachsen.

Theseus
Im Strom
flicft weinrotes, sprudelndes Nafk.

Phacdra
Im wilden Gewiichs
spricflen Weinlaub und Reben.

Ariadne
Und reife Friichte
breiten sich im Walde aus.

Scena IX
Arianna, Bacco, Fedra, Teseo,

Arianna

(=] Qual forza ignota a ritornar mi tragge?

Teseo

A riconoscer vieni,

Bella, il grande amator, divina prole
Di Semele ¢ di Giove.

Fedra
Bacco, il nume tebano.

Arianna

Degna non son d’un tanto onor sovrano.

Ma chi fede ne fa?

Bacco

Lopre che miri.

Volgi il guardo d'intorno.

Arianna

Ah, che vegg'io?

Queste campagne inabitate, ed erme
Turtre di viti popolarsi.

Teseo

1l fiume

Di rubicondo umor corre spumante.
Fedra

E le selvagge piance
Di pampini, e racemi il crine ornarsi.
Arianna

E le frurta mature
Spuntar dai dumi in fra la selva sparsi.

Scene 1X
Ariadne, Bacchus, Phacdra, Theseus
Ariadne

What mysterious power compels me to return?

Theseus

Come, lovely lady, learn the identity

of your great lover as the divine offspring
of Semele and Jove.

Phacdra
Bacchus, the Theban god.

Ariadne
[ am unworthy of so great an honour.
But how can 1| know that for sure?

Bacchus

By sceing what | have done,

Look around you.

Ariadne

Ah, what is this?

This uninhabited, solitary land,

behold, it is covered in vines!

Theseus

The river

now runs ruby red and sparkling,

Phaedra

And the wild vegeration

is sprouring vine tendrils and bunches of grapes.
Ariadne

And ripe fruits

burst from the brambles on the forest floor,



[Aria]

Thésée

Je vois maintenant du lait er du miel
s'écouler des vieux chénes;

les jacinthes et les roses fleurissent
subitement sur les collines alentours.

Jentends un pépiement, un gazouillement
d'oiscaux sur ces branches,

auquel répond le doux cheeur

des charmantes Hamadryades.

[Da capo]

Scéne X

Siléne et tons les personnages précédents
[Récitatif]

Siléne

Mon seigneur, Vénus Cenvoie

cette couronne pour 'offrir
it la belle Ariane.

Ariane
Suis-je digne d'un tel honneur?

Bacchus

Je la dépose sur

ton front charmane, mon adorée.
Remercie la déesse cnidienne

qui r'a accordé une relle digniré

et une beauré aussi rare qu'un joyau.
Silene

Maintenant je m'agenouille devant woi
comme érant ma reine la plus puissanre.

[Arie]

Theseus

Milch und Honig erblicke ich,

die von uralten Eichen rrispfeln;
Hyazinthen und Rosen spricfien
unversehens auf den Hiigeln ringsum.

Ich hiire das Zwitschern, den Gesang
der Véglein in diesem Gedist,

und ihnen erwidert ein lieblicher Chor
reizender Hamadryaden.

[Da capo]

Zehntes Bild
Stlenus und alle vorigen.
[Rezitativ]

Silenus

Herr, diese Krone

sender Venus dir, damirt du sie
der schénen Ariadne bietest.

Ariadne
Bin ich dieser Ehre wiirdig?

Bacchus

Auf deine schéne Stirne,
Geliebre, will ich sie serzen.
Danke der Géttin von Knidos,
die deine grofe Tugend

und deine Schinheit reich belohnt.

Silenus
Ich liege dir zu Fiiflen,

dir, meiner michrigen Kinigin.

[Aria]

Tesco

Latte, ¢ mele ccco vegg'io

A sudar le querce annose;
Germogliar giacinti, e rose
D'improvviso al colle intorno,
Un sussurro, un mormorio

1 augelleed in queste fronde
Sento, ¢ dolee a quel risponde
[ Amadriadi un coro adorno.

[Da capo]

Scena X
Sileno e tusei gli alrri,
[Recitative]

Sileno
Signor, questa corona

Venere invia, perché |'offra in dono

Alla bella Arianna.
Arianna
Di tanto onore io degna?

Bacco
I su bel crine

lo te la pongo, o mio adorato bene.

Rendi alla dea di Gnido
Grazie, ché al wo gran merto
Si raro fregio, e a ma belth destina.

Sileno
O sl che a te mi prostro
Quale a mia porentissima regina.

[Aria]
Theseus

Milk and honey now | scc
dripping from the ancient oaks;
hyacinths and roses spring

all at once from the hills around.

1 hear a chirping, a warbling
of birds upon these boughs,
answered by a chorus sweer

of pretty Hamadryads.

[Da capo)

Scene X
Silenus and all the above
[Recitative]

Silenus
My lord, Venus has sent you
this crown to present

to the lovely Ariadne.
Ariadne

Am [ worthy of such honour?

Bacchus

I place it upon

your lovely brow, my adored one.

Give thanks to the Cnidian goddess

who has bestowed upon your grear worth
and beaurty so rare a gem.

Silenus
Now [ kneel 1o you
as my most powerful queen.



Phédre

Oh! quel merveilleuse conclusion!

Thésée

Oh! comme je suis content!

Ariane

Combien différent est maintenant mon érat d'esprit
par rapport 2 ce qu'il érait! La douleur s'est enfuie

de mon coeur; je suis possédée

par une ardeur nouvelle qui n'est plus composée
d'aftections basses, de désirs terrestres;

élevée au-dessus de moi-méme

je suis presque oublieuse du sol sous mes pas.

[Aria]

Le feu qui envahit mon coeur
est d'une douceur sans égale
et au lieu du tourment,

il apporte joie er délice

ct consolation,

Et maintenant que mon dme

est remplie de cerre ardeur britlante,
je désire, mais sans douleur,

j'aime, mais de mon ceeur

our chagrin est parti.

[Da capo]

[Récitarif]

Thésée

Alors tu as cessé de me hair?
Phidre

Alaors...

Phaedra
Welch gliickliches Geschick!

Theseus
Wie froh bin ich!

Ariadne

Wie anders ist mein Gemiit

als zuvor! Meinem Herzen

entflichr der Gram; nun belebt mich

cine ncuc Regung, nicht mehr gespeist

von niedrigen Wallungen, irdischem Verlangen;
ich schwinge mich weit {iber mich empor

und fiihle kaum die Erde unter mir.

[Arie]

Das ungewohnre, siifle Feuer,

das ich im Busen Fihle,

quiilt mich nicht mehr,

sondern bringt mir Freude, Wonne,
und tréster mich.

Und nun, da dieses Gemiic

von heifler Liebe erfiillr ist,

begehre ich, doch ohne Schmerzen,
und liebe ich, doch von ganzem Herzen
der Kummer ist entflohen,

[Da capo]
[Rezitativ]

Theseus
Also haflt du mich nicht mehr?

Phaedra
Also. ..

Fedra
O bella sorte!

Teseo

O quanto son contento!

Arianna
Qual mai diversa or sento
anima mia da quel che fu! Dal core

1l duol spari; m'infiamma

Un certo nuovo ardor che piit non sente
Di basso affetto, e di terren desio,

Sopra di me m'innalzo,

E quasi il suolo ablio.

[Aria]

Che dolce foco in petto
Olere I'usaro 1o sento
Che invece di tormento
Giota mi da, e diletto,
E mi consola.

E se d'un vivo ardore
Sento quest'alma piena,
Desio, ma senza pena,
Amo, ma nel mio core
11 duol sinvola.

[Da eapo]
[Recitativo]

Teseo

Dunque non m'odi p

Fedra
Dungue. ..

Phaedra
Oh, what a wonderful outcome!

Theseus
Oh, how happy I am!

Ariadne

How different is my present state of mind

to whar it was! From my heart

sorrow has fled; I am possessed

by a new kind of ardour no longer composed
of base affections, carthly desires;

1 am lifted above myself

and hardly feel the soil beneath my feet.

[Aria)

How sweet ht:}'nl'ld CUI'I'IP:I“.‘
is the fire within my breast
which, instead of torment,
brings joy, delight

and comfort.

And now thar my soul

is filled with this fiery ardour,
1 desire, bue with no pain,

I lave, but from my heart

all grief has flown.
[Da capo]
|Recitative|

Theseus
Then you no longer hate me?

Phaedra
Then...



Ariane

Mon cceur ne ressent

plus que la joie.

Thésée

Puis-je espérer que tu meteras fin

i ron opposition 3 mon union avec Phidre?

Ariane
Au contraire, je 'accueille avec plaisir.

Phédre
Sceur généreuse je suis de nouveau heureuse!

Bacchus
T s en train de moublier.

Ariane

Diviniré adorée,

pardonne-moi de répondre si tardivernent
4 ta demande. Tu sais combien

chez nous, mortels, les affecrions aténuent
la perception d'un plus grand hien.
Maintenant, grice au rayon de a lumiére
qui pénétre mon ceeur et Pembrase,

4 toi, dieu immortel, je me soumets.

Bacchus

Prends ma main, épouse bien-aimée.
Ariane

Oh! i quelle haureur

tu m'as élevée, cher époux!

Phédre

Le destin avair écrit

dans les cicux ta grande foreune,
Thésée

Plus heureux que jamais, je pars
pour Athénes avec ma bicn-aimée Phedre.

Ariadne
Mein Herz vermag allein,
Wonne zu emfinden.

Theseus
Darf ich hoffen, dafl dir mein Biindnis
mit Phaedra nicht linger unerwiinsche ise?

Ariadne

Ganz im Gegenteil, ich begriific s,

Phacdra

Edle Schwester, nun bin ich wicder gliicklich.

Bacchus
Gedenke auch meiner.

Ariadne

Teurer Gott,

verzeih, daf ich so spit

auf deine Bitten cingche. Du weifie,

dal bei uns Sterblichen Affekee

oft den echren Wert verschleiern.

Doch dank des Lichestrahls, mit dem du
mein Herz durchbohrt und erhellt hast,
will ich ganz dic Deine sein, ewiger Gort.

Bacchus
Hier ist meine Hand, Geliebre.

Ariadne

Oh, wie du

mich erhebst, teurer Gemahl!
Phaedra

Daas Geschick hat dein groffes Glisck
im Himmel verzeichner,

Theseus
Seliger denn je, cile ich
mit meiner teuren Phaedra nach Athen.

Arianna
Il mio perto
Or capace non & che di dilerro.

Tesco
Sperar poss'io che a te discaro il nodo
Mon sia meco di Fedra?

Arianna
Anzi a me caro, ¢ ‘| bramo,

Fedra

Gencl'nﬂl gcrmana Oor torno l]lflil,

Bacco
Anche di me ri caglia.

Arianna

Amato nume

Perdona, se si rarda a tue richieste
Risposi: in noi mortali

Sai quanto il velo degli afferti toglic

1l vero ben poter scuoprire all'alme.

Or mercé d'un o raggio

Che penerrommi il cor, di cui m'accendo,
A te, nume immorzal, pronta mi rendo.

Bacco

Eceo |<'I dl.‘SI.Ta. amara sposa,

Arianna

Oh quanto,

Caro sposo, m'innalzi!
Fedra

Avea il destino
Scritto nel ciel la a si gran ventura.

Teseo
Or piti che mai contento
Con Fedra I'alma mia volo ad Atene.

Ariadne
My heart can feel
nothing bur delight,

Theseus
May I hope thar you will ccase
to oppose my union with Phaedra?

Ariadne
On the contrary, [ welcome it.

Phaedra
Generous sister, now | am happy again!

Bacchus

You are forgerting me.

Ariadne

Beloved diviniry,

forgive me for responding to your proposal
so belatedly. In us mortals

you know how the affections dim perception
of the greater good.

Now, thanks to the ray of your light

that penctrated my heart and kindled it,
to you, immortal god, I yicld myself.

Bacchus
Take my hand, beloved wife.

Ariadne
Oh, how greatly
have you raised me up, dear husband!

Phaedra
Fate inscribed

your great good fortune on the heavens.

Theseus
Happier than ever now, [ go
with my beloved Phaedra to Athens.



Bacchus
Ariane adorée, prends soin du présent
de la déesse de lamour.

Le jour viendra ol aprés ton régne sur terre

certe méme couronne

parera ton front dans les cieusx,

et, plus beaux gqu'auparavant,

ses joyaux seront rransformés en éroiles.

[Duo]

Thésée, Phedre

Grand et puissanc

dieu du Lénéon,

toi le dompreur

des manstres, des tempétes,
des terres et des hommes,....

Tourne ton regard favorable
vers nous,

et dans ta bonté

sancrionne la joie

qui st dans nos coeurs.

|Cheeur|
Chaeur

Diadéme d'éroiles brillantes,
encercle le noble et illustre
frone d'Ariane,

atin quil rayonne

d'une éternelle splendeur.

|Récitatif]
Thésée

Que la majesté et la beauté de MHymen

unissene un si grand diew, et une si sublime déesse.

Bacchus

Geliebre Ariadne, hiite wohl die Gabe
der Gattin der Liehe.

Die Zeir wird kommen, da diese Krone,
wenn deine Herrschaft auf Erden ender,
deine Schlifen am Himmel zieren wird;
und, schiiner noch als zuvar,

die Juwelen in Sterne sich verwandeln.

[Duett]
Theseus, Phaedra

Grofler, michriger

Gott der Leniden,

der Ungeheuer, Wirhelsriirme,
Weleen und Menschen

unter jocht,...

Deinen erhabenen Blick
mégest du uns zuwenden
und deine Giire

pflichte dem Frohlocken

unserer Herren bei.
[Chor]
Chor

Eine Krone leuchrender Sterne
bekrinze Ariadnes

beriihmre, edle Schlife,

damit sie erstrahle

in ewigem Glanz.

[Rezitativ]

Theseus
Dien grofien Gott, die erhabene Gitin

misge Hymens Macht und Herrdichkeir vereinen,

[iz]

o

o

Bacco

Adorata Arianna, il don conserva
Dell'amorosa diva.

Tempo verra che dopo il regno in rerra
Questa corona istessa

T ornera il crine in cielo;

E con forme pii belle

Si cangeran le gemme in tnte stelle.
[Duetto)

Teseo, Fedra
Grande ¢ possente
Nume Lico

Di mostri, ¢ vortici
14 terre, ¢ d'uvomini
Soggiogator.

Tuo fausto guardo
Sopra noi stendasi
E tua bontade
Applauda a' giubili
Del nostro cor.

[Coro]

Coro

Serto di seelle lucide

Ad Arianna cinga

Le tempie illustri ¢ nobili
Ch
Folgoreggiar si veda.

[Recitativo]

con cterno lume

Teseo
1Y un s) gran nume, e cosi eccelsa diva
Stringa Imeneo la maestade ¢ ‘1 bello.

Bacchus
Adored Ariadne, keep well the gift
of the goddess of love,

The time will come that after your reign on earth

this same crown

will adomn your brow in the hcavens,
and, lovelier than before,

its gems will be transformed into stars,

[Duer]

Theseus, Phaedra
Great and mighry

god of che Lenaeum,

of monsters, whirlpools,
lands and men

the ramer,. ..

Turn your august eyes
upon us,

and in your goodness
approve the gladness
of our hearts,

[Chorus]

Chorus

Diadem of shining stars,
encircle Ariadne’s
illustrious and noble brow,
that with eternal radiance
it may blaze.

[Recitative]
Theseus

May Hymen's majesty and beaury
unite so great a god, so lofty a goddess.



Siléne

Er puisse un temps heureux célébrer la gloire
d'une longue lignée d'enfancs et de petits-enfants.

[Ariosa]

Phédre

Et puissent les chants
de nombreux foules
célébrer

leurs noms,

comptés

parmi les demi-dicux.

[Cheeur]

Cheeur

Vive le victotieux Bacchus
er Ariane favorisée-des-cieux
et leurs enfants,

Vive le dieu du Lénéon,
le seigneur des Bassarides,

le héros du Ganges et notre joic.

[Fin de iz Seconde Partie]

Traduction: Francis Marchal

Silenus
Und mége dic lange Kette froher Zeiten
eure Kinder und Kindeskinder feiern.

[Arioso]
Phaedra

Und miigen die Gesinge
zahlreicher Vilker

mir freudigen Klingen
thre Namen

unter den Halbgiitren
aufzihlen.

[Chor]

Chor
Heil dem siegreichen Bacchus
und ihr, die der Himmel chre,

Ariadne und ihre Kinder.

Heil sei dem Gotr der Leniden,
Heil sei dem Gort der Bassariden,

dem Held des Ganges und unserer Freude,

[Ende des zweiven Teils ]

Uberseczung: Gery Bramall

Sileno
E de’ figli, e nipoti in lungo giro
Celebri i fasti la ventura etade.

[Arioso]

Fedra

E di piii popoli
Concordi cantici
Al suen festeggine
De’ loro nomi
Annoverati

Fra semidei.

[Coro]
Coro

Viva Bacco vincitore,

E de’ cieli in almo onore
Arianna, ¢ i figli suoi.

Viva pur viva Lico
Viva il nume Bessaren
Gloria al Gange, e gioia a noi.

[Fine della Parte Seconda.]

Silenus
And may a happy age celebrate the glory
of a long line of children and grandchildren.

[Arioso]

Phaedra

And may the songs
of many peoples
celebrate

their names,
numbered

among the demigods.
[Chorus]
Chorus

Hail to victorious Bacchus
and to heaven-favoured Ariadne
and her children.

Hail to the god of the Lenaeum,
the lord of the Bassarids,

hero of the Ganges and our joy.
[End of Part Tuwo/

Translation: Avnl Bardoni
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