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  Concerto No 15 in E for violin and orchestra (1790)

 1 Allegro vivace  [9:56]

 2 Romance: un poco Andante [3:27]

 3 Grazioso Minuetto [3:13]

 4 Presto  [4:19] 

  Concerto No 13 in A for violin and orchestra (1790)

 5 Allegro Spirito [9:29]

 6 Romance: Andantino  [3:34]

 7 Rondo  [5:02]

 8 Air: Villageoises de Julie (theme and five variations) [6:06]

  Concerto No 14 in A for violin and orchestra (1789–90)

 9 Allegro  [9:30] 

 10 Amoroso con expressione [3:50]

 11 Rondeau à la russe [7:13] 

  Total playing time [65:46]

  All tracks are premiere recordings
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Producer/Engineer: Paul Baxter
24-bit digital editing: Matthew Swan
24-bit digital mastering: Paul Baxter
Design: Drew Padrutt
Booklet editor: Henry Howard
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Anonymous engraving of Hanover Square, London, 1794. 
The Hanover Square Rooms where Giornovich performed 
were in the second building from the left. Heritage Image 
Partnership Ltd / Alamy
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Giovanni Stefano Carbonelli: Sonate da Camera Nos 1–6
Bojan Čičić violin, The Illyria Consort
DCD34194

In certain respects, Giovanni Stefano Carbonelli does not quite fit the 
eighteenth-century mould. For a neo-Corellian, he is unusually fond of 
complexity, both technical and compositional, and also unusually open 
to other contemporary influences, such as those of Handel and Vivaldi. 
But the quality of his music speaks for itself – virtuosic and joyously 
melodic, these six ‘chamber sonatas’ had a huge impact on Delphian 
producer Paul Baxter. Carbonelli’s difficulty has ensured that his work is 
seldom played, but early-music rising star Bojan Čičić makes sure we 
have no sense of that as he and his Illyria Consort colleagues champion 
these groundbreaking compositions with exuberant confidence.

‘exhilarating’ — Presto Classical, Recordings of the Year: Winners 2017

Robert Mackintosh: Airs, Minuets, Gavotts and Reels 
Concerto Caledonia 
DCD34128

A chamber-scale Concerto Caledonia bring to life a key figure from the golden 
age of Scottish fiddling, when the publishing of fiddle music books was in 
full spate and the familiar forms of strathspey, reel and jig were still taking 
shape. ‘Red Rob’ Mackintosh, named in the customary Gaelic fashion after 
the colour of his hair, found himself a place in the orchestra of the Edinburgh 
Musical Society and set up business as a teacher. Airs, Minuets, Gavotts and 
Reels (1783) was his first collection, published the year before his ill-fated move 
to Aberdeen, and it represents his desire both to understand the musical world 
around him as fully as possible and to forge himself a career within it. The 
Davids Greenberg and McGuinness, Greg Lawson and Alison McGillivray 
shed light on an age when, not yet ‘traditional’, such dance genres still bore 
the imprint of their individual composers.

‘bursting with fun, vitality and an undiminished zest for life’ 
— International Record Review, September 2013

Music in a Cold Climate: sounds of Hansa Europe 
In Echo / Gawain Glenton director 
DCD34206

A new signing for Delphian, In Echo is made up of some of Europe’s finest young 
early-music specialists. Each a soloist in their own right, under director Gawain 
Glenton they have put together a fascinating snapshot of the musical landscape 
during the heyday of the Hanseatic League. The seafaring nations of northern 
Europe have always been connected: London to Tallinn via Lübeck, Hamburg, 
Bremen and the ports of Holland, Denmark and Sweden. The sixteenth- and 
seventeenth-century composer/musicians on this recording each looked 
beyond their own shores and toward a sense of shared European culture and 
understanding. Andrew Keeling’s new work Northern Soul was commissioned 
specially to complement this programme.

‘Strikingly original on all fronts … overall, a fascinating journey’ 
— BBC Music Magazine, April 2018, ***** 

Music from the Age of Louis XV: the Taskin harpsichord 
John Kitchen 
DCD34112

John Kitchen – uniquely familiar with Edinburgh’s internationally acclaimed 
collections of early keyboard instruments – turns his attention to the world’s most 
famous harpsichord, rarely recorded hitherto: the 1769 Pascal Taskin instrument 
now housed in the Raymond Russell Collection. It was during the reign of Louis 
XV that the harpsichord gained its greatest popularity in France, and this glorious 
1769 instrument would have been a preferred choice for any composer of the 
epoch. Here its opulent lushness is captured in the ideal acoustics of Scotland’s 
oldest concert hall.

‘Every harpsichord-lover must have this  … The Edinburgh Taskin is just 
sumptuous and it and the player are on top form’ 
— Early Music Review, October 2012

Also available on Delphian
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