


Zephyr : organ music by Carson Cooman

1 Gothic Processional (2017) 2:45 

 2 Toccata-Rondo (2014) 4:07 

Two Impressions (2017)  4:30

 3 I (Adagio tranquillo) 2:51 

4 II (Allegretto) 1:40 

Ceremonial Suite (2017) 10:13 

5 I Processional 3:02 

 6 II Aria 3:31 

 7 III Grand chœur dialogué 3:40 

Concertino III (2017)  8:27 

 8 I Praeludium 2:45 

 9 II Canzonetta 3:16 

10 III Jig 2:28 

11 Voluntary on “Bachofen” (2016)  3:15 

12 Prelude on “Materna” (2005)  4:00 

13 Paraphrase on a Motive of Andreas Willscher (2017)  6:52 

14 Ciaccona sopra Salve Regina (2017) 4:22 

15 Ab Ortu Solis (2005) 4:31 

16 Westminster Carillon (2016)  3:56 

Kennebunkport Suite (2016) 7:58

17 I  Foundation (“How Firm a Foundation”) 3:02 

18 II Bethany (“Nearer, My God, to Thee”) 2:31 

19 III Land of Rest (“Jerusalem, My Happy Home”) 2:25 

20 Sketch No. 4, “Zephyr” (2017) 3:16 

21 Pièce héroïque (2014) 5:29 

TOTAL PLAYING TIME: 73:45 

Erik Simmons 
The organ of Trinity Episcopal 

Cathedral, Portland, Oregon 

Rosales Organ Builders, Op. 11, 

1987;    

Model by Jiří Žůrek, 2016 



The Music notes by the composer

Gothic Processional (2017; op. 1221) is dedicated to Italian organist Marco Lo Muscio. It is music of grand and majestic 

character with the flavor of Gothic-era (medieval) harmonies throughout. 

Toccata-Rondo (2014; op. 1076) was written for Brazilian organist Cristiano Rizzotto who premiered it on his summer 

2014 South American recital tour. The work is a toccata in a traditional French romantic style, but with a contemporary 

American harmonic vocabulary. Two intervening rondo episodes alternate with the main toccata texture. 

Two Impressions (2017; op. 1216) are dedicated to Jan and Ingrid Elgarøy. The two pieces are contrasting in character, 

with both making extensive use of common tone modal shifts. 

Ceremonial Suite (2017; op. 1215) is dedicated to Colby Cooman and Laura Theby on the occasion of their marriage. The 

work is a three movement suite: a majestic Processional, a lyrical Aria, and a joyous Grand chœur dialogué. 

Concertino III (2017; op. 1214) is dedicated to Kevin Birch. Praeludium begins with a theme reminiscent of the 

quartal/quintal harmonic language of many Germanic organ works of the mid 20th century. The movement develops as a 

rondo. The lyric Canzonetta, marked “wistfully,” is based on a descending figure heard in the opening bar. The 

concluding Jig partakes fully of a Celtic-Appalachian folk spirit, bringing the piece to a joyous conclusion. 

Voluntary on “Bachofen” (2016; op. 1168) was commissioned via the 2016 American Guild of Organists Auction for St. 

John’s Lutheran Church in Sayville, New York. The piece is dedicated in thanksgiving for the life and ministry of the 

Rev. Robert C. Wittler (1926–2016), former pastor of the church and a great champion of the church’s organ project. 

Prelude on “Materna” (2005; op. 641) is dedicated to Daniel E. Gawthrop and is based on the familiar American patriotic 

hymn “America the Beautiful.” 

Paraphrase on a Motive of Andreas Willscher (2017; op. 1223) is dedicated to German organist Philip Hartmann. The 

work is a paraphrase/fantasy on a motive by the German composer Andreas Willscher (b. 1955). The motive comes from 

Willscher’s Postludium (from 76 Inventions, 2006). The motive is developed freely across several sections: a grand, majestic 

passage that returns several times, a “récit de cornet,” and a toccata. 



Ciaccona sopra Salve Regina (2017; op. 1192) is dedicated to German-Sorbian organist and composer Felix Bräuer. It is 

subtitled “mantra-meditation” and is a chaconne employing the plainchant “Salve Regina” as the source of the ground 

bass. The mood throughout is contemplative and tranquil. 

Ab Ortu Solis (2005; op. 645) is dedicated to Denis Bédard and Rachel Alflatt. The title is an extract in Latin from Psalm 

113: “From the rising of the Sun unto the going down of the same the Lord’s name is to be praised.” The basic melodic 

material is presented at the opening in a harmonization and then developed throughout the rest of the work. 

Westminster Carillon (2016; op. 1143) was commissioned by Kiel Krommer. It quotes the Westminster Quarters (chimes, 

as heard in Big Ben) and the hymn tune WESTMINSTER ABBEY by Henry Purcell. 

Kennebunkport Suite (2016; op. 1159) was written for and is dedicated to Joyce Painter Rice, First Congregational 

Church, Kennebunkport, Maine, and the church’s 1854 E. & G. G. Hook pipe organ (Op. 177). The Hook organ is, in the 

manner of many small American organs of its era, a single manual organ with a 13 note pedal board. This particular 

instrument is an especially beautiful example of an unaltered organ by the greatest American builders of the 19th 

century. It is especially well suited to its home in the small church sanctuary. First Congregational Church is a 

congregation that particularly enjoys singing the classic hymns, and this organ suite thus consists of preludes on three 

well-known old American hymns. 

Sketch No. 4, “Zephyr” (2017; op. 1250) is dedicated to Erik Simmons. The subtitle refers to “a gentle, mild breeze.” The 

piece is a small color study: outside with gentle wind on a day with muted light. 

Pièce héroïque (2014; op. 1098) is dedicated to David Carrier on the occasion of his 30th anniversary as Director of Music 

at Wellesley Village Church. The title recalls César Franck’s well-known work, and while the contemporary harmonic 

language is very different, the overall “heroic” musical mood is similar. The score is headed with the following Biblical 

epigraph that serves as the poetic impetus: “Though an host should encamp against me, my heart shall not fear: though 

war should rise against me, in this will I be confident. One thing have I desired of the Lord, that will I seek after; that I 

may dwell in the house of the Lord all the days of my life.” (Psalm 27:3–5a) 

Carson Cooman © 2018 



The Composer

Carson Cooman (b. 1982) is an American composer with a catalog of hundreds of works in many forms—ranging from 

solo instrumental pieces to operas, and from orchestral works to hymn tunes. His music has been performed on all six 

inhabited continents in venues that range from the stage of Carnegie Hall to the basket of a hot air balloon. Cooman’s 

work appears on over forty recordings, including more than twenty complete CDs on the Naxos, Albany, Artek, Gothic, 

Divine Art, Métier, Diversions Altarus, Convivium, MSR Classics, Raven, and Zimbel labels. Cooman’s primary 

composition studies were with Bernard Rands, Judith Weir, Alan Fletcher, and James Willey.  

As an active concert organist, Cooman specializes in the performance of contemporary music. Over 300 new 

compositions by more than 100 international composers have been written for him, and his organ performances can be 

heard on a number of CD releases and more than 1,200 recordings available online. Cooman is also a writer on musical 

subjects, producing articles and reviews frequently for a number of international publications. He serves as an active 

consultant on music business matters to composers and performing organizations, specializing particularly in the area of 

composer estates and archives. For more information, visit www.carsoncooman.com 



The Performer 

Erik Simmons started playing the organ at age 10 when he was a chorister at St. Mark’s Episcopal Church in Glendale, 

California. His primary organ teacher was Richard Slater. Erik has furthered his studies by working with Lanny Collins, 

Barbara Baird, and Lee Garrett, and through master classes with various clinicians, including Harald Vogel. 

Erik holds a BA in applied mathematics and MS in mathematical modeling from Humboldt State University. He has 

recorded many CDs, including a CD of the organ music of American composer James Woodman, and an ongoing 

critically-acclaimed series of CDs of the music of American composer Carson Cooman on the Divine Art label.
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The Organ 

Organ of Trinity Episcopal Cathedral, Portland, Oregon 

Rosales Organ Builders, Op. 11, 1987 

Model by Jiří Žůrek (Institute for Classical Studies, 

Academy of Sciences of the Czech Republic, Prague), 2016 

The organ of Trinity Episcopal Cathedral in Portland, Oregon was built in 1984–87 by Manuel Rosales. Its construction 

was possible thanks to the vision and efforts of Canon Dr. John Strege, the organist at Trinity for 37 years until his 

retirement in 2010, and through a generous gift of Bea Gerlinger that covered the bulk of the cost of the organ. Many 

parishioners volunteered during construction and installation, which occurred at the same time as extensive chancel 

renovations and improvements. 

The commission for the new organ was given to Manuel Rosales, an organ builder who was developing a reputation as 

one of the most inspired organ builders in the United States. John Strege’s vision was to create a magnificent and 

powerful liturgical instrument which would shine in big concert pieces as well as in early music or chamber works. He 

was inspired by French cathedral organs, especially by the St. Sulpice organ in Paris. The instrument is not, however, a 

copy of any existing organ; instead, Manuel Rosales made his own statement. Indeed, according to numerous 

testimonies, Op. 11 is not only a really good organ, but it also mirrors well the character of its builder: a lot of power, a lot 

of energy, great clarity of speech, strong character of individual voices, and rich and exuberant ensembles. It is an 

American eclectic organ, one of the best of its kind, with a clear French symphonic influence. (Jiří Žůrek)



Organ specification 

Positive (Man. I)
Bourdon 16’ 
Principal 8’ 
Bourdon 8’ 
Octave 4’ 
Rohr Pipe 4’ 
Grosse Tierce 3 1/5’ 
Nasard 2 2/3’ 
Doublet 2’ 
Tierce 1 3/5’ 
Larigot 1 1/3’ 
Mixture V–VII 
Trumpet 8’ 
Cromorne 8’ 
Clarion 4’ 
Tremulant 

Great (Man. II)
Prestant 16’ 
Principal 8’ 
Flute harmonique 8’ 
Bourdon 8’ 
Gamba 8’ 
Octave 4’ 
Spire Flute 4’ 
Octave Quint 2 2/3’ 
Super Octave 2’ 
Cornet V 
Mixture VII–XI 
Bombarde 16’ 
Trumpet 8’ 
Clarion 4’ 
Tremulant

Swell (Man. III; enclosed)
Bourdon 16’ 
Principal 8’ 
Bourdon 8’ 
Flute harmonique 8’ 
Viole de Gamba 8’ 
Voix celeste 8’ 
Principal 4’ 
Flute octaviante 4’ 
Octavin 2’ 
Cornet IV 
Mixture IV 
Bassoon 16’ 
Trumpet 8’ 
Hautbois 8’ 
Vox Humana 8’ 
Clarion 4’ 
Tremulant 

Pedal
Bourdon 32’ 
Open Wood 32’ (Resultant) 
Open Wood 16’ 
Prestant 16’ 
Bourdon 16’ 
Octave 8’ 
Flute 8’ 
Bourdon 8’ 
Super Octave 4’ 
Mixture VII 
Contra Trombone 32’ 
Bombarde 32’ (Resultant) 
Bombarde 16’ 
Trombone 16’ 
Trumpet 8’ 
Clarion 4’ 
Tremulant 

Couplers:  
Gt–Ped; Pos–Ped; Sw–Ped; Pos–Gt; Sw–Gt; Sw–Pos 

Toy stops:  
Rossignol (Nightingale); Etoile (Cymbelstern) 

This recording was produced in live performance via the Hauptwerk system.  
The virtual model was created as part of the Sonus Paradisi project (www.sonusparadisi.cz). 



Carson Cooman on Divine Art 
THE ORGAN MUSIC SERIES

I       Litany      
DIVINE ART DDA 25116 
Erik Simmons (Laurenskerk, Rotterdam, Netherlands) 
“Great music, performed on a magnificent pipe organ, by an organist at the top of his game, all 
captured in vividly realistic sound. A benchmark recording.” – Jean-Yves Duperron (Classical Music 
Sentinel) 

II      Masque      
DIVINE ART DDA 25127 
Erik Simmons (Laurenskerk, Rotterdam, Netherlands)
“Beautifully crafted Preludes and Fugues … This is an organ symphony to rival any, spectacularly 
played by Erik Simmons. He receives an excellent recording. Surely all organ enthusiasts will want 
this fine new disc.” – Bruce Reader (The Classical Reviewer)

III     Preludio      
DIVINE ART DDA 21229 (2CD) 
Erik Simmons (Basilica Mariä-Himmelfahrt, Krzesnów, Poland) 
“This impressive music was inspired by the style of the Renaissance and the early Baroque and will 
appeal to both early music lovers and followers of the modern organ repertoire. The brilliant Simmons 
gives assured performances throughout.” – John Pitt (New Classics) 

IV     Hymnus   
DIVINE ART DDA 25147 
Erik Simmons (St. Peter & Paul, Weissenau, Germany) 
“Nothing beats the sound of a pipe organ displaying its "quiet" side. Simmons instinctively knows 
which combination of stops is best suited to each individual piece... anima to create an image of 
lasting impression.” – Jean-Yves Duperron (Classical Music Sentinel) 



V      Exordium     
DIVINE ART DDA 25154 
Erik Simmons (Notre-Dame de Saint-Omer, France) 
“If anything I like the repertoire here even better than on [Cooman’s] previous disc. He uniformly puts 
his best foot forward, with felicitous results; unreservedly recommended.” – James A. Altena (Fanfare)

VI     The Cloak with the Stars     
DIVINE ART DDA 25159 
Erik Simmons (Abbey of Saint-Etienne, Caen, France) 
“One of Cooman’s strengths as a composer is his ability to use programmatic material, he remains 
free enough to create highly atmospheric works. Cooman’s writing is colourful and highly effective.” – 
Alex Baran (The Whole Note) 

VII     Owl Night     
DIVINE ART DDA 25163 
Erik Simmons (Abbey of Saint-Etienne, Caen, France) 
The most recent release (not yet reviewed) presents a program of recent works (composed late 2016-
early 2017) which explore various types of expression, representing the diversity which Cooman 
achieves within his own distinctive overall style. 

Future releases  (winter 2018) 

IX    Sea Dream  includes the impressive and substantial Organ Symphony No. 2 

X      Jubilee   a further fine collection of Cooman’s most recent compositions  
(all world premieres)



Orchestral and Chamber Music

Rising at Dawn      
METIER MSV 28538 
Chamber music with brass

“Chasing the Moon Down is a genuine masterpiece... Cooman is clearly not just a talented composer 
but a genuinely gifted one.” – James A. Altena (Fanfare) 

In Beauty Walking      
DIVINE ART DDA 25117 
Pastoral orchestral music 

“There is something very appealing and distinct in the pieces we can hear in this well played and 
superbly recorded program.” – Remy Franck (Pizzicato) 

Liminal      
DIVERSIONS DDV 24161 
Dramatic orchestral and organ music 
including Symphony No. 4 

“The sound quality of the recording is notable, the playing superb. Carson Cooman’s music is 
beautiful, inspiring and seductive in equal measure.” – John France (MusicWeb) 



Carson Cooman as performer 

Willscher: Organ Symphony No. 5     
DIVINE ART DDA 25150 
Subtitled “Of Francis’s Preaching on Holy Poverty” 
“Brilliant and thrilling, with bold pedal lines that need durable speakers to deliver them without 
distortion. The quietest movements are equally impressive.” – Alex Baran (The Whole Note) 

Willscher: Organ Symphonies No. 19 & 20 
and ‘Die Seligpreisungen’ (The Beatitudes) 
DIVINE ART DDA 25162 
“Andreas Willscher has won many awards for his compositions. . His organ works are especially fine 
and varied. They are lively, thrilling works with great rhythmic vitality.” – John Pitt (New Classics) 

Schächer and Willscher  Organ Works 
DIVINE ART DDA 25168 
New release including works from two of Germany’s most accomplished composers for the organ.  
Schächer: Sonata antiqua / Fantasia / Treuchtlinger Partita 
Willscher: Suite romantique / Aria / Partita on Creator alme siderum 

 “Women of History” – Organ music by Carlotta Ferrari 
DIVINE ART DDA 25178 
 Music from one of Europe’s top organ composers inspired by great women including St Teresa of 
Avila,  Maria Restituta and Mary Shelley among others 
For release in July 2018



�

A full list of over 500 titles, with full track details, reviews, artist profiles and audio samples,
is on our website. Our recordings are available on disc or download at all good dealers or direct

from us. Direct customers get discount vouchers and rapid shipment. 
The Divine Art store offers all titles in lossless flac and high quality mp3;  all new titles are also available in 24-bit studio HD 

quality. 

Diversions LLC (Divine Art USA)  email: sales@divineartrecords.com

Divine Art Ltd (UK)  email: uksales@divineartrecords.com 

www.divineartrecords.com 

Most titles also available in digital download and streaming through Primephonic, Qobuz, iTunes, Amazon mp3,  
theclassicalshop.net, Spotify and Divine Art  

Samples from every album can be accessed on the Divine Art Records YouTube channel 

https://www.facebook.com/DivineArtRecordingsGroup https://www.youtube.com/divineartrecords

WARNING:  Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-recording 
thereof in any manner whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for 
public performance may be obtained from Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG. 




