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ANTONIO VIVALDI (1685-1741)
Concerto for 4 Violins and Continuo
in B minor, Op. 3 No. 10

Antonio Vivaldi, born over 300 years ago, was possibly the most prolific of
Italy’s composers. He wrote at an amazing rate, producing sonatas, operas and
much vocal music. His greatest contribution, however, was with the concerto
form, writing well over 500 for solo instruments and different combinations of
instruments. Most of his concertos were written for a church in his beloved
Venice where he was employed as a teacher and orchestral director of a girls’
orphanage. The orchestra of the school was at his disposal to experiment with
orchestral effects, extend violin technique and write works for performances by
the girls.

The concerto for four violins is one of the famous set of 12 concertos
published under the collective title ‘L'estro armonico’ (almost untranslatable, but
roughly meaning ‘The Harmonic Fancy’). The publication of these concertos
made Vivaldi’s reputation in Europe. Bach thought highly enough of them to
make keyboard transcriptions of six from the set. No. 10 reveals the high drama
combined with lyricism which characterises all the concertos in this set,
although in Vivaldi's day this had previously only belonged to the opera house.
The concerto opens with an energetic fanfare from two solo viclins and solo
viola with the main theme alternating throughout with brilliant passage work
from all the soloists. The short, highly dramatic and pompous opening of the
second movement (Largo) breaks into a contrasting light atmospheric middle
length Larghetto section before returning to the original Largo theme. A playful
Finale movement follows directly with interchanging phrases between sclo
violins.




JOSEPH HAYDN (1732-1809)
Violin Concerto in C major

In comparison to the well over a hundred symphonies, sonatas and vocal pieces
he wrote, Joseph Haydn is known to have written only four violin concertos
{one of which is lost). There are many which were attributed to him but have
now been proved not to be authentic. All of the works were written for Luigi
Tomasini who had been taken into the same household as Haydn, that of Prince
Nicholas Esterhazy, as a valet. Servants of noble houses were often expected to
play musical instruments in addition to the regular duties they performed.
Haydn recognised the talents of Mr Tomasini and wrote all his violin concertos
for him after having him transferred to his orchestra as a full-time concert
master.

This concerto, probably written sometime between 1761 and 1765 (when the
composer was in his early thirties), encapsulates all the characteristics of
Haydn’s music (which was to influence Mozart so much) with its fusion of high
art and popular art. In the Haydn tradition the concerto begins with a dramatic
gesture both from the opening Tutti and the opening violin solo, using a
rhythmic theme reminiscent of the Barogue period. The orchestration is simple
throughout the concerto and in the second ‘Adagio’ movement a wonderfully
serene effect is created with the orchestral pizzicato beneath an exquisitely
expressive melody line from the violin solo. The final movermnent completes the
concerto in a light-hearted dance manner integrating popular elements into the
music.

FELIX MENDELSSOHN (1808-1847)
Octet for Strings in E flat Op. 20

Brought up in an intellectual and artistic environment, the young Felix
Mendelssohn became used to theatrical performances, literary readings and
regular Sunday concerts in his Berlin home, which was the most important

salon in Berlin. It was quite natural, therefore, for the 18-year-old Mendelssohn
to write the Octet in E flat for one of the family’s closest friends and a regular
performer in their home, the violinist Edward Rietz (hence the greater difficulty
of the 1st violin part in comparison with other parts). The work was influenced
by the classical literature which in turn had an enormous influence on his
creative production.

The first movement, with its soaring main theme and rising and falling inner
parts, covers an enormous range with its con fuoco impulse supplied through
the rhythm and dynamics. The first and second movements are highly
contrasted with the simple melody of the Andante portraying a folk-song-type
quality and interesting polyphony in the variations to follow. The third Scherzo
movement is directly indebted to Goethe's final lines of the ‘Walpurgisnacht’
scene from the first part of Faust. Mendelssohn's sister, Fanny, has written of
the Scherzo: ‘The lone, shivering tremolando, the lightly flickering mordents,
everything is new, strange, and yet so attractive, so sympathetic. . .one feels
so close to the spirit world, so lightly drawn up into the sky, one might even
wish for a broomstick, the better to follow the mischievous host.

The fourth movement reveals Mendelssohn’s musical academic studies in the
brilliant and difficult eight part fugato. The octet proved to be Mendelssohn’s
first mature work with its great musical clarity and scholastic adherence to the
classical tradition. Throughout his life he loved the work, often playing one of
the viola parts himself.

Linnhe Robertson-Thomas

Ronald Thomas, born in Western Australia in a farming community, has figured
prominently as a violinist and director in the British world of music. He left
Australia at 17 to study in London and Switzerland, and after winning the Carl
Flesch Ipternational Competition at 21, embarked on a highly successful career
as a soloist, leader and conductor of major British chamber orchestras,
including the English Chamber Orchestra, London Mozart Players and the
Academy of St. Martin-in-the-Fields.

In 1979 he was appointed Musical Director of the Bournemouth Sinfonietta,




and under his guidance this lively chamber orchestra reached new heights,
particularly in the recording field. Their many recordings include several for
Chandos: Britten String Music, Purcell Overtures and Vivaldi's 12 Concertos
Op. 8 including The Four Seasons. His own group, the New London Soloists
Ensemble, has also achieved considerable fame as an ensemble of guality,
precision and style.

Apart from his orchestral and concerto work, Ronald Thomas also performs
in a Piano & Harpsichord Duo with his wife Linnhe Robertson, and in 1985 he
formed a Piano Trio: The Thomas, Wallfisch, Goldstone Trio.

Since leaving Australia in 1958 he has made frequent returns for concerts
and broadcasts with the ABC, and in 1986 he returned to Perth as Director of
the Soloists of Australia.

The Soloists of Australia

The exciting birth of this new ensemble, the concept of which is entirely new
in Australia, was the mastermind of the Festival of Perth Director David
Blenkinsop and the virtuoso violinist and conductor Ronald Thomas.

It is a special orchestra drawn from the most distinguished Australian
performers resident within Australia and overseas. The ensemble is not
permanent but comes together for festivals and important occasions by
invitation only, to perform and record a repertcire that is a lively mix of periods
and styles with regular inclusion of centenary Australian works. New works are
commissioned whenever possible.

Also available:

The Soloists of Australia Vol. 2

Music by Bach, Mozart, Elgar,

Tippett and Brian Howard
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