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COMPACT DISC ONE

Fart | The Bandit

Frelude

To living. .. Let's drink!’

Bandits

iy friends, I'mywery arateful’

'Just as the gentle rain from Heav'n'
Ernani

e must save her,

Ernani, Bandis

‘In our exile, in our sorrow’ —
"(Elvira | adore you'

Ernani

'Darkness hasfallen, and Silva's not returned yetl’
‘Ernanil Ernani, rescue me'

Elvira

‘A Spanish airls will ermey you’
Ladiesin-waiting

'Howe sweet of wau to share with me'
Elvira

[l despise all that 'm offered)’
Ehvira, I adiesi-waiting

‘| wish to see her directhy!

Cano, Glovanna, Ehira

'Since the day when first | saw you'
Catio, Elia

‘Do not argue... You'll he mine..'
Catio, Elvia, Ernani
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Carin, Ernani Elira

'Howw could this happen?! 057 [p.&84]
'"ve heen cheated, for | believed her' 247 [p.&84]
‘My name has been dishonoured' 25 [p.84]
Sihva

'‘Aslong asl can hold & sword' 306 [p.a8d]
Sl Knights

'Outside, o' 1:24 [p.84]
Slhva Ernanl, Cario, Jago, Riccarsn

‘Look at how that good old soldier! 328 [p. 89
Carin, Riccardo, Siva Jago Giovanna, Chorls, Ernan kg,
‘Ahl Forgive me sire, | beg you! 348 [p. 85

Sihvg, Caria, Eldra, Ernanl, Riccardo, Glovanha,
Laciasin-waiting Chorls

Fart Il: The Guest

'‘Let's enjoy this, and give into pleasure’ 244 [p.&7]
Sitva's courtlers

‘Jagao, admit the pilgrim here directly! 219 [p.&7]
Slhva, Ernani, EMia

'More gold than you could desire isyours' 232 [p.8a)
Ernani, EWia, Sikva

“Within this fortress everny guest' 025 [p.&88]
Siteg

'Such treachern!’ 4:33 [p.89]

Ernani Ehira
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“fou've betraved me'

Siva, Jago Ernahy

‘Mo, my wengeance wan't he hurried'
Sikia, Elvira, Ernani

COMPACT DISC TWi0

'Dear Cousin, wihy so defensive’!
Catio, Sika

el discover, reckless gambler’
Cano, Sika

“Wete gane all aver the fortress'
Cavaliers, Carn, ENEE, Sika
"Came with me and let me spoil you'!
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Giuszeppe Yerdi: Ernani

Etnat, first performed on 9 March 1844,
wea s Verdi's fitth opera, and his first
international success. Three yvears atter
its premiere the work had already
reached London, Brussels, Berlin,
Budapest, Paris and Mew Yark. It
marked the hedinning of three important
relationships for the rising young
composer, With Yenice's Teatro La
Fenice, which commissioned the opera,
he would create many of the impartant
v ks of his 'middle’ period. With
Francesco Maria Piave, Ernanls
librettist, be would wark regularly from
this time on until Akfa. With Victor
Hugo's Hernanl (from which he and
Fiave made their new Yenice apera) he
discovered a type of histarical play
wehich would serve hirm well for future
librettos drawen from more Hugo
(Rigoietto from Le Aol s'amse),
Shakespeare, Schiller and Gutierrez.
The first subjects discussed for the
Yehice cammission were another Hugo
play, Crorwelt and a subject from
Walter Scott, A¥an Cameron But soon

Yerdi was crying out to Count Manni
Mocenigo — the directar of

La Fenice — that 'if Hernanicould be
done, it would be & great and heautiful
thing'. He wwas not the first composer to
feel like this. Bellini had started an
Ernani(and abandoned it after twio
nurmbers), and one Alherto Mazzucato
had managed to finish another
(prermiere, Genoa 1843, But Harmahi in
early 18405 Morthern Iltaly was a subject
almost as tricky poltically as
Beaumarchais's Figaro plays had been
at the time of the French Revolution.

As officials of that ruling bureaucracy — a
government uneasily perched between
the atternpted revolutions of 1830 and
1848 —the censarswere hardly likely to
cast 3 hlind eye to a story glorifying a
handit's open defiance of his king, his
emperor and his (supposedh)
aristocratic superiars, let alone the great
patriotic cry of an oppressed people (*Let
the Lion of Castile awaken’ which ¥ erdi
and Piave were to create far the
conspirators in their scene at Aix-1a

Chapelle cathedral,

Sothe censors had scared {or bhared)
off Bellini and Romani. And intheir
version Yerdi, Piave and Mocenigo
walld have to cope with demands for
swards not to be drawn in the presence
of monarchy, for the moment of Carlo's
forgiveness of the conspiracy to he
extended into a full scena and for the
weords ‘hlood' and wendetta' to be struck
out ertirely. (Read Piave's text for the Act
Il Finale and see how midch that
leaves..) Even after the Wenice premiere
the opera would have to tour under the
names of I proschito,
ffcovaaro of lYeneziz and Elira
aAracona. But the Emani project went
forward, not least because Yerdi, inthe
‘galley years' training period that he had
set for himself to train as an opera
camposer, was determined to write
something new after the mare formulaic
successes of Mabueco and f Lomibarol,

Werdi's experiments in Ernaniwere
musical aswel. When a postponement
of the premiere made a leading house
cantralto unavailahle draditionally she
would have had to be cast as either
Carla ar Emani himself), Verdi was ahle

to leapfrog the whole rather tired opera
seria comention and realign his leading
wocal parts to & more modern (and
drarmaticall apt)
saprano—tenot—baritone—hass The score
too stretched formal conventions with a
sequence of musical numbers that
anzswered the dramatic situation of the
libretto rather than the demands of
singers. In Part [l for example, following
a traditional opening chorus of
celebration, an unexpectedy through-
composed sequence isworked up out of
Ernani's revelation of himself to Sika's
court: recitative, aria, trio flow into each
ather to parallel the mourting tension on-
stage. For the final scene his prime
conna Sophie Loewe expected the
traditional solo scena, and even bullied
Piave intowriting the text for one.

Bt Werdi very early onwas dreaming af
3 relentlessly large-scale trio of equals,
matching the dangerous ekt and fow of
the path toweards Emani's forced suicide.
He oot his way.

The play of Harnanithat caused all the
exciternent had been a scandal at its
1830 Paris premiere more hecause of s
writing than its politics. In the eyves of his




opponentsthe young tyro YWictor Hugo
nat only destroved French classical verse
form by chopping it up acrossthe page
and giving a single couplet to different
speakers, hut openly macked the herics
of French drarra. Instead of the
sufferings of Greek mythological fioures
inepic political or miltary dtuations, his
characters would often discuss petty
possip ar hide in cuphoards, Hernanl's
free mix of iranic camedy and high
tragedy actually harks back to
Shakespeare, bt it disturbed
cortemporary consenatives.
TheVerdifPiave libretto ithe
composer kept avery tight rein an his
young first-tirme librettist) concentrates
almost exclusively onthe play's themes
and moments of discontent and
rebellion. Werdi cared most for the
noppasition of the young Ermani and
Elvira to the politician Carla or the old
aristocrat Silva, contrasting the 'free’
Fomantic life of escape to the night and
the wilds with the restrictive hierarchy of
Spanish social and court life. For ance in
a suhject for music taken fram an
existing literany wark, is actuall the
apera that appears more political than

the play.

Fortheir adaptation, the collaborators
[talianized principal names the heroine
Dona Sol becomes & more singable
Eliray and reduced Hugo'sfive actsto
four named 'parts’. The opera begins
with & wholly invented action scene in
the mountaing; the remainder of Part |
(The Bandit is a cunningly sedquenced
selection from Hugo's Acts | and I,
amitting almog all the jokey cloak-and-
dagoer melodramatics ofthe play. The
remaining Parts of the opera irvoked
less reswarking, being fairky
straightforward compressions of Hugo's
last three acts. Major excisions are
Siva's exhaustive referencesto his
ancestral portraits Gn Part [, surely a
plusy, most of the huge 162-line speech
Carlo makes before Charlemanne's torrb
Merdi ruthlessly suppressing Piave's
atternpts to include more of ity and the
havedy ossip by Carlo's arbitious
noklesthat prefaces the final scene of
the wedding and Ernani's death. The
play ends differently to the opera; three
deaths instead of one — Hernani and
Dona Sol share poison, Romeo and
Juliet fashion, while Silva stabs himself

with a dagyer asthe curain falls, There
are fewy direct translations in the [talian
libretto from the French text: two of them
are Ernani's dramatic entry to interrupt
Carla's ahduction of Elvira 'l am here
among yaur men' in

Fart I and his pledge to Silva (ln the
morment you desire the death of Ernani’,
Part II).

The Hernani material includes
characters and situations drawn from
histarical fact (although the hero is
named after 3 Spanish towr). [n the first
two Parts of the opera we see
something of the political situation in
Spainintheyears 151719 A new King,
a foreigner, attermpts to estahlish his
authority over various discontented
subjects — handits and the old, fanatical
and powerful ducal households who had
dominated the country since the Middle
Ades. This king {he opera's Carlo) is
Charles W who ruled Spain from 1517
until his abdication in 1556, His
grandparentswere Ferdinand of Aragon
and I sabella of Castile, whose hastily
arranged secret marriage in 1469
hrought about a closer relationship
hetween the two major and fiercely

wearting Kingdoms of Spain and was a
first step towards the unification of the
country — at the brutal expense of
Jewish and Moorish inhabitants. After
|sahella's death Spanish unity was
threatened again, because there was no
clear route of succession to both
kingdoms — although the mad Infanta
Juana held Castile in trust for her son
Charles.

Charles had spent all his youth in
Ghent (how in Beldion), where hie had
hecome a popular figure. He spoke no
Castilian Spanish and knew even less of
the ways of the country hewasto
inhert. He came of age in 15917 and
finally reached Spain later that year,
l[anding on & wild part of the northern
coast after his fleet had been blown off
course. Rather like King Lear commuting
hetween Goneril and Regan he was
forced to follow a roundabaout path
tovwards the centre of his Kingdorm,
surrounded by & miked court of
Flemings, Jews and Aragonese
mermbers of Ferdinand's old government
—all fargigners inthe eyves of Castilian
Spain. Onthe way he called in on his
distracted {and almaost unrecognised




mother to receive official confirmation of
hisinheritance. It was not 3 promising
start to a new reign — but it does show
how Hugo's and Werd's dramatic coup of
a king unrecognised by his own subjects
was actually based on fact.

Inthe ensemble which endsthe
opera's
Part |, Carlo says, There's nothing more
| desire than the glory which surrounds
the imperial office’. In 1519, by which
time the real Charles was strugoling to
establish himself in Aragon and a
serious revalt against foreign’ Kings was
daining momentum throughout Spain,
the Emperor Maximilian of Austria and of
the Holy Roman Empire died. He had
heen the father of mad Juana's
Habshurg hushand, Philip the F air.
Charles had to contest the election,
onk to make sure that netther of his
train rivals, Francis | of France (the king
inthe Hugo play fromwhich Yerdi made
Rigafetiol and the Enaglish king Henry
Y[, got their hands on the huge,
pakglot empire comprising most of
present-day Germany, Austria and
Hungary, Onkt with great difficulty did
Charles persuade the Spanish Cortes

(parliarment) to vote him manies
sufficient to bribe the electors to ensure
hig triumph. He was crowned at Alk-la-
Chapelle {now Aachen, onthe barder of
Germany and Holland) as had heen
rmast of his predecessors since
Charlemagne, whose tamb there
provided Yerdi and Hugo with a real-life
setting for their penultimate acts.
Charles's imperial success put an end
to the carefree happiness of hisdays in
Ghent. The wast empire gave him more
troubles than comfort: the Protestant
Reformation led by Luther in Germany,
growing unrest at Spanish rule in the
Metherlands', jealousies over the riches
coming from the new South and Central
American colonies and the revolt at
harme in Spain of the Coruneros and
the more aristocratic Genmanias (the
hasze for Hugo's and Yerdi's evocations
of Erhani's gang and the 'League’
against Charles in A were just some of
the problems which drove the emperar
towards abdication in favour of his son
Philip. Charles returned to Spain (for the
firgt tirme in thirteen years) to spend his
last two vearsin a small palace
adjoining the monastery of San Yuste.

Crperatically speaking he wasto serve
Yerdi again some twenty years ater
Ernan) appearing as spiritual adviser
and protector to Philip's own swavward
san in Don Caro.

Synopsis
COMPACT DISC OME

PART 1: The Bandit

Scene 1 Nght mountain iahoscape in
Aragorn the castie of the grances Don
AUy Gomer de Sive i seaen h the
distance,

[ Prelude

& A band of mountaineers and handits
are drinking to pass the time. They call
their leader 'Ernani'; in reality he is the
nobleman Dan Juan of Aragon, stripped
of hiz titles and lands when a previous
King of Spain had his father executed.
Ernani has sworn to he revenged on the
roval household, hut is distracted by his
love far Elvira, & voung Aragonese
nohblewarman. @ — [ He tells his
followers thiat Elvira soon will be
rmartied, against her will, to her old
guardian (and family relative) De Sika.

Ihe bandits agree ta help Ernan abduct
Ehira. E Touched by their support, he
[ooks forward to g life of joy and love so
far denied him.

Scehe 2 The same night, EMFE's Hichhe
firnished apattments in Siva's castio
[ Sikva iz away fromthe castle. Elvira
disparanes his previous clumsy attempts
at waoing her and hopesthat he wil
never return. & She wishes for her true
love Ernanito rescue her from this
arranged marriage and take herto a
haven'.

[ Ladies fram Sikva's ducal court
bring a rich display of wedding presents
for Elvira, celebrating what they believe
to he her good fartune in marriage. E—
Far herself, Elira knows that she
despizes ary gift that does not come
frarm Ernani.

Carlo, the new King of Spain,
arrives in disguise. He instructs
Gimanna, Elvira's nurse, to fetch her
mistress, brushing aside her objections
about the lateness of the hour and
Silva's absence. El Carlo has become
infatuated with Elvira. He attempts to
persuade her to be the mistress of his




court then, when he meets resistance,
chides her far losing her heart to a mere
handit.

Elvira does not believe his talk of
‘nurest [ave' is sincere. & Carlo
threatens force,
hiut at that point Ernani intervenes, his
e plan to elope with Elvira foiled by
the presence of the king's followers. &l
The two sworn enemies meet for the first
tirme and wark up ta a fierce argument of
threats and a possible fight —which,
Elvira points out, hardly constitute a
pledge of love for her from either man.

Suddenly Siva bursts into the
apartment and is harrified to find his
niece alone with two vile seducers’. & —
fz] The strict code of Spanish honour by
wehich Silva (and Ernani) live demands
the ald man fight twa duels. While
weapans are being fetched, Silva
laments the staining of Elira's honoor
and his own lost youth, He waves aside
explanations from Carlo and Ernani and,
inthe presence of everrone inthe
castle, formally challenges each man —
he mmay be ald, hut he can and will still
fight.

— [ Silva's retainer Jago

announces
the arrival of Don Riccardo, the royal
equerry. Riccardo callsfor a display of
[oyalty and hommage to the king — and
indicates Carlo. While Sika and his
people express shocked surprize that a
king of Spain could appear incognita in
their mid=t, Carlo and Riccardo enjoy
their discomifiture and Elira and Ernani
exchange private wows of commitment.
Carlo forgives Silva for not
recoghising hirm, explaining away his
disguise on political grounds; now that
the old Holy Roman Emperor has died,
hig successar fwhom
Carlo hopesto be) could be a target for
Agsassing. Hetrustsin Silva's support in
the forthcoming electoral campaion and
announces that he will grant the Duke
the hanouor of hilletting himsealt and his
men at the castle forthe night. Then,
calling Ernani ane of his 'faithfol’ men,
he attermpts to persuade the bandit to
leave. Privately,
Ernani says he will follow: the king
everywhere until he has revenge for his
dead father.
Even Elira cannot persuade him to
save himself. As Carlo and Riccarda

anticipate

the glaries of the Holy Roman Empire,
Silva and his followers swallow their
pride as hest they can

Part ll: The Guest

A maghficent room in Siva’s castie
with portraits of his ancestars on dispiEzy
Sitva's castle is en fBhe for the
celebration of his martiage to Elira. All
anticipate one ofthe great days in the
long history of the Sika family. B - E A
pilgrim (Ernani in disguise) is granted the
‘sacred right' of hospitality by Sika. Evira
appears — butwithowt her bridal jewels
and veil. When Sika challenges her,
Ernani, believing that she has really
agreed to be the old duke's bride, throws
off his pilarim's robes and offers his head
as awedding oift. To Elvira's increasing
alarm, he tells Sikva's court that he is the
ank survivar of the bandit gang which
has been hunted dowen ‘like wild dogs' by
the roval arrry. There is a huge price an
his head and they should hand him aver
to Carlo. E But the Spanish code of
honour prevents Silva permitting any
guest to he =0 treated. He commands his
followeers to arm the castle against any
possible inspection by the King.

[H Left alone with Elira, Ernani
Upbraids her far her supposed infidel iy,
But she reveals that she had planned to
stab herself to death at the attar rather
than complete the ceremorny with Sikea.
The two lovers decide their onby real
future lies in death together. 4 Finding
them together, Siva accuses Ernani of
ahusing his hospitality. At that moment
Jago announces the artival of the king's
forces. After some hesitation, Sikva
decidesto allow the king ertry. Emani
demands the right to answer Silva's
accusation: he must be put to death
immediately, or handed over to Carlo. [E
But Sikva insists he be hidden sway ina
secret charrber behind one of the
ancestral portraits — for a private vendetta
hetween the two men after the king has
left.

COMPACT DISC TWO

[ Carlo is suspicious of Silva's motives
i arming his castle. The ald man braves
out the king's threats to raze his castle to
the ground. He does naot deny hawing
recently granted hospitality to a stranger
but refuses to surrender Ernani and offers




his cwn head instead.

[E— [E The cagle is searched by Carlo's
soldiers who bring out Elira as a
patential hostage. Sika is upset but
remains adamant abhout the bandit — he
may not surrender a 'sacred’ guest. &
Carlo promises Elira to 'srew’ her life
"with rozes' and leaves with her under
duard.

[ Sikva says hie will never forget this
insult from the king. He releases Ernani
frarm behind the portrait and challenges
hirm to & duel. Ernani declines in respect
of Silva's age, thanks the old man for
'saving’ him from the king and repeats his
dermand to be put to death. Asking to see
Elvira one last time, he is horrified to hear
that Carlo, ‘our rival' {in lowe), hastaken
her away. Ernani now demands a part in
Silva's revenge on the king. Bt Sika
anly agrees to delay klling Ernani when
the bandit swears on his father's honour
that, whenever Silva wants him dead, all
he must dois blow the horn whickh Ernani
naw gives him, G Siva calls his men to
arms, all swearvengeance on Carlo.

Part lIl: Mercy
A wvault i the cathedral of Akl

Chapelie, wih the tomb of Charleimaghe
[ Riccardo shows Carlo where the
l[eague of conspirators will meet. Cado
instructs his equerry to have three
cannon shots fired if he is elected Holy
Foman Emperor. - [ Left alone, he
considers his future, feeling insgaired to
put hisyears of youth behind him and to
fise as eadles rize' to his new position of
poveer. He decidesto sy on the
conspiracy from & secret hiding place
inside the tomb of his great predecessar.

The conspirators — Sikva and his
men, Jago, Ernani and other Spanish
dissidents — exchange secret passwords
and agree that
Carlo must pay the price for crushing
Spanish rights. An assassin is chosen by
ballot: to Sikva's fury, it is Ernani. Sika
affers the handit
his harn and his life if he will yield the
privilene, but Ernani is overjoyed at the
chance finally to avenge his own father.
4 The conspirators call an the Lion of
Castile to awaken and save Spain from
imperial domination.

Three cannon shots are heard.
Carlo ermerges from the tomb to confront
the conspirators who at first think he is

Charlermagne returned to life. Riccardo
proclaims his master Holy Roman
Ermperar. Garlo at first can think only of
revendge on the conspirators:
cormmoners will be imprisoned,
nablemen will die by the sward. Ernani,
proudly announcing all his titles,
proclaims his right to die with the nobles.
Elvira argues for forgiveness, apparenth
inwain.

[E But Carlois now inspired by the
spirit of Charlemagne. He pardons all his
enemies and gives Ernani and Elvira to
each other in marriage. All join in hailing
the new Carlo Quinto {Charles the Fith)
— except for Silva, who still requires
WENOeance on Ernani.

Part IV: The Mask
A tetrace oltalde the patace of Don
S iovannl of Aragon Ih Saragossa
Wedding guests celebrate the
marriage of Elira and Ernani. They are
biriefly disturbed by the appearance of a
sinister figure in a black domina, It is
Silva, seeking revende.

[E Ernani and Elvira can scarcely
helieve their new-found joy. A hornis
heard, at first in the distance. As its

17

sound draws nearer, Ernani knows the
fime has come to redeem his pledge to
Silva. He finds an excuse to send Elvira
away. In the silence that follows, he
wianders at first if he was not hearing
things, bt Silva appears and repeats
the
wiords of the oath sworn bhack in his
castle.
— Ed Ernani asks for a little mare time
to enjoy & happiness that he has never
knowen. Silva proffers a choice of daooer
or poison. What has happened, he asks
Ernani sarcastically, to Spanish honour?
Ernani chooses the dagger as Elvira
returns. She rounds on Silva, bhut Ernani
tellz of the horrible oath that he has
made. Elira criticisesthe barbarism of
such a code of honour. Then she pleads
autright with Silva far Ernani's life, but
her confessions of love onk make the
old man more determined. Ernani
accepts his duty and stabs himself,
Before dying, he commends Elvira to
live. Elvira swoons. Silva gloats aver his
final triumph.

@ 2001 Mike Ashman
Julian Gavin was born and educated in




Melbourne, Australia. After completing a
postgraduate conducting course, he
moved to Endgland and studied at the
Mational Opera Studio. He made his
British operatic debut asAlvaro in
English Mational Opera's production of
The Force of Desting, followed by Laca
in O pera Morth's Jenia,

Julian Gavin's engadements with
English Mational Opera include
Pinkertan iMadaim Buiterfld,
Cavaradossi (Toscad, the Duke
(Rigoiettn, and the title roles in new
productions of Ernanland The Tales of
Hoffrmanh In 1996, Julian Gavin made
his debut at the Roval Opera House,
Covent Garden in the title role of Don
Canos, conducted by Bernard Haitink.
He repeated this at the 1993 Edinburgh
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inchide Alfredo (La fraviatg) for Den
Morske Opera Oslo, Opera Australia and
EMC, Rodolfo (Ls bohémed, Laca
(Jengz), Carlo (Giovanna ofdrca), and
the title role in Don Caros, all for Opera
Maorth; Des Griews (Manon Lescaudl with
the [srael Philharmanic Orchestra;
Follione {(Normal in Lucerne;

La bohérme in Stuttgart and Trieste;

Pinkerton (Madama Bultarfid for
Deutsche Oper, Betling Romao (Rorméo
ef Julette): Don José (Carrmern) for
Opera Australia; concert performances
of Rodolfo in Liksa ey, Arviga in La
baltagiz of Legnano and Ishmaele in
Nafwoco conducted by Sir Edward
Dovvnes,

Concert appearances include Werdi's
Feguiem Handel's Wessizh, Puccini's
Messa of Ghaia, Janadek's Glagoitic
Mass, Mahler's Symphory Mo 8,
Rosgsini's Stafet Mater, Elgar's Dream of
Ferontivs, Berlioz's Recqwermn Tippett's A
Chik! of our Time, and Canmeh with the
kansas City Symphory Orchestra.

Fecordings include Godvino CAxorea,
The Tales of Hoffrmann, Verdi's Reguiem
and FPsalmus Hungaricws, Rigofetto, and
Romeo et Juliette. He has also
appeared in a six-part series for BEC
Television, Tan Scare, about the making
of an opera hased on Le bohdme

Susan Patterson hastaken her place
as a new leading Mrco spinto soprana
with highly successful recert
performances with English Mational
Qpera (Marguerite and Helen in Boita's

Mefistophaias), Washington Opera
iTosca), Battimore Opera (Mirmi), O pera
Company of Philadelphia 0fioletta,
Dionna Anna, and the four heroines in
The Taks of Hoffmanr, and Opera
Theatre of St Louis (Magda in La
fondine). She made her M etropalitan
Cpera debut in 1992 a5 the [talian
Singet in Strauss's Caaricoio.

I a travista has heen a particularhy
dominant opera in Susan Patterson's
career and she has performed it with
many companies including San
Francisco Qpera, Mew York City Opera,
Lyric Qpera of Chicago, and Michigan
Cpera Theatre. It was asVioletta that
she made her European debiut with
Wielsh Mational Opera under Sir Charles
mMackerras. Other roles include Mozart's
Fiordilioi and Constanze, Donna Anna,
Donna Elira,

Anne Trulove, Marguerite (Faust) (San
Francisco Opera), Rosalinde (Dig
Fledermals), Musetta and Gilda. In
Europe she has sung

at La Scala, Milan (Cherubini's Lodolsia
under Riccarda Muth, the Metherlands
Qpera (Le Comte One and Mitridate),
Aix-errProvence (Constarze), Cologhe

Qpera and

the Opéra Cormigue (Coccasione fa if
fzcird). Recordings include Carolina O
fmattimonio segretol.

Suszan Patterson also appears
regularly in concert in repertoire
including Handel's Jegphtha and
Messigh Mendelssohn's Eifah
Poulenc's Grora Raossini's Stabst Mater,
Beethoven's Egrmont Gwith the San
Francisco Symphary Orcherstra under
kot mMasur, and Szyrmanowski's Stabat
Mater twith the Los Anoeles
FPhilharmonic). She also sang the Yerdi
Faguiem with the Washington O pera
under the haton of Placido Domingo on
the 100th anniversary of the composer's
death.

Faor this recording she was coached in
the role of Elvira by Licia Albanese.

Alan Opie trained at the Guildhall
School of Music and Drama and at the
London Opera Centre. He became
Principal Baritone at English Mational
Cpera while still & studert and served as
campary member far mare than taenty-
five vears, he has been a regular guest
gince 1996, His repertaire has included




the title roles in The Barfer of Sovile,
Falstaff (naominated far an Oikdar award)
and Busoni's Or Faust aswell as Don
Alfonso, Papadeno, Dr Malatesta, Don
Carla (Ernand, Germont, Melitone (Fhe
Fovee of Desting, Ford, Sharpless,
Eisenstein, Dr Falke, the Fiddler
(Humperdinck's D Kdnigaiingan,
Yalenting, Kovaljoy (Shostakavich's The
Nosgl and Balstrode (Peter Grimes). He
has appeared with all the major British
opera companies and at opera houses
throughout Europe {ncluding Bavarian
State O pera, Vienna State Opera and
the Bayreuth Festival) and in Chicago
and Mew York (The Metropolitan CQpera).
Motable successes have included Paolo
(Simon Boceaneors), Sharpless,
Beckmesser (at Bayreuth), Balstrode,
the Farester {The Cunning Lite 1 ken
and the title role in Luciano Berio's Outls
iat Teatro alla Scala and Chatelet
théatre musical). His mary recordings,
hesidesthe role of Beckmesser in the
Frarmr~aweard winning Die
Melsterainger vion Nornberg under Sir
Gearg Salti, include Chrstonher
Colimbus (a pastiche with music by
Qffenbach) and Offenbach's Rabibson

Crusoe for Opera Rara and, for
Chandos, Peter Grimes twhich won a
Grarny avard), Bl Budcl The Rae
of Lucretis, Martin's Lie (Menottiy, Trodus
ahd Cresaicla (Maltor), War and Peace
(Prokofiev) and, in association with the
Feter Moores Foundation, Mans Stuar,
The Barber of Sevilie, Rigoiatto,
Pagliaeciand La bohéme

Peter Rose was born in Canterbury. He
read music at the University of East
Anglia and studied with Ellis Keeler at
the Guildhall School of Music and
Drama. In 19835 he won the Katheen
Ferrier Mermarial Scholarship and in
1986 the Giyndebourne John Christie
Auward.

Hiz operatic repertoire inclides
Rarrfis (Aifa, Fasolt (Das Rheingoi,
CadmusSomnus (Semeks), Daland (Der
filegends Hallgndan, King Marke and
the Commendatore with The Roval
Qpera; Bottarm (4 Micsummer Might's
Dreatrh for the Ghndebourne Festival;
Gassler (Guiiaume Tel and Basiio (f
farbiere of Siviglig) in San Francisco,
kedal (The Barered Briced for Lyric
Qpera of Chicago), Ramfis at the

W etropolitan Opers; Basilio and Hunding
at the Deutsche Staatsoper; and he has
appeared in Amsterdam, Paris, Rome, at
the Istanbul and Bregenz F estivals, with
Scottish Opera and with the Vienna
State Opera.

Concert engagements include
M ozarnt's Reqiern under Daniel
Barenbaitm, Zubin Mehbta, and at
Tanglewnood, Mahler's Eighth Sy mphory,
Yerdi's Requiem La damnation e
Faust under Sir Georg Sobti, Ravel's
UEnfant &t los soxtiieges and LHaure
aapagnoie with the Cleveland Crochestra
under Boulez, and Missa solgrmnis under
kurt Masur. Recordingsinclude Le
hozze of Figaro, The Seven Deadiy
Sins, Saiome, Uin falio i maschers,
and, for ChandosfPeter Moores
Faoundation, The Barter of Sewilie and
Tosca.

Peter Wedd studied at the Guildhall
Schoal of Music and Drama with William
i calpine and at the Mational Opera
Studio, where he received suppart from
the Peter Maares Foundation. Operatic
engagements have included Cascada
(e justige Wihae) for

The Royal Opera, Covent Garden,
Fecierico (LArlesianay and Pluto
(Crphde aux enfers) for Opera Holland
Fark, and Don Jose (Carrmer) for \Welsh
Mational Opera. He joined The Royal
Dpera as a principal tenor in the
19992000 season and his roles
included Mikolio (Greel Paasion),
Eizslinger (Dis Melstersingen, and
Herald (L& Hattagfia of Legnand.

Feter Wedd's wide concert repertaire
ranges from Messiah and Pergolesi's
MagnFicat to the Glzgoific Mass and
Britten's Serenade for Tenaor, Horn and
Strings.

Paul Hodges studied at the Royal
Forthern College of Music and the
Mational Opera Studio, and has
paticipated in masterclasses with Hans
Hotter, Tito Gahhi and Carlo Bergorzi.
His roles have included Sparafucile
[(Rigoieito), Hermit (Der Frejschii s —
English Mational Opera), Zaccaria
(Wabwoco, Padre Guardiano (La forza
ol desting, Colline

i(La foharnd (Kertish Opera), Timar
rruranciod and the Commendatore
fHolland Park Festival). Oratorio work




includes Helen Williams was bornin Merseyside.
Messlzh (Salzhurd), Mozat's Reguiem After heginning her career as a

(Bauwvais, France) and Yerd's Rlecquam clarinettist, -
at mary venues. He joined the English she studied singing =t the Roval 5
Mational Opera Charusin 1998, He has Marthern College of Music and now E
farming roots and still manages the studies in London with Gerald Martin -
family farm in Morth Buckinghamshire. Moore and Marie Mclaughlin, E

She has sung regularly at

Julian Gavin in the title role of
Englizh Mational Operag's 2000
produdion of Exnans
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FETER MOOQORES, CBE, DL

Peter Mooreswas born in Lancashire, the son of Sir John W oores, founder of the
piant Littlewoods mail order, chain store and football pools group. He was
educated at Eton and Christ Church, Oxford, where he read modern languages —
he was already fluent in German and [talian. 1t was opera, however, which was
his great love. He had worked at Glyndehaourne Festival Opera before going up to
unhiersty, and after Oxfard he becarme a production student at the Vienna State
Cpera, combining thiswith & three-year course at the Vienna Acadermy of Music
and Dramatic At

By the end of his third year at the Acadery WMoores had produced the Vienna
premiere of Briten's The Raoe of Lucreta, had worked asAssistant Producer at
the San Carlo Opera House, Maples, the Geneva
Festival and Rome Opera, and seemed set for a
successful operatic career. At this point he received a
letter fram his father asking himto come home as he
was needed inthe firm. Farrily lovalty being paramount,
he returned to Liverpool.

From 1981 to 1983 he was a Governor of the BBC,
and a Trustee of the Tate Gallery fram 1973 until 1985;
from 1988 to 1992 he was a director of Scottish
Opera. He receied the Gold Medal of the [talian
Fepuhlicin 1974, an Honorary WA from Christ Church,
Crford, in 1974, and was made an Honarary hember
of the Raval Morthern College of Music in 1985 In May 1992 he becarme Deputy
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Lieutenant of Lancashire, and inthe Mew Year's Honours List for 1991, he was
made a CBE for his charitable services to the Arts.

Wirhilst still in his early twenties, Peter Moores had started
giving financial support to variousyoung artists, several of whom — Joan
Sutherland, Colin Davis and the late Geraint Evans amonost therm —were to
become world-famous. In 1964 he set aside a substantial part of his inheritance to
exstablish the Peter Moores Foundation, & charity designed to support those causes
dear to his heart: to make musc and the arts more accessible to more peaple; to
give encouradement ta the yaung and ta improve race relations

PETER MOCRES FOURNDATION

It the field of music, the main areas supported by the Peter Moores Foundation
are:

the recording of operas from the core reperory sung in English translation; the

recording or gaging of rare [talian opera fromthe belf canio era ofthe early

hineteenth century {repertoire which would otherwize only he accessible to

scholars); the nurturing of pramising young opera singers, neww operatic wiork,
The Foundation awwards schalarships annuall to students and post-araduates for
furthering theirvocal studies at the Royal Morthern College of Music. In additian,
project awards may be given to facilitate language tuition in the appropriate
country, attendance at masterclasses or summer courses, specialised repertaire
study with an acknowledged expert in the field, or
post-graduate performance training.

The Foundation encourages new aperatic work by contributing to recordings, the

publication of scores and stage productions.
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Alan Opie as Don Carloin
Englizh Mational Opera's 2000
produdion of Exnard
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Julian Gavdin in the title
role

of Englizh Maional
Opera's 2000 procudion of Exkan
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Bill Eafferty

Julian Gavin in the title role of
Englizh Maional Operg's 2000

e | produdion of Ermand




COMPAZT DISC OME

Partl: The Bandit
Prelude

Bandits
Toliving... 1&'s drink! For dinking st least

bringz pleazure to lifel

Wt else has the bandit? It's his only
gambit,

far he has no wife.

To gamhling, ©r money means nothing to
uz at all,

e travel so light.

To gamhling, fr life offers few better
pleasures

or cther delight.

In mourtains and forests, our iends are
OUF WeSpons,

our guns and our knives.

Yhen day tuns to night, we hear siniger
[} i r d c a I =

replace lullahies.

Be happy Let's dirk! For drinking st least
brngs some pleasure to lifel

[Ernam appedrs OB & st
meRhchaly

Emani... you're broodyd Mowwhat's made
WOU S0 ooy,
zo palid and =0 sad?

a0

Together united, till death undivided,

we ke wours to command.

Jud tell us the target. a5 soon as you
mark it,

we knownwhere to strike.

“our wictim won't be living, his fiends wil
be grieving,

as s00n a3 you like.

Emani
[E] My friends, I'm wery orateful,

for dl your love, my thark s.

| beq vou bear me far my heatt is troubled,

and it you nowvy deny me the help I'm
seeking,

all hope will wanizh: Ernani will be [ost
farever.

& Just asthe gentle rain from heav'n,
fallz on & withered fliowner,
when she fird spoke =0 tendetly,
my heart felt & nevwjoy and desire.
| knewy at once in that first moment,
| knewy at once | wasin love,
| knewy | was in love.
Moaowy Silva dares to lay his daim,
age haz not cooled hiz ardour ...
And though he is her guardian,
he'll mamy her tom arromw
Ahl If zhe iz golen in mizery
swithout ber | il diel
If ghe iz stolen from my arms,
witbiout ber 'l surely die.

] wyie must save her . ..

Bandits
Yes, we'll save hed
A you sure she'll want this faour?

Emani

She gawve her word.

Bandits

Then we'll get ready

and we'll followe right behind yau.
Soon asnight black s out the lighting,
we'll be there to share the fighting;
if & rival tries to get you,

do not worry, we'll protedt you.
Yes, Ernani, vwe must save her,
she'll become our guardian angel.
Your ressard, as yvou'll discover,

for wour courage will be love.

wour resard il be her love.

Emani

G Inour exdle, in our sorieng

may thiz angel bring us hope.
[Elvira | adore you, come,

come, my whole being aches for you,
we'll leave the world behind us,

for love i all we need.

Az long as vou're beside him

and he can see you smiling,

all of the pain he's suffered,

Emani will forget.)

[ They go off towards the caste)

Flichly decorated roams assigped to Eliiva

I Sivg’s
Casthe. Noht.
Elvira
E Datkness has fallen, and Silva's not
returned yet!
God make him stay awey! ... That old man
disgusts me,
he's like a dreadiil phantom, haunting me
a | W a Y I ,

and always =ays he lovesme.
He forces Ernani still mare deeply in my
heart.

[ Ernanil Ernani, rescus me,
friom Silva's vile embraces.
Pleaze take me... If] can live with you,
if hat's what love allows me,
I'll fallowy wou through wildermess
and datk caves... ves, | shall.
A haven farever,
those caves will zeem to me.
[Edaira’s Ladies-ln-waiting bring In bch
wedding
Gits]

Ladies-in-waiting

I Al Spanizh dgirls il ey wou;
wou hiave all they sant, my [ady
Hawethey swould love 5 honestnoon
with Silva, whao adores voul

a1




Yo future hushand sends to you
these dazding jewelz as presant s
dressed inthese gems your beauty
will make you look divine, ahl
Marted tomarrowethen you'll ses,
hiovwethee world will honour you,

Elvira

Hiovy et of you to share with me
=uch kind and generous thoughits .

El 1 despize all that I'm offered,
because it does nat come fram Ernani.
There'z no jesvel that can make a laver
of tha man whom | detest.
Ahl Hurey, time, try to bring it soonet,
that oreat moment when we shall escape

it

hurry, time, for & heart that's loving
livess in gain swhen made to weit)
Aheart in love
livess in pain shen made to weit.
Ladies-in-waiting
[=he'll be wed but that means nothing,
ifthis oocasion leaves her cold )

AN feave except Gavanna.)

Carlo [ entaring
El | wizh to see her diredy.

Giovanna

My lard, far many days

she's seemed digtracted and immly awoids
g u] C i e t W

g2

And Silva iz absernt...

Carlo
| kniovwvthat.
Goand obey me...

Giovanna
ez air...

[She kaves)

Carlo

Wy did Elvira wedk my peace of
mird?...

| love her, vet all my pover and my
paszion

leave ber ind fierent; instead,

she nowdotes on & Hval,

one who haslong been my enemy — some
infanous bandit.

'ty to move her heart — it must be worth
it —one last time.

Elvira
Sirel I'strue! Youve come herel . And at
this bour?

Carlo
It wwas love that made me come here.

Elvira
“ou don't love me... you are [ying...

Carlo
Whiat are you saving? The King's & liar?

Elvira
You mus leave this mintue, your
Highness.

Caro
You'll come with me.

Elvira
God forbid that!

Caro
Come away swith me, and see then
bz | e you.

Elvira

But Sir — my honaur?

Carlo

Hanour mey royal court, Elvira.
Elvira

Mal Don't saythat.

Caro
You choose g bancit,
asthe ruler of your heart?

Elvira
Every heart hides its own mystery.

Carlo
Hear what's hidden inmy heart.

Since the day when first | sawywou,
hiushing freshly, like young love dawning,
vou've destroved my calm composure,

g3

it's your fault my heart's in maurning.
Give me, Elvira, what | recquire from you;
purest love iz all | ask for,

wou must give life and joy,

to your lover, to your king.

You must dessate wour life entiredy

to your lover, to your king.

Elvira
Pride from Aragora
mnz like fire through my being. ..
You can't use your roval power over
hearts,

hearts that can't be govemed.
| do not desire roval mariage,
and your favours | wont accept.
The love you offer is a present
far too glarious, of far too vile far me.
Carlo

Do ot argue... You'll be mine...
Came, we're [eaving.

[He takes her B the arm.)
Elvira [ digniied In her pride)

Whete is the king?
| can't =22 him.

Carlo
Soon you'll knowy khim .

Elvira [ angtching his dapger Frarm his side)
Thiz, | knowy is all that | need.
Leave me alone, or | shall us= this,




first to kill ywou then myself.

Caro
| have soldiers...

Elvira
ARl Zod help me!

E mani (He emerpesfrom g secret
ehtrance and goes

between them)

| am here among youwr men.

Carlo
B “fou're Emanil & once | despize you;

whien | see you my heatt fills with hatred.

You're Emani that contemplible bandit,

who's digturhing the peace of my kingdom .

| could easily have you arrested.

Youre nd swarth i, | feel sory for you.

While my andger remains uravakened,

lesve here, madman, or | am your king.

Fun, you madman, from your king.

E mani

Za, you knoweme? You'll knowwthen the
reAs0n

why | hiate you with such burning passion.

You have galen bath my swealth and
honour,

and the blood of my father cries for
WEMEEance,

Za, my rival, you make me il mare
angry:

thiz poor woman you're trying to seduce.

g4

Hoth our hatred and 1ove noware egual .

Came, | defy you and challenge wou, O
king.

Elvira

Daon't imagine this will grove you love me;

anger rules you; it's vour only passion.

Why betray me with your presence here

and endanger my honour in this fashion?

1f wou stay and continue this uprosat,

pleaze believe me, 'l die here at your
feet,

I'm appalled by youwr behadour,

na, wou can't be my laver, or the king.

Silva (lowed by Wis Knights, Glovanna
and the

Ladiesin-waiting, Caro stahds so that he
Is hot

eaaly recagnized by Sika. Eldra tres to
FECOIpOSE

heraelf and hides the dapger)

Howy could this happen? Here in the
zacred

hest of

my o castle, | discover that my future
wife

has company —two vile saducers atend
her!

Come here at once, my knights and all my

= u} 4] | e

You shall all watch and witness my

dishonour,

thiz outrage that =0 shames your lord and

master.

" been chested, for| believed her,
thought her beauty implied her vituel
Aoe dizarms me, leaves me vweakened,
all too open to such shame.

Ah, bt sy zhould age have et me
voung st heart, and easily wounded
Hawel swish | had no feelings,

no emaions, nothing lef to give me pain.

My name haz been dishonoured, it ories
out for
revenge.
Bring weapons, bring my sword, bring all
Iy WESponsS,

My age demands immediate satizfadion.

Az long az | can hold & sword,
aoe il not prevert me,
| shall restore my honour,
or meet my death insdead
by blood pounds and my body shakes,
rage and cortempt conzume me.
In battle there'll be no mistake,
that man will die st once.
Knights
He can't contain his anger,
his nokble heart won't veld.

Silva
Otsicle, nicwd

Emani
Zir, | cannot.

o

Silva

| am speaking. vou keep silent.
Carlo

Sefor Silval

Silva

Mowy iz the fime for action. Outside, you
C o} Wy a § d I |

And you will fight me fird!
[enter Jago)

Jago
Don Ricoardo, who represents His
Highness...

Silva
He's welcome: he can watch me take my
WENQEANCE.

Riccardo (/pdicating Carin, and going to
Fls skie)

Loval subjects all pay homage: your king
iz present.

Silva, Giovanna, Jago and Chorus
Oh heavens! So he's the king!

Riccardo
Resped the king!

Carlo
| am the kingl

Elvira and E mani
My terror iz all for woul




Caro ({0 Dop Riccardo)

Lok at howwthat good old saldier,
calms the fury of his pazsion;
swhiat has brought him back to resson,
izthe pressnce of his king.
What has calmed him down again
izthe presence of his king.

Riccardo (fo Don Cang)

Silva's suffering more each mamernt;
jealous rage consumes his being;
but novwvanger hazta vield to
veneration for hisking.

Silva

Ahl A lagt my eves are openl
Though | scarcely tust my senses,
howwcold | susped that | was
inthe presence of my king.

Jago, Giovanna and Chorus [ aimongst
themaelies)

“ou can see from Sibva's features,

howyhe's tom by warring passions,

vyet he curbs hisindignation,

inthe presence of his king.

E mani (quietd, to Elqira)

My Elvira, as dawn is bresking,

| shall free wou from your toement,
but resig the evil tyant,

trust in Ernani all wour heart.

g6

Elvira [ guietl, to Ernanll

We're united, ar thiz dagger

wdll releass me from oppression!
I'll be ztrengthened in affidion
by such devation in my heart.

Silva (o Cario, 25 he kneels)
ARl Forgive me sire, | Beg you.
Carlo
Rize, my dear friend, you are fardiven.

Silva
“our dizguize served to confuss me.

Carlo

ez, | zee that | deceived you.
Desth's deprived us of our Emperar,
[cirawing near to him, confiding)

They're considering who'll succeed him.

| rely on your deswation.
Loyal advice iz what | nesd.

Silva
| am honoured, supremely honouned,

Carlo
Ifthe nation pleases you,
we should like to gaythe night here.

Elvira and Ermani
Whiat can thizmean??

Carlo (o Ernam)

| shall zave you.

[to Sieg, alicating Exnani
He will leave nowe.

Thiz iz someone whom | trust.

Elvira
(iZod in Heaven, hear my prayed)

Emani [n g tertibie, stifled vakee, stamng
at Cana)

(=0 you trust me? Then trust me to haunt
Yo,

like a ghost who pursues a vendetts,

and you'll pay Bor the death of my father,

| wdll zee that hizrage iz appeazed.

Then the hatred that bums inmy heat

will bum no mare swhen my father is
avenged.)

Elvira (softh: o Emani)
Fun, Emani, and oo with my blessing,

i froim here since to stay would be fatal.

You're surrounded by people wwho hae
oL,

arty momert you may be unmasked.

Al my being belongsto Ernani,

0 it's easy for meto keep my word.

Cado (to Siva and Don Riccardo)

There z nothing mare | desire than the
glory,

which aurrounds the imperial office;

if | am granted by fate the diginction,

then | will prove that I'm worthy and true,

=0 that mercy and justice and vtue

will all ke honoured alongside my throne.

ar

Silva and Riccardo (o Cana)

There iz no guestion wou will be eleded,
for your cause isthe holiest snd farest;
no, there never weas one so desering,
o sedl | honaur imperial High rank .

You have esrned all heria's devotion;
wiou wdll surely be laved by the world.

Giovamnna and Ladies-in-waiting
[amangst

thermsaelies)

What iz the traukle” She should be =0
happy,

why does Elvira seem logt and
heleaguered?

Mawethat her wedding iz switly
approaching,

worn't she smile and be glad as is ight?

You can s2e howher heart iz ingenuous,

she cannd fake her feelings at wil .

Jago and Knights

Silva's converted his rage into rapture,

=0 he even appears to be happy,

atter a tempest, the waves have all
zettled,

nowwthe sorm and the winds have died
dosn.

Mowethe king has dedded to stay here,

which brings honowr to Zilva's home.

Part Il: The Guest




A magnificent voorm ih Sik g s Palace

Doars jead to varions apartments

Podrats of Siqa's family are displaved
gronhd the walls, Fichly framed ams
sarmounted by ducal crowns and coats of
arms A complete set of equestrian armowy
Isplaced next to each portrak,
cowesponding to the period In which the
sufyect Bred There is glan a wich tabke
With & Brge, ducal chalr of o0ak.

Silva's courtiers

k] Lat's enjoy this, and give into pleasure. .

Silva's fortrezz iz blessed by kind reture;

ves, the weather was never so perfed,

and it's been so gince dawn first appeared.

We'll enjoy this, what delight!

Like a flover she gives pleasure to others,

far her beauty and purity charm us,

she's admired both on earth and in
Heawen:

that's Elvira, the rared of flowers,

Like a flower she'll be plucked and then
1 r & a = 4 r e d

by the knight who's 20 kind and o
handsome;

Silva'z even more famous for swisdom,

than he was once knowan for valour in war.

When she's martied we hope she'll be
happy,

and if one day she can bear him children,

as the water reflects back the sunlight,

may they inhetit their beauty and wit.

Silva [(pomponsly dressed 35 2 Grandee
of Spaln,

oolng to s on the ducalchaih

Jago, admit the pilgrim here directy.

[JSago eaves)

Emani [ exbers diessed 358 pigri
May Heaven smile upon you.

Silva

Come coser here to me... What do you
wish Siry

Emani

| wrizh to be your guest,

Silva

A quest iz always honoured, and shall be
o,

Why you're travelling, where you come
fram, | do naot swish to knose

Az you're my gued today, sent here by
Heaven, wou're welcome.

Emani
Far that you hawve mythanks.

Silva

Don't thank me; my guests command their
hiost

[The doar to the apartiment opens and
Elvira

enters, dressed ln 8 noh weddihg dress

folowed
By vonng padges and Bdkes-ewaiing)
Look there; the swoman | shall marry.

Emani
hartd

Silva

In an hour.

(o Ehvirg) Wik aren't you wearing the ring
and ducal crown?

You need them nowe Elvira.

Emani

Married! In an hour! Then here iz a
wedding present,

it's all that | can offer.

Silva
Yo
Emani
Yes.

Elvira
Oh heaven!

Silva

Wabat iz it

Emani ([ thowing off his habi)
| give wou Ermani.

Elvira

Emani herel God help mel
Emani

g9

hore gold than you could desire iz yours,
riches yvou've never seen before,
| offer them &l to wou.
I you betray me, my blood will buy them .
Thouzands of soldiers hunt me down,
like wild doos tracking their gquarry.
Yesz, | am the bandit Ernani;
my life iztormert, | only wsh to die.

Elvira
rhno, I've last him, 1've lost the man |
lowel)

Silva (fo Mis mer
Despair haz made him frantic,
despair hasmade him mad.

Emani

My comrades dl abandoned me,
| gand hefore vou a prizone;

=0 hand me aver, the bourty...
You mugt gve me up tothe king.

Silva

Mot while you're here; | swear it;
ingide this house you are safe nov
Silva could never break faith.

Within thiz fortress every guest
iz treated az my brather,
come with me men and amm youwrselves,
defend the castie's towers;
all followy me.

[Hiz gedure sighfies that Elvia Is to 5o




Inskle hor apakment. He leads his men
out thwonoh the central dooy, Onee he has
left Elcira takes g few steps o follow her
ladie s-ln-waiting, then shps and, obce
they have gone out, she tums wound
arxionsiy to face Emanl]

E mani (repiiaing her soorhitiy)

k] Such treachery!

Yet you can dare to face me?

E lvira

Ohtake my life, yves stab me,

| vz and am and will stay thue, ves
E weryone told me vou'd been killed;
| had to face that.

E mani
Murdered

Yet I'mostill living.
E lira

| remembered

hiovwy e swore to manry.

You s=2e | meant to kill myself,
starding before the altar,

| am not, | am not guilty,
while vou are cruel to me.

E mani
Mo more ceving, pleass fargive me.
It was madness... | still love you.

E vira
Whiat wou have said has cancelled out

a0

all that I've suffered in my heart.
Elvira and Errani

Ah, to die like this together,

Oh ElviralErnani, in your anns!

Wie can tagte inthese embraces
hlizzthat hesven alone provides.
Here our love brings only suffering,
Fate decrees it while we're on earth.

[Zided enters and aeelng therm embvace,
he throws

Finself Between thern furbusly wih his
dagoer in

his hamd)

Silva
[ vouve betraved me; | warn you, my fury
will niot rest and can't be hatted.
Your ingratitude appalzme,
vengeance shal be mine, | swear it

[ Jago enters huriedly.)

Jago

The King iz at the gate, =ir.

There are soldiers there as well, sir.
‘Wahat should | tell kim?

Silva
Let him come in.

[Jago kaves.)

Emani
Kill me, | beg wou, here at once.

Silva

Ma, my vengeance wvwon't be hurried,
| shall chooze when it will happen;
[to Ernani
hide inzide here, no one will find you,
wau'll be safe wihin this place.
Far to punish your transgression
wvengeancs will be mine alone!

Elvira ard Emani

Take your vengesnce, choose your tarture,

| alone should be your sidim;

spare E mani/Eldra, behave humanely,

shiovythat you can feel compassion.

Tum your anger on me entirely,

hefafzhe's not guilty, | swear he'sishe's
nat.

He'sishe's not at fault, no, no he'sishe's
nat.

[Ernani hides In g secret place that Siva
reveadls

Pehing the portrak of Siia, Elrka reties to
her

rooms Cark enters)

COMPACT DISC TWo

Caro

[ Dear Cousin, why 20 defensive?
Your cagtle's full of soldiers.
[Siled Fows in shence)
Wl ansver me.

"

Silva
Biut Sire...

Carlo

| =2e nowy, rebellion's dommant monster

roused by all you nobles, has awoken.

But I'm avake too, and watching as you
feed that

monster Rehellion, which | z0on shall
chush

| sl alzo hutt those whio nurse it they'll
fall as well.

Speak!

Silva
You knowe, Sire, my family iz loval.

Carlo

Wie wdll judge that; when the rebels!

last stronghold was captured, they were
scattered,

the leader of the bandits,

Ernani, fled to your cagtle, seeking
azylum .

Moweband Him over, or fire, | must warn
Yo,

shall raze this to the ground

You knowe alreacdy, if my thrests are empty

Silva

| da, Sire; it's thue a pilgrim

has indeed just come here

and in the name of God, he azked far




shelter.
| can't and wan't betray him.

Carlo
Wiatched creaturel vou'd betray wour King
i n s i e a d 7

Silva

Wi have never been traitors.

Carlo

| will have your head or that of Ernani by
n i g9 h t f a | | .

Yo follow?

Sila

Take mire at once, Sire.

Carlo

“ou, Don Riccardao, deprive him of his
NAESEION,

[ Riccatdo does s0.)

“ou, go and ransack every room inthe
castle,

and ind that wick ed traitar.

Silva

Thiz cagtle's loyal, just like itz master.

[ Some of the K noghts ave))

Carlo (fienly, to Sila)

[=] we'll discover, reckless gambler,
if you can resist my powner,
swhiether calmly you'll defy me
and the vengeancs of your King.
For it thunderz right above you;

=0 consider where you gand before the
storm breaks,

sith more siolence and more cruelty,

than if lightning were to grike.

Silva

But no King of Spain would want to

heap dishonour on my rame.

Mo King of Spain would zhame my name.

Carlo
Mou wdll lose your head, you traitor,
Mo, you cannot escape vour fate.

(K nights enter hvriedly beanng bupdle s of
arms)

Chorus of Cavaliers

[E] wie'e gore over all the fortress,

even found its hidden places;

but our effortz all proved useless,

far the rebel can't be traced.

Wigve dsarmed the castle's soldiers,
far your anget is well founded;

you mud never feel compassion,

for your trust has been betrayed.

[ENI¥E harries amt, falowed By Glovanha
and the

Ladkesn-waiting.)

Carlo

Often toture proves ingpiring;

theyll zoon tell us where he's hiding.

Elvira (iiowing hersel & Cari's feet)

Ah notadure. A heart that's roval
feels compassion, you should hear
COMpassion's voice,

Cado [ sprised, rishg her to her feet)
Yo would ask that? Evervone listens
wihen Elvira interwenes.

[t Sikea)

Wi need your pledge of loyalty,

this lady shal provide i,

Zhe'll join me unless vou tell me where.

Silva

Ma, no, thet cannot be;

Ok Sire, you may not knosy hose much
wiou wound me with this blosw

for | love her, and ['ve anly her,

I only her for comfon.

Dan't take her from my l[oving ams,
rather rip my heart from my body.
Carlo

So give me Emani.

Silva
Take het ther;
| wadll niot break mey waord.

Cavaliers ([ {o Siva)
Mo chance that he will pity youg
yiou must and shall obey.

Caro (2 Elrirg)
Gl Come with me and let me spaoil you,
let me stresy your path swith roses;
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camne with me and let me save you,
wiou zhall suffer no more.

Dry the tears that mar your beauty,
like the grief youwr frown discloses;
think of pleasures that await you,
wou'll be happy night and day.

Riccardo amd Cavaliers
Count on pleasures that awsit wvou,
wou'll be happy night and day.

Giovamnna and Ladies-in-waiting
Thiz will hasten Silva's desth much
more than age's dow decay.

Elvira
Akl the fate that nowy confronts me
means my grief will never end.

Silva

I'm consumed by thirst for vengesnce,

hut that may not prove enough.

[having watched the King ave, without
Fro i

G Even if Heaven watches over you,

nowe from this moment and alweys, 'l
hate wou, be wamed.

[He rnsto the ammodr hexd to the
portralts, draws

out two awords ahd then opens Ernanls
Fricting

place)

Ernanil Which sword? “au choose. Fallowy
me.




E mani

Wik fallosnd Tell me!
Silva

A duel

E mani

Mo, nol | cannot.

Sila

Wiorthless wetchl

“ou s2e my aword and falter,
pethaps you've frightensd’?

F allovr me!

E mani
o age will nat allovweme.

Silva
Come, though you're  young
challenge

for ane of us musat die.

E mani

Sotake away thiz life vou saved,
but bear me firg, | pray!

Silva

Yol diel

E mani
I'll dig, but let me make
one fnal wish, | beg you.

Silva

must
WL
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Save it for God in heaven.

Emani
Mo, it iz meant for wou.

Silva
Speak nowy gquickly, but e hell inomey
heart.

Emani
One moment more, just one moare time,
pleass |et me s2e her.

Silva
Wyho?

Emiani
Elvira.

Silva
She haszjust gone,
Gane with the King himself.

Emani
Silva, how could vou do this?
He is our rivall

Silva

Howwdare hel The King! He is her lowver?
Emani

Lovwer.

Silva
Then we will fight him in battle.

Emani
“ou must allowwErnani

o join your quest for vengeance.

Silva
M,
| mean to kil you nos

Emani
Let me he your accomplice irst,
then vou can take my life.

Silva
You'll swear to keep wour wordy?

Emani

Hear my promis=: inthe moment

wiou desire the death of Emani, sound this
ham,

It will be heard, and then Emani swears to
die.

Silva
Give me your hand then: sswear it.

Emani
| swear it by my father.

Emani and Silva

Oh God, you hear the odh we swear

wou'll punish him swho bresk s it

Choking and blindneszs visit him |

dishonour be his reward.

[Silea’s knights hawy I wihoot thel
Wegpmons.

Silva’s men
Az vyou can ze2, we're fit and free

to caErry out yaur sl

Silva
Anger has made me young again,
wEll hunt the willain down.

Emani and Silva

[ Bring your horses and fetch all your
WERRONS,

ready for bloodshed and vengeance.

All

See, your knights are all eager for battle;

we are ready for hloodzshed and
WEMQERNCE,

Silva leads and inspires you, be guick

for he'll resnard wour endesvours with gald.

These sharp swords long for Saugiter in
battle,

they will kill any man who iz against us.

If you meet with residance, kill faster,

it'z a crime if you give into compassion.

Compassion izaciime.

Part lll: Mercy

Sufteranean vauks which hodse the
tornb of
Chariemmaghe in A b-fa- Chapelie

[Stage ki, the tombwih g bvonze doo,
hegded By the inscription Iheised In stone,
Karalo magho: gt the back are stakvs
which lead to the larget, rermaining part of




the sufterranean vaul, in which can be
seah othetr minot tombs, down-stage,
ather doors kad to dher vaults Two
hanging Bimps throw g fechbie Joht on the
tarmbs)

Carlo
= ou're sure they'll mest here?

Riccardo
Yes.

Carlo
But when though?

Riccardo
“ery soon. Here theyll join together.

Carlo

Those who conspire against me,

those murderers shall not s22 me;

the tomb of Empenar Charlemagne will
hide me.

M earwahile the wote?

Riccardo

They're meeting,

counting the wotes to dedide who

shall be given the honour of being chosen
as Holy Roman Emperor.

Carlo

| kniovwe Moy leavye me.
[Riccakio begins to jeave.)
Ma, ligen.

1T should be choszen,

announce it with three cannon shots
fired from the highest tower,

and then return to me, bringing E vira.
Ricardo

Then what happens?

Carlo

Jugt go. While | am here

'l consutt the dead and buried,
and then surptise the traitors.
[Don Riccardo kaves)

Great Heavend These people use the
marble

tambstanes

to whet their dagoers’ bades za they can
kill mel

FPower, and duties, and honour,

and beauty, and youth... what do they
amount to?

Bosts made of paper on a sea of years,

battered by waves and life's relentless
tempests,

till wou ftike that rock |, which is yowr
gravestone,

drowened in oblivion, engulfed in nothing,

your name itself forgottent

[ wyhen | was young and trusting,

| was deczived by daydreams.
Too lorg they were my mainstay,
their magic chanm has vanished.
If1'm eleded Empercr,

trusted with boundless poner,
then shall | rize az eagles ise,
uplited by virfue's wings. Ak
I'l make myzelfimmaortal,

and my name will never die;

[(Uaing g key, he opensthe door to
Charemagne's

tomb and goes hside))

Some conspirators

A gutistal

Other conspirators
Who goesthere?

Some conspirators
Perahoustal

Other conspirators
Welcome here.

Conspirators
Haly fervaur far our crusade

will inspire us, our bearts and heads.,

Emani and Silva
Ad gugustal
Conspirators
Perahgustal

Emani and Silva
our crusade is just and holy

All
W il learn amiclst the tombs
wihat great destiny decrees for us.

ar

Silva

Are e sure there's no one missing?
Conspirators

There's no coveard here amongst us.
Silva

Let the s=cret be reveslect

Fince the King would rule as Emperar...
Jago and Conspirators

He mus die jus as these lames die;

[ They throw thel tor-hes to the grounad)
he's denied the people's Hghts
Throughout the caurtry. Every one

of uz iz ready or the fight.

Silva
One's enough though, We'll entrug the
task of killing him to deginy.

[Evensone takes ont a plece of paper,
wates on it hls own hame and throws it
nto g amall ghcovered m. Sisg
grpngches the wrn stowl, ahd takes ont
ohe plece of papel; evervohe sRRODRIS
R arxion iy

All

Wig're prepared for what wdll happen;

we shall kill or shall be killed.
Whio iz chosen?

Silva
Ernani.




Jago, Silva and Conspirators
E mani!

E mani
I'm =0 happy that | am chosenl
Fathed Wy fathed

Jago amd Conspirators

If wou die

you'll be avenged as you would wish.
Sila

“You are young, so let me kill him.

E mani
Yo believe me to have no honour?

Silva
o could live, and I'd give
vou &l mey forune.

E mani

Mol

Silva

Pethapsz 'l

make you kill voursslf st once.

E mani

Ma, | Fewve to kill him first.

Silva

Then, young man, expect to suffer
my unching lust for vengeance.

Conspirators

a3

Let us swear to stay together,
anear az brathersz it's trever.

Al

We're brathers On aath we'll swear it!

[ They aii ernbvace one ghother with the
oreatest

expiation and draw thel swords.)

Let the Lion of Cazlile awaken,

then the whidle ofthe nation will follow

and will echo the Lion's zavage roaring,

gz onthat day when we rose againg the
hd oar.

Like true brothers we're united, unshaken,

welll fight o while we can hold our
WEEPONS,

e ve been slaves for too long, but no
langer

for wwe're right and our blood flowne far o
cause.

We are ready to conguer or perish,

We shall fight and the hlood of the fallen

sdll inspive |l our brothers il living

and will help them to fight for what iz right.

Then the sun nesny radiant with o ory

will proclaim a newe dawn for this countey.

Al lberia will hoazt of her heroes,

once she's redeemed and is saved from
the night.

(A cannan is heard))
Al

What is happening?

[ghother shot, and the tomir's small door
opens)

O my Godl

What haz deginy decreed?

[third shot, and Dok Cavo gppears oh the
t F oy e s A o I &

There zthe Emperar Charlemagne!

Cado [ fnocks three times with Ms dagoer
Rt ok

the Bvonze doot thehn exclaimsin g
terrfiring volce)

Charlez the Fith, whom you betrayed!

[ The great door to the vanlt opens and at

the trampet fanfare six Electors enier,

dressed b goid rocade, fallowed By

pages who cany the sceptre, the crowh

and other Impenalinsignia on velvet

chshiohs, A Beh procession of German

ard Spanish gentiemen and ladies

shralnds the Emperar)

Conspirators

The electors are in agresment; they' ve
acclaimed you

Haly Raman Emperar. These sacred
emblems embody,

O Sire, your imperial power,

Carlo

The haly will of Heaven shall nowbe my
wfll

These wicked traitors have all conspired
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against me.

Do you feel remorae or terror?

[t the congairators)

You covardd vou're all within my power

and when | give the swaord, all wdll be
hroken,

[to the guards who camy out his orders,
Teaving

Ernanl amongst the rabbie)

Thiz rabble must be sifted.

howve counts and dukes to ane side:

the mob shall goto prizon, and nobles to
the scaffold.

Emani

Mal | shall die with them . by rank
demands it!

I'm & noble, duke and baron

of Zegarkbia and Cardona,

Don Giovanni d'Aragona,

a2 you must recognize inme.

Both my country and mey poor father,

all | wanted was to avenge them.

Mo ve failed, | surrender

to your pover, face my dedh.

Carlo

=0, he diezwith all the atherz.

Elvira [ Hvowing hersef at Cari’s feel)

Akl Bt Sire, as vou've been granted

greater power than any perzon,

Uz tha power and you can vie with
Chademagne;




grant thetn your pardon.
Let cortemp be vour vengeancs,
leawe them swithing in remarse.

Carlo
Silence, woman.

Eluira

Ahono! 'l speak .

It wwaz Heaven that spoke with my waice.
P ity turns posser into virue and grace.

[ She Fises)

Carlo
k] Charlemagne inspire me. | am your
namesake,
| want to follow your great example;
to you, | promise, before God almighty,
I'll ile &= Emperor, 82 once you ruled.
“ou all are pardoned. (| rule myself now
“ou shall be married, and always loved.
[leading Elria to the amns of Ernam

To Chatemagne, honour, glory and praisel

All

To Chates the Fith, honour, glary and
praise.

Our homage shall render your name
immartal .

You in youwr mercy, like God in his
heavenly wizdom, forget the trespass;

once that's forgotten, forgive those whose

crime it was.
F raize him!

The crovn of state that wou'll wear as
Empetar,

gathers nesevlight fram your merciful deed.

To Chatesthe Fith, honour, glory and
praizel

Silva

Fevenge alone regares my honour's good
namel

My hopes are dashed nowy, but not farever,

one day | swesr 'l have satisfaction;

hatred and venoeance nowvy will supply

the only reazon why | live.

Old age has made my har tum to ashes,

but my violent hatred will abnays blazel

Fevenge alone will purge the Sainl

Part It The Mask

A tewace outside the Paiace of Don
Givanni of
Akagok in Saragosss

[Op the woht and &R, doors lead to
varions apartments. The back s closed by
raifings, ackoss Which can be seen the
palace’s Kminated gardens and pait of
Saragosss. At the back, stape &R 2 great
dakcase kadsto the gardens Light
dance music can be heard coming from a
fookn, stage mht)

[Fenliemen, Bdies and peapk I asks
cokne and go, talking to each other)

Guests
Howe happy together are both wife and
hushband

urited like flowers that grovwe fom one
Hem.

The temped iz over that made life =0
paintul;

from novey on kind Heaven wdll smile on
them bath.

(A masked man appears entively wrapped

na Back dorming, oking npatienty

Fiouhd i)

Who'zthat man who ks around here,

drezzed in hlack just like a fiar?

Like & spedre, who's been summoned

from the grawve to haunt thiz place.

[ They all shround the masked man.)

He attempts o hide hiz fuey.

But hiz eyes ae fierce and burning.

Leswe us, leave this happy coupe

whi'd be fightened by that face.

[ The masked mah gestores 2 colnke of
times anonly

Feed mehacihols and then noes down nto
the

gardens other mashed people enter)

Thiz patty'z a time for much dancing and
snging;

the joy it inspires must be shared and
expressed: rejoice!

Such pleasure, such bliss it inspires.

1M

[ElRa and Emanl carme fram the balroom
art

maove towards stage lelt, o the badar
chaknber)

Emani

Moweall is guiet, and the lights hawe all
vanished,

in this silence and mystery our love takes
pleasure.

See howthe stars shine brightly, my Eldra:

it zsemszthey amile upon our wedding ther
bles=ing.

Elvira

| uzed to s2e them zhine like this

from Silva'zs gloomy cagtle, while waiting
sadly,

watching ©or yvou, and my impatient spivit

felt years were paszing, as | longed to see

YOI,
And nosyou've here with me.

Emani
Moy and always.

Elvira
Oh josd

Emani
“es, | am yours for ever,

Elvira and Ermani
Here urtil our final hresth
our heatts will bed together.




(A Ao s heard In the distanece.)

E mani

[Oh | am cursad by heaven!)

E lira

The amile that | love, | long to ==e it

E mani (5 desperation)

(&R The tiger iz Ralking his nex vidim!

E vira

Hesven! What's wwong? You're suffering!

E mani [ deiion s

But can't vou ==e it, over there, that
fiendizh gargoyle?

It Hides inthe shadows, see it laughing and
i = e ¥ i n g

ARl | knovwehim! | knowy him! Loak there!
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Elvira
Oh God Yo mind is swandering!
[The howm sonnds again)

Emamni

He means to kill mel) Listen nosw my desar
Elvira.

Pain from an ancient wound almos
overwhelms me.

Goguickly for some remedy, | beg you.

Elvira

But no, howcan 17

Emani

For my sake, go, and hurey.

[Ehirg goes into the Bridal charmber)

Silence returnz Al around me.

Was it illusion, could my mind hawve
wandered?

My heatt, not used to feeling such
emotion,

surely dreamt of the suffering that is over?

Il go.

[He goes to folow ENik)

Silva

You'll stay here.

[Sisa masked, stops gt the top of the
staircgas))

Emani
ARl Sileal
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Come to turn our rejoicing into grieving!

Silva (showing him the horn)
‘Hear my promise: in the moment

you desire the death of Ernani, sound this horn,

it will be heard,
And then Ernani swears to dic.’
(drawing near to Ernani and taking off his mask)
So will you break your word?

Emani

Ah! listen one last time.

18| T've suffered, alonc in misery,

forced to remain an ourcast;

my life has been full of bitterness,
No one has ever helped me.

Now that I've found this happiness
that heaven ac last has granted,

let me at least enjoy it

and taste the cup of love.

Silva (proudly presenting him with a dagger and
poison)

Your cup is waiting. Choose your death,
decide and do it quickly.

Ernani
Oh Heaven!

Silva

You cannot hesitate.

Ernani
Dagger and poison face me!
Horror invades my very soul.

Silva
So where is Spanish honour?
You swore then. Were you lying?

Emani
No, I'll take the dagger and die.

Elvira (coming out of the bridal chamber)
Ah, no! Murderer! If you dare kill yourself,
you'll kill nor one but both of us!

(to Silva)

You, sir, were you inspired by hell

to plot so well and so coldly?

Though you're so near your grave,

you still insist on having your vengeance!
(going to attack Silva)

The death that lies in store for you,

you old fool, it need not wait.

(She stops herself))

Ah! Whar did | say? Forgive me!

You heard my aching heart, my heart in pain.

Silva

They're wasted, insults and prayers,
they're wasted, they're wasted;

1 won't forgive him, believe me.

Ernani
The monster is implacable.

Elvira

Silva, you are my uncle.

I love him. You cannot break the bond,
that bond which binds me to him.

Silva
Love him? That's why he'll die,

because of your love, because you love him, he'll

die.

Elvira

You see the bitter tears | weep,

have mercy on us both, oh, please be kind.
For pity’s sake have mercy.

Ernani

Don't ery Elvira, hide your tears,

I need you to be steadfast.

to see how you are suftering,
doubles my pain and torment.
Only because I swore an oath

I am condemned to die now.

A heartless trick of fate

allowed me a glimpse of joy.
Emani and Elvira

We pray that Heaven be meraiful,
bur Heaven will not relent!

Have mercy on us both, oh, please relent.
No, God in heaven will not relent.

Silva
‘Sound this horn, it will be heard,
and then Ernani swears to die.’



Ernani
I hear you, I hear you. Destiny,
I'll follow where you lead me.

(Ernani stabs himself in the heart.)

Elvira
Why have you done that, unhappy man?
Let me dic! Give me thar dagger!

Silva
No! Do not try to stop his deach.
Your madness will not save him.

Ernani

[7] Elvira! Elvira!

Elvira
Oh, wair for me!
I'll follow you, wherever.

Ernani
Live, my love will live in you.
Dearest, | leave you for ever.

Elvira and Ernani

After a glimpse of earthly joy,

our wedding ends in death!

Silva

Ah! now my vengeance is complete,
My vengeance is complete!

Ernani
Elvira! Elvira! T leave you!

Elvira

I'll wait for you.
Silva

My vengeance!

The end

Translation © 1999 Antony Peattic
CD1, tracks 3 and 4, translarion by Julian Gavin
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