
CHAN 6590

CHANDOS COLLECT

Haydn

Cantilena

Adrian Shepherd

Symphonies
No. 43 ‘Mercury’

No. 44 ‘Funeral’

No. 49 ‘La Passione’

CHAN 6590 Booklet Cover.indd   1 24/11/10   16:13:33



2 3

  Joseph Haydn (1732–1809)

  Symphony No. 44 in E minor ‘Funeral’ 22:03
1  I Allegro con brio 6:36
2  II Menuet – Trio 5:38
3  III Adagio 4:43
4  IV Presto 4:56

  Symphony No. 49 in F minor ‘La Passione’ 21:35
5  I Adagio 7:28
6  II Allegro di molto 5:26
7  III Menuetto – Trio 5:10
8  IV Presto 3:23
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  Symphony No. 43 in E flat major ‘Mercury’ 23:55
9  I Allegro 7:43
10  II Adagio 5:52
11  III Menuet – Trio 3:43
12  IV Allegro 6:26
   TT 67:48
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Symphony No. 43
The nickname of Merkur became attached to 
Symphony No. 43 in E flat major during the 
nineteenth century, perhaps as a typical piece 
of audacious publicity on the part of a wily 
publisher, although the qualities of the god 
Mercury include eloquence and skill, both of 
which are in goodly measure in this superb 
example of the Austrian chamber symphony.

The scoring is for pairs of oboes and 
horns, with a bassoon continuo and strings. 
Haydn composed few themes of the length 
and lyricism of the main subject of the first 
movement, and that theme remains the meat 
of the argument, offering itself to varied 
examination and even taking on the role of 
second subject in a changed guise. After 
the development, Haydn delights in musical 
surprises which could easily belong to opera 
buffa, of which he was a master.

In the rhapsodic Adagio the strings are 
muted and the wind instruments used with 
great economy; this is also a feature of the 
scoring in the Minuet with its charming Trio, in 
which the oboes provide a quirky nasal sound 
and the horns are used to give weight to the 
bottom line, both enhancing the string writing.

Haydn: 
Symphonies Nos 43, 44, and 49

Contrary to the still popular belief, ‘Papa’ Haydn 
was not the inventor of the symphony. He does 
seem to have invented the string quartet, but 
symphonies of both three and four movements 
were far from unusual before Haydn first 
produced a work in the form, probably in 1757. 
Without doubt, however, Haydn was the first 
composer of real genius to appreciate the 
potential of such a large‑scale work and to 
develop it into a genre which led to the works 
of Mozart and Beethoven and still exerts a 
strong creative pull on composers in our own 
time.

The first two symphonies recorded here 
belong to the seventeen or so works in the 
form, which were composed between 1769 and 
1774. Haydn was both a mature human being 
and a very experienced composer, established 
at Eszterháza, an appreciated musical servant 
to the musically cultured Prince Nikolaus 
Esterházy. He was busily engaged composing 
operas, string quartets, and masses, but did 
not neglect the symphony, which during those 
years he brought to new levels of creative 
imagination and expression. Not one of these 
works can fail to delight and stimulate the 
listener.
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contrapuntal writing has the theme working 
with itself in canon.

This canonic effect returns in the second 
movement, in which position Haydn now 
places his Minuet and Trio. The former is an 
extraordinary example of contrapuntal writing, 
marked ‘Canone in Diapason’, in which the 
upper and lower voices are in perfect canon 
a bar apart. In the Trio, Haydn provides a truly 
eloquent melodic section, the first horn joining 
the first violins and rising with them to the top 
of its register, an upper E, before the second 
half of the Trio becomes stormy and dramatic 
in contrast.

The Minuet and Trio providing a necessary 
cushion between the first movement and 
the elegiac beauty of the Adagio, Haydn can 
use the muted strings to express a greater 
emotional outpouring than ever before. It is 
interesting, too, that he uses this change of 
movement order for the wonderful Op. 17 set 
of string quartets, composed the same year. 
He is then confident that the highly charged 
finale, possibly the greatest Sturm und Drang 
movement of them all, can be let loose on his 
audience, the urgency and drama here pushed 
to the point of no return.

Symphony No. 49
In spite of its confusing numbering Symphony 
No. 49 in F minor is the earliest of the three 

In order that the finale balance the 
opening movement, Haydn again bases the 
movement on an extended lyrical theme 
which is powerfully developed. It is in the 
coda, however, that Haydn produces his 
finest surprise. This is a long final section, 
during which the composer indulges himself 
in melody, until the action slows down and 
eventually virtually stops, except in the first 
violins, which rise to a single G flat. There is 
a significant pause and then the symphony 
plunges into the grandiose final page.

Symphony No. 44
Haydn contracted a dangerous fever during 
1770, which must have given him cause for 
concern. It is possible that this affected the 
character of Symphony No. 44 in E minor, 
and he is said to have asked that the slow 
movement be played at his own funeral, 
which led to the work’s being titled his Funeral 
or Trauersinfonie. This is one of Haydn’s 
greatest Sturm und Drang works, its scoring 
being similar to that of No. 43 yet serving 
a symphony which is emotionally charged 
as no work had been before. It opens with 
an immediate sense of powerful urgency, 
the nervous energy underlined by dynamic 
syncopation, the pulse pushing ever onward to 
a climax of sound and tension until a held note, 
a fermata, prepares us for the coda, in which 
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Mozart
Serenade in B flat • Divertimento in F

CHAN 6575

of Good Friday, belonging to the Holy Week 
of 1768. Over the opening pages Haydn has 
written ‘In Nomine Domini’, and at the end 
of the finale, ‘Fine. Laus Deo’. Nevertheless, 
the symphony was to become much sought 
after, being printed in London and Paris, and 
performed as far away as Padua. It is one of 
Haydn’s most thoughtful and tragic works, its 
profundity gleaming through each of the four 
movements, all cast in the minor except for the 
Trio of the Menuetto, in which some wonderful 
horn writing glints in F major.

© 1987 Denby Richards

played here. It belongs among the symphonies 
composed between 1766 and 1768, the 
autograph being dated 1768, and it is the sixth 
and last of the symphonies cast in the sonata 
de chiesa, or church sonata, form, the others 
being Nos 11, 18, 21, 22, and 34. It is possible 
that Haydn knew a symphony in this form 
by the Austrian composer Carlos d’Ordoñez, 
composed in 1756, which opened with a slow 
movement.

Although the nickname of La Passione was 
again not given the work by Haydn, it certainly 
suits it perfectly, for it accords admirably 
with the pessimistic mood and tragic drama 
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Boyce
12 Overtures • 3 Concerti grossi
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You can now purchase Chandos CDs or download MP3s online at our website: www.chandos.net 

For requests to license tracks from this CD or any other Chandos discs please find application 
forms on the Chandos website or contact the Finance Director, Chandos Records Ltd, direct at the 
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