


Preludio: organ music by Carson Cooman performed by Erik Simmons

Disc 1:

1 Canzona III (2013) 6:06

Sinfonia (2011) 9:15
2 I. Pavane 3:28
3 II. Air 2:37
4 III. Sarabande 3:10

Sonatina No. 2 (2013) 9:26
5 I. Toccata 3:13
6 II. Sharagan 3:47
7 III. Gigue 2:27

Concertino II (2015) 6:18
8 I. Allegro non troppo 2:01
9 II. Molto lento, alla corale 2:05
10 III. Allegro giocoso 2:13

11 Preludio quieto (2014) 5:51

12 Rondo estatico (2015) 2:49

Three Renaissance Dances (2014) 6:30
13 I. Pavane 2:13
14 II. Tordion 1:41
15 III. Allemande 2:37

16 Tambourin (2015) 2:02

Ricercari (2013) 8:21
17 Ricercare a 3 2:19
18 Ricercare a 2 2:47
19 Ricercare a 4 3:16

20 Ricercare piccola sopra un nome (2009) 3:07

21 Tiento (2013) 2:57

22 Canzona VI (2014) 6:02

Total playing time, disc 1: 68:39

Organ of the Basilica Mariä-Himmelfahrt, Krzeszów (Grüssau), Poland

Disc 2:

1 Rondeau (2011) 2:25

2 Preludio (2012) 2:44

3 Roundelay (2014) 4:47

4 A Bedfordshire Voluntary (2014) 4:28

5 Diapason Voluntary (2014) 4:03

6 Canzona IV (2014) 3:00

Prelude, Fughetta, and Allegro (2014) 6:16
7 I. Prelude 2:02
8 II. Fughetta 2:16
9 III. Allegro 1:58

Canto e Fugato (2013) 6:28
10 I. Canto 3:46
11 II. Fugato 2:44

Concertino (2014) 9:59
12 I. Overture 3:11
13 II. Interlude 2:42
14 III. Canon 2:05
15 IV. Toccatina 2:04

16 Kleine Spielmusik (2015) 4:35

17 Canzona V (2014) 3:09

18 Toccata sequenziale sopra “ut re mi fa” (2014) 6:24

19 Plaint (2013) 4:46

20 Verset I (2012) 2:15

21 Passacaglia semplice (2014) 3:32

22 Canzona II (2011) 3:34

Total playing time, disc 2: 72:19

built by Michael Engler, 1732-37; Model by Jiří Žůrek, 2011



The Music
notes by the composer

The works include on this album are largely bound together by inspiration from various facets of early music. Without any
question, my favorite period of the pre-20th century organ literature is the late Renaissance and very early baroque. Though the
late/high baroque gets far more attention, it is this earlier period that holds significantly greater musical interest for me, in part
because the music is so often imbued with a tremendous freedom of harmony and mode that was largely lost until the 20th century.

While always present to some degree in my work, in the last few years I have allowed these early influences to come to the
foreground in a far more overt way in series of organ pieces that explore historical styles, but within the context of a contemporary
musical language – and most especially a very free approach to modality. None of these works is intended as pastiche or style
study: though they take their inspiration and some technical devices from the past, they most certainly do not conform to all
conventions (whether in counterpoint or harmony) of the past. It is my hope that they present a fresh look back in respectful
homage, but from the distinct vantage point of my language and style as an American composer of the current age.

I am deeply grateful to Erik Simmons for taking this journey with me. He made the first recordings of every one of these pieces
and has been my essential musical partner in bringing this repertoire to life.

Commentary on the individual works

In the manner of instrumental works of the late 16th century, my organ works that bear the title “canzona” are in several sections
usually with thematic connections. In each of them, a different free contemporary approach is taken with the form. (The first
canzona, not included on this recording, is a work for horn sextet.)

Canzona III (2013; op. 1032) is dedicated to Susie Jarrell, the prime mover behind the yearly Nantucket Organ Crawl, and an
important presence for many years in the island’s musical life as organist, pianist, teacher, and concert organizer. The music is
based primarily upon a mixed mode that is a cross between the Lydian and Mixolydian modes (C-D-E-F#-G-A-B-flat). The
opening section pursues a two-voice contrapuntal treatment of a typical canzona rhythm, though with an added syncopation. The
second section is quiet and very slow, in the manner of Girolamo Frescobaldi’s elevation toccatas: filled with long suspensions and
resolutions. The final section is a joyful rondeau, which moves from a pure C major to the mixed mode again.

Sinfonia (2011; op. 945) is dedicated to Professor Helmut Maier, director of the OrganArt Library project. The title is used in one
of its 17th-century senses as a small collection of modest instrumental movements.

Sonatina No. 2 (2013; op. 1016) is dedicated to Robert Behrman. The opening toccata consists of bouncy and vibrant music
surrounding a lyric chorale. The title of the second movement, Sharagan, refers to a style of monodic hymn in the Armenian
Orthodox Church. The third movement is a gigue indebted to Buxtehude, though with a contemporary harmonic flavor.



Concertino II (2015; op. 1117) is dedicated to Nancy Granert on the occasion of her retirement from Harvard University.

Preludio quieto (2014; op. 1095) is dedicated to organ builder Raphi Giangiulio. The work develops from its opening material, a
modal melody in two voices. Modal shifts are used very freely; in this case, the music moves between the natural minor and
Dorian modes.

Rondo estatico (2015; op. 1122) is dedicated to Jeffrey Davidson and Beth Grossman on the occasion of their engagement. It is a
joyous piece that employs a traditional rondo formal structure (ABACABACA).

Three Renaissance Dances (2014; op. 1079) are inspired by stylized dance forms. A pavane is a slow, processional dance in
duple meter; historically it was often accompanied by a tabor (drum) that emphasized the rhythm of the bass. A tordion is a lively
dance in triple meter that was often described as a more rapid galliard. An allemande is a moderate tempo, duple meter dance of
serious character that became an instrumental form often used in deeply expressive music, such as the tombeau.

Tambourin (2015; op. 1118) was written for the birthday of organ builder Paul Fritts. It is a contemporary interpretation of the old
Provençal dance form.

Ricercari (2013; op. 1014) are inspired by keyboard music of the early and mid 17th century. During this time, the genre of the
ricercare developed as a sort of instrumental motet and a kind of proto-fugue. Each work here is a contrapuntal ricercare in a modal
cast, each in a different number of voices. The first (a 3) is dedicated to Kimberly Marshall, the second (a 2) to James Woodman,
and the third (a 4) to Peter Sykes.

Ricercare piccola sopra un nome (2009; op. 845) was written for Peter Sykes. As the title indicates, the work is based “upon a
name,” specifically the letters of Sykes’s first and last names, which form the first of the three principal head motives of the work.
The brief ricercare develops contrapuntally in three parts, interrupted just before the end by a free section marked Molto fantastico.

Tiento (2013; op. 1035) is dedicated to Lois Regestein and is inspired by the keyboard masterpieces of the Spanish baroque, as
typified by Cabanilles and others. In particular, this piece draws on the very free interplay and changes between metrical groupings
(primarily duples and triples) that often occur in the Spanish baroque style.

Canzona VI (2014; op. 1093) is dedicated to Mark Brombaugh. The harmonic language of the contrapuntal sections begins in the
Phrygian mode, but is then extended with excursions into contemporary mixed modes.

Rondeau (2011; op. 947) is dedicated to Dick Sanderman. The work uses the formal structure of a French baroque rondeau (with
two couplets).



Preludio (2012; op. 987) is dedicated to early keyboard instrument builders John and Bonnie Bennett. It was inspired by an
instrument they had recently completed consisting of a particularly beautiful principal stop voiced in the early Italian style.

Roundelay (2014; op. 1056) is dedicated to Calvert Johnson and is a contemporary evocation of the late medieval song style.

A Bedfordshire Voluntary (2014; op. 1050) is modeled on the genre of the 18th century English baroque organ voluntary (as
perfected by John Stanley and his contemporaries). The work is dedicated to Paul C. Edwards, a native of Bedfordshire, an editor
of repertoire within this genre, and a composer of contemporary works inspired by this period. In the traditional manner, a slow
introductory section for the diapasons is followed by a lively allegro featuring a cornet (or trumpet) solo.

Diapason Voluntary (2014; op. 1096), written for Rebecca Davy, is likewise inspired by the English baroque organ voluntaries.

Canzona IV (2014; op. 1074) was written for Mark Engelhardt. Two free opening sections lead to the main body – a sunny duple-
meter rondo with an intervening triple-meter contrapuntal episode.

Prelude, Fughetta, and Allegro (2014; op. 1064) is loosely inspired by Johann Sebastian Bach’s Prelude pour le Luth ò Cembal
[Prelude, Fugue, and Allegro], BWV 998 – a late composition seemingly intended for harpsichord, lute, or most especially
lautenwerk (the “lute harpsichord”, apparently a personal favorite instrument of Bach). This work is dedicated to instrument
builder Steven Sørli, whose work in resurrecting the lautenwerk (and especially the gut-strung clavicytherium/keyed lyre) has
provided particularly suitable instruments for this sort of music. The opening triple-meter prelude in E flat major is sunny and
bright in character, with its arpeggiated textures evoking plucked strings. The spirit of the early Irish harp composer Turlough
O'Carolan (1670-1738) can be felt particularly in this movement. The fughetta begins in the relative minor (C), with a darker and
more dissonantly chromatic character; however, it works through several keys to end in E-flat major. The concluding allegro
returns to joyous mood of the opening movement (though its middle section returns again to C minor).

Canto e Fugato (2013; op. 1041) is dedicated to Pamela Ruiter-Feenstra. A tranquil first movement is balanced by an energetic
second. “Canto” develops entirely from its lyric opening motive. “Fugato” begins with a jaunty theme in a mixed mode that is first
developed imitatively in two voices and then heard again with the two voices exchanged. Further treatment passes through several
other modal areas before an affirmative conclusion.

Concertino (2014; op. 1081) s dedicated to James Woodman. In the opening “Overture”, a fast section in mixed meters is framed
by a slower introduction and coda. “Interlude” features a simple modal melody. “Canon” is a strict example of that form with a
lyrical melodic voice. The final “Toccatina” owes something to the music of Hugo Distler, though with an American harmonic
vocabulary.



Kleine Spielmusik (2015; op. 1112) is dedicated to Lothar Graap. The German word “spielmusik” alas does not have an elegant
English language analogue (literally “play music.”) As the term has been used by many German composers from the early 20th
century onwards, it tends to refer to music of a genial character that is (one hopes) enjoyable to play.

Canzona V (2015; op. 1077) was written for Neil Stipp. This festive piece begins with a short opening gesture reminiscent of the
music of the late Venetian School (e.g. Gabrieli) and then develops from there in a series of contrapuntal episodes and
contemporary modal excursions.

Toccata sequenziale sopra “ut re mi fa” (2014; op. 1063) takes its formal inspiration from early Italian keyboard toccatas (those
of Frescobaldi are probably the most famous today, though there are certainly many others). However, as with many of my pieces,
the early influences do not come exclusively from a single source. The toccatas of Hassler, the ricercari of Steigleder, the fantasias
of Cornet and Kerckhoven, the fugues of Couperin, and anonymous late medieval keyboard music all are thrown into the mix, and
blended with a contemporary use of mixed modality. The title refers to the fact that the piece employs sequential chord
progressions in numerous places, and that the basic source material is the first four notes of the scale (C-D-E-F), though often
inflected into different modes. The opening section begins with free figuration in the right hand over pedal points in the left hand
of the four notes in turn. Four sections follow, each centered on one of the four source pitches. A final coda returns to C.

Plaint (2013; op. 1015) was written for Murray Forbes Somerville in memory of his mother Brenda (1912-2013).

Verset I (2012; op. 995) is dedicated to Francis Chapelet and was inspired by one of the many organs that he was that he was
instrumental in acquiring: the 1982 Grenzing organ of L’église Saint-Pierre ès Liens de Ménésterol, France.

Passacaglia semplice (2014; op. 1080) was written for Lee Ridgway, in thanks for his excellent work as program chairman for the
2014 American Guild of Organists National Convention in Boston, Massachusetts.

Canzona II (2011; op. 943) alludes to many hallmarks of the late Renaissance instrumental canzona, though with an aggregate
formal structure. The music begins with a two-part contrapuntal canzona texture, which is interrupted by a festive refrain. The
contrapuntal texture returns twice more (interspersed with refrains), each time starting from the beginning again and lengthening.
This work was the first composition that I explicitly wrote for Erik Simmons; it launched several years of intense collaboration that
led to a variety of projects, including this recording.

 - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -



Performer and Composer

Erik Simmons started playing the organ at age 10 when he was a chorister at St. Mark's Episcopal Church in Glendale,
California. His primary organ teacher was Richard Slater. Erik has furthered his studies by working with Lanny Collins,
Barbara Baird, and Lee Garrett, and through master classes with various clinicians, including Harald Vogel.

Erik works at Intel Corporation, where he is involved in new product development and coaches teams in systems engineering,
requirements engineering, Agile & Lean product development, and related areas. Erik holds a BA in applied mathematics and
MS in mathematical modeling from Humboldt State University. As an organist, he has recorded several CDs of music,
including "Or Nous Dites Marie: A French Romantic Christmas," "Reflection and Praise," "Organ Music by James Woodman"
(Soundspells), and five CDs of the music of American composer Carson Cooman, including "Litany" and "Masque" on Divine
Art.

Carson Cooman (b. 1982) is an American composer with a catalog of hundreds of works in many forms – ranging from solo
instrumental pieces to operas, and from orchestral works to hymn tunes. His music has been performed on all six inhabited
continents in venues that range from the stage of Carnegie Hall to the basket of a hot air balloon.

Cooman’s work appears on over forty recordings, including more than twenty complete CDs on the Naxos, Albany, Artek, Gothic,
Divine Art, Métier, Diversions, Altarus, Convivium, MSR Classics, Raven, and Zimbel labels. Cooman’s primary composition
studies were with Bernard Rands, Judith Weir, Alan Fletcher, and James Willey. As an active concert organist, Cooman
specializes in the performance of contemporary music. Over 150 new works have been composed for him by composers from
around the world, and his organ performances can be heard on a number of CD recordings. Cooman is also a writer on musical
subjects, producing articles and reviews frequently for a number of international publications. He serves as an active consultant on
music business matters to composers and performing organizations, specializing particularly in the area of composer estates and
archives.

For more information, visit www.carsoncooman.com
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The Organ

Organ of Basilica Mariä-Himmelfahrt, Krzeszów (Grüssau), Poland
Michael Engler, 1732-37
Model by Jiří Žůrek, 2011

This instrument was built by Michael Engler and displays typical characteristics of Silesian organs. It is rich in foundation colors,
well supplied with mutation (aliquot) stops, and is crowned by mixtures with tierce ranks. There are two undulating stops on the
manuals (Vox humana and Unda maris). The reeds are few in number on the manuals, but reeds give a robust fundament to the
Pedal, starting with Posaune 32'. The sonority of the full chorus of the instrument is determined by the 16' fundamental of the
Hauptwerk (there are three 16' stops on the Hauptwerk) on one side and by the 8 (or 12 if coupled) ranks of mixtures on the other
side of the sound spectrum. The voicing is round and mild. The manual reeds are specific in color. The Trumpet is soft, almost
Oboe-like, while the Positiv Hautbois has the timbre similar to a somewhat thicker regal. The extensive use of strings (Gamba,
Salicional, Traveur) is also a mark of the Eastern European organ building tradition.

One technical peculiarity is also shown in the organ – the keyboard of the Positiv is movable, allowing a transposition down a
whole tone, thus allowing the Positiv to be used in Kammerton with other “chamber” instruments of the period. In addition to the
Positiv transposition, there are also four Pedal stops which may also sound in Kammerton.

In 2005, a major restoration was undertaken by the Jehmlich firm of Dresden, which returned the organ to its original composition
as created by Engler. It is the best-preserved Engler instrument and the only one to survive into the present time largely unaltered.

(notes by Jiří Žůrek)

This recording was produced in live performance via the Hauptwerk system. The virtual model was created as part of the Sonus
Paradisi project (www.sonusparadisi.cz).

‘Preludio’ was recorded between June and November 2015
Program notes: Carson Cooman © 2016
Producers: Carson Cooman and Erik Simmons
Recording engineer: Erik Simmons
All works published by Wayne Leupold Editions, Inc.
(ASCAP); www.wayneleupold.com
℗© 2016 Diversions LLC
(Divine Art Ltd outside USA/Canada)

Front cover photo and photo of Carson Cooman: Colby
Cooman
Photo of Erik Simmons: Charissa Simmons
Photo of organ: Jiří Žůrek
Booklet and packaging design: Stephen Sutton
Photographs are used with kind permission.
All images are copyright; all rights reserved.



Organ specification

Positiv (Man. I)
Principal 8'
Flaut amabile 8'
Flaut allemande 8'
Quintadena 8'
Octava 4'
Quinta 3'
Superoctava 2'
Sedecima 1'
Mixtura (III ranks)
Hautbois 8'

Hauptwerk (Man. II)
Burdon Flaut 16'
Quintadena 16'
Viola da Gamba 16'
Principal 8'
Unda maris 8’ (undulating; tuned flat)
Flaut major 8'
Gemshorn 8'
Flaut traveur 8'
Octava 4'
Nachthorn 4'
Gemshorn Quinta 3'
Superoctava 2'
Mixtura (VI ranks)
Cimbel (II ranks)

Couplers: OW-HW; HW-Pos
Modified meantone temperament

Oberwerk (Man. III)
Principal 8'
Vox humana 8' (undulating; tuned sharp)
Rohrflaut 8'
Salicet 8'
Octava 4'
Flaut minor 4'
Quinta 3'
Superoctava 2'
Quinta 1½'
Sedecima 1'
Mixtura (IV ranks)
Trompet 8'

Pedal
Principal 16'
Major Bass 32'
Violon Bass 16'
Sub Bass 16'
Salicet Bass 16'
Quintaden Bass 16'
Octava Bass 8'
Flaut Bass 8'
Gemshorn Quinta 6'
Super Octava 4'
Mixtura (VI ranks)
Posaunen Bass 32'
Posaunen Bass 16'
Trompet Bass 8'



music by Carson Cooman from Divine Art

Rising at Dawn METIER MSV 28538
Chamber music with brass

Katarzyna Sadej (mezzo-soprano) : Chris Gekker (trumpet)
Jeffrey Grossman (piano) : Mark Nelson (tuba)
Marie Sierra (piano) : Rebecca Smith (harp)

“Chasing the Moon Down is a genuine masterpiece... Cooman is clearly not just a talented
composer but a genuinely gifted one.” – James A. Altena(Fanfare)

In Beauty Walking DIVINE ART DDA 25117
orchestral music

Chloé Trevor (violin) : Leah Crane (soprano)
Bohuslav Martinů Philharmonic Orchestra :
Kirk Trevor, conductor

“There is something very appealing and distinct in the pieces we can hear in this
well played and superbly recorded program.” - Remy Franck (Pizzicato)

Liminal DIVERSIONS DDV 24161
orchestral and organ music
including Symphony No. 4

Slovak National Symphony Orchestra :
Kirk Trevor, conductor

“The sound quality of the recording is notable, the playing superb. Carson Cooman’s music is
beautiful, inspiring and seductive in equal measure.” – John France (MusicWeb)



Litany DIVINE ART DDA 25116
Music for organ
including Sonatina No. 1; Suite Breve; Joysong;
Sonata da Chiesa; Toccata Festiva; Berceuse;
Preludio on an Swedish Tune; Remembering;
Ricercare on Two Czech Hymns;
Fanfare for a Duchess at St. Andrew’s;
Prélude à la mémoire de Jean Langlais

Erik Simmons (organ of Laurenskerk, Rotterdam):
model by Jiří Žůrek

“Great music, performed on a magnificent pipe organ, by an organist at the top of his game, all captured in vividly realistic
sound. A benchmark recording.” – Jean-Yves Duperron (Classical Music Sentinel)

Masque DIVINE ART DDA 25127
Music for organ

Nine Preludes and Fugues; Preghiera;
Organ Symphony

Erik Simmons (organ of Laurenskerk, Rotterdam):
model by Jiří Žůrek

“Beautifully crafted Preludes and Fugues … This is an organ symphony to rival any, spectacularly played by Erik Simmons.
He receives an excellent recording and there are excellent notes from Carson Cooman. Surely all organ enthusiasts will want
this fine new disc.” – Bruce Reader (The Classical Reviewer)



A full list of over 420 titles, with full track details, reviews, artist profiles and audio samples,
is on our website. All our recordings are available in CD/DVD/SACD at any good record store or direct

from our secure web store. Direct customers get discount vouchers and rapid shipment.

Diversions LLC (Divine Art USA)
email: sales@divineartrecords.com

Divine Art Ltd (UK)
email: uksales@divine-art.co.uk

www.divineartrecords.com

Download full catalog from our website or browse online
Most titles also available in digital download through iTunes, Amazon mp3, Classics Online
and many other platforms

Samples from every album can be accessed on the Divine Art Records YouTube channel

https://www.facebook.com/DivineArtRecordingsGroup

https://www.youtube.com/divineartrecords

WARNING: Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-recording
thereof in any manner whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public
performance may be obtained from Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.




