


Marsh’s layout for the Conversation Symphony, found in the second violin part
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  John Marsh (1752 – 1828)

  Symphony No. 6 (1796) 18:29
  in D major . in D-Dur . en ré majeur

1  I Largo maestoso – Allegro spirituoso 6:00
2   II  Andante 5:18
3   III Minuetto & Trio. Allegro 3:17
4   IV Allegro scherzando 3:54

  Conversation Symphony for Two Orchestras (1778) 10:44 
  in E fl at major . in Es-Dur . en  mi bémol majeur

5   I Allegro maestoso 4:42
6   II Andante 2:58
7   III Allegretto 3:01

  premiere recording

  Symphony No. 2 (1780) 14:52
  in B fl at major . in B-Dur . en si bémol majeur

8   I Allegro 5:36
9   II  Largo 4:08
10   III Allegro spirituoso 5:04
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  premiere recording

  Symphony No. 7 (La Chasse) (1790) 10:04
  in E fl at major . in Es-Dur . en  mi bémol majeur
11   I Andante. The Hunter’s Call in the Morning and gradually 
  assembling together 1:29
12   II Allegretto. Setting out from Home (trotting and 

  occasionally cantering) – The Fox discover’d, &c 3:46
13   III Allegro. Chasse  4:45

  premiere recording

  Symphony No. 8 (1778) 9:54
  in G major . in G-Dur . en sol majeur
14   I Allegro 3:56
15   II Andante 3:40
16   III Allegro 2:15
   TT 64:05

  London Mozart Players
  David Juritz leader

  Matthias Bamert

John Marsh was one of the most prolifi c 
composers in eighteenth-century England. 
His œuvre spans nearly all the genres of 
the period, with the exception of opera. At 
a conservative estimate, his compositions 
number well over 350, among them thirty-
nine symphonies, a ‘Military Symphony’ 
for wind band, twelve string quartets, three 
concertos (one for two French horns), 
twelve concertos ‘in the ancient style’, 
eight sonatinas for keyboard, organ music, 
including over sixty voluntaries, anthems, 
hymns, chants and psalm settings, and over 
forty glees and songs. Yet comparatively 
little of his music was published in his 
lifetime: of his major instrumental 
compositions, just nine symphonies, three 
fi nales for orchestra and one string quartet. 
All that remains in manuscript is a handful 
of glees. 

We have a clear record of his total output, 
however, from his extensive journals: the 
original and complete thirty-seven volume 
diary of his life came to light in 1991. ‘The 
History of my Private Life’, which occupies 
the fi rst twenty-two volumes and ceases at 

Marsh: Symphonies

his fi ftieth birthday, is published as 
The John Marsh Journals: The Life and Times 
of a Gentleman Composer (1752 –1828), 
edited by Brian Robins [Pendragon Press, 
1998]. To his journals Marsh appends an 
‘Account of my Musical Compositions & 
Publications to this time’. 

Marsh’s prolifi c output is all the more 
remarkable since he was not trained as a 
professional musician but as a lawyer. He 
had a full and active life as an inveterate 
traveller in Britain; he managed his estates, 
and had interests throughout his life in 
campanology, astronomy, and military 
matters. He was well read and wrote 
many treatises and articles on a range of 
theological and philosophical subjects 
as well as on music and acoustics. He 
organised much of the music-making in the 
cities of southern England where he lived, 
planning programmes and taking charge of 
subscription concerts virtually continuously 
for some forty years. He played the organ, 
deputising at services, and continued a busy 
social and family life as well as working for 
charities in his later years.
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Born in Dorking, Surrey, the son of a 
naval captain, he moved at the age of sixteen 
to Gosport, near Portsmouth, where he 
took an active part in music by playing the 
violin in concerts. He was soon articled 
to a solicitor in Romsey, at the same time 
teaching himself the spinet, organ, viola, 
cello and oboe, and composing his fi rst 
symphony. Following his marriage in 1774 
he moved to the fl ourishing cathedral town 
of Salisbury, where he met personalities such 
as Carl Stamitz and the violinist Wilhelm 
Cramer. 

It was here that Marsh composed four of 
his nine published symphonies. These extant 
symphonies are somewhat confusingly 
numbered in publication order rather than 
by date of composition. Thus his fi rst 
published symphony – the ninth symphony 
in his catalogue, No. 8 in G major (1778) 
and the last to be printed, did not appear 
until 1800. Published as No. 3 of ‘Overtures 
for Country Concerts’, it shows, notably 
in the fi rst movement, clear infl uences of 
Abel and J.C. Bach. The ‘country dance’ 
rondo of the third movement became 
deservedly popular, appearing in several 
arrangements. In the same year Marsh 
composed his Conversation Symphony 
for Two Orchestras in E fl at major which 

remained a fi rm favourite for several decades 
to come. The full title reads ‘A Conversation 
Sinfonie, for two Orchestras upon a new 
Plan; The whole being compleat in the 
12 following parts, viz. Two Violins, Two 
Tenors, Three Basses, Two Hautboys, Two 
French Horns & Kettle Drums, composed 
by Jn Marsh’. Published in 1784 and 
advertised under the name of ‘Sharm’ (an 
anagram of the composer’s name), the work 
received twenty-two performances in the 
composer’s lifetime. Unlike the J.C. Bach 
symphonies for double orchestra published 
in 1781, which have two complete groups 
of strings, Marsh takes the unusual step of 
dividing a single orchestra into the upper 
and lower textures thus –  

Orchestra I: 2 oboes, violins 1 and 2, basso 1

Orchestra II: 2 horns, violas 1 and 2, basso 2 

– the whole being linked by a continuo 
group of violoncello (with harpsichord) as 
well as timpani which reinforce the tutti 
sections. Marsh provides a diagram to 
illustrate the layout of the two groups, from 
which it will be seen that the ‘basso 1’ part is 
a cello with bassoon and ‘basso 2’ is a cello 
with double-bass. The interplay not only of 
the two orchestral groupings but also of solo 
and tutti writing in this work is uncommon, 
and the particular division of the orchestra 

in this way appears to be unique. The use 
of repeats in the binary structure of the fi rst 
movement marks a change of approach from 
the previous symphony, and the infl uence 
of baroque style is evident in the cadence 
linking the Andante to the rondo fi nale. 

Symphony No. 2 in B fl at major followed 
two years later, and although still in three 
movements and scored for the standard 
eight-part texture of 2 oboes, 2 horns and 
strings, it is his most substantial work yet. 
For the fi rst time he employs a full sonata-
form structure with repeated exposition in 
the fi rst movement. The second, marked by 
the composer Largo 8 in a Bar, is possibly 
a warning against the practice of theatre 
bands taking slow movements too fast, a 
comment which Marsh makes in his journal 
about a performance of the symphony at 
Drury Lane Theatre in 1784. The fi nale is 
likewise cast in sonata form, though without 
a repeat.

Having inherited a large estate near 
Canterbury, Marsh moved there in 1783 
and assumed responsibility for reviving 
concert life in the city. This gave him the 
opportunity to try out more of his own 
compositions, but he found the upkeep of 
the estate a strain and disliked the social 
snobbery he encountered. In 1787 he moved 

again, to a town house in Chichester close 
to the cathedral, where he remained for the 
rest of his life. Soon after his arrival he was 
asked to take over the management of the 
Chichester subscription concerts, a duty he 
fulfi lled until 1813 when he gave up many 
of his musical activities, devoting more time 
to his family, his writings, and his travels 
throughout Britain. 

It was in Chichester in 1790 that 
he composed his only programmatic 
symphony, his twenty-fourth, published 
as No. 7 in E fl at major (La Chasse) in 
1800. It is in three main sections, the 
descriptive titles, printed only in the fi rst 
violin part, headed: ‘The Hunter’s Call 
in the Morning and gradually assembling 
together’ (Andante), ‘Setting out from 
Home (trotting and occasionally cantering)’ 
(Allegretto) which leads into ‘The Fox 
discover’d, &c.’ and concluding with the 
fi nal 6/8 movement simply headed ‘Chasse’ 
(Allegro). Marsh appears to have had such a 
work in mind for some while and sketched 
it out during a bout of illness. It was tried 
through on 31 December of that year at a 
private concert with Marsh’s son John (aged 
15) playing a ripieno violin. The symphony 
continued to receive regular performances 
in Chichester, Winchester, and Salisbury for 
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the next twenty years, the last recorded in 
the journals being in 1810. 

In Marsh’s next (and last) published work 
in the genre, the four-movement Symphony 
No. 6 in D major, his grandest work to 
date, scored with added fl ute, bassoons, 
trumpets and timpani, he acknowledges his 
indebtedness to Haydn. In his journal for 
June 1796 he wrote: 

I then began composing a Grand 
Symphony in D upon the plan of Haydn’s 
modern ones (the subject of the principal 
movement of w’ch I had for some days 
before in my head), being my 27th 
Symphony & No 56 in my catalogue of 
instrumental compositions.

Marsh tried out the work twice during one 
of his visits to the Midlands that summer, 
and later in a Chichester subscription 
concert of the season in October. As 
this is certainly Marsh’s most impressive 
published symphony, its relative lack of 
popularity – he only records two subsequent 
performances in 1798 – is surprising. This 
is the only printed symphony with a slow 
introduction, clearly on the Haydn model. 
The motor rhythms and the short wind 
solos of the fi rst movement are typically 
Haydnesque, although there is no repeat of 
the exposition, and the monothematic style 

of the Andante is a noteworthy feature. The 
unusual cadenza is perhaps modelled on 
the style of Pleyel’s Sinfonia concertante or 
perhaps more directly the second movement 
of Haydn’s ‘Miracle’ Symphony, No. 96 
in D, both of which were fi rst played in 
London in 1792. 

It is clear that the lack of popularity 
of Marsh’s music outside his immediate 
circles was due to his status as an amateur, 
a fact he fully acknowledged. Yet what is 
astonishing is the wide variety of styles that 
he exploits in these works. Characterised 
by their tunefulness and artful scoring 
for wind and brass, they may be said to 
compare favourably with many of his more 
‘professional’ continental contemporaries. 

 © 2008 Ian Graham-Jones

Regarded as one of Europe’s fi nest chamber 
orchestras, the London Mozart Players are 
renowned internationally for the quality of 
their performances, particularly of the core 
classical repertoire.

Founded in 1949 by Harry Blech, and 
now Britain’s longest-established chamber 
orchestra, the London Mozart Players have 
developed a distinctively dynamic sound, 
described as a judicious balance between 

authentic and modern. The conductor 
Andrew Parrott is Music Director, Sir James 
Galway OBE is Principal Guest Conductor, 
Nicolae Moldoveanu is Associate Guest 
Conductor, and the actor Simon Callow 
CBE is Theatrical Adviser. Resident 
Orchestra of Fairfi eld Concert Hall and the 
London Borough of Croydon since 1989, 
the London Mozart Players are generously 
supported by Nestlé UK and Croydon 
Council.

The orchestra appears at festivals and 
concert series throughout the UK and 
overseas and in 2003 made its Salzburg 
Festival debut. It runs an extensive 
education programme, the aim of which 
is to bring live music-making to all sectors 
of the community, both in London and 
more rural locations nationwide. The 
orchestra is currently enjoying its second 
three-year residency with East Lindsey 
District Council in Lincolnshire. In the 
autumn of 2002, it completed a tour with 
the Jazz/Klezmer/World Music group The 
World Quintet. 

Recording projects for Chandos include, 
in addition to the complete Hummel piano 
concertos cycle with Howard Shelley, this 
ongoing Contemporaries of Mozart series. 

Matthias Bamert is Principal Conductor of 
the West Australian Symphony Orchestra 
and Associate Guest Conductor of the 
Royal Philharmonic Orchestra. Previous 
appointments include Principal Guest 
Conductor of the Scottish National 
Orchestra, Director of the Glasgow 
contemporary music festival Musica Nova 
from 1985 to 1990, and Director of the 
Lucerne Festival from 1992 to 1998. He 
regularly conducts orchestras such as the 
Philharmonia, London Philharmonic, 
BBC Symphony, BBC Philharmonic and 
City of Birmingham Symphony orchestras, 
and at the BBC Proms. For several weeks of 
every season he works in North America; 
he is a regular guest in Japan, Australia, 
New Zealand, Malaysia and Hong Kong, 
and has conducted the Orchestre de Paris, 
the Salzburg Mozarteum Orchestra, Berlin 
Symphony Orchestra and St Petersburg 
Philharmonic Orchestra, and at Barcelona 
Opera. As Music Director of the London 
Mozart Players for seven years he conceived 
this Contemporaries of Mozart recording 
series. His other recordings for Chandos 
include works by Parry, Frank Martin, 
Gerhard, Korngold and Dohnányi, as well 
as transcriptions by Stokowski.  
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John Marsh war einer der produktivsten 
englischen Komponisten des 18. 
Jahrhunderts. Sein Œuvre umfasst 
nahezu sämtliche in seiner Zeit 
geläufi gen Gattungen mit Ausnahme 
der Oper. Vorsichtig geschätzt hat 
er mehr als 350 Werke geschrieben, 
darunter neununddreizig Sinfonien, eine 
“Militärsinfonie” für Bläserensemble, 
zwölf Streichquartette, drei Konzerte 
(eines davon für zwei Frenchhörner), zwölf 
Konzerte “im alten Stil”, acht Sonatinen 
für Klavier, Orgelmusik – darunter mehr 
als sechzig Voluntaries, Anthems, Hymnen, 
Chants und Psalmvertonungen – und mehr 
als vierzig Glees und Lieder. Doch nur 
vergleichsweise wenige seiner Werke wurden 
zu seinen Lebzeiten veröffentlicht – von 
seinen größeren Instrumentalkompositionen 
lediglich neun Sinfonien, drei Finale für 
Orchester und ein Streichquartett. In 
handschriftlicher Form sind nur einige 
Glees überliefert.

Wir besitzen jedoch eine detaillierte 
Aufstellung von Marshs Gesamtschaffen 
dank seiner ausführlichen Tagebücher, 

Marsh: Sinfonien

von denen sämtliche siebenunddreizig 
Bände 1991 wieder aufgefunden wurden. 
Die zweiundzwanzig Bände umfassende 
“History of my Private Life” (Meine 
persönliche Lebensgeschichte), die mit 
seinem fünfzigsten Geburtstag endet, wurde 
von Brian Robins 1998 bei Pendragon Press 
als The John Marsh Journals: The Life and 
Times of a Gentleman Composer (1752 – 
1828) herausgegeben. Diesen Tagebüchern 
fügte Marsh eine “Aufstellung meiner 
bisherigen musikalischen Kompositionen & 
Veröffentlichungen” an.

Marshs musikalische Produktivität 
ist umso erstaunlicher, als er kein 
professioneller Musiker war, sondern Jurist. 
Er führte ein aktives und ausgefülltes 
Leben, unternahm ausgiebige Reisen durch 
England, verwaltete seine Landgüter und 
verfolgte sein Leben lang seine Interessen 
an Campanologie, Astronomie und dem 
Militärwesen. Er war belesen und verfasste 
zahlreiche Abhandlungen und Artikel 
über eine Vielzahl von theologischen 
und philosophischen Themen sowie 
über Musik und Akustik. Er organisierte 

einen Großteil der musikalischen 
Veranstaltungen in den Städten Südenglands, 
in denen er lebte, und kümmerte sich 
mehr als vierzig Jahre lang praktisch 
ununterbrochen um Programmplanung und 
Subskriptionskonzerte. Er spielte Orgel und 
sprang regelmäßig bei Gottesdiensten ein, 
außerdem pfl egte er ein reges Gesellschafts- 
und Familienleben und setzte sich in seinen 
reifen Jahren für wohltätige Zwecke ein.

Der Sohn eines Marinekapitäns wurde in 
Dorking in der Grafschaft Surrey geboren 
und zog im Alter von sechszehn Jahren 
nach Gosport bei Portsmouth, wo er aktiv 
am Musikleben teilnahm, indem er in 
Konzerten die Violine spielte. Schon bald 
wurde er einem Anwalt in Romsey in die 
Lehre gegeben, nebenbei aber brachte er sich 
selbst das Spiel auf dem Spinett, der Orgel, 
der Bratsche, dem Violoncello und der Oboe 
bei und komponierte seine erste Sinfonie. 
Nach seiner Heirat im Jahr 1774 zog er in 
die prosperierende Domstadt Salisbury, wo 
er Persönlichkeiten wie Carl Stamitz und 
den Geiger Wilhelm Cramer begegnete.

In Salisbury komponierte Marsh vier 
seiner neun veröffentlichten Sinfonien. 
Die Nummerierung dieser überlieferten 
Sinfonien ist etwas verwirrend, 
da sie sich an der Reihenfolge der 

Veröffentlichung orientiert und nicht 
an den Kompositionsdaten. So erschien 
die erstkomponierte unter seinen 
veröffentlichten Sinfonien – die neunte 
Sinfonie in seinem Katalog, 
Nr. 8 in G-Dur (1778) und das letzte 
Werk, das gedruckt wurde – erst 1800. 
Die als Nr. 3 der “Ouvertüren für ländliche 
Konzerte” veröffentlichte Komposition 
zeigt vor allem im ersten Satz deutlich den 
Einfl uss von Abel und J.C. Bach. Das als 
“country dance” bezeichnete Rondo im 
dritten Satz wurde verdientermaßen sehr 
populär und erschien in verschiedenen 
Bearbeitungen. Im selben Jahr komponierte 
Marsh seine Conversation Symphony 
für zwei Orchester in Es-Dur, die sich in 
den folgenden Jahrzehnten als erklärter 
Publikumsliebling bewähren sollte. Der 
vollständige Titel lautet: “A Conversation 
Sinfonie, for two Orchestras upon a new 
Plan; The whole being compleat in the 
12 following parts, viz. Two Violins, Two 
Tenors, Three Basses, Two Hautboys, Two 
French Horns & Kettle Drums, composed 
by Jn Marsh” (Eine Dialogsinfonie für 
zwei Orchester nach neuem Plan, zwölf 
Stimmen umfassend, und zwar zwei 
Violinen, zwei Tenöre, drei Bässe, zwei 
Oboen, zwei Frenchhörner & Kesselpauken, 
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