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  Endless Song

  John Metcalf (b. 1946)

1   Endless Song (1999) 5:21

  Semplice

  Felix Mendelssohn (1809 – 1847)

  Two ‘Lieder ohne Worte’ 5:30
  (Songs without Words)

2   Venetianisches Gondellied (Venetian Gondola Song), 
  Op. 30 (Book II) No. 6 (1833 – 34) 3:13
  in F sharp minor • in fis-Moll • en fa dièse mineur

  Allegretto tranquillo

3   Jägerlied (Hunting Song), Op. 19b (Book I) No. 3 (1829 – 30)   2:17
  in A major • in A-Dur • en la majeur

  Molto allegro e vivace 
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  Franz Schubert (1797 – 1828)

4   Ave Maria, D 839 (1825) 6:27
  Ellens Gesang III (Hymne an die Jungfrau)
  (Ellen’s Song III [Hymn to the Virgin])
  No. 6 from Sieben Gesänge aus Walter Scotts ‘Fräulein vom See’, 
  Op. 52
  Transcribed 1837 – 38 for solo piano by Franz Liszt (1811 – 1886)

  Lento assai

  Robert Schumann (1810 – 1856)

5   Widmung (1840) 4:18
  (Dedication)
  No. 1 from Myrthen, Op. 25
  Transcribed 1848 for solo piano by Franz Liszt

  Vivo, con somma espressione
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  Fryderyk Franciszek Chopin (1810 – 1849)

6   The Maiden’s Wish (c. 1829) 4:06
  Song for solo voice and piano
  Transcribed 1857 – 60 for solo piano by Franz Liszt

  Allegro vivace – Un poco meno allegro – Tempo I –
  Variante I. Un poco meno allegro –
  Variante II. [   ] –
  Variante III. Più animato – Vivace  

  Josef Suk (1874 – 1935)

7   Love Song (1891 – 93) 6:43
  No. 1 from six Piano Pieces, Op. 7

  Adagio non troppo lento – [   ] – Tempo I 

  Francis Poulenc (1899 – 1963)

8   Improvisation No. 15 ‘Hommage à Édith Piaf’ (1959) 3:13
  in C minor • in c-Moll • en ut mineur

  Très vite
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  George Gershwin (1898 – 1937)

  Six pieces from ‘George Gershwin’s  
  Song-Book’ (1932) 8:26

9  8 The Man I Love. Slow and in singing style 2:30
10  11 Oh, Lady Be Good. Rather slow (with humour) 1:05
11  17 That Certain Feeling. Ardently 1:10
12  16 ’s Wonderful. Liltingly 0:58
13  3 Do It Again. Plaintively 1:42
14  13 Strike Up the Band. In spirited march tempo 1:01

  Isaac Albéniz (1860 – 1909)

  Two pieces from ‘Chants d’Espagne’, Op. 232 (1892) 9:33
  (Songs of Spain)
15  4 Córdoba. Andantino 6:20
16  5 Seguidillas. Allegro molto 3:13
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  Carlos Guastavino (1912 – 2000)

17   El Ceibo (1958) 3:14
  (The Coral Tree)
  No. 4 from 10 Cantilenas argentinas

  Andante cantabile

18   Bailecito (1940) 3:39
  (Folk Dance)

  Allegretto non troppo

  Serge Rachmaninoff (1873 – 1943)

19   Mélodie (1892) 5:07
  in E major • in E-Dur • en mi majeur

  No. 3 from Morceaux de fantaisie, Op. 3

  Adagio sostenuto

20   Vocalise (1912, revised 1915) 6:34
  No. 14 from 14 Songs, Op. 34
  Transcribed 1951 for solo piano by Alan Richardson (1904 – 1978)

  Lentamente, molto cantabile – Poco più animato –
  A tempo I – Poco animato – Poco più mosso – A tempo –
  A tempo e più appassionato – Tempo I
   TT 73:11

  Margaret Fingerhut piano
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master transcriber here, and I have included 
three of his arrangements, of songs by 
Schubert, Schumann, and Chopin. Then there 
is Poulenc’s affectionate tribute to Édith Piaf, 
which is like a transcription of an imaginary 
source, capturing the essence of the way in 
which she sang.

Naturally, the starting point of any 
collection of Songs without Words has to be 
Mendelssohn. I also could not resist including 
one of the most ardent of Love Songs, by the 
Czech composer Josef Suk; by turns dreamy 
and passionate, this is romantic music with a 
big R. The collection becomes something of 
a travelogue with two pieces from Albéniz’s 
Chants d’Espagne (Songs of Spain), which 
evoke moonlit serenades and vibrant fiestas 
in Andalucía, and then it is over to South 
America for the ‘Schubert of the Pampas’, 
Carlos Guastavino. His delectable little tango 
Bailecito is a song straight out of the high 
Andes. The disc ends in reflective mood 
with Rachmaninoff – a composer who truly 
understood the art of melody.

© 2014 Margaret Fingerhut
Dedicated to DT who loves a good tune

Endless Song 

A note by the performer
This is a very personal CD. When I first came 
across John Metcalf’s beautiful piano piece 
Endless Song, I little knew how poignant its 
title would become for me and how my own 
‘song’ – my ability to play the piano – would 
become so threatened in recent years. 
A series of major problems in both of my 
shoulders and in my right hand, apparently 
due to a malfunctioning autonomic nervous 
system, meant that I came perilously close 
to having to give up a number of times. But 
obviously I didn’t! To say that I am grateful to 
my wonderful surgeon, Mr Ian Bayley, would 
be an understatement. Without him, my 
‘song’ would surely have ended.

I decided to use this idea of ‘songs for 
the piano’ to put together a collection of 
encore-type pieces. It is an unashamedly 
indulgent collection of some of my favourite 
pieces by favourite composers, ones that 
I have played and performed over the 
years. Some are transcriptions of actual 
songs, either the composer’s own, such as 
arrangements by Gershwin from his own 
Song-Book, or transcriptions of songs by 
other composers. Liszt is of course the 
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Mendelssohn: Lieder ohne Worte
Turning back the clock, we continue with 
music by Felix Mendelssohn (1809 – 1847), 
who was among the first composers to name 
original piano works specifically after vocal 
ones, inventing the notion of ‘Lieder ohne 
Worte’ (Songs without Words). He composed 
eight volumes of these, each containing six 
pieces, between 1829 and 1845. Most of them 
pose significant challenges in execution 
while remaining relatively playable; they are 
perfectly designed for salon performance or 
the efforts of the fine amateur pianists  
whom Mendelssohn knew, including  
Queen Victoria herself. The ‘Venetianisches 
Gondellied’ (Venetian Gondola Song),  
Op. 30 No. 6 (1833 – 34), from Book 2,  
sets a long-breathed, gently mournful  
melody over a purling accompaniment with 
subtle off-beat harmonies that suggests 
the rocking of a boat. It is the second of two 
Lieder ohne Worte based on the notion of the 
Venetian barcarolle, the first having concluded 
Book 1, Op. 19b. The third piece of that earlier 
volume, the ‘Jägerlied’ (Hunting Song, 
1829 – 30), incorporates imitations of horn calls 
and the lively rhythms of cantering horses.

Schubert / Liszt: Ave Maria
Franz Liszt (1811 – 1886) made numerous 
virtuoso transcriptions of songs by Schubert, 

A note on the repertoire
For as long as pianos have existed, those who 
make them, play them, and write music for 
them have been trying to turn an essentially 
percussive instrument into one that can sing. 
Margaret Fingerhut’s programme for Endless 
Song explores the way in which composers 
have gravitated to this idea across the 
nineteenth, twentieth, and (to date) twenty-
first centuries – whether in transcriptions of 
actual vocal works or in original pieces that 
push at the boundaries of the sustained, 
cantabile capacity of the piano, exploiting its 
tone to the full.

Metcalf: Endless Song
The first piece on the album, and from which 
it takes its title, is also the most recent. The 
Welsh-Canadian composer John Metcalf  
(b. 1946) is best known for his operas and has 
long been drawn towards lyrical writing ideally 
suited to the human voice. Metcalf spent 
a decade as artistic director and associate 
director of The Banff Centre, Canada; it was 
here, in 1999, that he had the idea for Endless 
Song and composed the entire piece in just 
two days. In the years since, it has clocked up 
hundreds of performances. Its lilting melody 
suggests a folksong or lullaby, while its 
organically expanding phrases are testimony 
to the composer’s operatic expertise.
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in 1840. Liszt’s transcription followed eight 
years later.

Chopin / Liszt: The Maiden’s Wish
The last of this Liszt selection is The Maiden’s 
Wish by Fryderyk Chopin (1810 – 1849), 
composed around 1829. It is a lively mazurka-
like song, which Liszt, in the late 1850s, 
delicately and brilliantly embellished without 
quite losing sight of its Chopinesque lyricism.

Suk: Love Song
The programme moves from Chopin’s  
Polish rhythms to the Czech soundworld 
of Josef Suk (1874 – 1935), the son-in-law 
of Antonín Dvořák. His ‘Love Song’, the 
first of the six early Piano Pieces, Op. 7 
(1891 – 93), is deeply felt and reflective, its 
melodic contours and rich textures showing 
some influence from Dvořák, but also from 
Johannes Brahms, that composer’s friend 
and champion.  

Poulenc: Hommage à Édith Piaf
A very different type of singing underpins 
Improvisation No. 15 Hommage à Édith Piaf 
by Francis Poulenc (1899 – 1963), dating from 
1959. It does not directly imitate the great 
French chanteuse, but perhaps its whimsical 
and wistful melody would not have sounded 
out of place were she to have sung it. Poulenc 

Schumann, Chopin, and others, but some 
have been maligned by those who deem their 
lavish pianism vulgarisations of the originals. 
In fact, Liszt was doing these composers 
quite a favour, as his versions in many cases 
helped to bring the music to a wider audience 
than it would otherwise have enjoyed. Franz 
Schubert had died in 1828 at the age of 
only thirty-one, before he had had a chance 
to build a wider reputation; were it not for 
the efforts of such devoted musicians as 
Schumann, Mendelssohn, Liszt, and Brahms in 
discovering, editing, and performing his works, 
they might have languished longer still in 
obscurity. Today, ‘Ave Maria’, Op. 52 No. 6,  
D 839, formally known as ‘Ellens Gesang III’, is 
one of Schubert’s best-known songs. Written 
in 1825, it sets not the traditional Latin  
prayer but a German translation of words by  
Sir Walter Scott, from The Lady of the Lake. 
Liszt’s transcription dates from 1837 – 38. 

Schumann / Liszt: Widmung
‘Widmung’ (Dedication), the opening song 
of the cycle Myrthen, Op. 25, is a setting by 
Robert Schumann (1810 – 1856) of a poem by 
Friedrich Rückert: an impassioned outpouring – 
‘My good spirit, my better self!’ – that in the 
hands of Schumann becomes a message of 
devotion to his young wife, Clara. The pair were 
married the same year he composed the song, 
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late nineteenth century. In these two pieces 
from Chants d’Espagne (Songs of Spain),  
Op. 232 he evokes first, in No. 4 ‘Córdoba’,  
the atmosphere of that city in Andalucía, 
well-known for its mingled mosque and 
baroque cathedral: an austere, spiritual 
slow section gives way to a vivid dance 
characteristic of the region. After that,  
No. 5 ‘Seguidillas’ likewise is full of the  
heady evocation of guitars and flamenco 
rhythms.

Guastavino: ‘El Ceibo’ and ‘Bailecito’
Spanish influences in the music of Argentina 
are often tempered by the impact of South 
American folksong and of other styles that 
came to the country with wave after wave 
of different immigrants. Carlos Guastavino, 
one of its most celebrated twentieth-
century composers, absorbed the lot into a 
personal style so songful and warm-hearted 
that he was sometimes nicknamed the 
‘Schubert of the Pampas’. Born in 1912, he 
died as recently as 2000, but he eschewed 
mainstream classical trends and preferred to 
write music, prolifically, with more influence 
from folksong and from composers such as 
Albéniz, Granados, and Rachmaninoff. No. 4 
‘El Ceibo’ (The Coral Tree) of his 10 Cantilenas 
argentinas (1958) puts a songlike line at 
the heart of its poetic progress; Bailecito 

and Piaf were very different musicians, yet 
had many friends and contacts in common – 
Jean Cocteau among them – and the 
Improvisation comes across as a singularly 
affectionate tribute.

Six pieces from ‘George Gershwin’s  
Song-Book’
George Gershwin, born in New York in 1898, 
was a few months older than Poulenc, but 
died long before he did, struck down by a 
brain tumour in 1937. During his too-short 
lifetime he built irresistible bridges between 
classical composition and jazz in his songs 
and musicals, his brother Ira providing many 
of the lyrics. A dazzling pianist, Gershwin 
as a youth earned a crust playing songs on 
Tin Pan Alley. George Gershwin’s Song-Book, 
published in 1932, brings together his own 
sparkling transcriptions of some of his  
best-loved numbers, of which Margaret 
Fingerhut has chosen six contrasting 
examples.

Albéniz: ‘Córdoba’ and ‘Seguidillas’
Just as Gershwin’s style is inextricable from 
America, and New York in particular, that of 
Isaac Albéniz (1860 – 1909) could scarcely 
seem more Spanish if it tried. The composer 
was a vital cog in the wheel of musical 
nationalism that spun across Europe in the 
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‘Vocalise’, as transcribed by Alan Richardson, 
is quite literally a song without words, written 
originally for voice, but sung throughout on 
one open vowel. Rachmaninoff published it 
as the last of his 14 Songs, Op. 34, in 1912. 
Unsurprisingly, it has been transcribed for 
a tremendous variety of instruments in the 
intervening century. No piece could better 
encapsulate the cantabile qualities of the 
piano, or prove more thoroughly that it has a 
limitless capacity for song.

© 2014 Jessica Duchen

‘One of the most radiantly musical of pianists, 
she plays with such alluring sensitivity and 
effortless command that one cannot help 
but be won over.’ So wrote International 
Piano about Margaret Fingerhut who has 
come to be regarded as one of the most 
poetic pianists of her generation. Her 
career has taken her all over Europe, the 
USA, Canada, China, India, and Africa, her 
imaginatively designed recital programmes 
exploring the highways and byways of 
the piano repertoire. As a concerto soloist 
she has appeared with many of the major 
orchestras in the UK, including the London 
Symphony Orchestra, London Philharmonic 
Orchestra, and Philharmonia Orchestra, 
in venues such as the Royal Festival Hall, 

(Folk Dance, 1940), another haunting, lyrical 
number, makes the most of the subtle cross-
rhythms and harmonic twists so typical of 
Argentine music.

Rachmaninoff: Mélodie
Serge Rachmaninoff (1873 – 1943) is 
immensely celebrated for his piano works 
and is usually regarded as one of the greatest 
pianists in history. But the sound of the 
human voice was just as great an inspiration 
to him. The celebrated Russian bass Fyodor 
Chaliapin was a close friend and the two 
enjoyed giving concerts together: ‘When he 
is at the piano, I am not singing alone – we 
are both singing’, Chaliapin once commented. 
The impact of singing on the piano writing of 
Rachmaninoff can be felt in the phrasing of 
his melodies, down to the sense of drawing 
breath, while his rhythmic flow is inextricable 
from that of the Russian language. The 
‘Mélodie’, Op. 3 No. 3 was composed in 1892 
as one of five Morceaux de fantaisie – the 
second of which is his ubiquitous Prelude in  
C sharp minor. The ‘Mélodie’ places the 
melodic line first in the bass and lets it 
expand across the piano, supported by a 
pulsating chordal accompaniment.

Rachmaninoff: Vocalise
Closing the programme, the famous 
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and Suk, as well as pioneering collections 
of Russian and French repertoire. A number 
of her discs have been selected as Editor’s 
Choice and Critics’ Choice in the magazine 
Gramophone, and two of her Bax recordings 
were short-listed for Gramophone awards. 
Her recent disc of solo piano music by the 
Polish / French composer Alexandre Tansman 
received high praise, including a Diapason d’Or 
in the magazine Diapason. Margaret Fingerhut 
is a Professor of Piano at Trinity Laban 
Conservatoire of Music and Dance and  
Visiting Tutor at Birmingham Conservatoire. 
www.margaretfingerhut.co.uk

Barbican Centre, and Royal Albert Hall.  
She is often heard on BBC Radio 3 and 
Classic FM, as well as on radio stations 
abroad, and her film and television work has 
included an appearance in Testimony, Tony 
Palmer’s film about Shostakovich. Reflecting 
her long-standing fascination with lesser-
known repertoire, her extensive and eclectic 
discography for Chandos has received 
worldwide critical acclaim, International Record 
Review hailing her as ‘a hugely enterprising 
and imaginative artist’. It includes recordings 
of works by Bax, Berkeley, Bloch, Dukas, Falla, 
Grieg, Howells, Leighton, Novák, Stanford, 
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Piano Works
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You can now purchase Chandos CDs or download MP3s online at our website: www.chandos.net 

For requests to license tracks from this CD or any other Chandos discs please find application forms on 
the Chandos website or contact the Finance Director, Chandos Records Ltd, direct at the address below 
or via e-mail at srevill@chandos.net.

Chandos Records Ltd, Chandos House, 1 Commerce Park, Commerce Way, Colchester, Essex CO2 8HX, UK.  
E-mail: enquiries@chandos.net  Telephone: + 44 (0)1206 225 200  Fax: + 44 (0)1206 225 201

www.facebook.com/chandosrecords                              www.twitter.com/chandosrecords

Chandos 24-bit / 96 kHz recording
The Chandos policy of being at the forefront of technology is now further advanced by the use 
of 24-bit / 96 kHz recording. In order to reproduce the original waveform as closely as possible 
we use 24-bit, as it has a dynamic range that is up to 48 dB greater and up to 256 times the 
resolution of standard 16-bit recordings. Recording at the 44.1 kHz sample rate, the highest 
frequencies generated will be around 22 kHz. That is 2 kHz higher than can be heard by the 
typical human with excellent hearing. However, we use the 96 kHz sample rate, which will 
translate into the potentially highest frequency of 48 kHz. The theory is that, even though we 
do not hear it, audio energy exists, and it has an effect on the lower frequencies which we do 
hear, the higher sample rate thereby reproducing a better sound.
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  Endless Song  
  John Metcalf (b. 1946)

 1 Endless Song (1999) 5:21

  Felix Mendelssohn (1809 – 1847)

 2 - 3 Two ‘Lieder ohne Worte’ (1833 – 34; 1829 – 30) 5:30

  Franz Schubert (1797 – 1828) / Franz Liszt (1811 – 1886)

 4 Ave Maria, D 839 (1825) 6:27

  Robert Schumann (1810 – 1856) / Franz Liszt
 5 Widmung (1840) 4:18

  Fryderyk Franciszek Chopin (1810 – 1849) / Franz Liszt
 6 The Maiden’s Wish (c. 1829) 4:06

  Josef Suk (1874 – 1935)

 7 Love Song (1891 – 93) 6:43

  Francis Poulenc (1899 – 1963)

 8 Improvisation No. 15 ‘Hommage à Édith Piaf’ (1959) 3:13

  George Gershwin (1898 – 1937)

 9 - 14 Six pieces from ‘George Gershwin’s Song-Book’ (1932) 8:26

  Isaac Albéniz (1860 – 1909)

 15 - 16 Two pieces from ‘Chants d’Espagne’, Op. 232 (1892) 9:33

  Carlos Guastavino (1912 – 2000)

 17 El Ceibo (1958) 3:14
 18 Bailecito (1940) 3:39

  Serge Rachmaninoff (1873 – 1943)

 19 Mélodie (1892) 5:07
 20 Vocalise (1912, revised 1915) 6:34
   TT 73:11

Margaret Fingerhut 
piano


