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Introduction
Since the euphonium, meaning sweet sound, was ‘invented’ by Adolphe Sax 
there has always been a distinguished tradition of euphonium soloists, Simone 
Mantia of The Sousa Band being the ‘Grandfather’ of us all. Twenty-five years 
ago one could literally count the serious euphonium repertoire on one hand; 
euphoniumists were hard-pressed to expand beyond the familiar crop of air-and-
variation type solos and slow melodies extending back to the 19th Century. It 
is still rather hard to believe that the first euphonium concerto was composed 
as late as 1972 by Joseph Horovitz. Since then both the euphonium and its 
repertoire have been in perpetual motion. 

David Childs unquestionably stands squarely in the line of this  ‘Great Tradition’, 
as this album amply demonstrates. Moto Perpetuo may as well be the description 
of David’s career, as he scarcely seems to have time to draw breath with his busy 
schedule of commissions and performances. His ‘double’ of two performances 
of the Jenkins Concerto in March 2010 (with two different ensembles) at the 
celebrated Carnegie Hall in New York City epitomize and celebrate the very 
considerable impact this star player has already made.

As evidenced on this album, David continues to raise the bar in a musical 
journey of perpetual motion flowing from the title track through a series of solos 
celebrating the life and work of Welsh composer Karl Jenkins, culminating in 
his central Euphonium Concerto of 2009. The journey also takes in the finales 
of two other 21st Century concerti by Cosma and Meechan as well as the deeply 
reflective Oration by Snell. We touch down (or do we lift off?) with an American 
double-tribute to that 19th Century tradition and a finale that does indeed take 
us off to another planet.  So buckle-up, sit back and enjoy the ride!
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Cory Band
Cory Band was formed in 1884 and originally bore the name ‘Ton Temperance’. 
In 1923 the band achieved the distinction of performing what is believed to have 
been the first radio broadcast by a brass band and 82 years later made history 
once again by giving the première performance of the largest scale original work in 
the brass band repertoire live on BBC Radio 3; John Pickard’s Gaia Symphony.

In 1980 Cory were crowned European Champions and in 1984 they won the 
third in a hat-trick of National titles at the Royal Albert Hall. However, the 
culmination of their contest successes came in 2000 following the appointment of 
Dr Robert Childs as its Musical Director. During that millennium year they won 
the National Championships and made history in taking the British Open shield 
home to Wales for the first time in the contest’s 148-year history; a triumph 
repeated in 2002, 2007 and 2009.

Cory Band has also developed musically outside of the contest field. In 2002 it 
was engaged to play in London for the Queen’s Golden Jubilee celebrations and 
has since given concert performances in many of the world’s finest venues. The 
band regularly perform at the prestigious Welsh Proms and has had the pleasure 
of sharing the ‘Last Night’ with the Royal Philharmonic and Royal Liverpool 
Philharmonic orchestras on several occasions. 

Cory Band is now recognised as one the Principality’s finest music ensembles and 
together with the BBC National Orchestra of Wales and the Welsh National 
Opera, have a residency at the Royal Welsh College of Music & Drama. The 
band have been officially ranked No.1 in the world for the last three years and as 
current European Champions are sure to continue cementing their reputation as 
one of the finest and most entertaining brass ensembles in the world.  
For further information visit www.coryband.com

The Music

Paganini: Moto Perpetuo
   
David’s line extends back through his father Robert and uncle Nicholas, both 
euphonium virtuosi, and his late grandfather John, a well respected euphonium 
player and conductor. Howard Snell arranged this as a duet for ‘The Childs 
Brothers’ and David has combined and edited the duo lines to make this 
arrangement work as Paganini originally intended, for solo. 

Niccolò Paganini (1782-1840) was himself a legendary early 19th Century violin 
virtuoso, as well as a composer, who simply dazzled his audiences with a technique 
that could barely be imagined. So here is the euphonium playing violin music;  
I don’t think it will be described as ‘the cello of the band’ for much longer!

Jenkins: Lament 
Karl Jenkins’ Stabat Mater, an extended work for orchestra and chorus, received 
its première in Liverpool Cathedral to great commercial and critical acclaim in 
2008. With the composer’s blessing, the beautiful Lament from this emotive 
work has been expertly arranged and edited by Robert Childs and Andrew 
Wainwright especially for this recording. Conceived as a song for soprano voice, 
the music provides our soloist with the perfect vehicle to demonstrate his moving 
lyricism and reminds the listener of the literal translation of euphonium.
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Jenkins: Euphonium Concerto 

David commissioned this work through Euphonium Foundation UK and first 
performed it with the BBC Concert Orchestra at the Last Night of the Welsh 
Proms in 2009. The Concerto is in four movements rather than three, loosely 
following the ‘head-heart-feet-whole body’ format of (humanist) symphonic 
design. Jenkins has stated,  ‘As is my wont, I’ve endeavoured to make the concerto 
somewhat quirky and “off the wall”.’

From several perspectives it could be described as a ‘dance concerto’. The 
individual movements would stand alone equally well, as they undoubtedly will 
in varying future contexts. It is a work overridingly designed to connect with 
the listener, arguably Karl’s greatest gift and a task it achieves with considerable 
aplomb. 

Commenting on the commissioning of the Concerto our soloist states, ‘I’ve 
enjoyed listening to Karl’s music for many years. He is regarded by many as our 
most successful living composer; his music is popular in style and can be heard 
throughout the world by a huge and diverse audience. There was no question in 
my mind a work from him would not only be a thrill for me, but would also take 
the euphonium to a new audience. We met, he listened to me play and thankfully 
agreed to compose this extended work. It was not only a privilege to be involved 
in the compositional process; meeting with Karl, playing excerpts for him and 
getting to know not only a phenomenal musician, but a great man, was also a 
huge honour.’
 
On his eagerness to compose the work for David, Karl Jenkins has stated, ‘It’s 
been a privilege to write a concerto for such a virtuoso performer. We had been 

Conductor: Robert Childs
Robert Childs is a leading figure in the world of brass music. For over 30 years 
he has performed at the highest level, giving solo performances in many of the 
world’s most prestigious venues. He has given masterclasses throughout Europe’s 
finest conservatoires and is now recognised as a leading education specialist 
within his field. 

In the year 2000 Robert relinquished his enviable position as Principal Euphonium 
and Bandmaster with Black Dyke Band in order to become Principal Conductor and 
Music Director of Cory Band, the Principality’s premier brass band. Robert’s success 
with Cory Band has been unprecedented and having returned to his homeland of 
Wales he became Director of Brass Band Studies at the Royal Welsh College of 
Music & Drama, Musical Director of the National Youth Brass Band of Wales and 
Managing Director of  Performing Arts Education.

In 2002 Robert was awarded a Doctorate in Musical Arts from the University of 
Salford. He is also an Associate of the Royal College of Music, a Fellow of the London 
College of Music, gained a distinction in a Masters Degree from the University of 
Leeds, holds a Post Graduate Certificate in Education from the Open University and 
in 2007 his remarkable achievements were recognised by the Worshipful Company 
of Musicians when he was awarded the prestigious Iles Medal. 

During Robert’s tenure with Cory, the band has won the National Brass 
Band Championships of Great Britain, the Brass in Concert Championship, 
four British Open Championships, three European Championships, seven 
Welsh Regional Championships and are currently ranked No. 1 in the official 
World of Brass Rankings. In 2008 Robert was given the Freedom of the City 
of London and later received the prestigious John Edwards Memorial Award 
by the Welsh Music Guild for outstanding contributions to Welsh Music. 
For further information visit www.robertchilds.co.uk.
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Featured Composer: Karl Jenkins
Karl Jenkins, educated at Gowerton Grammar School, Cardiff University and the 
Royal Academy of Music, London, is one of the most prolific, popular and performed 
composers in the world today. The Armed Man: A Mass For Peace alone has been 
performed over 700 times in 20 different countries since the CD was released, while 
his recorded output has resulted in 17 gold and platinum disc awards. 

His style and integrity have transcended musical boundaries encompassing jazz-
rock with Soft Machine, the global ‘crossover’ phenomenon Adiemus, soundtracks 
for Levi’s, British Airways, Renault, Volvo, C&G, Tag Heuer, Pepsi, De Beers and 
Delta Airlines, while stopping off along the way to score a Kiefer Sutherland movie, 
be a castaway on BBC Radio’s Desert Island Discs, be featured by Melvyn Bragg 
on the ITV seminal South Bank Show and be awarded the Freedom of the City 
of London. Recent recordings include Requiem, Stabat Mater, This Land of Ours, 
Quirk, Stella Natalis and Gloria. He has composed music for HRH The Prince of 
Wales, Bryn Terfel, Dame Kiri Te Kanawa, Dame Evelyn Glennie, David Childs 
and the London Symphony Orchestra amongst many others. 

A Doctor of Music, he holds Fellowships, Honorary Doctorates and Professorships 
at five universities or conservatoires, including the Royal Academy of Music, where 
a room has been named in his honour. In recent years he has consistently been the 
highest placed living composer in Classic FM’s Hall of Fame. 

He holds the Classic FM ‘Red f ’ award for ‘outstanding service to classical music’, 
was awarded an OBE (Order of the British Empire) by Her Majesty The 
Queen in the 2005 New Years Honours list, and in 2010 was awarded a CBE 
(Commander of the British Empire) in the Queen’s Birthday Honours list, both 
for ‘services to music’. 
For further information visit www.karljenkins.com

talking about it for some time and happily it all came together in 2009. David is a 
wonderful musician of the highest quality and it was a joy and indeed, a challenge, 
to write a work for him and an instrument of such beauty and agility.’

The first movement entitled The Juggler exploits the agility and virtuosity of the 
euphonium and soloist in a fun context. The music is episodic beginning with 
a minimalist texture over which the euphonium ‘tweets’ three short calls before 
‘riffing’ around. The movement is broken up by a ‘circus’ waltz.

Romanza, reminiscent of Karl’s Benedictus from The Armed Man: A Mass for 
Peace, forms the second movement. It is simple music; one might almost say 
innocent and naïve, celebrating conjunct melodic shapes with light harmonic 
accompaniment in the spirit of a tranquil folk meditation. Both Karl’s melodic 
gifts and David’s warm, lyrical abilities are finely showcased here. 

‘It Takes Two…’ is in an improvisatory style for the soloist. The music is in the 
form of a habanera style tango with the euphonium partnering a number of 
instruments while ‘breaking out’ from time to time in rolling roulades. A judicious 
use of multi-phonics (singing and playing at the same time!) rounds off the coda. 

The finale, A Troika? Tidy! begins with menace before the soloist exploits 
phenomenal technique clearly designed to bring the house down. With a beautiful 
change of gear towards the end, a rapturous interlude is ushered in leading to 
a brief cadenza with staggering pyrotechnics in a variety of cross-rhythms 
conducted over the incessant chug of sleigh-bells. David’s marvellous performance 
of this work at Carnegie Hall in March 2010 was rightly received with a standing 
ovation, and as the final coda brings the finale to a ‘firework’ close, it is easy to 
understand why. This marks the première recording of the brass band  version.
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Snell: Oration   
Given the Welsh connections on this disc it is poignant David has chosen to 
include this work, which is, in the words of the composer: ‘Written in memory 
of two acquaintances. Oration is also connected in my mind with the Aberfan 
disaster when 144 souls, 112 of them children, were engulfed when liquid coal 
waste slipped to drown a school [on 21st October 1966]. The image in my 
mind is of a preacher’s passionate funeral valediction... a farewell... against the 
background of a sombre graveside gathering.’ No more need be said.
 
Meechan: Sparta
Peter Meechan is simply one of the most important and significant composers 
of the younger generation for brass band. His musical language is allied with a 
personal adaptation of pop and rock styles. 

Sparta is part of the second movement linked to the third movement of 
Meechan’s Euphonium Concerto entitled Three Stories-Three Worlds of which 
David Childs gave the premiere of the wind band version in March 2005. Peter 
made this reworked version for David and it received its concert première in 
2010 in Peter’s home town of Nuneaton performed by Cory Band with David 
as soloist. 

The austere classical and ‘bluesy’ lines of the slow movement are sharply 
contrasted with the  ‘getting jiggy wid it’ rhythms of the fast finale. 

Mortimer Award for Outstanding Achievement. David regularly records as a 
solo artist for radio, television and commercial disc, and is currently visiting 
Professor of Euphonium at both the Royal Welsh College of Music & Drama 
and Birmingham Conservatoire, in addition to being Principal Euphonium with  
Cory Band.

Having given solo performances in Los Angeles, Hawaii, Rome and New York, 
David continues to lead the way for a new generation of euphonium players 
worldwide, and through his own unique performances prove the euphonium as a 
serious solo vehicle within the world of classical music. 
For further information visit www.davechilds.com

‘...a great ambassador for the euphonium, possessing an astonishing technique 
and an engaging stage presence.’ 
The Observer 

‘...a charismatic advocate of the euphonium, a demonstration of versatility and 
extrovert musicality.’
The Guardian 

‘...a serious musician dedicated to raising his instrument’s profile. 
Childs demonstrated a superbly focused, glowing tone.’
The Times 

‘...he makes the euphonium sound as flexible and as agile as a trumpet and as 
smooth as the trombone played by Tommy Dorsey.’
 The Independent
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Player of the Year’ award, a title he won again in 2004 and still holds today. 
Since that time David has been instrumental in raising the euphonium’s profile 
in the world of classical music and has not ceased to wow audiences with his 
astonishing technique, extrovert musicality and engaging stage presence. 

Still in the early stages of his career, David has already toured extensively, 
performing as a soloist in Australia, the Middle East, Japan, Hong Kong, Europe 
and the USA. He is a keen advocate of new music and has premièred seven 
concerti for euphonium including a Royal Albert Hall radio broadcast of Alun 
Hoddinott’s, Sunne Rising - The King Will Ride. David has performed solos on 
BBC Radio 2, BBC Radio 3, Classic FM, BBC 1 television, BBC 2 television,  
Channel 4 television and S4C. He has also been featured in the Classic FM, 
Gramophone, Classical Music and MUSO magazines.

David has had the pleasure of performing as a soloist with some of the UK’s 
finest orchestras including the BBC Philharmonic, Royal Philharmonic, BBC 
Concert, BBC National Orchestra of Wales and Sinfonia Cymru. He has given 
solo performances at a number of high profile music festivals including the BBC 
Proms, Melbourne International Festival, Cheltenham International Festival, 
Welsh Proms and the New York Festival. He also became the first euphonium 
soloist to give recitals in some of the UK’s most prestigious venues; the Wigmore 
Hall, the South Bank’s Purcell Room, Manchester’s Bridgewater Hall and the 
Royal Albert Hall.

Having already achieved a great deal as a euphonium soloist David has received 
many awards in recognition: a Silver Medal from the Worshipful Company 
of Musicians; a Star Award from the Countess of Munster; the Musicians 
Benevolent’s Sir Charles Leggett Award; the Welsh Music Guild’s Leo 
Abse & Cohen Award; the BBC Radio Wales Soloist Award and the Harry 

Jenkins: Benedictus
‘As I started composing The Armed Man the tragedy of Kosovo unfolded. I 
was reminded daily of the horror of such conflict and so I dedicate the work to 
the victims of Kosovo.’ So writes the composer and the work is the result of a 
special millennial commission from the Royal Armouries. This arrangement of 
Benedictus, a central movement of Jenkins’ award-winning The Armed Man: A 
Mass for Peace was made especially for David and Cory Band by Tony Small, a 
close friend of the composer and soloist.

Cosma: Finale Giocoso
Vladimir Cosma was born in Romania in 1940 and has written over 200 scores 
for film and television, the most famous being the 1982 movie Diva for which he 
won both a César and Music Prize in Moscow. As with the Paganini that opens 
this disc, Cosma writes with the violin, his own instrument, in mind. This Finale 
Giocoso from Cosma’s Concerto for Euphonium and Orchestra, arranged for brass 
band accompaniment by John Meredith, fits right in with the Romantic period 
fascination with Romany and Gypsy culture.   
             
Jenkins: Hymn 

This hymn is taken from Karl Jenkins’ multi-million best-selling album 
Adiemus: Songs of Sanctuary. The meaning of Adiemus is ‘we will draw near’, a 
meaning the composer says was not in his mind when he came up with the title. 
The inspiration for this title then is perhaps, like the music itself, divine. This 
delightful arrangement was made for David and Cory Band by Tony Small and is 
of special importance to our soloist as he performed it at the request of his sister 
Lisa and brother-in-law Oliver during their wedding ceremony in April 2009.
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Mantia: Auld Lang Syne
… and so to Simone Mantia (1873-1951), ‘Grandfather’ of euphonium soloists 
everywhere. His composed solos, mainly of the favoured air-and-variation type 
so popular and enduring as they should be, declare him to be a player of the 
highest rank. Not only was Mantia a principal soloist with the famed John Philip 
Sousa and Arthur Pryor bands, at the same time he also held the position of 
Principal Trombone with the New York Metropolitan Orchestra. In spite of the 
lyrics associated with this music, I feel confident that our new acquaintance with 
David’s performance here will not be quickly forgotten! This is the 19th Century 
tradition in all its glory. 

Foster: Jeanie with the Light Brown Hair
We stay in the USA for one of the beautiful melodies of Stephen Foster, 
sensitively arranged for a band without cornets by the great Elgar Howarth. 
Robert Childs used to play ‘Jeanie’ with the legendary Grimethorpe Colliery 
Band, so we are definitely keeping things in the family here! The sweet tone of 
the instrument particularly shines in legato melodies of this kind. The gentle 
whiff of yearning loss of the kind that music seems so well fitted to describe is 
encapsulated in a tune that is a magical amalgam of happy memory and sincere 
melancholy, a metaphor of the lost human condition.

                        
Nero: The Hot Canary 
We began with a work originally for violin and we end with one! The ‘tweets’ of 
the first movement of the Jenkins Concerto become literal here as David takes 
us off in a flight of fancy with Paul Nero’s The Hot Canary. This catchy tune 

was an instant success with radio listeners and Nero’s subsequent arrangement 
for trumpet became Maynard Ferguson’s first big hit with the Stan Kenton 
Orchestra. Ray Gilbert later wrote words to the tune at the request of Ella 
Fitzgerald and it was ‘The First Lady of Song’ who launched The Hot Canary 
into the United States pop charts during the 1950s. 

At the time of writing David Childs has received over 1 000 000 YouTube hits, 
with his Royal Albert Hall performance of The Hot Canary being just one 
of many clips, proving again that he is one hot euphoniumist spreading word 
about this most remarkable instrument and its repertoire around the world in 
perpetual digital motion. 

David Childs
King Edward III once said: ‘If you want to train a longbowman, start with his 
grandfather.’ This adage holds just as true for British euphonium soloist David 
Childs, born in the mining village of Grimethorpe in 1981, to a family whose 
name had been synonymous with brass for the previous generations. His 
grandfather John was a well-respected euphonium player from the Welsh valleys 
who inspired his sons, Robert and Nicholas, to take up euphonium. Robert 
began teaching his son David from an early age and in recent years David has 
emerged as one of the finest brass soloists of his generation.

In the year 2000 he broke new ground becoming the first euphonium soloist to 
win the brass final of the televised ‘BBC Young Musician of the Year’, which led 
to David’s highly acclaimed première performance of Philip Wilby’s Concerto for 
Euphonium with the BBC Philharmonic Orchestra under the direction of Yan 
Pascal Tortelier. In the same year David was awarded the coveted ‘Euphonium 


