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regionals 2011
1. Paganini Variations ©Novello  Philip Wilby 16.47 

 Championship Section: Grimethorpe Colliery Band, conducted by Frank Renton 

2. Le Carnival Romain ©Paxton           Hector Berlioz arr. Wright 8.57 

 First Section: Cory Band, conducted by Dr. Robert Childs 

 3. Resurgam ©R. Smith & Co           Eric Ball 12.36 

 Second Section: The International Staff Band, conducted by Dr. Stephen Cobb 

 4 - 8 A Little Light Music ©Kirkless Music           Philip Wilby 11.00 

 Third Section: Cory Band, conducted by Dr. Robert Childs 

 4. Fanfare 1.55 

 5. Clog Dance 1.58 

 6. The Lady of the Fountain 4.22 

 7. Cardiff Bay Ice Cream 1.56 

 8. Fanfare 0.49 

 9 - 11    Prelude, Song and Dance ©Kirklees Music John Golland 8.56 

          Fourth Section: Black Dyke Band, conducted by Dr. Nicholas J. Childs 

 9. Prelude 3.05 

 10. Song 3.04

 11.  Dance  2.47

                           

Total CD Playing Time 58.42

Tracks 4 - 8 recorded at St Telios Church, Cardiff, July 2010
Track 9 - 11 recorded at Morley Town Hall, July 2010 

Track 1, 2 and 3 utilised from DOY CD015, DOY CD140 and SPS 111 CD respectively

DOY CD278
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regionals 2011 Dyke Band, Cory Band, London Symphonic Brass 

and the Don Lusher Big Band. On such occasions 
the band has been privileged to play in some of 
the country’s finest concert venues including 
Royal Albert Hall, Royal Festival Hall, The Sage 
[Gateshead], Birmingham Symphony Hall and 
The Barbican. Other notable venues include 
Westminster Abbey, St Paul’s Cathedral and 
Buckingham Palace.

Since it's earliest days the ISB has toured overseas, 
visiting countries in which the Salvation Army 
is based from USA and Canada to Australia, 
New Zealand and Japan. European countries 
visited have included Switzerland, Germany, 
Holland and the Scandinavian countries. 
The ISB have released numerous CDs of 
Salvation Army music and featured in 

national television and radio broadcasts. 
In 2008 The Salvation Army signed a record 
contract with Universal Music (UCJ), the world’s 
leading record company and musical home of 
Amy Winehouse, Duffy and Take That to raise 
additional funds for their social work in the UK. 
In November 2008 the ISB released it's first CD 
entitled Together under the UCJ music label. 
The International Staff Band of The Salvation 
Army has announced plans to celebrate it's 120th 
Anniversary in 2011 with an International Brass 
weekend, the focal point of which will be in the 
Royal Albert Hall, featuring staff bands from around 
the Salvation Army world.

The Championship section has the music of 
Philip Wilby to tackle in one of the brass band 
repertoire’s favourites. Paganini Variations was 
written in 1991 as a commission by the BBC for 
Grimethorpe Colliery Band and first performed 
by the band in Derby for a BBC Radio 3 broadcast. 
It was then chosen as the test piece for 
the 1991 British Open Championship 
held at the Free Trade Hall, Manchester. 
Grimethorpe Colliery Band were the winners. 
The music is a set of continuous variations on the 
famous Caprice No. 24 Opus 1 written by Nicolo 
Paganini (1782-1840) which was published in 1820. 
In true Wilby style the music has excitement and 
beautiful melodic lines that should prove popular 
with both bands and audiences.
 
Born in Pontefract in 1949, Philip Wilby was 
educated at Leeds Grammar School and Keble 
College, Oxford. Wilby attributes the awakening 
of his interest in composition to Herbert Howells, 
whose extra-curricular composition classes 
he attended while a violinist in the National 
Youth Orchestra of Great Britain. A serious 
commitment to composition developed during 
the years at Oxford and, having gained his B 
Mus in composition in 1971, Wilby continued to 
write music even while working as a professional 
violinist (first Covent Garden and later with the 
City of Birmingham Symphony Orchestra). He 
returned to Yorkshire in 1972 and is Principal 
Lecturer in Composition at the University of Leeds.  

Among his wide-ranging output is a considerable body 
of wind music and since 1985 this interest in writing 
for wind forces has led to a regular residency at the 
Fresno campus of the University of California, who 
have commissioned much of Wilby’s more recent wind 
band music. Wilby’s orchestral and ensemble works 
include a second symphony, Voyaging, commissioned 
and premiered by the BBC Philharmonic Orchestra 
in April 1993; Partita, commissioned by Fine 
Arts Brass Ensemble and premièred in August 
1993 at the Harrogate International Festival;  
An Imagined Fable commissioned by the Athelas 
Ensemble and premiered in October 1993 at the Danish 
Radio Concert House; and a Percussion Concerto 
commissioned by the English Northern Philharmonia 
and Yorkshire Youth and Music, premièred in November 
1993 in Leeds by Chris Bradley and the English Northern 
Philharmonia, conducted by John Pryce-Jones. In 
January 1995 Philip Wilby was a featured composer 
in the PLG Young Artists New Year Series, London.  
In addition to concert music, Philip Wilby has 
written educational works and incidental music for 
television. The academic environment at Leeds has 
also fostered a number of scholarly interests that 
have led to a remarkable series of reconstructions 
of Mozart fragments. In 1985 these were the subject 
of a Yorkshire television documentary featuring 
the Amadeus String Quartet and in 1990 they were 
recorded by the Academy of St Martin-in-the-
Fields for the complete Philips Mozart Edition.  
Wilby is one of the foremost composers in the brass 
band world. As well as Paganini his major works 
include, A Lowry Sketch Book, Jazz, Revelation, The 
New Jerusalem, Dove Descending and Masquerade. 

 Executive Producer: Trevor Caffull

 Producer: Alison Childs

 Sound Engineer and Post Production: Richard Scott

 Programme Notes: John Maines

 Production Manager: Nicki Seager

 Project Co-ordinator: Alison Childs

 Artwork and design: GK Graphic Design



Code No. Booklet-Pgs10&3

CYAN     MAGENTA     YELLOW     BLACK

re
gi

on
al

s 2
01

1
His involvement with brass bands has seen him as 
composer in residence with Black Dyke Band and he has 
given master classes for the National Youth Brass Band 
of Great Britain. In 2004 he was appointed Associate 
Editor of the weekly newspaper, British Bandsman.
 
A Frank Wright arrangement of a great overture from 
Hector Berlioz (1803-1869) provides the music for 
the First section with a classic piece of brass band 
transcription. Le Carnival Romain was completed 
in early January 1844 and first performed at the Salle 
Herz in Paris a month later. A stand-alone overture 
intended for concert performance, the music is taken 
from two scenes from Berlioz’s opera, Benvenuto 
Cellini, which includes some music from the opera’s 
allegro carnival scene, hence the overture’s title. It 
is scored for large orchestra and features a famous 
solo for the cor anglais, which is played by the 
euphonium in the brass band version.

Hector Berlioz
Responding to criticism, Jesus observed that “A 
prophet is not without honour except in his own 
country.” This was a problem that the uniquely 
talented Berlioz also had to endure in France. In fact, 
having failed to win much recognition for his music, 
Roman Carnival was a notable exception, he had 
to rely on journalism to make a living and although 
he didn’t enjoy being a journalist he was a brilliant 
writer. Fortunately, his music was warmly received 
in other European countries where he was hailed 
as an advanced composer and a leading modern 
conductor. Witnessing inept conductors ‘murder’ 
his compositions far too often, he much preferred to 
conduct his own music. 

In his wonderful Memoirs, Berlioz describes the agony 
he endured listening to the conductor, Habeneck, 
rehearse Benvenuto Cellini where, amongst many 
other transgressions, he failed completely to “catch 
the lively pace of the saltarello.”  Berlioz gleefully 
relates that “A few years later, when I wrote Le 
Carnival Romain overture – the main theme of the 
allegro of which is this same saltarello that he could 
never get right – Habeneck was in the artists’ room 
on the evening of the first performance.” All too 
typically, the National Guard had relieved Berlioz of 
all his wind players for the morning rehearsal and so 
they had to play the concert without rehearsal and 
Berlioz claimed Habeneck was there “to witness the 
catastrophe.” Instead, “Not a single mistake occurred. 
I started the allegro at the right tempo, the whirlwind 
tempo of the Roman dancers. The audience encored 
it; we played it again; it went even better the second 
time. On my return to the artists’ room I saw 
Habeneck standing with a slightly crestfallen air, 
and said casually as I went past, ‘That’s how it goes’.” 

Second section bands have what many believe to 
be Eric Ball’s finest contribution to our repertoire, 
Resurgam. The title of the tone poem can be 
translated as ‘I Shall Rise Again’ and it was inspired 
by the sudden and unexpected passing of the 
composer’s sister-in-law Elsa.

The quotation on the score is from the ancient Book 
of Wisdom:

The souls of the righteous are in the hands of God, 
And no torment shall touch them, 
In the eyes of the foolish they seem to have died, 
And their departure was accounted to be their ruin, 
But they are in peace.

closures. On Tuesday 13th October 1992 came the 
sad announcement that British Coal was to close 
Grimethorpe Colliery with immediate affect.  Four 
days later the band competed in the National Brass 
Band Championships at the Royal Albert Hall.
In an extraordinary performance the band won the 
title with a near perfect score of 99 out of a possible 
100. The now unemployed players of the band 
vowed to carry on and keep alive the banding name 
of Grimethorpe.

In 1996 the band featured on the soundtrack of 
the film Brassed Off. The film, although fictional, 
reflected the bands struggle through the pit closure 
and its extraordinary journey to win the National 
Championship title. Since the release of the film 
the band has travelled extensively throughout 
the world, with trips to Europe, Japan, Australia, 
New Zealand, Hong Kong and the United States of 
America.

2003 saw the band travel to New York to perform 
in the world famous Carnegie Hall where the band 
received five standing ovations. In the same year 
the band also performed at the Proms in the Park 
Concert held annually in Hyde Park, London.

In 2005 the band achieved its fifth consecutive win 
in the Brass in Concert Championship at The Sage, 
Gateshead. The following year the band became 
the 2006 National Brass Band Champions of Great 
Britain at the Royal Albert Hall, London.

At the beginning of 2007 the band began a three 
year sponsorship agreement with Powerfuel PLC. 
The company’s Chief Executive is Richard Budge 
who came to the assistance of the band previously 

when Grimethorpe Colliery was closed. The band 
is in great demand at music festivals both home 
and abroad, and they continue to thrill audiences 
worldwide. 

The International Staff Band 
Bandmaster: Dr. Stephen Cobb
7th October, 1891, is generally acknowledged as the 
date when Commissioner Bramwell Booth brought 
into being ‘The International Staff Band’. The 
name reflected the fact that the band’s members 
all worked for The Salvation Army at one of it's 
London headquarters whilst the band were based at 
the church’s International Headquarters in London. 
The International Staff Band, or ISB as it is now 
known, still has around 30 per cent their members 
working for the Salvation Army, with the remaining 
members employed in a variety of occupations and 
professions. All are active members of their own 
particular local Salvation Army corps (Church), with 
membership spread as far afield as Leeds, Norwich, 
Bristol, London and many centres in between. Many 
of the band’s members are also musical leaders 
in their local corps and membership of the ISB is 
undertaken in addition to their local commitments. 

The band, now and since their beginnings, 
exist to spread the message of Christ primarily 
through music and aim for the highest standard 
of Salvation Army Christian music making. 
The band visit Salvation Army church centres 
throughout the UK on a monthly basis, 
presenting concerts of varied Christian music 
and leading worship and open-air services. 
The ISB participate in most of the UK’s major 
Salvation Army events and in recent years has 
shared the concert stage with bands such as Black 
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The opening section of the piece is quiet and 
serene and could be called the faith motif. It 
appears again and again and is included in the 
triumphant ending. There is also the fateful 
knocking at the door motif and part of the hymn, 
Dies Irae. The Day of Woe is followed by the death 
motif, which was used by Ball in the earlier Exodus. 
 
Resurgam was first used as the test piece for the 
1950 British Open Championship held at the King’s 
Hall Belle Vue, Manchester. The winners that day 
were the Fairey Aviation Band conducted by Harry 
Mortimer.

Eric Ball OBE
In 1969 Queen Elizabeth II honoured Eric Ball 
for his service to brass bands with the Order of 
the British Empire. While he still had 20 years of 
productive musical life ahead of him, the award was 
fitting, recognising his outstanding contributions in 
musical composition, conducting, administration, 
and journalism. No distinction was made between 
the two subcultures in which he flourished. For 
Ball’s compositions for brass band, and in a parallel 
way his service on a variety of levels, can be viewed 
as a unified whole. Ball agreed with J.S. Bach, 
making no distinction between the secular and the 
sacred. These were all one, all done to the greater 
glory of God from whom came all creative gifts. 
It is a mistake, I believe, to separate much of his 
SA repertoire from that for ‘contesting’ bands, to 
separate his creative career into two periods. In the 
introduction Ball gave to Journey Into Freedom at 
Star Lake Music Camp 1968 he called that test piece 
“Salvation Army music, because it was written by 
a Salvationist.” He also strongly advocated that his 
SA music be available to and played by all bands, 

something he almost lived to hear. He has rightfully 
been called the ‘Dean of brass band composers 
within the 20th century’.

If we are not careful we can write a hagiographic 
account of Eric Ball. His personality and conversation 
did have a strong saintly, spiritual quality (some 
said a ‘glow’), combined with a gracious, humble 
demeanour. Linked with his superb musicality as 
conductor and composer of music that appealed to 
a wide audience, this proved to have the strongest 
impact wherever he travelled, including multiple 
trips to North America, Switzerland, Scandinavia, 
and New Zealand and Australia. Wherever there 
were brass bands, musicians wanted Eric Ball to 
come and inspire them. His influence on and 
legacy to the brass band movement world-wide is 
incalculable.

His earliest musical training came within the 
discipline of a SA youth band (Ealing) as well 
as through private piano study. When the family 
moved to the country, he continued his music 
study on piano, organ, and rudimentary harmony/ 
counterpoint with a local Anglican organist. This 
led to a short career as a young church organist in 
Dartford (Holy Trinity Church). By age 16 (1919) 
he was in London working at the SA Musical 
Instrument Department at ‘Trade HQ’ Judd Street. 
The next year (1920) he recalls being ‘promoted 
upstairs to MED’ (Musical Editorial Department): 
“My [initial] duties were to type letters which the 
two Majors wrote first longhand, to make copies of 
some scores and innumerable band parts, and of 
songs to which must be added the tonic solfa. It was 
an invaluable experience.”

In 1980 the band became European Champions 
and in 1984, it's centenary year, won the third in a 
hat-trick of National titles at the Royal Albert Hall, 
London. The culmination of their contest successes 
came in 2000 following the appointment of  
Dr. Robert Childs as their musical director. During 
that millennium year they won both the British 
Open and the National Championships and made 
history in taking the British Open Shield home to 
Wales for the first time in the contest’s 148-year 
history. This triumph was repeated in 2002 and 
again in 2007 when the band won their third British 
Open title. In 2008, the band won the European 
Brass Band Championships in Stavanger, Norway 
and retained the title at Ostend in 2009. Cory 
then completed a magnificent hat-trick of titles 
in May 2010 at the Brucknerhaus in Linz, Austria. 

Cory Band has also developed musically outside 
of the contest field. In 2001, together with the BBC 
National Orchestra of Wales, it was appointed as 
resident ensemble to the Royal Welsh College of Music 
and Drama and in the same year appointed Dr. John 
Pickard as it's ‘Composer in Residence’. John Pickard’s 
tenure with the band ended in July 2005 when the 
band made history giving the première performance 
of his Gaia Symphony at the prestigious Cheltenham 
Music Festival. The symphony was broadcast live on 
Radio 3 and, lasting more than an hour, it is currently 
the largest scale original work in the repertory. 
The band is dedicated to new music, raising the profile 
of the brass band genre and keeping music alive in 
Wales. It has an active commissioning policy and have 
performed works by my many of Britain’s leading 
composers such as John McCabe, Judith Bingham, 
Elgar Howarth, Edward Gregson, Alun Hoddinott, 
Karl Jenkins, Gareth Wood, David Bedford, as well as 

John Pickard, to name but a few. The band’s current 
‘Composer in Residence’ is Welshman Gareth Wood. 
In 2002 the band was selected to play for the Queen's 
Jubilee celebrations and has since performed 
in many of the world’s finest concert venues 
including the Grieg Hall, Stravinsky Hall, the Royal 
Albert Hall and Birmingham’s Symphony Hall. 
In 2003 performed with the Royal Philharmonic 
Orchestra at the Last Night of the Welsh Proms and 
were more recently featured during the opening 
celebrations of the new Welsh Millennium Centre. 
Cory Band are recognised as one the Principality’s 
finest and most innovative music ensembles. 
Numerous CD recordings and live concert 
performances have received worldwide acclaim.

Grimethorpe Colliery Band 
Conductor  Frank Renton
Grimethorpe Colliery Band was formed in 1917 by 
members of the previously disbanded Cudworth 
Colliery Band. From the bands first competition at 
Belle Vue, Manchester in 1918 the bands history is 
littered with success.

The 1950s saw George Thompson take up the baton 
as Musical Director and in 1972 Elgar Howarth was 
appointed as the band’s Professional Conductor 
and Musical Director. This was a defining moment 
in the band’s history with Howarth’s own unique 
compositions being regularly performed by the band 
along with repertoire by other leading composers 
such as Sir Harrison Birtwistle.

1984 saw much of Britain in the grip of the coal 
miner’s strike which had a crippling affect on colliery 
towns and villages. After the strike the mining 
industry continue to suffer from recession and 
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By 1929 he was leading the Salvationist Publishing 
and Supplies Band, which was formed in the Autumn 
of 1928, initially to demonstrate the usefulness of the 
Second (TS, Triumph) Series. Originally 18 players, 
the band gradually expanded to full compliment by 
1931, playing the finest repertoire, even to being a 
demo group for trial runs of contesting band test 
pieces. It was disbanded in 1939 at outset of the war, 
but not before setting itself up in rivalry with the ISB, 
due in large part to its inspiring conductor.

Ball soon became internationally famous and he 
made his first transatlantic trip to the USA and 
Canada in 1937, one product of which was the 
well-loved march Star Lake. During the war he was 
assigned duties with ENSA (Entertainments National 
Service Association) mostly as a pianist. In April 1942 
he was appointed instructor of the SA’s Rosehill Band 
but in September 1942, that was superseded with the 
Bandmastership of the International Staff Band. Due 
to a theological controversy over his involvement in 
spiritualist activities, Ball resigned as an officer in 
the SA in April 1944. A period of ‘exile’ from the SA 
commenced and Ball was forced to seek other means 
of support for he and his wife. He did what he knew 
well – brass bands.

By Autumn 1945 he was adjudicating brass band 
contests. His 28 years in music editing was paying 
dividends when he was appointed that same year by 
J.H. Iles as a musical advisor to R. Smith, Ltd. [RS] 
and the British Bandsman [BB], at that time a weekly 
newspaper. Without a shred of ‘beginner’s luck’ he 
directed Brighouse and Rastrick Band to victory in 
the 1946 Nationals, and further, memorable success 
followed with victories at the Open in 1948 (CWS 
Manchester), 1951 (Ransome and Marle’s), and 1952 

(CWS Manchester). From 1945-1950 he was Musical 
Advisor to the BB. He took over the editorship in 
1951, and at approximately the same time took on 
a major editing role at RS. He took a short leave 
from the BB in 1963, only to return to that task until 
March 1967. His written and spoken word could be 
as powerful as his music! 

What Eric Ball really wanted to do was write music, 
and eventually he did less with contests, though 
always active as a freelance conductor. Gradually he 
was able to take on more and more arranging and 
composing, while maintaining a rigorous load of 
editing and writing. By the mid-1950s he was writing 
again for the SA and attending their services, but 
now addressed as ‘Brother’ Ball! He continued to be 
an ambassador for bands world-wide, for example 
travelling multiple times to SA music camps like Star 
Lake or Chicago’s CMI. One symbolic, representative 
event came in 1972, a grand tour of Canada. In July 
of that year, Eric Ball, Harry Mortimer, and Geoffrey 
Brand led four British bands in a historic concert at 
Niagara: Black Dyke, CWS Manchester, GUS, and 
Fairey. In retirement, with many festivals around the 
world given in his honour, he was still willing to help 
out by conducting an area brass band or local SA 
corps. In his 70th year he began directing the world 
class Virtuosi Brass Band of Great Britain, the best of 
the best, producing a legendary series of recordings. 
In so-called retirement his musical life was richer 
than ever.

Many of us who played under Eric Ball, were taught 
by him, who knew him personally, held him in awe. 
He was, in modern parlance, a class act, or, more 
simply, a truly good man. His down-to-earth (but 
never simplistic) approach put so many things in 

which in future is to be denominated Black Dyke 
Mills Band. A new and talented leader, as well 
as several performers, have been added to the 
band which now comprises 18 musicians. Messrs. 
Fosters have provided for them a comfortable 
room in which they will meet for practising’. 
On 15th September, 2005, the band was proud to 
celebrate it's 150th anniversary; two of the many 
highlights were the publication of 150 Golden 
Years, a book by Dr. Roy Newsome, in word and 
photograph, describing the history and the 
progress of Black Dyke Band from 1855 to 2005; and 
a unique ‘triple CD’ covering the recorded musical 
history of the band from the early days of 1903 to 
the present day.

In December 2005 a unique partnership was formed 
between Black Dyke Band and Leeds Metropolitan 
University, thereby building upon the success of 
the university’s cultural links with Opera North, 
Northern Ballet Theatre, Harrogate International 
Festival and the West Yorkshire Playhouse. This 
partnership forms a strategy for long-term support. 
In September 2006 at Symphony Hall, 
Birmingham, Black Dyke Band were declared 
British Open Champions for the second year 
running. Although they have not entered the 
contest every year, this was the 29th time the 
band were declared ‘British Open Champions’. 
The band have also been National Champions 
on 22 occasions, most recently in October 2009. 
Black Dyke Band are the most recorded band in the 
world with over 300 recordings and  growing  every 
year.

In August 2007 the Band was invited to take part in 
the BBC Promenade Concerts at the Royal Albert 

Hall, London. In 2006 as part of their initiative to 
sponsor the work of young people, Black Dyke Band, 
under the guidance of Dr. Nicholas Childs assisted 
by qualified members, formed the Yorkshire Youth 
Brass Band. The purpose is to inspire and motivate 
young people aged 11 to 18 years to achieve their 
full potential as musicians, composers and citizens.   
The band logo of the stags head and Latin quotation 
are taken from the armorial bearings granted  in 1857 
to John Foster, founder of the band. The quotation 
translates to: 

‘ACT JUSTLY AND FEAR NOTHING‘

Cory Band  
Music Director: Dr. Robert Childs
Cory Band hails from the Rhondda Valley in South 
Wales. They were formed in 1884 and originally 
bore the name ‘Ton Temperance’. In 1895 Sir 
Clifford Cory, chairman of Cory Brothers, heard the 
band and offered to provide financial assistance 
for them resulting in the band’s change of name 
to ‘Cory’. In 1920 the band gained championship 
status and three years later achieved the 
distinction of performing what is believed to have 
been the first radio broadcast by a brass band.  

A significant honour was bestowed on the band in 
1976 when they were chosen to represent Wales and 
the brass band movement on a tour of the USA as 
part of their bicentennial celebrations. In 1998 Just 
Rentals, a locally based company, agreed to support 
the band, resulting in the band being known as the 
‘Just Rentals’ Cory Band. Just Rentals changed their 
name to Buy As You View to reflect developments 
in their business and with this the band became 
known as the ‘Buy As You View’ Cory Band. In 2007, 
the band once again became known as Cory Band. 
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proper perspective. On the eve of the Nationals 
one year, Ball wrote these words in the BB, on 
the event’s competition and its relevance or lack 
thereof to the political and culture climate, that 
capture his moral philosophy of music, especially 
music making in the brass band movement.  His 
music was also written with this in mind:

“Whether they know it or not, today’s competing 
amateur musicians - and the tens of thousands 
more they represent - are helping to keep open the 
‘Windows of Heaven’ in this harsh, materialistic 
age. The comradeship, the good humour, the 
moments of felicity affecting both players and 
listeners today, will bring into momentary focus 
some unexpressed longings of the human heart...
The musician, recreating the inspired work of great 
(and even lesser) composers, can be sure that he 
is doing good.  What he must then do is follow 
in thought and work the consequent implication 
that is in the realm of the spirit that mankind’s 
greatest victories can be won. May today’s brass 
band festival give us all inspiration and hope for 
these troubled times, as well as entertainment and 
happiness.”
 
The following summary in various categories 
shows the breadth of his work, his finest test pieces 
flowing in a seamless fashion from his series of 
tone poems that commenced in the 1930s. Initially 
Ball was an innovator in SA literature in terms of 
musical form and in terms of achieving musical 
coherence without sacrificing the SA mission 
to communicate a gospel message. Ultimately 
Eric Ball was to summarise an era in brass band 
literature, to bring the first great wave of original 
brass band music to a fitting conclusion. In the 

process he worked with and encouraged many 
other writers entering the field. As Bram Gay has 
pointed out, to this day a score of Eric Ball is still 
the model given to composers who attempt their 
first brass band work. His finest pieces transcend 
fashion and style period. They have become part 
of the best, classic brass band repertoire and will 
continue to be played for generations to come.

© Ronald W. Holz, 2003

Just like the Championship section bands the Third 
section are given the challenge of music by Philip 
Wilby with A Little Light Music. The composer 
once again demonstrates his masterful knowledge 
of brass band scoring technique to produce a 
unique and highly enjoyable piece. Here’s what the 
composer has to say about the piece: ‘Following the 
continued success of Alan Titchmarsh’s Groundforce 
programme, television companies have used brass 
band music quite regularly, and A Little Light Music 
started life in just such a way. It often featured as 
background music for a variety of programmes 
dealing with a post-industrial theme’. 

The suite has a sequence of contrasting movements, 
framed by a ceremonial fanfare. This five-movement 
work was commissioned by the Welsh Brass Arts 
Festival and, as always with Wilby’s music, should 
prove a great hit!

The Fourth section has the opportunity to play 
the music of the late John Golland. His Prelude, 
Song and Dance was composed in the 1980s 
by one of the brass band movement’s most 
prolific writers. When it was published in 1990, 
Prelude, Song and Dance filled a need for lower 
section bands and the work has been used many 

times as an own choice test piece over the years. 
Pontin’s was the first organisation to use this 
work at their Championships in the early 1990s. 

John Golland, at the time of this composition, was 
musical director of The Adamson Military Band and 
he also transcribed the music for wind band. The 
majestic sounds of the opening Prelude will give 
bands a chance to show their discipline in ensemble 
playing with the attractive theme moving around 
the different sections of the band. The lyrical Song 
features solo cornet, euphonium and flugel horn 
with a very delicate tapestry in accompaniment by 
baritones, trombones, horns and bass. The final 
Dance has a mischievous feel about it with some 
very detailed writing for all the band. The percussion 
writing will keep the team busy with some 
interesting effects adding excitement to the music. 

John Golland, who was born on 13th September 1942 
in Ashton-under-Lyne, Lancashire and educated at 
the Royal Manchester College of Music (RMCM), 
concentrated very largely on writing for brass 
instruments. His Fives and Threes was written for the 
James Shepherd Versatile Brass and later extended 
for full band. 

A blue plaque can be seen on the side of Dukinfield 
Town Hall in Cheshire in celebration of his life. He 
was also famous for arranging incidental music for 
three television series of Dear Ladies starring the 
comedy duo Hinge and Bracket.

As well as numerous arrangements his original 
works for brass band are considerable; these 
include: Aria (for the National Youth Brass Band), 
Childs Play (for the Childs Brothers), Concerto for 

Band, Derborence, Dies Natalis, two Euphonium 
Concertos, Fanfare, Diversions, Fanfare for Youth, 
Lesser Thorns, Meiso, Rêves d’enfant, Rhapsody No 
1 for Horn, Scherzo for Tuba and Band, Serenade 
for Trombone, Cantilena and Epic Theme, the 
euphonium solo Peace, dedicated to his niece who 
died at an early age and played by Golland at her 
funeral, and Sounds, which was the chosen set test 
piece for the European Championships held in 
Pavilion Theatre, Plymouth, England on the 1st May, 
1993 just a few weeks after the composer’s death 
on the 14th April, 1993, in Dukinfield, Cheshire. 

Black Dyke Band
Music Director: Dr. Nicholas J. Childs
In 1816 Peter Wharton founded a brass and reed 
band in the Yorkshire village of Queenshead, later 
to become Queensbury. John Foster, apart from 
being the founder of Black Dyke Mills, played horn 
in this band. It has been said on many occasions 
that Black Dyke was formed from it; however this 
is not strictly true, as “Peter Wharton’s band went 
out of existence through loss of members”. In 1833 
a new band was formed named ‘Queenshead Band’, 
which may well have contained players from the 
former band. It is reported that this band reached 
their zenith from 1838 to 1843, at which time they 
consisted of 18 musicians. However, it is recorded 
in the Halifax Courier of 15th September, 1855 that: 
‘Queenshead Band, formed early in the century by 
residents, came into difficulties. John Foster & Son, 
having lately become acquainted with the depressed 
state of the band determined to make an effort 
themselves to raise it up again. Accordingly they 
have purchased from that eminent maker, Mr. Joseph 
Higham, of Manchester, a new set of instruments 
which have this week been delivered to the band, 


