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1 – 3 red priest ©prima vista musikk    14.25
 1.  arrival 5.29
  2. beloved sleep 5.42
 3. fuga 3.14
4 – 6 concertpiece ©kirklees music   11.50
 euphonium soloist david thornton
  4. awakening 5.39
 5. con eleganza 3.16
 6. finale 2.55
7 wondrous cross ©kirklees music    3.58
8 – 13 a brontë mass ©kirklees music     29.39
 8.  prelude – the autumn day  4.27
  vocal soloist phil gault
 9. sanctus  4.37
 10. a prayer   4.29
 11. no coward soul is mine  6.40
  vocal soloist phil gault
 12. memory – a fragment  2.49
  vocal soloist phil gault
 13. gloria  6.38
    

total playing time 60.15 

black dyke band
music director dr nicholas j. childs
soloist david thornton

the bach choir
musical director david hill
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Composer’s Preface
 
All the music on this disc is newly minted, and seeks to present listeners with a 
harmonious musical balance based freely on the historic traditions of brass band 
repertoire. It contains four compositions; a test piece, an instrumental solo, a hymn 
and a major work.  

However, it cannot be said that the music is without its challenges. A Brontë Mass in 
particular, steps over many traditional choral and brass band boundaries, and tests 
the metal of an unusually large body of performers. 

The city of Venice plays a significant part in binding together the larger pieces. Both 
‘Red Priest’ and the ‘Sanctus’ of the Mass were conceived with the sound and sight 
of that city clearly in my mind’s eye, and Venetian music figures strongly throughout. 
It can be heard in the free use of Vivaldi’s music in Red Priest,  the many examples of 
poly-choral dialogue in the Mass, and the setting for solo cornet and unaccompanied 
choir of Anne Brontë’s poem ‘A Prayer’. 

However, this recording represents much more than an ‘Italian Concerto’, but rather 
rejoices in the combination of two of British music’s greatest musical traditions, 
namely the world’s finest choral society and its most well-known brass band. 
I feel especially delighted to be able to present this completely new collection of recent 
music, all given stellar readings by the most distinguished performers.

© Philip Wilby 
Skelton Windmill, 2010.

Credits
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Red Priest 

Red Priest was commissioned by Black Dyke Band for performance in the Brucknerhaus 
in Linz, Austria as part of the European Brass Band Championships 2010. The score is 
prefaced by the following note:

During his lifetime, Antonio Vivaldi was known as ‘il Prete Rosso’, the Red Priest, thanks 
to his youthful ordination and his flaming red hair. The son of a violinist at San Marco 
in Venice, Vivaldi’s musical pedigree was impeccable and an excellent start to his career 
was coupled with astounding energy and productivity. His vast output of concerti grossi, 
using soloists in groups, has inspired the present composition and performers may 
choose appropriate stage positions for the various groupings of cornets and trombones, 
spaced around the performance area. The score quotes freely from some of Vivaldi’s 
most popular compositions, including ‘Winter’ from The Four Seasons, the motet Nisi 
Dominus, the famous Gloria and the fugue from the Concerto grosso in D minor found in 
L’Estro Armonico.  

However, it is the musical spirit of Vivaldi, a close contemporary of both Handel and 
Casanova, that inspires this music, which should be played with a mixture of accuracy 
and abandoned virtuosity. 

The musical images in this piece have clear associations in my mind with individual 
Venetian locations, ranging from bustling street scenes to vaulted interiors, and describing 
the famous journey down the Grand Canal, past the Doge’s Palace, to the Ospedale della 
Pietà where Vivaldi worked for so many years. 

Phil Gault Vocal Soloist
Welsh baritone Phil Gault studied at St Catherine’s College, 
Oxford, and at the Royal Scottish Academy of Music and 
Drama with Alan Watt before taking private lessons with 
Patricia MacMahon. He has performed with Scottish Opera, 
Buxton Festival Opera, Northampton Festival Opera and 
Naked Opera, is principal baritone for Opera on a Shoestring 
and has taken part in master-classes and concerts with the 
prestigious Samling Foundation under Paul Farringdon, 
Amanda Roocroft and Malcolm Martineau. 

Operatic roles include Macbeth, Nabucco, Dandini, Tarquinius, Junius, Nick Shadow, 
Il Conte (Le Nozze di Figaro), Chao Lin (A Night at the Chinese Opera) Declan (The 
Imposter, or, Tartuffe in Ulster, a new opera based on the music of Weill), Thesée 
(Hippolyte et Arice), Escamillo, Morales, El Dancaïro, and Jesus (Good Friday). 

Phil has performed in the Wales Millennium Centre, the Riverfront Centre, Glamis 
Castle, Oban, Paxton House Summer Music, Mid-Argyll and Upper Deeside Music 
Societies, and is an aLuMNus of Yehudi Menuhin’s Live Music Now! scheme. His 
repertoire includes Dichterliebe, Chansons Gaillardes, Songs of Travel, Italienisches 
Liederbuch, and A Shropshire Lad, and his oratorio work includes Carmina Burana, 
A Sea Symphony, The Apostles (Jesus) and Ich habe Genug in venues from the 
Glasgow Royal Concert Hall and the Usher Hall, to the Sheldonian Theatre, Oxford. 
Recordings include a CD of Philip Wilby’s music for Naxos with Black Dyke Band, 
which went straight into the Naxos top ten, Caldwell for Guild and a CD by the 
Scottish composer Robin Downie. 
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Concertpiece 

Composed in the manner of a German romantic ‘Konzertstück’, this solo for 
euphonium was commissioned by David Thornton as a celebration of the life of his 
father, David Thornton Senior. Cast as a single movement of vigorous energy, the 
music is twice interrupted by moments of a more elegiac nature, counterpointing 
virtuosity with sweet memory. 

Wondrous Cross 

This music was originally composed as a vocal setting of Isaac Watts’ famous hymn 
When I Survey the Wondrous Cross. The present meditation for brass band was 
made at the request of Jonathan Corry and Enfield Citadel Band of The Salvation 
Army. 

A Brontë Mass        

My Brontë Mass was first performed by its commissioners, the Leeds Philharmonic 
Chorus and the Royal Liverpool Philharmonic Orchestra in 2007 in Leeds Town Hall. 
The choir’s conductor, David Hill, had asked me to write a new piece in memory 
of the choir chairman, John Brodwell, and this score, linking two of John’s many 
passions, is the final result. This is the première recording of its alternative version 
for singers, brass band, organ and harp. 

The Brontë children are best known for their novels. However, poetry also occupied 
much of their thought and I have combined the traditional texts from the Latin Mass 
with four poems chosen from each of them; Charlotte, Anne, Emily and Branwell.  

David is in great demand for choral training workshops 
worldwide and his handbook Giving Voice was published 
in 1995. He is a choral advisor to music publishers 
Novello, for whom he has edited a number of publications 
including the new carol anthology Noël! 2.  As an organist, 
he has given recitals in most of the major venues in the UK 
and has toured abroad extensively. 

David Hill’s broad-ranging discography of over 80 
recordings, including many award-winners, can be found 
on the Decca/Argo, Hyperion, Naxos and Virgin Classics labels. The discs span 
repertoire from the Renaissance to the present day. With The Bach Choir, David Hill 
has conducted a series of very successful recordings for Naxos, BIS and Priory, as 
well as contributing to the film sound tracks of Kingdom of Heaven, The Chronicles 
of Narnia and Robin Hood. 

David Hill has appeared as guest conductor with many of the leading orchestras 
in the UK and abroad, as well as the Netherlands Radio Choir and RIAS 
Kammerchor, Berlin. His commitment to new music has led to him commissioning 
works from Judith Bingham, Carl Rütti, Francis Pott, Patrick Gowers, Jonathan 
Harvey, Philip Moore, Naji Hakim and Sir John Tavener, as well as Philip Wilby.  
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The work is divided into two halves: First comes a Memorial, comprising three 
sections. Charlotte Brontë’s poem The Autumn Day sets a reflective tone at the 
outset, which is quickly dispelled by a stormy and bell-laden setting of the Sanctus. 
Anne Brontë’s A Prayer, with its linked themes of faith and doubt, ends this part of 
the composition, here set for a cappella choir and solo cornet.  

The second half is celebratory in tone, opening with Emily’s magnificent last lines No 
Coward Soul Is Mine, setting a fragment of Branwell’s Memory and concluding with 
a joyous setting of the Latin Gloria.  

My score charts a psychological journey, moving from the melancholy dark nights 
of November into the clean new dawn of the turning year, complete with ecstatic 
angel’s song and some distantly twinkling stars.  

© Philip Wilby.  2010 

Part One : Memorial 

to Australia, USA, South Africa and Europe.  David Hill has been Musical Director 
of The Bach Choir since 1998 and under his direction the choir has extended its 
repertoire with new and challenging works. The aim now is to commission a new 
work every two years.  World première performances have included works by John 
Tavener, Diana Burrell, Naji Hakim, and Carl Rütti. 

The Bach Choir has many outstanding recordings to its name, including several 
world premières, and also regularly undertakes film score work, featuring on the 
soundtracks of Ridley Scott’s Kingdom of Heaven and Robin Hood, as well as 
Disney’s The Chronicles of Narnia. 
For further information please visit www.thebachchoir.org.uk 

  
DaviD hill

Renowned for his fine musicianship, David Hill is widely respected as both a choral 
and an orchestral conductor.  He became The Bach Choir’s ninth Musical Director in 
1998. He is also Chief Conductor of the BBC Singers, Associate Guest Conductor of 
the Bournemouth Symphony Orchestra, Chief Conductor of the Southern Sinfonia 
and Music Director of Leeds Philharmonic Society. 

Born in Carlisle in 1957 and educated at Chetham’s School of Music, where he is now 
a Governor, David Hill was made a Fellow of the Royal College of Organists at the 
age of 17.  His education continued at Cambridge where he was an organ scholar at 
St John’s College under the direction of the late Dr George Guest.  Since Cambridge, 
David has held the posts of Sub-Organist at Durham Cathedral, Master of the Music 
at Westminster Cathedral, Master of the Music at Winchester Cathedral and Director 
of Music at St John’s College, Cambridge.   
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Memorial  
Prelude : the autumn Day :  Charlotte Brontë 
The Autumn day its course has run - the autumn evening falls;
Already risen, the Autumn moon gleams quiet on these walls
And Twilight to my lonely house a silent guest is come –
In mask of gloom through every room she passes dusk and dumb.
Her veil is spread, her shadow shed o’er stair and chamber void
And now I feel her presence steal even to my lone fireside.
Sit silent Nun – sit there and be
Comrade and Confidant to me. 
Kyrie Eleison, Christe Eleison, Kyrie Eleison. 

Sanctus
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth, 
Pleni sunt caeli et terra gloria tua. Hosanna in excelsis. 

a Prayer : anne Brontë
My God (oh, let me call Thee mine, Weak, wretched sinner though I be),  My trembling 
soul would fain be Thine;  My feeble faith still clings to Thee.  Not only for the Past I 
grieve,   The Future fills me with dismay;  Unless Thou hasten to relieve,  I know my 
heart will fall away.   I cannot say my faith is strong,  I dare not hope my love is great;  
But strength and love to Thee belong;  Oh, do not leave me desolate!   I know I owe 
my all to Thee;  Oh, take the heart I cannot give!  Do Thou my strength, my Saviour 
be,  And make me to Thy glory live.  
Agnus Dei, qui tollis peccata mundi, miserere nobis
Agnus Dei, qui tollis peccata mundi, miserere nobis
Agnus Dei, qui tollis peccata mundi, dona nobis pacem. 

as well as holding visiting tutor roles at Birmingham Conservatoire and the Royal 
Scottish Academy of Music and Drama. His current and former students already hold 
principal positions in many leading bands around the UK. 

David is regarded as one of the foremost euphonium players and teachers of his 
generation and is in constant demand  as a  performer  and  clinician  throughout 
the world.  
 
“David Thornton is that rare kind of musician - a true artist whose qualities 
transcend the instrument itself. The listener is carried out of normal music-
making into the wide open spaces of real enjoyment.”
Howard Snell, conductor, former principal trumpet of the London Symphony 
Orchestra  
 

 the Bach Choir
“Probably the finest independent choir in the world” (Evening Standard)

The Bach Choir has long been established as one of the world’s leading choruses.  
A succession of eminent musical directors, including Sir Charles Villiers Stanford, 
Dr Ralph Vaughan Williams, Sir David Willcocks and now David Hill, has each 
ensured that the choir performs to the highest standards. The choir’s consistent 
excellence has resulted in invitations to sing in prestigious venues and with the very 
best professional orchestras and soloists. 
The Bach Choir has 220 active members; talented singers from all walks of life, all 
of whom are committed to a challenging schedule of up to 20 concerts in a season, 
as well as recordings and special engagements. Overseas tours have included visits 
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Celebration 
No Coward Soul is Mine : Emily Jane Brontë
No coward soul is mine,  No trembler in the world’s storm-troubled sphere:  I see 
Heaven’s glories shine,  And faith shines equal, arming me from fear.   O God within 
my breast,  Almighty, ever-present Deity!  Life--that in me has rest,  As I - Undying 
Life - have power in thee! 

Vain are the thousand creeds  That move men’s hearts, unutterably vain;  Worthless 
as withered weeds  Or idlest froth amid the boundless main,   To waken doubt in 
one  Holding so fast by Thine infinity;  So surely anchored on  The steadfast rock of 
immortality.

With wide-embracing love   Thy Spirit animates eternal years,  Pervades and broods 
above,  Changes, sustains, dissolves, creates and rears.   Though earth and man 
were gone,  And suns and universes ceased to be,  And Thou were left alone,  Every 
existence would exist in Thee.   There is not room for Death,  Nor atom that his might 
could render void:  Thou--thou art Being and Breath,  And what thou art may never 
be destroyed. 

Memory : a Fragment : Branwell Brontë 
Memory! How thy magic fingers,
With a wild and passing thrill, 
Wake the chord that lingers,
Sleeping silently and still. 
Winds have blown, but all unknown;
Nothing could arouse a tone
In that heart which like a stone

With the guidance of Dr Childs, 2006 saw the founding of the Yorkshire Youth Brass 
Band.  The purpose behind the creation of the YYBB is to inspire young people aged 
11 – 18 who have already achieved Grade 4 using the umbrella of members of 
Black Dyke Band and facilities of the band’s partners, Leeds Metropolitan University.  
 

David thornton Euphonium Soloist
David Thornton was appointed principal euphonium of Black Dyke Band in July 
2000. Born in Nottingham in 1978, David began his euphonium lessons at the 
age of eight and five years later became the first euphonium player to gain a place at 
Chetham’s School of Music, one of the UK’s most prestigious institutions for specialist 
musical education. 

Since then his success has earned him many awards, including scholarships from the 
Countess of Munster Trust and the Yamaha Music Foundation of Europe, a hat-trick 
of solo awards at the National Euphonium Conference 1995, 1997 and 1999, first 
prize at the Verso Il Millenio International Euphonium Competition and most notably 
as the International Euphonium Player of the Year 2001. 

As a recording artist David has released two solo albums. His debut CD, Three 
Worlds, was awarded Solo CD of the Year 2004 by British Bandsman magazine. 
In May 2007 David released his second solo album, Devil’s Duel. Furthermore, 
David features as a soloist on 14 different albums with Black Dyke Band, including 
Epic Brass and Jubilee Brass - live recordings of two National Championships Gala 
Concerts at the Royal Albert Hall.  Considering David’s relatively young age, his 
achievements in education are also quite remarkable. He tutors at the Royal Northern 
College of Music, the University of Huddersfield and Chetham’s School of Music, 
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Senselessly has lain 
Memory! Memory comes at last,
Memory of feelings past,
And with an Aeolian blast
Strikes the strings resistlessly. 

Gloria 
Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis.
Laudamus te. Benedicimus te. Adoramus te. Glorificamus te.
Gratias agimus tibi propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, Deus Pater omnipotens,
Domine Fili unigenite, Iesu Christe;
Domine Deus, Agnus Dei, Filius Patris:
qui tollis peccata mundi, miserere nobis;
qui tollis peccata mundi, suscipe deprecationem nostram;
qui sedes ad dexteram Patris, miserere nobis. 
Quoniam tu solus Sanctus, tu solus Dominus,
tu solus Altissimus, Iesu Christe.
Cum Sancto Spiritu in gloria Dei Patris. 
Amen. 

Dr Nicholas J. Childs
Dr Nicholas Childs has achieved the highest international reputation as a performer, 
teacher/clinician, conductor, interpreter and advocate of new music, and producer of 
pacesetting recordings. Initial success came as a euphonium soloist and partner with his 
talented brother, Dr Robert Childs, who together have literally toured the world as The 
Childs Brothers, performing in many of the world’s most famous concert halls with the 
most prestigious bands and orchestras.  Taking up the baton as a conductor, Nicholas 
has had phenomenal success with many bands, including highly acclaimed national 
championships successes.  His current tenure as Principal Conductor and Director of 
Music of the famous Black Dyke Band has been marked not only with continued contest 
success, but with a series of innovative concerts and world premières of major works 
for brass band with a variety of soloists and musical combinations.  He serves as Senior 
Tutor in Brass Band Studies at the Royal Northern College of Music, where he has taught 
for more than 12 years.  Further honours have come with his appointment as Associate 
Conductor of the National Youth Brass Band of Great Britain and as Trustee of the Brass 
Band Heritage Trust. 

With his roots in the British brass band tradition, having first been trained in the Tredegar 
(Wales) Youth Band, Childs continues to give important emphasis to the development of 
the brass band movement.  This comes via his commitment to the training of outstanding 
young musicians both at the collegiate level and within the National Youth Brass Band of 
Great Britain.  He has reached the pinnacle of success with four National Championships 
of Great Britain, with Black Dyke in 2001, 2004. 2008 and, most recently, 2009. 

 In April 2005 he guided Black Dyke to first place at the European Brass Band Contest in 
Holland. In  September 2005 he was victorious with Black Dyke in winning the British 
Open Championship and again in 2006.   
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Philip Wilby
Encouraged to take up composition by Herbert 
Howells, Philip Wilby graduated from Keble 
College, Oxford in 1970. After a year as a 
professional violinist he was invited by Alexander 
Goehr, then professor of music at Leeds 
University, to join his staff. He was senior tutor 
in composition there from 1984. More recently 
he was awarded a Doctorate in Composition, and 
made Professor in 2002. Since January 2007, 
he has lived in Bristol where his wife Wendy has 
been serving as Canon Precentor at the cathedral. 
Most of his major works are expressions 
of Christian faith and he enjoys tailoring his 
compositional technique to the very different 
demands of the skilled amateur or the finest professional. 

In 2008, he was granted a Dutch Government BUMA award for his innovative 
works for brass band and he is proud to have served as the musical associate of the 
world famous Black Dyke Band for 15 years. His recent CD, A Breathless Alleluia, 
remained in the ‘Top 20 best selling CD’ list in the Naxos catalogue for the first two 
quarters of 2009. 

Most recently, he was awarded an honorary fellowship by the Royal School of Church 
Music, whose citation noted his contribution to the musical repertoire of cathedrals 
and parish churches in equal measure.  

Band created history as the first British brass band to appear at  Carnegie Hall, New 
York, and a year later they became the first brass band ever to perform at the Royal 
College of Music. In 2004, the band was proud to be appointed the first ever ‘Band in 
Residence’ at the Royal Northern College of Music, Manchester.

Many ‘legends’ of the brass world have been associated with Black Dyke Band over the 
years, together with a significant number who have gone on to enjoy successful careers 
in the orchestral world, including Jack Pinches (who was solo trombone player in  the 
band at the tender age of 16), William Lang, Maurice Murphy and Rod Franks. Today 
the band is proud to be associated with a modern day ‘giant’ of the composing world, 
Philip Wilby as Musician in Association.

Black Dyke Band has throughout its history enjoyed unparalleled success in the 
contesting world, being awarded the title ‘Champion Band of Great Britain’ no less than 
22 times, most recently in October 2009. In 2005, its 150th anniversary year, it also 
became European and British Open Champions and retained the British Open title in 
2006. In 2009 the band became English National Brass Band Champions in Preston 
and secured its participation in the European Championships in 2010 in Linz, Austria.

The band is relentless in its quest to perform music of the highest possible standard 
and upholding its long and fine tradition. This desire is summed up perfectly in its 
motto, taken from the armorial bearings granted in 1857 to John Foster: ‘Justum 
Perficito nihil timeto’ 

 

‘A CT    J U S T L Y    A N D    F E A R    N O T H I N G ‘

For further information please visit www.blackdykeband.co.uk  
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 Black Dyke Band
In 1816, in the Yorkshire village of Queenshead, later to become Queensbury, Mr Peter 
Wharton founded a brass and reed band. Amongst the players, on French Horn, was 
John Foster, owner of the John Foster & Son mill in that small village. The life of this band, 
however, was short lived through declining numbers of players. In 1837, a new band was 
formed, the Queenshead Band, and in September 1855 John Foster & Son ‘adopted’ the 
band, acquiring for it a new set of instruments and attracting new members. In addition 
to this, a room was provided for practising, Black Dyke Mills Band had been formed.

Most of the band’s musicians lived in Queensbury and worked in the mill, ensuring a 
close link to the community that remains to this day. The band has been at the forefront 
of banding development throughout its history, making one of the earliest brass band 
recordings in 1904 and embarking on a 5 month tour of Canada and the USA in 1906 
during which it played over 200 concerts and travelled over 13 000 miles. Since then, it 
has featured on more than 300 recordings and has toured widely throughout Europe and 
the rest of the world, including Sierra Leone, Japan, Australia and several visits to Canada 
and the USA. Amongst its recordings, the band is proud to have been recognised in wider 
musical spheres, in 1996 winning the Music Industries Association Award for the best 
CD in the Orchestral category with its recording of music by Sir William Walton. 

In February 1999 the band was nominated for a ‘Grammy Award’ in the ‘Crossover 
Classical Section’ and this was followed a month later by an Oscar nomination when it 
provided the backing for the song That’ll Do by Peter Gabriel in the film Babe 2. The band 
has been proud to enjoy success with other recording artists including Paul McCartney and 
Wings, Tori Amos, The Beautiful South, Evelyn Glennie and, decades earlier, The Beatles 
on their hit record, Yellow Submarine. Television shows, broadcasts, concerts at music 
festivals, The Proms and other high profile events have also seen the band featured with 
household names such as Lesley Garrett, Elton John, Evelyn Glennie, James Morrison, 
Rod Franks, Ian Bousfield, Philip Smith and many more. In October 1993, Black Dyke 

BLACK DYKE BAND

Nicholas J. Childs David thornton
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