CHAN 8483

i

Photo: D. Hussey

® 1986 Chandos Records Ltd. © 1986 Chandos Records Ltd.

Printed in West Germany
CHANDOS RECORDS LTD., LONDON, ENGLAND.

Major Peter Parkes

Chandos




THE COMPLETE CHAMPIONS

(=] ()] LIEE

[l

B

BLACK DYKE MILLS BAND

(John Foster & Son PLC)
Conducted by Major Peter Parkes

CONTEST MUSIC (13:55)
Wilfred Heaton

[ — Allegro (4:07)

Il — Molto adagio (5:03)

I — Vivo (4:38)

ROYAL PARKS (14:38)
George Lloyd

I — Dawn Flight (4:13)

II — In Memoriam (6:37)
Il — Holidays (3:42)

SALUTE TO YOUTH (12:19)
Gilbert Vinter

[ — Resilience (3:28)

I — Romance (4:14)

[II — Relaxation (4:20)

CLOUDCATCHER FELLS (17:54)
John McCabe

DDD TT = 59:05

CORNETS
Kevin Crockford
Phillip McCann

Norman Christie
John Taylor
Fred Ellis

Peter Moorcroft

Jonathan Pass

FLUGEL HORNM

David Pogsan

TENOR HORNS

S¢

BARITONES

Peter Christian

Jehn Shnger

EUPHONIUMS
John Claugh
Stuart Dernick

BASSES
Sandy Blar
Geoff Harrop
Devek Jackson
David Neshitt

PERCUSSION
Richard Claugh
Howard Ford
Ray Payne
Fhilip Gee

Special Thanks to Resident Conductor, Derek Broadbent, and to Michael Allen
and Christopher Blundell for the 1985 successes.

“1985 will take some beating” say the Pondashers. And so it willl Dyke's most successful
year ever. Yet it began with gloom and doom from some of the supporters. The previous
couple of years had seen nearly half the players being replaced. Three new basses, half a
dozen other changes here and there plus a brand new trombone section. What else could
they say other than “Itl take many a year to get sound back” and “We're in for a few reet
lean years”. They reckoned without ‘Dyke’ — 28 superb players all as stubborn as mules.
This will always be “The Band to Beat”

It began in January. “Black Dyke — BBC Band of the Year”. This was for a broadcast
recording of Wilfred Heaton's “Contest Music” and Tom Wilson's 1983 Test Piece
“Sinfonietta”. :

The second title came on 24th February. “Champions of Yorkshire” — again it was
“Contest Music”. The most difficult of all Test Pieces, its sparely scored slow movement
tests every section of the band. When Phillip McCann held that top C sharp for 15
seconds and then swooped faultlessly down a 12th to his F sharp we all knew we were
home!

Copenhagen on 4th May brought the European title with George Lloyd’s “Royal Parks”.
“The hall will be superb” said the organisers. Perhaps it was. We didn't think so at 9 a.m. off
number one in a cold, boomy, nearly empty halll There were more people for the
afternoon. We played “Volcano'. It ends quietly and takes the audience by surprise. Peter
Wilson said “a brave choice!” [ am glad now that we took the chance.

In July we learnt that the Open piece was to be “Salute to Youth”. “That'll sort them out”
said John Clough. The finale “Relaxation” is marked ‘as fast as possible’ Every note must
be clearly played or it doesn't work. It all felt good. I can still hear the soprano top C in that
last huge chord. “British Open Champions”. Four down — “Now let’s get at London!”

We had already begun to work on John McCabe’s “Cloudcatcher Fells”. Difficult and
absolutely full of pitfalls but wonderful music and, best of all, our sort of piece. Despite
working flat out for a month it was only just ready on the day. “Angle Tarn” must be as
beautiful as anything written for Brass Band. The same eerie feeling as that areat moment
when the basses enter in Vaughan Williams’ “Variations”.

There we have it. 1985. Five contests. New facts for the statisticians: the first band and
conductor ever to get three doubles, the first hat trick of European, Open and National
adding up to a total of sixteen major titles in 10 years. 1985 — the year to remember!

Major Peter Parkes




CONTEST MUSIC was written in 1973. It follows a tradition of similar pieces for the

medium by Elgar, Holst and Ireland in placing musical content first and instrumental

virtuosity second. The music exists solely for itself and allies itself with 18th and 19th
century classicism.

The work is in three movements — fast, slow, fast. In the outer movements the constant
metamorphosis of material reflects classical procedures. The middle movement in contrast
contains no development and is lyrical from beginning to end.
| Adheres roughly to sonata form, but the re-capitulated material is presented in inverted

and reversed order.

Il Opens and closes with a tonally ambiguous dialogue between trombones moving
harmonically and cornets in a single line. Between lies a continuously unfolding
melodic line, restrained both dynamically and emotionally.

11l Is akin to the classical rondo with a four-fold statement of the main theme, its outline

being changed and its pitch raised at each repetition.
Wilfred Heaton

ROYAL PARKS
Commissioned by the British Broadcasting Corporation as part of its contribution to
European Music Year.

For the last ten years or so it has been the fashion to write test pieces in one continuous
movement. When | was invited to write something for the competition at Copenhagen |
immediately knew that | would return to the ways of Elgar and John Ireland, principally
because I had a good reason for wanting to have a complete slow movement in the centre.

[ live very close to Regent's Park — as the crow flies only a few hundred yards from the
bandstand. In 1982 terrorists blew up the bandstand, killing seven musicians. Nowadays
we forget these sort of events so quickly that often, when walking in the park, I thought [
would like to write something as a modest memorial to the men who lost their lives playing
for other people’s entertainment. From that grew the idea of ‘Royal Parks'

In the early mornings geese come flying over my flat making their wild sounds. 1
needed something brilliant with plenty of quick notes so the first movement became
‘Dawn Flight. The second is an ‘In Memoriam’ And to finish the work? After the sadness

of the middle movement it had to be something cheerful and as our London parks are
great places for enjoyment [ called it simply ‘Holidays’
George Lloyd

SALUTE TO YOUTH

Gilbert Vinter's first major composition for brass band appeared in 1961 at the National
Brass Band Championships of Great Britain, and was soon to be labelled as ‘exciting” and
“different”.

A quarter of a century later ‘Salute to Youth' remains exciting, even if the difference
seems less noticeable.

The idea of a suite of 3 movements, each reflecting an aspect of youth was a good cne.
Each movement stands on its own; together they are musically complementary but not
linked. ‘Resilience’, which opens the suite, is an extended fanfare, to be played in the
composer’s instructions, heroically (Eroica) leading to a march-like section (Alla Marcia)
with the further injunction Con fuoco (with fire). The vivid scoring ensures an arresting
start to this three-part musical tribute.

‘Romance’, which comes next, is full of tender love, innocent yet not lacking deeply felt
sincerity. Gilbert Vinter was ever one in whom tenderness lurked close to the surface.
Climbing arched phrases build this into an emotional whole which culminates in a final
declaration in which the full band plays fortissimo. Here is a love song which proclaims its
final message mightily.

The sheer speed and bustle of ‘Relaxation’, the last of the youthful aspects, leaves player
and listener alike breathless from the exciternent of it all. In a written instruction on the
music to “go as fast as possible” in order to “increase the excitement” the composer is being
explicit, with little chance of being misunderstood! Only in a short middle section does the
pace ease for a while, allowing successive solo instruments to “sing” lyrically; but this is
merely an interlude. Soon the exciternent returns, to take the music to its relentless
ending. Relaxation comes with all energy spent!

‘Salute To Youth' was written as a piece to enable bands to show their paces; in this it
succeeds splendidly. Gilbert Vinter had been familiar with bands all his life. Now, as a
mature musician, he saw and heard how well the brass bands of the late 1950s played. He
was impressed by the many young people playing, with commitment and obvious relish.




His Salute was a spontaneous response to all he saw and heard; it also says much about

the composer’s ever-present youth-like enthusiasm.
Geoffrey Brand

CLOUDCATCHER FELLS was commissioned by Boosey and Hawkes Band Festivals,
with funds provided by the Arts Council of Great Britain, as the test piece for the 1985
finals of the National Brass Band Championships. The title comes from a poem by David
Wright, and the work is associated with various places, mostly mountainous, in the Lake
District which have particular personal significance for the composer. The emphasis is on
the Patterdale area, though other parts of the Lake District are also referred to, and the
work falls into a series of sections which group themselves into larger units, so that it
becomes almost a four-movement work, played continuously;

Great Gable

Grasmoor (slow)
Grisedale Tarn

Haystacks Gquich)
Catchedicam (Catstye Cam) quic
Angle Tarn (slow)
Grisedale Brow

Striding Edge {quick)

Helvellyn

The work is dedicated to the memory of my father.
John McCabe
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Chandos CHAN 8483
(John Foster & Son PLC)
Conducted by Major Peter Parkes
CONTEST MUSIC (1355) CORNETS BARITONES
Wilfred Heaton Kevin Crockford Peter Christian
B 1— Allegro (4:07) Phillip McCann John Slinger
(2l 11 — Molto adagio (5:03) David King
Il — Vivo (4:38) Douglas Blackledge ~ EUPHONIUMS
Malcolm Turton John Clough
ROYAL PARKS (14:38) Norman Christie Stuart Derrick
George Lloyd John Taylor .
[~ Dawn Fll}ight (4:13) b e Ellis Wad o
_ : 6:37) eter Moorcroft andy Blair
] II—In M?morlam ( Jonathan Pass Geoff Harrop
[e] I — Holidays (3:42) Dorck Jackeon
H[SUGdE]]_D HORN David Nesbitt
avl ogson
SALUTE TO YOUTH (1219) N PERCUSSION
Gilbert Vinter TE,NOR HORNb Richard Clough
[ — Resilience (3:28) SS;\/?S g:;';: Howard Ford
II— Romange (4:14) Philip Rose lPzi_yl_Paéne
[e] Il — Relaxation (4:20) THOMBONES ilip Gee
NES
CLOUDCATCHER FELLS (17:54) Norman Law
Andy Gray

John McCabe
TT = 59:05 DDD

Martin Newsome

WARNING: Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public
performance, copying or re-recording thereof in any manner whatsoever will constitute an infringement of such
copyright. In the United Kingdom, licences for the use of recordings for public performance may be obtained from
Phonographic Performance Ltd., Ganton House, 14-22 Ganton Street, London W1V JLB.
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