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premiere recording in this persion
Lord Peter’s Stab]e—Boy [DFMS Ne. 1]

for violin, cello, piano and harmonium

prensiere recarding in this version

The Shoemaker from Jerusalem [DFMS No. 6]
edited by Barry Peter Ould

for flute, rrumpet, violin, viola, cello, double bass and
piano (four hands)

premiere recording in this version
Hubby and Wifey [DFMS No. 5]
edited by Barry Peter Ould

for mezzo-soprano, baritone, cello and two guitars

premiere recording in this veriion

The Only Son [KS No. 21]
realised by Barry Peter Ould

for string quartet and harmonium

premiere recording in this version

Ye Banks and Braes O’ Bonnie Doon
[BEMS No. 31]

for two violins, viola, cello and harmonium
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Lisbon [BEMS No. 40] 1:23
for wind quintet

premiere vecording in this version

The Bridegroom Grat [BEMS Unnumbered] 1:43
edited by Barry Peter Ould

for mezzo-soprano, two violas, cello and double bass

premiere vecording in this version

The Land O’ the Leal [BFMS Unnumbered] 2:22
edited by Barry Peter Ould

for mezzo-soprano, violin, two violas, cello and double bass

Walking Tune [RMTB No. 3] 3:40

for wind quintet

Willow Willow [OEPM No. 1] 418
for tenor, violin, viola, two cellos and guitar

premiere vecording in this version
Harvest Hymn 3:04
for string quartet and piano

The Old Woman at the Christening
[DFMS No. 11] 2:42
for mezzo-soprano, piano and harmonium
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premiere vecording
The Nightingale [DEMS Unnumbered]

for cello and harmonium
premiere vecording
The Two Sisters [DFMS Unnumbered]

for cello and harmonium

premiere recording in this version

Sea Song (Sketch for the style of “Grettir the

Strong’ Overture or ‘Hermendene paa
Helgeland’ Overture)

for string quartet and harmonium

Bold William Taylor [BFMS No. 43]
for baritone, two clarinets, two violins, viola,
owo cellos, double bass and harmonium

premiere vecording in this version
The Power of Love [DFMS No. 2]
for violin, cello, piano and harmonium

Lord Maxwell’s Goodnight [BFMS No. 42|

for tenor, violin, viola and owo cellos

premiere recording in this version
Colonial Song [Sentimentals No. 1]
for mezzo-soprano, tenor, violin, cello and piano
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premiere vecording in this version
Free Music
{or string quartet

premiere vecording in this version

The Twa Corbies

for tenor, two violins, two violas, owo cellos and

double bass

Died for Love [BFMS No. 10]
for mezzo-soprano, flute, viola and cello

Molly on the Shore [BFMS No. 1]
for string quartet
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Grainger: Works for Chamber Ensemble 2

To the casual observer the composer
Gerainger is synonymous with arrangements,
For almost all his life and beyond, Grainger
was known for only a handful of popular
pieces described usually as ‘light' music. Yer
Gerainger's arrangements are far more than
pieces transferred from one medium to
another. He liked to chink of his
arrangements as dishes, and his ‘blue-eyed
English’ term for them was ‘dishings-up’.
Sometimes many vears would pass before
certain dished-up versions were served o the
public. Most of Grainger's scores show this
process, containing the date of the root
version of a particular work as well as the
successive dates on which his arrangements
or ‘dished-up’ versions appeared. This

practice began in the early part of the
twentieth century when he was asked by his
original publishers Schott & Co. to make
available piano versions of popular pieces like
Handel in the Strand. After initial hesitadon
Grainger soon saw the possibiliry this had for
furthering interest in his work.

Undl that time Grainger had already made
several versions of a few of his orchestral

picces and it was not until his flicting to
America that he conceived the idea of ‘clastic
scoring’: a work having an almost limitless
number of performable versions. In the
arrangement of folksongs, Grainger is hard to
surpass. Benjamin Britren exclaimed, ‘in the
art of folksong arrangements Grainger is my
master!, There is much w be savoured in
hearing the ‘elastically scored” works reduced
to their minimum scoring: for example, "The
Power of Love’ and “Lord Peter’s Stable-Boy’
from the Danish Folke-Song Suite which
appear on this album for the first time. Yer
many works by Grainger only exist in one
version: for example, “The Old Woman at
the Christening’ for voice, piano and
harmonium, also fearured on this album.

Grainger took the art of arranging to new
heighes, and a rich reward awaits those
prepared to listen to ‘yet another’
arrangement of, say, Colonial Song as subtle
changes of scoring reveal themselves from
version to version. Grainger’s originality
shines through the various incarnations of his
works and through his wonderful sense of
instrumental colouring.

Lord Peter’s Stable-Boy is an ‘clastically’
scored work which forms part of the Danish
Folk-Song Suite completed in 1928. This
sturdy dance-song relates the story of Little
Kirsten who dons male attire 1o gain
admittance to the Dane-King’s Court. She is
employed as a stable boy. but her giving birth
to twins seems not to have been expected by
the royal court. The version here uses the
paired down scoring.

After Grainger had adapred and scored the
ald folksong The Shoemaker from
Jerusalem for the Danish Foll-Sang Suire he
sketrched a version for cello and piano
{CHAN 9746) as well as the version
recorded here for room-music, which was
scored and written out at Batde Creek,
Michigan in January 1929. The song had
originally been collected from the singing of
Evald Tang Kristensen’s wife at Molholm,
Vejle, Jutland in 1922.

Hubby and Wifey is a mi
quarrelling duet that Grainger noted down
from the singing of Jens Christian Jensen of
Albxk, Jutland in 1922, In this version two
guitars and cello accompany the singers. The

lature

first guitar is asked 1o play the opening
chords by means of tapping a pencil or
toothbrush against the strings, being
instructed to ‘let it bounce’,

The Only Son makes use of Kipling’s
poem from Many fnventions which deals with
Mowgli's dreams of life amongst the woll’
pack. Sketches darte from 1945, and the piece
was finished and scored in March 1947, at
which time it was incorporated into the
Jungle Book Cycle as the tenth movement,
The version recorded here has been realised
from an incomplete set of parts, marked
‘special version for string quarrer’.

Grainger's first arrangement of the tune
Ye Banks and Braes O” Bonnie Doon dates
from October 1901 and probably stems from
his trip to Scotland earlier that year when he
also arranged fourteen Scottish songs from
Sengs of the North (CHAN 9503; CHAN
9610; CHAN 9730). This memorable
melody, surely one of the world’s loveliest, is
often thoughr of as a folksong, but it can be
rraced to a musical collaboration in the
mid-cighteenth century. A copy of the tune
was given to Neil Gow who called it The
Caledonian Hunts Delight and printed it in
his Strathspey Reels (1788). Four years later it
appeared with words by Robert Burns. In
1936 Grainger, using the root form of his
arrangement, set about making a version for
*School or Amateur Orchestra or School
Lnsembles of String and Wind Instruments
{with or without Harmonium or Organ)’.



The score of this edition gives a listing of
rwen L)-'—ﬁvf: possible combinations, and it is
one of the smaller instrumentations thac is
recorded here.

Lisbon, in this arrangement for wind
quintet, dates from 1937, a few years before
Grainger included it as the first movement in
his masterpiece for symphonic wind band,
Lincolnshire Posy (CHAN 9549). The folk-
tune was collected by Grainger from the
singing of Mr Deane of Hibaldstow,
Lincolnshire in 1906, and the arrangement
heard here is one of a number of versions for
different wind and brass groups which
Grainger made. It is a jaunty sailor’s song,
sometimes know as ‘Dublin Bay'. Midway
through the picce a horn plays a counter-
melody based on the first phrase of “The
Duke of Marlborough’, a folksong noted
down by Lucy E. Broadwood from the
singing of Mr Burstow of Horsham, Sussex,
England.

The Bridegroom Grat and The Land O’
the Leal are two Scottish folk-tunes thae
Grainger sketched in April 1902. “The Land
O’ the Leal” has words by Lady Nairne, a
Scottish songwriter and collector whose
works include "Will Ye No Come Back
Again?’ and "The Rowan Tree', It is a moving
ballad of illness and death. “The Bridegroom

Grat’ is an Aberdonian ballad with a very
curious and complicated history. It was
collected by Peter Buchan and relates the
story of a proxy consummarion of marriage.

Walking Tune is an original piece based
on a little tune Grainger made on a three-day
walk in Western Argyll, Scotland in the
summer of 1900 as a hummed
accompaniment to his tramping feet.
Grainger had just turned eighteen and was
enchanted by the Celtic world. The tune was
worked out and scored in 1905, and in 1940
Grainger adapted it for symphonic wind
choir (CHAN 9493).

Grainger originally set the text of Willow
Willow for voice and piano in 1898 (CHAN
9730) but it is the revisions of 1912 thac
have become well known: for voice and
piano and, as recorded here, for voice with
room-music accompaniment. A variant of
the words are sung by Desdemona in
Shakespearc’s Othello.

Harvest Hymn is the final title of a
melody which Grainger originally sketched
in 1905 as ‘Hymny Tune’, the ‘elastic’
scoring of which he completed in 1932,

The version recorded here is for small
room-music ensemble.

The Old Woman at the Christening is a
Danish folksong collected by Grainger and

‘Tang Kristensen from the singing of Jens
Saballe of Sandvad, Jelling, Jutland in August
1922, It is one of the rare folksongs that
transmit the story of the god Thor, dressed
up as the goddess Freyja, descending to the
subterrancan lair of the winter giants in order
to recover his hammer. Grainger scored his
version for voice, harmonium and pia:w
during a visit to Buffalo, New York in
October 1925. A performance took place at
the ‘Bundles for Britain’ concert in 1940 for
which Grainger had engaged the Australian
soprano Marjorie Lawrence; he himself
accompanied at the piano.

The present arrangements of The Two
Sisters and The Nightingale for cello and
harmonium date from the summers of 1923
and 1925 respectively. They were later joined
to form the second movement of the Danish
Folke-Song Suite (CHAN 9721). The original
foll-tunes were collected by Grainger in+
collaboration with Tang Kristensen from the
singing of Mrs Ane Nielsen Post of Gjedse,
Tem Sogn, Jutland on 25 August 1922 and
noted down from the phonograph recording
on 12 July 1923.

Sea Song (Sketch for the style of *Grettir
the Strong’ Overture or ‘Harmandene paa
Helgeland® Overture) is the title Grainger
gave to a series of skerches he began in 1907

for ‘beatless music’. From a very carly age
he had heard this kind of music in his head.
In 1899 he began to think it out
consciously and devised a means of
notation, with irregular barring, The first
four bars of the original sketch were
composed in May 1907 while the remainder
was written out in August the same year
during a trip to Jutland. Around 1921 he
conceived the idea of experimenting with
beatless music on the pianola or roll-player
organ. The version recorded here is a sound
trial for string quartet and reed-organ
(harmonium) scored in Columbia, Missouri
in October 1946.

Bold William Taylor is something of a
rarity in the Grainger canon, existing only in
this version for voice with large room-music
accompaniment, though he did also produce
a piano reduction of the accompaniment
(CHAN 9503). The folksong was noted
down from the singing of Mr George
Gouldthorpe of Barrow-on-Humber,
Lincolnshire in 1906. Grainger began his
dishing-up of the tune on 22 April 1908
when living in Chelsea, London. The scoring
was begun during a voyage on the 8§ Orostes
in August that year and was finished aboard
the same ship when it weighed anchor in
Marseilles on 14 August.



The Power of Love is a stentorian
evocation of lost love. Grainger collected the
song from Mrs Post during his 1922 trip to
Jutland with Tang Kristensen. Tt tells of a
young maiden who has a clandestine lover.
Her seven brothers challenge him to combat
because he has nor asked their consent. In
the ensuing fight all the brothers are killed
but the maiden swears that even if her father
had been killed she would not leave her
lover. A version for voice with instrumental
accompaniment was written a few months
after the composer’s mother Rose had
committed suicide. Grainger wrote, ‘Love’s
sway is firm and ruchless and this tune
scemed to match my soul-seared mood of
that time’. The ‘elastic’ version was
completed in 1928 and the version recorded
here, for violin, cello, harmonium and piano,
makes use of the minimum instrumentation
indicated in the published score.

Lord Maxwell’s Goodnight is based upon
a folk ballad found in Sir Walter Scott’s
Minstrelsy of the Scottish Border. Eight bars of
an extant melody were used by Grainger, to
which he added eight bars of his own. The
setting for male voice and string quartet
{violin, viola and two cellos) was completed
in November 1904. The Lord Maxwell of the
ballad is John, ninth Lord Maxwell, who

killed Sir James Johnstone following a feud
in 1608. Maxwell fled the country but was
sentenced to death in absentia. He returned
to Scotland four years later, was betrayed by
a kinsman and beheaded in Edinburgh in
May 1613.

Colonial Song cxists in a multitude of
versions, all stemming from Grainger's
‘elastic’ scoring cdition for theatre band. It
was the first of a projected series of pieces
entitled ‘Sentimentals’ which rescarch has
now revealed to number three. The version
recorded here is for piane trio (CHAN 9746)
with the addition of two voices (mezzo-
soprano and tenor).

In an article written in 1938 Grainger
stated that ‘Free Music” had been heard in his
head since he was a boy of eleven or twelve.
The music had been suggested to him by the
movements of waves in the sea, first observed
when he was sailing a dinghy on the Albert
Park Lagoon in Melbourne. The first actual
notation of Free Music was a short ‘sample’
for string quartet composed in January 1935
and performed shortly after. It is this sample’
that is recorded here for the first dime. Later
Grainger collaborated with Léon Thérémin
(1896 -1993), inventor of an carly form of
electronic instrument, and it was during this
period (1936-7) that Grainger produced in

graph form a Free Music Neo. | for four
theremins and Beatless Music and Free Music
Ne. 2 for six theremins. Their work, however,
was cut short when Thérémin was taken by
the Russian authorities and returned o his
native country. Grainger wrote,
In my ‘Free Music’ (the only music of mine to
which I atrach importance) 1 strive to rally the
irregularity, the formlessness and the
unforeknowableness of nature, as ir is revealed
to us. In this type of music, the lack of
rhythmic conformity (the lack of beats in
common berween the parts that make up the
musical texture) and the lack ufharlnony (as
practised hererofore) are in agreement with my
anti-moral and anti-social views of life.

The Twa Corbies (The Two Ravens), with
words from Sir Walter Scott’s Minstrelsy of the
Scottish Border, were set to original music and
scored for high male voice and cither seven
strings or piano accompaniment (CHAN
9610) in November 1909. The macabre
ceriness of the work is accentuated by the

spare string accompaniment. The score bears
the dedication: “For my dear friend Roger
Quilrer’.

Died for Love is a setting of a
Lincolnshire folksong jointly collected by
Lucy Broadwood and Grainger from Joseph
Taylor at Brigg on 28 July 1906. Grainger

wrote of the experience, "Mr Taylor sang this
song with an exquisite tender gaiery and
gentle dance-like rhythmic lile...". He made
four different versions of this poignant
melody, including one for piano solo, but it
is the version for voice accompanied by three
wind or string instruments which has
established itself as one of Grainger's most
inspired miniature masterpieces.

Molly on the Shore is one of Grainger’s
most popular folksong arrangements. This
string quarket version was first dished-up in
1907, followed by the piano solo version and
an augmented version for theatre orchestra.
It is based on two Cork reels taken from The
Complete Callection of Irish Music as Noted by
George Petrie, edited by Charles Villiers
Stanford, and shows Grainger's ability to
combine these wnes while adding a counter-
melody of his own.

© 2000 Barry Peter Ould

Della Jones, one of Great Britain’s leading
mezzo-sopranos, has appeared with all the
major British opera companies, throughout
Lurope, in the United States, Canada, Russia
and Japan. Her operatic repertoire includes
the title roles in Ariodante, La Cenerentola
and Carmen, as well as Adalgisa, Baba the



Turk (The Rakes Progress), Brangine, Dido
(Les Troyens) and Samira (Corigliana’s The
Ghasts of Versailles). Della Jones broadeasts
regularly on radio and relevision both in
England and abroad, and her more than sixty
recordings include, in addition to recitals and
larger vocal works, numerous operas, among
them, for Chandos, Sancra Susanna
(Hindemith), The Bear (Walton) and, in
association with the Peter Moores
Foundation. La rraviata, Julins Caesar and

The Barber of Seville.

The tenor Martyn Hill has sung with many
of the world’s leading orchestras including
the Berlin Philharmonic, Sydney Symphony
Orchestra, Los Angeles Philharmonic,
I'Orchestre de la Suisse Romande and Tsrael
Chamber Orchestra. His wide concert
repertory includes Mendelssohn's £fjah,
Elgar’s The Dream of Gerontins, Betlioz's

La Damnation de Faust and Verdi's Requiem
as well as the major vocal works of Britten.
He has championed contemporary works
such as Schoenberg’s Von beute auf morgen,
Lutoslawski's Pareles tissées, Nonos Canto
sospeso and Carter'’s I sleep, in thunder. On
the recital platform he has performed the
complete song cycles of Tippert and
Schubert, and his comprehensive operatic

repertory ranges from Monreverdi to
Sir Peter Maxwell Davies. Marryn Hill is an
active recording artist.

Stephen Varcoe, one of Britain’s most
versarile baritones, has made operartic
appearances in a repertoire ranging from Peri
to Tavener in London, Antwerp, Lisbon and
at the Droteningholm and Aldeburgh
Festivals. He has performed with leading
orchestras in Great Britain, Europe, North
America, Mexico-and New Zealand with
such internationally recognised ardsts as
Frans Briiggen, Sir John Elior Gardiner,
Richard Hickox, Sir Charles Mackerras,
Jean-Claude Malgoire, Trevor Pinnock,
Joshua Rifkin, Sir Roger Norrington,
Gennady Rozhdestvensky and Yan Pascal
Tortelier. He performs regularly in recital
and has appeared with Graham Johnson,
Roger Vignoles, Julius Drake, Clifford
Benson and Penelope Thwaites in Lieder by
Schuberr, Schumann, Brahms and Wolf and
songs by Finzi, Somervell and Grainger.
Stephen Varcoe is an active recording and
broadcasting artist.

The Academy of St Martin in the Fields was
formed in 1959 by a group of eleven
enthusiastic musicians with the aim of

performing in public without a conductor.
Its first three recordings proved so successful
thar recording contracts soon followed. As
their repertoire increased from Baroque
composers to Mozart, Beethoven to Bartk,
s0 it became necessary for the principal violin
Neville Marriner to conducr the growing

orchestra, The Academy’s Chamber
Ensemble was created in 1967 to perform
the larger chamber works and to recapiure
the ariginal fervour of its founders. Made up
from the principals of the orchestra, the
Chamber Ensemble performs in the UK and
tours regularly in Europe and the USA.



Grainger: Werke fiir Kammerensemble, Band 2

Auflenstehende kennen den Komponisten
Percy Grainger vor allem als Arrangeur. Zeit
seines Lebens und auch noch lange nach
seinem Tod war er praktisch nur durch cine
Handvoll gingiger Stiicke bekannt, die als “U-
Musik” eingestuft wurden. Dennoch sind
Graingers Arrangements schr viel mehr als nur
Musikstiicke, die von einem Medium in ein
anderes iibertragen wurden, Grainger
berrachtere seine Arrangements gerne als
Kochkunst, die er dann in seiner betont
naiven Sprache als “Angerichretes”
bezeichnete, In manchen Fillen daverre es
viele Jahre, bis so eine neu angerichtere
Version schliefllich dem Publikum serviert
wurde. Die meisten Partiruren Graingers
machen diesen Prozess nachvollzichbar. Sie
enthalten das Datum der Ausgangsversion
cines Werkes, gefolgr von Eintragungen der
Daten, an denen seine Arrangements oder

“angerichteten” Bearbeiungen schliefllich
erschienen. Grainger begann mit dieser Praxis
Anfang des 20. Jahrhunderts, als er von
seinem damaligen Verleger Schort & Co.
gebieten wurde, populire Stiicke, wic etwa
Handel in the Strand (Hindel im Strand), in
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Klavierausziigen vorzulegen.

Das Konzept der “clastischen
Instrumentation”, bei der ein Werk
Auffithrungsversionen in prakrisch
unbegrenzier Anzahl haben kann, entwickelte
er allerdings erst mach sciner Ubersiedlung
nach Amerika. In seinen Volkslied-
arrangements ist Grainger kaum zu
iibertreffen. So meinte Benjamin Brircen: “In
der Kunst der Volksliedbearbeitung ist
Grainger mein Lehrmeister!”. Es ist ein grofler
Genuss, diese “elastisch instrumentierten”
Werke in Minimalform zu héiren: zum
Beispiel “The Power of Love™ (Die Machr der
Licbe) und “Lord Peter’s Stable-Boy” (Lord
Peters Stalljunge) aus der Danish Folk-Song
Sieite (Diinische Volksliedsuite), die auf diesem
Album iiberhaupt zum erstenmal erscheinen.
Viele Werke Graingers existieren indes nur in
einer Version — so erwa das ebenfalls hier
enthaltene Sriick “The Old Woman at the
Christening” (Dic alte Frau bei der Taufe) fiir
Stimme, Klavier und Harmonium.

In den verschiedenen Inkarnationen seiner
Werke und scinem wunderbaren Gespiir fiir
instrumentale Klangfirbung scheint immer

wieder die Originalitit Graingers durch.

Lord Peter’s Stable-Boy (Lord Peters
Stalljungelist ein “elastisch” instrumentiertes
Werk aus der 1928 vollendeten Danish folk-
Song Suite. Das robuste Tanzlied erzihlt die
Geschichre der kleinen Kirsten, die sich als
Mann verkleider, um an den Hof des
dinischen Kénigs zu kommen. Sie wird als
Stalljunge eingestellt, aber man ist im
kisniglichen Haushalt nicht wenig iiberraschr,
als sie Zwillinge zur Wele bringt. Die
vorliegende Fassung stiitzr sich auf eine
reduzierte Instrumentierung.

Nachdem Grainger das alte Volkslied
The Shoemaker from Jerusalem (Der
Schuhmacher aus Jerusalem) fiir dic Danish
Falk-Sang Suite bearbeiter und orchestriert
hatte, skizzierte er eine Version fiir Cello und
Klavier (CHAN 9746) und dann dic hier
aufgenommene Version fiir “Zimmermusik”,
die im Januar 1929 in Barle Creek
{Michigan) geschricben wurde, Grainger hatte
das Lied 1922 von der Frau seines
Mitarbeiters Evald Tang Kristensen in
Molholm (Vjle, Jiitland) gehéirt und aul
Wachsplarte aufgenommen.

Hubby and Wifey (Mannlcin und
Weiblein) ist ein kleines Streitduert, das
Grainger sich ebenfalls 1922 in Jiitland
notierte, wo es von Jens Christian Jensen in
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Albzk gesungen wurde. In der vorliegenden
V&.‘!’SE{)H W‘:Tdﬂ.‘n (Iif.: Sﬁng{.‘r von '/.\\"Cll Cil'{lrl‘c['l
und Cello begleitet.

The Only Son (Der einzige Sohn) greift auf
Kiplings Gedicht aus Many fnventions zuriick;
das Stiick beschreibr die Triume des jungen
Mowgli mit dem Wolfsrudel. Erste Skizzen
gehen auf das Jahr 1943 zuriick; das Stiick
wurde im Mirz 1947 vollender und als
zehnter Satz in den fungle Book Cycle
aulgenommen. Der vorliegenden Einspielung
liegt eine Version zugrunde, die aus einem
unvollstindigen Konvolur von Einzelteilen
zusammengestellt wurde und “Spezialversion
fiir Streichquartett” Giberschricben ist.

Graingers erstes Arrangement von Ye Banks
and Braes " Bonnie Doon (Oh Uter und
Hinge des schonen Doon) entstand im
Oktober 1901, Vermutlich kam die Anregung
dazu von einer Reise, die den Komponisten
Anfang jenes Jahres nach Schottland fihrte.
Im gleichen Jahr entstanden auch die
Arrangements von 14 schottischen Liedern
aus Songs of the North (CHAN 9503; CHAN
9610; CHAN 9730). Die unvergessliche
Melodie, sicherlich doch cine der schinsten
auf der Welt, wird meist fiir ein Volkslied
gehalren, kann jedoch auf eine musikalische
Kollaboration im 18. Jahrhundert
ruriickgefiihrt werden. Eine Abschrift der



Melodie gelangte damals in die Hiinde von
Neil Gow, der sie The Caledonian Hunts
Defight (Die Freuden der schottischen Jagd)
nannte und 1788 in einer Sammlung von
Vollsstinzen, Swthspey Reels, veriftentlichre.
Wier Jahre spiiter erschien dann eine Version
mit Worten des schottischen Nationaldichrers
Robert Burns.

Lisbon (Lissabon), hier in cinem
Arrangement fiir Bldserquintert, stammr aus
dem Jahr 1937 und wurde cinige Jahre spiter
a]ﬁ erster Sl{r?. iT'l (:rﬂi”gt‘m '['l'lf_‘is“‘_‘rh'dr(ﬂ
Komposition fiir ein sinfonisches
Blasorchester, Lincofnshire Posy (CHAN
9549), eingearbeirer. Grainger hatte das
Volkslied 1906 mit einem Mister Deane in
Hibaldstow {] incolnshire, Eng|and)
aufgenommen. Das hier veriffentlichte
Arrangement gehért zu einer Reihe
verschiedener Versionen fiir Holz- und
Blechblisergruppen. Es handelt sich um ein
unbeschwertes Martrosenlied, das auch unter
dem Titel “Dublin Bay” bekannc ist.

Die beiden schorrischen Volkslieder The
Bridegroom Grat (Der Briutigam weinte)
und The Land O’ the Leal (Himmlische
Gefilde) wurden im April 1902 skizziert. Der
Text von “The Land O the Leal” stammr von
Lady Nairne, einer schottischen
Liederdichterin und -sammlerin, der wir auch

WA Ye No Come Back Again?” (Kommst
Du nichr zuriick?) und “The Rowan Tree”
{[¥e Esche) verdanken. Es handelr sich um
cine bewegende Ballade tiber Krankheit und
Tod. "The Bridegroom Grat” ist eine Ballade
aus dem Raum Aberdeen, dic cine ziemlich
kuriose und komplizierte Geschichre erzihle,
in der es um einen stellvertretenden
Ehevollzug geh. Die Ballade ist durch die
Sammlung von Peter Buchan iiberliefert.

Walking Tune (Wanderlied) gehr als
Originalkomposition auf eine kleine Melodie
zuriick, die Grainger im Sommer 1900 cinfiel,
als er bei einer dreitigigen Wanderung in
Western Argyll (Schottland) vor sich
hinsummee, Die Mclodie wurde 1905
ausgearbeiter und instrumentiert. 1940
adaptierte Grainger sie dann Hir sinfonischen
Bliserchor (CHAN 9493).

Grainger vertonte den Texr von Willow
Willow (Das Weidenlied) 1898 fiir Gesang
mit Klavierbegleitung (CHAN 9730), aber
bekannt geworden sind die Uberarbeitungen
von 1912 — eine fiir Gesang und Klavier und
die hier eingespielte Version fiir Gesang mic
Zimmermusikbegleitung,. Line Variante der
Worte wurde von Shakespeare in Desdemonas
Lied in Othello benurzr.

Harvest Hymn (Erntelied) ist der
endgiiltige Titel einer Melodie, die Grainger

zuerst 1905 unrer dem Tirel “Hymny Tune”
(Choralige Weise} skizzierte. Erst 1932 wurde
die Arbeit mit ciner “clastischen”
Instrumentierung abgeschlossen. Die
vur]icgcndc Version ist fiir ein kleines
Zimmermusikensemble.

The Old Woman at the Christening (Dic
alte Frau bei der Taufe) ist ein dinisches
Volkslied, das Grainger und Tang Kristensen
im August 1922 von dem Singer Jens Seballe
aus Sandvad (Jelling, Jiiland) hérten. Es ist
cines der wenigen Volkslieder, in denen die
Geschichre von dem Gorr Thor erzihle wird,
wie er in der Gestalt der Gértin Freyja in die
unterirdische Behausung der Winterriesen
hinabsteigr, um sich seinen Hammer
zuriickzuholen. Grainger setzte seine Version
fiir Gesang, Harmonium und Klavier wihrend
eines Aufenchales in Buffalo (New York) im
Okrober 1925,

Diese Arrangements fiir The Two Sisters
(Die beiden Schwestern) und The
Nightingale (Dic Nachrigall) fiir Cello und
Harmonium entstanden in den Sommern
1923 bzw. 1925, Spiter wurden sie zum
aweiten Satz der Danish Folk-Song Suite
(CHAN 9721) zusammengezogen. Die
Volksliedvorlagen hatten Grainger und Tang
Kristensen am 25. August 1922 mit der
Singerin Ane Nielsen Post aus Gjedse (Tem

Sogn, Jiitland) aufgenommen. Die
Niederschrift entstand am 12. Juli 1923 nach
der 11‘::1()graﬁsc|mn Aufzeichnung,

Sea Song (Sketch for the style of “Grettir
the Strong” Overture or “Harmandene paa
Helgeland™ Overture) (Meerlied; der
\-':J]]Htiiﬂ(ligt: {-ingi”ﬁlrllh:i Il(!t['iri](]f.icrl ll:-ls
Stiick als Sulskizze fiir die Ouvertiiren “Gretrir
the Strong” und “Harmandene paa
Helgeland”) ist die Uberschrift einer Reihe
von Skizzen fiir “taktlose” Musik, die Grainger
1907 in Angrilf nahm. Innerlich hatte er
bereits seit jungen Jahren mic dieser Art von
Musik gelebr. bevor er 1899 bewusst iiber das
Konzept nachzudenken begann und
Méglichkeiten der Niederschrift mit
unregelmifligen Takestrichen enewickelte, Die
ersten vier Takte der ersten Skizze wurden im
Mai 1907 komponiert, der Rest entstand
dann im August jenes Jahres auf einer
Jiilandreise. Bei dem hier aufgenommenen
Arrangement handelt es sich um cine
Klangprobe fiir Streichquarrert und Rohrorgel
(Harmonium), die in Columbia (Missouri) im
Oktober 1946 ¢ntstand. :

Bold William Taylor (Der kithne William
Taylor) ist insofern eine Ausnahme, als nur
cine cinzige Version von diesem Stiick
existiert, und zwar fiir Gesangsstimme mit
groflem Zimmerensemble, obwohl Grainger



spiiter auch einen Klavierauszug fiir die
Begleitung vorlegre (CHAN 9503). Das
Volkslied wurde 1906 nach einer Darbietung
von George Gouldthorpe aus Barrow-on-
Humber (Lincolnshire, England) notiert.
Grainger begann mir dem “Anrichten” der
Melodie am 22. April 1908, als er im
Londoner Stadteil Chelsea lebre.

The Power of Love (Die Macht der Liebe)
ist eine heldenhafte Beschwirung verlorener
Liehe. Grainger nahm das Lied 1922 von Frau
Post wihrend seiner Jiitlandreise mit Tang
Kristensen auf, Es erzihlt die Geschichte einer
jungen Frau und ihres heimlichen Liebsten.
Thre sieben Briider fordern ihn zum Kampf
heraus, weil er nicht ihre Zustimmung
eingeholt hat. Im Laufe der
Auscinandersctzung werden alle Briider
gerdret. Trotzdem beteuert die Schwester, sie
werde thren Geliebten nie verlassen, niche
cinmal wenn ihr Vater getétet wiirde. Eine
Version fiir Gesangsstimme und
Instrumentalbegleitung entstand wenige
Monate, nachdem sich die Mutter des
Komponisten, Rose, das Leben genommen
hartte.

Lord Maxwell’s Goodnight (Das Abendlied
des Lord Maxwell) basiert auf einer
Volksballade aus Sir Walter Scotts schottischer
Balladensammlung Minstrelsy of the Scottish

0

Border. Grainger nahm acht Takee einer
tiberlicferten Melodie und fiige ihr ache eigene
Takte hinzu. Die Fassung fiir Minnersimme
und Srrr_‘ichquartctt (Violine, Viola und zwei
Cellos) wurde im MNovember 1904 vollender.
Bei dem Tirelhelden handelr es sich um John,
den neunten Lord Maxwell, der 1608 nach
einer Fehde Sir James Johnstone tétete.
Maxwell fliichrete aus Schottland, wurde aber
in Abwesenheit zum Tode verureeilr.

Cl)lorliﬂl Sﬂng [Sicd]f_‘rlifd} t"(ihricrr iI'J l.'.iTH:T
Vielzahl von Versionen, die alle aus Graingers
Ausgabe “clastischer” Instrumenticrungen fiir
Theaterarchester stammen. Es handelt sich
hier um das erste Stiick einer geplanten Serie
mit dem Titel “Sentimentals”

(Sentimenralititen); nach neueren
Forschungen existieren drei dieser
Kompositionen. Dieses Album enthile die
Version fiir Klavierrrio (CHAN 9746), zu
denen noch zwei Stimmen (Mezzosopran und
Tenor) kommen.

1938 schrieb Grainger in einem Artikel,
schon als Kind mic 11 oder 12 Jahren sei ihm
“Freie Musik” durch den Kopf gegangen.
Inspiriert hitten ihn dazu die
Wellenbewegungen, die er sah, als er zum
erstenmal mit seinem kleinen Boot auf der
Albert Park Lagoon in Melbourne segelte. Die
erste Niederschrift von Free Music (Freic

Musik) war eine kurze “Kostprobe™ Hir
Streichquartett, die im Januar 1935 entstand
und kurz danach uraufgefithre wurde. Diese
Version liegt nun hier zum erstenmal auf
Schallplatte vor. Spiter arbeitere Grainger mit
Léon Thérémin (1896-1993), einem frithen
Wegbereiter elektronischer Musik, zusammen,
und in dieser Zeir-(1936/37) schul er in
grafischen Partituren die Free Music No, 1 fiir
vier der von Thérémin encwickelren
Atherwelleninstrumente und Bealess Music
(Taktlose Musik) sowie Free Mucic No. 2 fir
sechs solche “Thérémine”. Diese
Zusammenarbeit musste jedoch abgebrochen
werden, als Thérémin von den russischen
Behérden zur Riickkehr in seine Heimar
geawungen wurde,

The Twa Corbies (Die zwei Raben)
stammt chenfalls aus Sir Walter Scotts
Minstrelsy of the Scottish Border und ist fiir
hohe Minnerstimme und encweder sieben
Streichinstrumente oder Klavier (CHAN
9610) geserzr. Es handelrt sich um eine
Originalkomposition, die im November 1909
entstand. Die makabre Schaverstimmung des
Werkes wird durch die sparsame
Streicherbegleitung akzentuiert.

Died for Love (Aus Liche gestorben) ist das
Arrangement eines Volkslieds aus
Lincolnshire, das Lucy Broadwood und

Grainger am 28. Juli 1906 mit Joseph Taylor
in Brigg aufnahmen. Grainger schrieb dazu:

“Mr. Taylor sang mi er kistlich zarten
Heiterkeir in einem sanfren, tinzerischen
Tonfall...". Es gibt vier Arrangements dieser
ergreifenden Melodie von Grainger, darunter
cines fiir Soloklavier, doch gilt dic Version fiir
Stimme und drei Bliser oder Streicher als
cines der am tiefsten empfundenen Kleinode
in Graingers Schaffen.
Molly on the Shore (Molly am Strand)

gehirr zu Graingers populirsten

‘olksliedbearbeitungen. Die Version fiir
Streichquartett wurde zuerse 1907
“angerichret”, es folgre dann ein Arrangement
fiir Klavier und eine erweiterte Version fir
Theaterorchester. Dic Mclodie basiert auf zwei
irischen Volkstinzen (Cork Reels), die George
Petries Sammelwerk The Complete Collection of
Irish Music in der Edition von Charles Villiers
Stanford entnommen wurden.
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Della Jones hat als einer dem namhaftesten
Mezzosoprane Grofsbritanniens fiir alle

groflen britischen Opernensembles gesungen
und ist vielerorts in Europa, den Vereinigren
Staaten, Kanada, Russland und Japan



allfgetl’ctcn‘ Thr Opcrrlrcpt.:rtuirt: umfasst die
Titelrollen von Ariedanie, La Cenerentola und
Carmen sowic Adalgisa, die Tiirkenbab (The
Rakes Progress), Brangine, Dido (Les Jroyens)
of
Versadlles). Auch durch ihre regelmiifiigen
Funk- und Fernsehaufiritee ist Della Jones im
In- und Ausland ein Begriff, und sie har iiber
sechzig Schallplatten vorgelegr, darunter
neben Recitals und grofieren Vokalwerken
zahlreiche Opern. Im Chandos-Katalog ist
sie mir Sancta Susanna (Hindemith), The
Bear (Walton) und — in Verbindung mit der
Peter Moores Foundation — mit La traviata,
Giulio Cesare und Il barbiere di Siviglia
vertreten.

und Samira (Coriglianos The Ghasts

Der Tenor Martyn Hill hat mit vielen
weltberiihmren Orchestern gesungen,
darunter die Berliner Philharmoniker, das
Sydney Symphony Orchestra, das Los Angeles
Philharmonic, das Orchestre de la Suisse
Romande und das Israelische
Kammerorchester. Sein breitgefichertes
Konzertrepertoire umfasst Mendelssohns
Elijah, Elgars The Dream of Gerontins, Berliozs
La Damnation de Faust und Verdis Reguiem
sowie die groflen Vokalwerke Brittens. Auch
mit zeitgendssischen Werken — von
Schijnbcr‘_s_'rﬁ Von hewte r{:{f\mwgen iiber

Lutoslawskis Paroles tissées und Nonos Canro
saspest bis zu Carters [n .ﬂ'.r?e).rr, in thunder — ist
er bekannt geworden. Als Recital-Interpret hat
er sich dem kompletten Liederwerk Tipperts
und Schuberts gewidmet, und sein zeitloses
Opernrepertoire reicht von Monteverdi bis zu
Sir Peter Maxwell Davies. Martyn Hill ist cin
sehr aktiver Schallplattenkiinstler.

Stephen Varcoe, ciner der vielseirigsten
Baritone GroBRbritanniens, ist mit seinem von
Peri bis Tavener reichenden Opernrepertoire
in London, Antwerpen und Lissabon sowie
auf denFestspielen von Drottningholm und
Aldeburgh aufgetreten. Seine Konzert-
verpflichrungen haben ihn mit namhaften
Orchestern in Grofbritannien, Europa,
Nordamerika, Mexiko und Neuseeland sowie
international renommierten Interpreten wie
Frans Briiggen, Sir John Elior Gardiner,
Richard Hickox, Sir Charles Mackerras, Jean-
Claude Malgoire, Trevor Pinnock, Joshua
Rifkin, Sir Roger Norrington, Gennady
Rozhdestvensky and Yan Pascal Torrelier
zusammengefiihrt. Er gibr regelmiflig Recirals
und hat mit Graham Johnson, Roger
Vignoles, Julius Drake, Clifford Benson und
Penelope Thwaites Lieder von Schubert,
Schumann, Brahms und Wolf sowie Finzi,
Somervell und Grainger interpretiert. Stephen

Varcoe ist durch zahlreiche
Schallplattenaufnahmen sowie Funk- und
Fernsehauftritte bekannt.

Die Academy of St Martin in the Fields
wurde 1959 von elf passionierten Musikern
mit der Absicht gegriindet, ohne Dirigenten
zu konzertieren. Thre ersten drei Aufnahmen
waren iiberaus erfolgreich und fithrten bald zu
weiteren Schallplattenvertrigen. Mic der
Erweiterung des Repertoires von
Komponisten des Barock bis hin zu Mozart,

von Beethoven bis hin zu Barték erwies es sich
als norwendig, daff der Konzerumeister Neville
Marriner das Dirigat des wachsenden
Orchesters iibernahm. 1967 entstand das
Kammerensemble der Academy fir
Auffithrungen gréferer Kammermusikwerke
und zur Riickbesinnung auf dic
urspriinglichen Ideale ihrer Griinder. Das sich
aus den Stimmfiihrern des Orchesters
zusammensetzende Kammerensemble writt
regelmiflig in Grofbritannien sowie Europa

und den USA auf.




Grainger: Oeuvres pour ensembles de chambre, vol. 2

Pour l'observareur superficiel, le nom de
Grainger est synonyme de celui
d'arrangement. Pendant presque toute sa vie
er au-deld, Grainger fur célebre pour
seulement une poignée de piéces populaires
décrites comme érant de la musique “légere”.
Pourtant, les arrangements de Grainger sont
beaucoup plus que des pigces simplement
transférées d'un instrument 3 un aucre. 11
aimait penser i ses arrangements Comme a
des plars, et urilisaic le rerme de
“préparations” pour les décrire. Parfois de
nombreuses années pouvaient s'écouler avant
que certaines versions ne soient présentées au
public. La plupart des partitions de Grainger
montrent ce processus, et portent la dare de
la version de base ainsi que les dates
successives ol les arrangements ou versions
“préparées” virent le jour. 11 prit ceree
habitude au débur du XXe si¢cle quand son
premier éditeur, Schott & Co., lui demanda
de réaliser des versions pour piano de piéces
populaires telles que Handel in the Strand
{Handel sur Je rivage).

Ce n'est qu'aprés son installation aux
Etats-Unis que Grainger congut l'idée de

I™instrumentation élastique”, c'est-a-dire une
ceuvre possédant un nombre presque infini
de versions jouables. Dans le domaine des
arrangements de chansons folkloriques,
Grainger est difficile 4 surpasser. Benjamin
Britten déclara un jour: “Dans l'art de
I'arrangement de chansons folkloriques,
Grainger est mon maitre!”. 1l y a beaucoup a
savourer en écoutant les ccuvres a

iques” réduites & leur
instrumentation minimum: par exemple,
“The Power of Love” et “Lord Peter’s Stable-
Boy" extraites de la Danish Foll-Song Suire
(Suite de chansons folkloriques danoises) qui
sont ici enregistrées pour la premiére fois,

“instrumentarions ¢las

Cependant, de nombreuses ceuvres de
Grainger n'existent que sous une seule
version — par exemple, “The Old Woman ar
the Christening” pour voix, piano et
harmonium, également enregistrée ici.

Loriginalit¢ de Grainger brille & travers les
diverses incarnations de ses ceuvres et 2
travers son merveilleux sens de la couleur
inscrumentale.

Lord Peter’s Stable-Boy (Le Palefrenier de
Lord Peter) est unc ceuvre 4 instrumentation

“élastique” qui fait partie de la Danish Folk-
Song Suite achevée en 1928. Certe danse
robuste raconte I'histoire de la Perite Kirsten
qui porte des vétements masculins pour se
faire admertre a la cour du roi du Danemark.
Etant employée comme palefrenier, la cour
royale ne s'attendait sans toute pas la voir
donner naissance 4 des jumeaux. La version
entendue ici urilise I'instrumentarion réduite.
Aprés avoir adap
vieille chanson folklorique The Shoemaker
from Jerusalem (Le Cordonnicr de
Jérusalem) pour Uinclure dans sa Danish
Folk-Sang Suite, Grainger réalisa une version

et instrumentde la

pour violoncelle et piano (CHAN 9746)
ainsi que la version pour ensemble de
chambre enregistrée ici, qu'il instrumenta et
recopia & Battle Creck dans le Michigan en
janvier 1929. A l'origine, il avait recueilli
cette chanson en 1922 auprés de la femme
d'Evald Tang Kristensen 2 Molholm, Vejle,
dans le Jutland.

Hubby and Wifey (Mari et femme) est un
duo querelleur minitature que Grainger nora
d’apres le chant de Jens Christian Jensen
d’Albzk dans le Jutland en 1922, Dans cette
version, les chanteurs sont accompagnés par
deux guirares et un violoncelle.

The Only Son (Le Fils unique) urilise un
poeme de Kipling extraic de Many fnventions,

er traitant des réves que fait Mowgli de la vie
parmi les loups. Les esquisses datent de
1945, et la piece fur achevée et instrumentée

en mars 1947, date a laquelle Grainger
I'inséra comme numéro dix de son cycle

Jungle Book (Le Livre de la jungle). La

version enregistrée ici a éié réalisée d'apres un
ensemble incomplet de parties, portant
I'indication “version spéciale pour quatuor a
cordes”.

Le premier arrangement de Grainger de la
mélodie Ye Banks and Braes O Bonnie
Doon (Les berges et les collines de Bonnie
Doon) date du mois d’octobre 1901. Elle
résulte probablement du voyage qu'il effectua
en Lcosse plus tot cette année-1a, quand il
arrangea cgalement quatorze chansons
écossaises des Songs of the North (Chansons
du Nord, CHAN 9503, CHAN 9610,
CHAN 9730). Cette mélodie mémarable,
stirement ['une des plus charmantes qui
soient, est souvent considérée comme érant
une chanson folklorique, mais on peut en
remonter ['origine 4 une collaboration
musicale datant du milieu du XV1ITe siécle.
Une copie de la mélodie fur offerce 2 Neil
Gow qui Pintitula The Caledonian Hunts
Dei'{gf}t. <L ]‘]'mprima dans son Snmbquy Reels
(1788). Quarre ans plus tard, elle parut avec
des paroles de Robert Burns.



Cer arrangement pour quintette  vent de
Lisbon date de 1937. Quelques années plus
tard, Grainger en fit le premier mouvement
de son chef-d’ceuvre pour ensemble
symphonique a vents, Lincolushire Posy (Petit
bouquet du Lincolnshire, CHAN 9349). Le
compositeur recueillit cette mélodie
folklorique auprés de Mr Deane de
Hibaldstow dans le Lincolnshire en 1906, et
le présent arrangement est I'une des versions
pour divers ensembles de venrts et de cuivres
réalisées par Grainger. C'est une guillererte
chanson de marin, parfois connue sous le
nom de “Dublin Bay” (La Baie de Dublin).

The Bridegroom Grat (Le Marié pleurair)
et The Land O’ the Leal (Le Pays des
disparus) sont deux mélodies folkloriques que
Grainger esquissa cn avril 1902, Les paroles
de “T'he Land O the Leal” sont d'une
écossaise, Lady Nairne, qui érait compositeur
de chansons et collectionneuse, auteur
notamment de “Will Ye No Come Back
Again?” (Reviendras-tu?) et de “The Rowan
Tree” (Le Sorbier). Clest une ballade
¢mouvante parlant de maladie er de mort.
“The Bridegroom Grat” est une ballade
d'Aberdecn dont U'histoire est trés curicuse et
trés compliquée. Elle fur recucillie par Peter
Buchan, et raconte 'histoire de la
consommation d'un mariage par procuration.

Walking Tune (Air de marche) est une
piece originale basée sur un perir air que
Grainger inventa pour servir
daccompagnement fredonné au bruic de ses
pas au cours d’unc marche de trois jours quiil
elfecrua dans le Western Argyll en Ecosse
pendant I'écé 1900, La mélodie fur
retravaillée et instrumentée en 1905, et en
1940, il en fit une adaptation pour un
ensemble symphonique d'instruments a vent
(CHAN 9493).

Grainger mir en musique le texre de
Willow Willow (Saule Saule) pour voix et
piano a lorigine en 1898 (CHAN 9730),
mais ce sont les révisions de 1912 qui sont
devenues célebres: 'une pour voix et piano,
ct la version enregistrée ici pour voix er
accompagnement de chambre. Les paroles
sont semblables a celles que chanre
Desdemone dans Orbello de Shakespeare.

Harvest Hymn (Hymne de moisson) est le
titre définitif d'une mélodie que Grainger
esquissa a l'origine ¢n 1905 comme une
“mélodie en forme d’hymne”, er dont il
acheva l'instrumentation “élastique” en 1932,
La version enregistrée ici est pour un petit
ensemble de chambre.

The Old Woman at the Christening (La
Vielle Femme au baptéme) est une mélodie
folklorique danoise recueillie par Grainger er

Tang Kristensen en aotr 1922 aupres de Jens
Saballe de Sandvad, Jelling, dans le Judand.
C'est P'une des rares chansons folkloriques a
raconter ['histoire du dieu Thor, habillé sous
les traits de la déesse Freyja, et descendant
dans le repaire souterrain des géants de
irhi\f(‘]— Elﬁﬂ dl)" ChL'T(\.}'IL‘l— 0N marteau.
Grainger instrumenta sa version pour voix,
harmonium et piano au cours de sa visite
Buffalo, New York. en octobre 1925.

Les arrangements pour violoncelle et
harmonium de The Two Sisters (Les Deux
Sceurs) et de The Nightingale (Le Rossignol)
datent respectivement de 'éré 1923 er de
I'éré 1925. Tls furent réunis plus tard pour
constituer le deuxiegme mouvement de la
Danish Folk-Song Swite (CHAN 9721). Les
mélodies folkloriques originales furent
recueillies par Grainger et Tang Kristensen le
25 aofit 1922 auprés de Ane Nielsen Post de
Gjedsa, Tem Sogn, dans le Judand, et
recranscrites le 12 juiller 1923 d'apres
I'enregistrement phonographique.

Sea Song (Sketch for the style of “Grettir
the Strong’ Overture or ‘Harmendene paa
Helgeland’ Overture) (Chanson de mer
(Esquisse pour le style de 'Ouverture
“Grettir le Fort” ou Quverture
“Harmendene paa Helgeland”)) est le titre
que Grainger donna i une série d’esquisses

ra
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qu'il commenca en 1907 pour de la
“musique sans batrue”, Dés sa plus tendre
enfance, il avait entendu ce genre de musique
dans sa tére. En 1899, il commenga 4 y
penser de maniere consciente, et inventa un
systeme de notation, avec des barres de
mesure irrégulieres. 1l composa les quatre
premitres mesures de esquisse originale en
mai 1907, er écrivir le reste au mois daoiic
de la méme annde au cours d'un voyage dans
le Jutland. La version enregistrée ici est un
essal sonore pour quatuor & cordes et
harmonium, instrumenté 3 Columbia dans le
Missouri en ocrobre 1946.

Bold William Taylor (Brave William
Taylor) est une sorte de rareté dans la
production de Grainger. Bien qu'il air fait
une réduction pour piano de
laccompagnement (CHAN 9503), elle
n'existe que dans cette version pour voix et
grand “ensemble de chambre”, Grainger
recueillit cette chanson folklorique en 1906
auprés de George Gouldthorpe de Barrow-
on-Humber dans le Lincolnshire. 11
commenca sa “préparation” de la mélodie le
22 avril 1908, époque ot il vivait dans le
quartier de Chelsea 3 Londres.

The Power of Love (La Puissance de
I'amour) est une évocation puissante de
Famour perdu. Grainger recueillit cete



chanson auprés de Ane Niclsen Posr lars de
son voyage de 1922 dans le Judand avec
Tang Kristensen. Elle raconte Uhistoire d'une
jeune fille qui a un amant en cachetee. Les
sept fréres de la fille le défient en combar car
il ne leur a pas demandé leur consentement.
Dians le combat qui s'ensuir, il rue les sept
freres, er la jeune fille jure qu'elle resteraic
avec son amant méme s'il avait tué son pére.
Grainger en réalisa une version pour voix
avec accompagnement instrumental quelques
mois aprés le suicide de sa meére Rose.

Lord Maxwell's Goodnight (Le Bonsoir de
Lord Maxwell) se base sur une ballade
folklorique qui se trouve dans Minstrelsy of
the Scortish Border (Chansons des ménestrels
d’Ecosse) de Sir Walter Scott. Grainger
ajoura huir mesures de son cru aux huit

mesures existanres d'une mélodie. Il termina
I'arrangement pour voix d’homme et quatuor
i cordes (violon, alto er deux violoncelles) en
novembre 1904. Le Lord Maxwell de la
ballade est John, neuvieme Lord Maxwell,
qui tua Sir James Johnstone i la suite d’une
querelle en 1608, Maxwell quitta le pays
mais fur condamné 3 mort car contumace.
La Colonial Seng (Chanson coloniale)
existe sous de nombreuses versions qui
proviennent toutes de linstrumentation
“élastique” pour orchestre de théire. C'érait

la premiére d’une série de pieces qui devaient
sintituler “Sentimentals”, et qui apres
recherche se révilent étre au nombre de trois.
La version enregistrée ici est pour trio avec
piano (CHAN 9746) auquel s'ajoute deux
voix (mezzo-soprano ¢t wénor).

Grainger révéla dans un article écrit en
1938 qu'il entendait de la “Free Music”
{Musique libre) dans sa téte depuis lage de
douze ou rreize ans. Cerre musique lui fut
suggérée par le mouvement des vagues en
mer, un phénomene qu'il observa pour la
premiére fois lors d'une traversée en voilier
sur I'Albert Park Lagoon a Melbourne, La
premiére notation véritable de Free Music fur
un court “échantillon” pour quatuor &
cordes, composé en janvier 1933, et joué peu
de temps aprés. Clest cet “échantillon” qui
est enregistré ici pour la premiére fois. Plus
tard, Grainger travailla avec le russe Léon
Thérémin (1896-1993), inventeur d'un des
premiers instruments électroniques, le
“thérémin”. Cest pendant cette période
(1936-1937) que Grainger produisit sous
forme graphique une Free Music No. I pour
quatre thérémins et Bearless Misic et Free
Music No. 2 pour six thérémins, Leur
collaborarion fur brutalement interrompue
quand Thérémin fur arréeé par les autorités
russes et renvoyé dans son pays natal.

The Twa Corbies (Les Deux Corbeaux),
sur des paroles extraites du Minstrelsy af the
Seastich Border de Sir Walter Scott, fur adapeé
sur une musique originale, et instrumenté
pour voix élevée dhomme avec

accompagnement de sept instruments &
cordes ou de piano (CHAN 9610) en
novembre 1909, Létrangeté macabre du texte
est accentude par 'accompagnement raréfié
des cordes.

Died for Love (Mort pa
arrangement d’une chanson folklorique du
Lincolnshire recueillic par Lt
et Grainger aupris de Joseph Taylor & Brigg
le 28 juillet 1906. Grainger éerivie a propos
de certe rencontre: “Mr Taylor chanta cerre
chanson avee une exquise gaité tendre et une
douce cadence rythmique i la maniére d'une

11 AMOLE) €50 un

-y Broadwood

danse...”. 1l réalisa quatre versions différentes
de certe mélodie émouvante, notamment une
pour piano seul, mais C'est la version pour
voix accompagnde par trois instruments a
vent ou i cordes qui s'est imposée comme
T'un des chefs-d'cenvre miniatures les plus
inspirés de Grainger.

Molly on the Shore (Molly sur le rivage)
est 'un des arrangements de mélodies
folkloriques de Grainger les plus populaires.
Cetre version pour quatuor i cordes fuc
d’abord “préparée” en 1907, er devair éure

9

suivie par une version pour piano seul, puis
par une version augmentée pour orchestre de
théarre, Elle se base sur deux quadrilles de
Cork extraits du Complete Collection of Irish
Music as Noted by George Pervie, (Collection
complete de musiques irlandaises recueillies
par George Petrie), et éditée par

le compositeur anglais Charles Villiers
Stanford.

© 2000 Barry Peter Ould

Traducrion: Francis Marchal

Della Jones. 'une des plus remarquables
mezzo-sopranos de Grande-Bretagne, s'est
produite avec toutes les grandes compagnies
d'opéra d’Angleterre, 4 travers |'Europe, aux
Erats-Unis, au Canada, en Russic ¢t au
Japon. Parmi ses réles 3 lopéra, on citera les
roles titres dans Aviodante, La Cenerentola et
Carmen, et ceux de Adalgisa, Baba la Turque
(The Rakes Progress), Branginge, Didon (Les
Trayens) ex Samira (The Ghosts of Versailles de
Corigliano). Della Jones se produic
régulierement & la radio er a la télévision en
Angleterre et a I'érranger. Sa discographie,
qui compre plus de soixante titres, comporte
des récitals et des grandes pages vocales, ainsi
que de nombreux opéras. Pour Chandaos, elle
a notamment enregistré Sawcta Susanna



(Hindemith), The Bear (Walton), et en
association avec la Perer Moores Foundation,
La rraviata, Giulio Cesare et I} barbierve di
Siviglia.

Le ténor Martyn Hill a chanté avec la
plupart des grands orchestres du monde,
notamment avec la Philharmonie de Berlin,
le Sydney Symphony Orchestra, le Los
Angeles Philharmonic, 'Orchestre de la
Suisse Romande, et I'Orchestre de Chambre
d'Israél, Son vaste répertoire de concert
comporte Flfjah de Mendelssohn, 7he Dream
of Gerontins d'Elgar, La Damnation de Faust
de Berlioz, le Requiem de Verdi, et les grandes
ceuvres vocales de Briteen. [l s'est fait le
défenseur de partitions modernes telles que
Van hewte auf morgen de Schoenberg, Paroles
tissées de Lutoslawski, Canto sospeso de Nono
et [n sleep, in thunder de Carter. En réciral, il
a interpréeé les cycles complers des mélodies
de Tippett et de Schubert, et son important
répertoire i l'opéra va de Monrteverdi a

Sir Peter Maxwell Davies. Martyn Hill

enregistre de nombreux disques.

Stephen Varcoe, I'un des baritons anglais les
plus remarquables, s'est produit a lopéra

dans un réperroire allant de Peri & Tavener a
Londres, Anvers, Lishonne et dans le cadres
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expansion. L'Academy Chamber Ensemble
fur eréé en 1967 pour interpréter les ceuvres
de musique de chambre de plus grande

des festivals de Drotningholm et
d'Aldeburgh. 11 a chanté avec les grands
orchestres de Grande-Breragne, d’Europe,
d’Amérique du Nord, du Mexique et de

envergure et pour recrouver |'enthousiasme

Nouvelle-Zélande, sous la direction de chefs original des fondateurs de I'Academy.

aussi ¢minents que Frans Briiggen, Sir John
Eliot Gardiner, Richard Hickox, Sir Charles
Mackerras, Jean-Claude Malgoire, Trevor
Pinnock, Joshua Rifkin, Sir Roger
Norrington, Gennady Rozhdestvensky et Yan
Pascal Tortelier. Tl chante régulitrement en
récital, er s'est produir avec Graham Johnson,
Roger Vignoles, Julius Drake, Clifford
Benson et Penelope Thwaites dans des lieder
de Schubert, Schumann, Brahms, Wolf, et
des mélodies de Finzi, Somervell et Grainger.
Stephen Varcoe enregistre beaucoup et se
produit souvent & la radio.

L'Academy of St Martin in the Fields fur
fondée en 1939 par un groupe de onze
musiciens enthousiastes voulant faire de la
musique en public sans chet d'orchestre. Ses
trois premiers enregistrements furent un rel
succes que bientot |'ensemble se vit offrir des
contrats. Avec |'élargissement de son
répertoire des compositeurs baroques a
Mozart, de Beethoven a Bartdk, il fallut que
le premier violon, Neville Marriner, prenne la
direction de cet ensemble en constante

1

Regroupant les chefs de pupitres de
l'orchestre, le Chamber Ensemble, outre ses
concerts au Royaumne-Uni, se produit
régulierement en rournée en Europe et aux
Erats-Unis.
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Hubby and Wifey
Hubby and wife
searted to tease cach other;

hubly said: *1 don't helieve you were a maid

ar down to rall,

when first we met together’,

‘And whether maid, or no, I was the one you chose,
evry bit as good as you and thar’s how ir goes!
Three cheers for me and three cheers for you

and that’s a day to long remember.’

Then hubby took his nighteap in his hand,
wifey on the car he flicks her;

when wifey gets rumbustious in her ralk
hubby must need restrice her!

“Stop all that kidding, go'n do my bidding,
that's why I'm called the Master of the House.
Three cheers for you and three cheers for me,
and that's & day to long remember.”

Then wifey rook her distaff from its place,
hubby on the head she stings him;

when hubby hatches notians thar are queer
back to reason wifey brings him!

‘Stop all thar kidding, go'n do my bidding,
that's why I'm called the Mistress of the House.”
“Three cheers for you and three cheers for me,
and chat’s a day 10 long remember.”

‘Traditional Danish, “Englished” by Percy Grainger

The Bridegroom Grat

The bridegroom greets when the sun gaes down,
the bridegroom greers when the sun gaes down;
but by comes the bride wi” a blythe blinking ¢'e.
“What aileth my dearest to mourn for me?’

“The bridegroom greets, bur it’s nae for me,
the bridegroom greers, bur ic's nae for me;
it is about something we'll never agree,

that fears the bridegroom to lic wi' me.”

Johnny Gray spake up, a blythe man was he,
Johnny Gray spake up, a blythe man was he;
‘O bridegroom what will ye gie to me,

to lie wi’ the honny bride for thee?”

‘0 bonny Johnoy Gray will ye fee wi' me?
O bonny Johnny Gray will ye fee wi' me?
Eleven marks it shall be your fee,

gin y&'ll lie wi' the bride this night for me.’

Tradirional

The Land O the Leal

I'm wearin’ awa’, Jean, like snaw-wreaths in

I'm wearin’ awa’ to the land o the leal.

There's nac sorrow there, Jean, there’s nae cauld
nor care, Jean,

the day is aye fair in the land o' the leal.

Ye aye were leal and true, Jean, your tasks
ended now, Jean,

and I'll welcome you to the land o' the leals

Our bonnie bairns there, Jean, she was baith
gude and fair, Jean,

and oh! we grudgd her sair to the land o the
leal,

Then dry thar rearfu’ e'e, Jean, my soul langs to
be free, Jean,

and Angels beckon me, to the land o the leal.

Now fare-ye-well. my ain Jean, this warld’s care

Is vain, Jean,
we'll meet, and aye be fain in the land o the leal,
Lady Nairne (1766-1843)

Willow willow

The poore soule sate sighinge by a Sikamore
tree,

singe willo willo willo:

with his hand in his bosom and his heade upon
his knee.

O willo willo willo willo,

O willo willo willo willo shall be my gareland;

singe all a greene willo, willo willo willo;

aye me the greene willo must be my gareland.

He syght in his singinge, and made a great
moanc,

singe willo willo willo:

1 am deade to all pleasure, my trewe love she is
gone,

O willo willo willo willo,

O willo willo willo willo shall be my gareland;

singe all a greene willo, willo willo willo;

aye me the greene willo must be my gareland.

Take this for my farewell and larest adiewe,

singe willo willo willo:

write this on my tombe, thar in love [ was rewe.

O willo willo willo willo,

O willo willo willo willo shall be my gareland;

singe all a greene willo, willo willo willo;

aye me the greene willo must be my gareland.
Tradirional
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The Old Woman at the Christening

The old woman said to young Otre her son,
‘Now go and whet me my knife.

A christening frast is on in our town,

and that's the joy of my life.

My mind is all scc on the feast and the fun
and I've heen so warmly invired to come’,
Thold woman was asked to the christ'ning,
th'old woman was asked to the christ'ning,

When all the guests were assembled in the
room,

each grumbled abour his sear.

‘0, I don't give a straw where you sear me for
the feast

as long as P've lots to cat.”

So they set her right down by our parish priest

where dishes were gathered of the very best.

Th'old woman was there ar the christ'ning,

th'old woman was there ar the christ'ning.

Five big fat whethers she ate up

and bodies of oxen seven.

Of wine seven casks she swilled right down,

she thoughr that she was in heaven.

To scrape all the dishes it was her wish;

they served up her pudding in a sev'n ton
dish.

Th'old woman was there ar the christ'ning,

th'old woman was there at the christning,

Nine pots of porridge she polished off,
then ate two far young stallions,

She drank up all the beer was in the house,
it must have been sev'ral gallons.



Of bacon sev'n whole sides she had,

and while she stuffed she grinned like mad.
Thold woman was there ar the christ'ning,
th'old woman was there at the christ'ning.

Thold woman over the able jumped,

her steps were high and prancing,

“Now fetch me a fiddler, and ferch him fast,

for now I'm just ripe for dancing!”

She hopped and she leaped, and so loud did
laugh;

at last her old belr it broke in half.

Thold woman was there at the christ'ning,

th'old woman was there ar the christ'ning,

Traditional Danish, ‘Englished” by Percy Grainger

Bold William Taylor
Ill sing you & song abour two lovers,
O from Lichfeedeld town tha came;

O the young man’s name was Willyum Taylar,

the maaden’s name was Sally Gray.
Mo for a soldier Willyurm's listed,
for a soldier he “as gone,

he's gone and left sweet loveli Sally
foer te sigh adden foer to mourn.

Sally’s parents thae concrolled ‘er,
filled ‘cr “cart foll of greef and woe;
and then at last she vowed an’ said
for a soldier she would go.

She dressed herseddelf idden man's apparil,
man'’s appatiddel she por on;

adden for ro seck bold Willyum Taylor,
and for te seck him she “as gone,

Won day as she was exercisin’,

exercisin’ amongst the resg

with a silver chean hung down her waastcoar
and there he spied her lilywhite breast.

And then the Capten he stepped up to her,
ast her what had brought her there:

“I've come te seek my own treo lover,

he has proved ro me so vere)”

If you've come te seek yer own true lover,
pray tell to me his name.’

‘His name it is boddeld Willyum Taylor,
O from Leichfeedeld rown he came.”

‘If his name it is bold Willyum Taylor,
and he has proved w you so vere,

he's gor married to adden Irish lady,

he got married the ather yeer

'If you rise earli in the mornin’,

early by the brek of day,

there you shall spy bold Willyum Taylor
walkin’ with this lady gay.'

Then she rose earli in the momin’,

early by the brek of day,

and there she spied bold Willyum Taylor
awalkin® with this lady gay.

And then she called for a hrace of pistils,
a brace of pistils at her comand

and there she shot bold Willyum Taylor
with his bride at his right "and.

And then the Capren he was well pleczed,
was well pleezed whar she had done,

and there he made her a gret comaddender

aboard of a ship over all his men.
[raditional

[1a]

Lord Maxwell’s Goodnight

Adieu, Madame, my mother dear,
bur and my sisters three O!

Adieu, fair Robert of Orchardstane,
my heart is woe for thee O

Adicu the lily and the rose,

the primrose fair o see, (!

Adieu, my ladye and only joy,

for I may not stay with thee, O!
Tho | hae slain the Lord Johnstone
what care 1 for his feid, Ol

My noble mind their wrath disdains,
he was my father’s deid, O!

Both night and day [ labor'd oft

of him avenged tw be, O!

Bur now I've got whar lang [ soughr,
and 1 may not stay with thee, O

Then he twik off a gay gold ring,
thereat hung signets three, O!

‘Hae, tak thee thar mine ain dear ching,
and still hae mind o' me, O!

But if thou take another lord

ere | come ower the sea, O

His life is bur a three days lease,

tho' I may not stay wi' thee, OF

The wind was fair, the ship was clear,

that good lord went away, O;

And most part of his friends were there

to give him a fair convey, O.

They drank the wine, they didna’ spair,
e'en in thar gude lord’s sighr, O

Sae now he’s o'er the flood’s sae grey

and Lord Maxwell’s ta'en his goodnighe, O

Traditional, from Miuserelsy of the Scoseish Bovder
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The Twa Corbics

'l As I was walking all alane,

I heard twa corbies making a mane;
the rane unto tother say:

Where sall we pang and dine roday?.
‘In behint yon auld fail dyke,

I wor there lies a newslain knight
and naebody kens that he lies there,

bur his hawk, his hound, and lady fair.

‘His hound is 1o the hunting gane,
his hawk, to ferch the wildfowl hame,
his lady’s ta'en another mare,

so we may make our dinner sweet.

“Ye'll sit on his white hausebane,
and I'll pike our his banny blue een;
wi' ae lock o his gowden hair
we'll theek our nest when i grows bare.
‘Mony a one for him makes mane,
but nane sall ken whare he is gane:
o'er his white banes, when they are bare,
the wind sall blaw for evermair.”
Traditional, fram Minserely of the Scosish Border

Died for Love

I wish my baby it ¢ was born,

lyin’ smilin’ on its father’s knee,
addnd 1 was dead and in my grave,
and green gress growin’ all over me.

Dig me my grave long, wide and deep,

put a marbil stone at my head and feer;

bur a rurde white dove pur over above

for to let the world know that T died for love,

Tradirional



Della Jones
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Martyn Hill
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Stephen Varcoe
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featuring
‘Shepherd’s Hey'
CHAN 9493

Volume 3

Works for Chorus &
Orchestra

fearuring

Handel in the Smand
CHAN 9499

s RAINGER| IGRAINGER

38

| Volume 2

Songs for Baritone
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Four sertings from
Songs of the North

CHAN 9503

Volume 4
Warks for Wind
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featuring

Lincolnshire Posy

| CHAN 9549

The Grainger Edition on Chandos

Volume 5

Works for Charus &
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featuring
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Volume 7
Songs for Tenor

featuring Nine settings [

of Rudyard Kipling
& Three sertings of
Robert Burns
CHAN 9610
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Volume 6
Orcheseral Works 2
featuring

The Warriors

and arrangements for
Stokowski

CHAN 9584

| Volume 8
Works for Wind

Orchestra 2

featuring

The Power of Rome and
the Christian Heart
CHAN 9630
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Volume 13
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featuring La Scandinavie
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THE GRAINGER EDITION

The Grainger Edition is an unprecedented and extensive cycle of recordings exploring the
complete output of one of music’s most original voices.

The series features Grainger’s orchestral, chamber, solo song, choral and wind band
music. Amongst Grainger’s many folk-song arrangements are some of the world’s best-
known pieces, but the series also reveals a richly rewarding body of original and previously
unrecorded work.

We would like to inform you about other recordings in The Grainger Edition. Please
send your name and address to the The Grainger Edition, Chandos Records Ltd, Chandos
House, Commerce Way, Colchester, Essex CO2 8HQ, United Kingdom,

publishers, Bardic Edition and Schotr & Co.
Ltd, and a new catalogue of his works is

The Percy Grainger Society was founded
in June 1978 in London. It has of the order
of five hundred members worldwide.
Membership is open to all by payment of
an annual subscriprion, and for this members Secretary

Barry Peter Ould

The Percy Grainger Society

6 Fairfax Crescent

Ayleshury

Buckinghamshire HP20 2LS.

now available. For further information
please contact the

receive two journals a year and the
newslerter Random Round which keeps
them informed of internacional activities

in performance and scholarship. The Society
works in close cooperation with Grainger's

Website: hotps/fwww bardic-music.com/Pag. hrm
E-mail: pgsociery@bardic-music.com

Chandos 24-bit Recording

The Chandos policy of being at the forefront of rechnology is now further advanced by the use of 24-bir
recording. 24-bit has a dynamic range that is up to 48dB greater and up to 256 times the resolution of
standard 16-bit recordings. These improvements now let you the listener enjoy more of the narural clarity and
ambience of the ‘Chandos sound’.

You can now purchase Chandos CDs directly from us, For further details telephone

+44 (0) 1206 225225 for Chandos Direct. Fax: +44 (0) 1206 225201,

Chandos Records Ltd, Chandos House, Commerce Way, Colchester, Essex CO2 8HQ), UK
F-mail: chandosdirect@chandos.net  Websire: www.chandos.net

Any requests to license tracks from chis or any other Chandos disc should be made directly o
the Copyright Administrator, Chandos Records Lid, at the above address.

Steinway concert grand provided and maintained by Steinway & Sons, London
Mannborg harmonium supplied by Cambridge Reed Organs

Series consultant Barry Peter Ould, The Percy Grainger Society

Recording producer Ralph Couzens

Sound engineer Ralph Couzens

Assistant engineer Richard Smoker

Editor Rachel Smith

Recording venue S5t Paul's Church, Knighisbridge, London; 26-28 July 1999
Front cover Phatograph of Percy Grainger courtesy of The Percy Grainger Sociery
Design Jaquerta Sargeant

Booklet typeset by Michael White-Robinson

Booklet editor Finn 8. Gundersen

Copyrtight Bardic Edition (tracks 2, 3,4, 7, 8, 12, 13, 14, 15, 17, 18, 20), Schotc & Co. (other
tracks)

® 2000 Chandos Records Led

© 2000 Chandos Records Led

Chandos Records Led, Colchester, Essex, England

Printed in the EL
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F\"l b-*'t CHANDOS bicitaL CHAN 9819

Percy Grainger (1882-1961)
Lord Peter’s Stable-Boy* 3 H”. m
The Shoemaker from Jerusalem* 3:15 ollig5115g8192!11l 4
Hubby and Wifey*

The Only Son*

Ye Banks and Braes O’ Bonnie Doon*

Bold William Taylor
The Power of Love*
_ Lord Maxwell’s Goodnight
Lisbon
Colonial Song*
The Bridegroom Grat*
The Land O’ the Leal*
Walking Tune

Willow Willow

Free Music*
The Twa Corbies*
Died for Love

Molly on the Shore 3:30
Harvest Hymn* 3: TT 67:49

The Old Woman at the Christening 2: emicre recording in this version
emiere recording

The Nightingalet

5 . Della JOUCS mezzo-soprano
the oo i ' Martyn Hill tenor
Sea Song (Sketch for the style of ‘Grettir Stephen Varcoe baritone .
the Strong’ Overture or ‘Hzrmandene paa Academy of St Martin in the Fields
Helgeland’ Overture)* 133 Chamber Ensemble

¢ 319NISNT HIFINVHO HO4 SHHOM 71 TTOA NOILIAT HIONIVHO

o |
)
= |
=
&5
m
)
m
=)
=
[en
=
<
o
r
=
=
o
2 |
P
wn
m
O
5 |
(@]
I
=
<
us)
m
)
m
=
&
m
<
@
—
m
o

6186 NVHO
SOdNVHD
6186 NVHO
SOANVHD



