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Total CD Playing Time: 66.38

	 1.	 When	Thunder	Calls	© PLC Music Paul Lovatt-Cooper 3.52

	 2.	 Resurgam © R. Smith & Co. Eric Ball 12.35

	 3.	 Bravura © Gramercy Music Peter Graham 5.44

  Euphonium Soloist Gary Curtin  

	 4.	 Blue	Rondo	à	la	Turk © Kirklees Music Dave Brubeck arr. Edwards 4.32

	 5.	 Croydon	Citadel	 © SP&S           Brindley Boon 2.52

	 6.	 Demelza	© Kirklees Music Hugh Nash 4.20

  Tenor Horn Soloist Sheona White

	 7.	 Excerpts from	The	Firebird © Kirklees Music Igor Stravinsky arr. Farr 7.34

	 8.	 Mists	on	the	River	Wear	© Prima Vista Musikk     Dan Price 6.35

  Tuba Soloist Joseph Cook 

	 9.	 There	is	a	Green	Hill	far	away	© Obrasso Noah Bruce arr. Newsome 3.03

	10.	 Elgar	Variations © Studio Music Company  Martin Ellerby 14.36
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After a decade and more of the ‘Essential’ 
Black Dyke, the band from Queensbury 
strikes musical ‘Gold’ with the first of 
a new series of recordings showcasing 
its concert repertoire, its unique sound 
and its great soloists. Over the past few 
years there can have been few Black Dyke 
concerts that have not featured the music 
of Paul Lovatt-Cooper, whose creativity 
was nurtured by the band as its young 
composer in residence. When Thunder 
Calls was commissioned by Nicholas 
Childs and the band to open their 
performance at the gala concert of the 2011 
Swiss Open Brass Band Championships, 
where it featured choreographed 
movements from the players as they 
played. As the title suggests the piece 
builds just like an approaching thunder 
storm. It starts with percussion playing a 
repeated motif as the lower brass march 
onto the  stage. They take their seats and 
play a regal accompaniment to introduce 

the trombones. The band then introduces 
itself to the audience section by section, 
finishing with the cornets playing the 
main theme in two fanfare choirs. With 
short features for solo cornet, flugel and 
solo euphonium When Thunder Calls 
is designed to showcase the band both 
audibly and visually.  When the cornets 
burst in fortississimo the storm has arrived.

With the passing of Dr Roy Newsome 
on 10 October 2011, the brass band 
movement and this great band in 
particular lost one of its greatest servants 
and ambassadors. Roy was one of the 
most respected and influential figures in 
the worldwide brass band movement 
of the past 60 years. His 11 years as the 
Resident Conductor of Black Dyke are the 
stuff of brass band legend. His success in 
the contest field as a conductor  -  with five 
victories at the Open Championship the 
pinnacle - was matched by his dedication 

Programme	Notes Band	Personnel

Principal	Cornet
Richard Marshall
Assistant	Principal	Cornet 
Alexandra Kerwin
Solo	Cornets
Tim Hammond
Craig Kilgour
Soprano	Cornet
Paul Duffy
Repiano	Cornet
Lee Rigg
2nd	Cornets
John O’Brien
Alexander Gibson
3rd	Cornets
Keith Britcliffe
David Smith
Flugel	Horn  
Zoe Hancock

Solo	Tenor	Horn	  
Sheona White   
1st	Tenor	Horn	  
Jonathan Bates
2nd	Tenor	Horn  
Alison Childs
Solo	Euphonium  
Gary Curtin   
2nd	Euphonium  
Ian Yates
Solo	Baritone  
Gareth Brindle
2nd	Baritone  
Katie Raisbeck
Solo	Trombone  
Brett Baker
Co-Principal	Trombone
Paul Woodward
2nd	Trombone  
Garry Reed
Bass	Trombone  
Adrian Hirst

Solo	Eb	Tuba  
Joseph Cook
Eb	Tuba   
Philip Goodwin
Solo	Bb	Tuba  
Matthew Routley
Bb	Tuba   
Daniel Sinclair
Principal	Percussionist	
Ashley Clegg
Percussion
Andrea Price
Matthew Whitfield
Ben Matthews
Kieran Johnson

Secretary	  
Mike Shenton
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to the future of the movement he loved 
as musical director of the National 
Youth Brass Band of Great Britain, and 
as pioneering educator, historian and 
broadcaster. 
 
Roy’s first visit to the Open Champion-
ships was as an 11 year old in 1941. 
Whether as conductor, judge or spectator, 
he only missed two out of the next 60 
‘opens’, in 1966 and then in September 
2011, when his final illness prevented 
him from attending. Roy was among the 
crowd at Manchester’s Belle Vue pleasure 
park in 1950 when Eric Ball’s most 
celebrated brass band work, Resurgam, 
was the test-piece. 

Over the years, Roy conducted many 
memorable performances of this fine 
work and also later test-pieces such as 
Journey into Freedom and High Peak. I 
recall a particularly fine account of Sunset 
Rhapsody that Roy gave with the National 
Youth Brass Band of Great Britain. Roy’s 

calm, economic conducting style was 
tailor-made for Eric Ball’s music. He 
seemed completely ‘in tune’ with the late-
romantic style and organ-like way in which 
Ball scored for brass band. The Black Dyke 
Band and Dr Nicholas Childs dedicate this 
recording of Resurgam to Roy’s memory. 
 
Black Dyke’s Principal Euphonium, Gary 
Curtin, now teaches at the University of 
Salford where Roy Newsome pioneered 
the Brass Band Musicianship course in 
the late 1970s. The composer of Gary’s 
flamboyant solo, Peter Graham, is the 
current Professor of Composition in the 
music department at the University of 
Salford and has been closely associated 
with the Black Dyke Band since the mid-
1990s. Bravura is the companion piece 
to Professor Graham’s earlier euphonium 
duet Brillante. It also takes a number 
of traditional British songs as the basis 
for some daredevil variations and a 
spectacular cadenza, which Gary plays to 
the manor born. 

Sheona	White	-	Tenor	Horn

Gary	Curtin	-	Euphonium Joseph	Cook	-	Eb	Bass
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The inspiration for Dave Brubeck’s 1959 
jazz ‘classic’ Blue Rondo à la Turk (the 
usual description jazz ‘standard’ seems 
so dull for this masterly miniature) 
came from the syncopated drumming 
of some Turkish street musicians. “This 
rhythm is to us what the blues is to 
you”, one of them is supposed to have 
said. It has absolutely nothing to do with 
Mozart’s Rondo alla Turca piano sonata 
(the inspiration for Philip Wilby’s Vienna 
Nights). In 2003, Dave Brubeck quipped 
that he should perhaps have called it 
simply Blue Rondo to avoid the confusion. 
 
Over the past year (2010 – 2011), the Black 
Dyke Band and the band movement as a 
whole has lost three other distinguished 
friends and colleagues: principal 
euphonium and former bandmaster from 
the 1960s, Geoffrey Whitham, and two 
professional conductors, Peter Parkes 
and James Watson. In August  2011, 
Nicholas Childs and Black Dyke gave a 
concert at the Croydon Citadel corps of 

The Salvation Army in aid of the newly 
established James Watson Trust. They 
included, appropriately, a spritely march 
from The Salvation Army literature 
entitled Croydon Citadel, which comes 
from the pen of a distinguished Salvation 
Army officer, Brindley Boon. He was a fine 
musician – a pianist and for a short period 
the Bandmaster at Croydon Citadel – and 
also a dedicated historian of Salvation 
Army music.

Black Dyke’s Principal Horn, Sheona White, 
pays tribute to another influential musician 
within the brass band community, who 
sadly passed away in 2011 after a long 
illness, with her beautiful performance of 
Demelza by Hugh Nash, real name Goff 
Richards. Aside from his reputation as 
a fine composer and arranger in the rich 
tradition of British light music, Goff was a 
colleague of Roy Newsome’s at the start of 
the Salford odyssey. Over the years, Salford 
graduate Sheona has made this touching, 
romantic melody very much her own. 

Winning	performance	at	the	English	National	Brass	Band	Championship	2011
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Further honours have come with his 
appointment as Associate Conductor of 
the National Youth Brass Band of Great 
Britain and as Trustee of the Brass Band 
Heritage Trust.

With his roots in the British brass band 
tradition, having first been trained 
in the Tredegar (Wales) Youth Band, 
Nicholas continues to give important 
emphasis to the development of the brass 
band movement. This comes through 
his commitment to the training of 
outstanding young musicians both at the 
collegiate level and within the National 
Children’s Brass Band of Great Britain. He 

has reached the pinnacle of success with 
four National Championships of Great 
Britain with Black Dyke in 2001, 2004, 
2008 and most recently, 2009.

In April 2005 he guided Black Dyke to first 
place at the European Brass Band Contest 
in Holland and in September 2005 he was 
victorious with Black Dyke in winning 
the British Open Championship and 
again in 2006.  Nicholas guided Black 
Dyke to victory in the English National 
Championships in 2009 and again in 2011, 
winning both testpiece and own choice 
sections.

Throughout the history of the brass 
band movement, transcriptions from 
the world of orchestral music, romantic 
opera and ballet, have provided some of 
the mainstays of the repertoire. In the 
20th century, the work of composers like 
Shostakovich, Ravel and Walton have 
proved more congenial to the brass band 
audience than the likes of Igor Stravinsky, 
apart from his 1910 ballet The Firebird. 

This was the first of three he composed 
for Diaghilev’s Ballet Russes company 
to perform in Paris, and it belongs to 
the colourful, exotic Russian romantic 
tradition of his teacher Rimsky-Korsakov 
and composers like the two Alexanders – 
Scriabin and Glazunov – rather than the 
modernist movement to which Stravinsky 
was soon to align himself. The Firebird’s 
enduring popularity over a century after 
its creation lies in its tunefulness, its 
enticing rhythms and its colourful and 
exotic orchestration. Since the early 
1980s, brass band audiences have enjoyed 

Stravinsky’s exotic colours in the Infernal 
Dance and Finale through the skills of 
arranger Ray Farr. 
 
Composer Dan Price describes Mists on 
the River Wear as a ‘song and dance’ for 
tuba. It was commissioned in 2010 by 
the Black Dyke Band’s Principal E flat and 
international tuba star Joseph Cook. As 
Joe hails from County Durham, Dan has 
taken his inspiration from the North East. 
You might recall a song recorded in 1971 
by Lindisfarne, called Fog on the Tyne. In the 
opening ‘song’, Dan presents his musical 
impression of ‘mist on the River Wear at 
early morning’. As the mist clears, we see 
the river sweeping round the foot of the 
Cathedral and Castle in a great horseshoe 
bend. To reflect this there is an element of 
a renaissance dance in the centre of this 
movement to capture the historic and 
physically dominating presence of these 
buildings.  As the movement draws to a 
close there is a passage of light scoring 
that enables the soloist to dazzle us 
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with his ability to play harmonics. This 
is eventually engulfed by the sound of the 
river broadening out on its journey. The 
‘dance’ showcases the versatility of the 
instrument and the agility of the soloist. 
It begins like an English jig, which as Dan 
reveals includes, ‘a quote from the Ralph 
Vaughan Williams Tuba Concerto, of 
which both Joe and I are particularly fond’.  
After a brief return to the riverside and the 
opening material, we hear a jazzy waltz 
before the jig returns to end the piece.  

Next in Black Dyke Gold, we hear from 
the pen of Roy Newsome, arranger. In his 
autobiography, The Best of Brass, Roy lists 
some 39 major works and arrangements, 
of which a pair of Piano Concertos and 
transcriptions of Carl Orff’s Carmina Burana 
and Gordon Jacob’s Trombone Concerto 
are the most ambitious. His keen ear for 
sonority and colour and his organist’s skills 
(knowing how to ‘register’ the music, i.e. 
which stops to use and when) all came 
into play, no more effectively than in the 

example recorded here. The tune Green 
Hill by Yorkshireman Noah Bruce was a 
favourite of his. It was written to be sung 
to the Easter hymn There is a Green 
Hill far away  and this simple, measured 
treatment is, appropriately, in the style of a 
19th Century organ voluntary. 
 
In June 2011, Roy Newsome made what 
turned out to be his final appearance at 
a brass band contest. The set test-piece 
played by all 10 competing bands was 
Elgar Variations by Martin Ellerby, whose 
Doctor of Musical Arts in composition 
was conferred by the University of Salford 
a few years ago. Elgar Variations was 
originally commissioned by the BFBB 
for the European Championships held 
in Birmingham in 2007 and combines 
characteristic ingredients of Elgar’s style, 
plus a few snippets of real Elgar, with Dr 
Ellerby’s trademark extrovert approach 
to brass band test-pieces. The results are 
thoroughly entertaining. 

© Paul Hindmarsh, November 2011

Dr	Nicholas	J.	Childs

Dr Nicholas Childs has achieved the 
highest international reputation as a 
performer, teacher/clinician, conductor, 
interpreter and advocate of new music and 
producer of pacesetting recordings. Initial 
success came as a euphonium soloist 
and partner with his talented brother, 
Dr Robert Childs. Together they have 
toured the world as The Childs Brothers, 
performing in many of the world’s most 
famous concert halls with the most 
prestigious bands and orchestras. Taking 
up the baton as a conductor, Nicholas 
has had phenomenal success with 
many bands, including highly acclaimed 
national championship successes. His 
current tenure as Principal Conductor and 
Director of Music of the famous Black 
Dyke Band has been marked not only 
with continued contest success, but with 
a series of innovative concerts and world 
premières of major works for brass band 
with a variety of soloists and musical 

combinations. He served as Senior 
Tutor in Brass Band Studies at the Royal 
Northern College of Music, where he has 
taught for more than 14 years, and he is 
the Musical Director of the RNCM Brass 
Band.
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The band is relentless in its quest to 
perform music of the highest possible 
standard and to uphold its long and fine 
tradition. This desire is summed up 

perfectly in its motto, taken from the 
armorial bearings granted in 1857 to John 
Foster: ‘Justum Perficito nihil timeto’.

This recording is dedicated to the memory of Roy Newsome

For further information please visit   www.blackdykeband.co.uk

‘ACT	 JUSTLY	AND	
FEAR	NOTHING’
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and Wings, Tori Amos, The Beautiful South, 
Evelyn Glennie and, decades earlier, The 
Beatles on their hit record, Yellow Submarine. 
Television shows, broadcasts, concerts at 
music festivals, The Proms and other high 
profile events have also seen the band 
featured with household names such as 
Lesley Garrett, Elton John, Evelyn Glennie, 
James Morrison, Rod Franks, Ian Bousfield, 
Philip Smith and many more. In October 
1993, Black Dyke Band created history 
as the first British brass band to appear at 
Carnegie Hall, New York, and a year later 
they became the first brass band ever to 
perform at the Royal College of Music. 

In 2004, the band was proud to be 
appointed the first ever ‘Band in Residence’ 
at the Royal Northern College of Music, 
Manchester.

Many ‘legends’ of the brass world have 
been associated with Black Dyke Band 
over the years, together with a significant 
number who have gone on to enjoy 

successful careers in the orchestral world, 
including Jack Pinches (who was solo 
trombone player in the band at the tender 
age of 16), William Lang, Maurice Murphy 
and Rod Franks. Today the band is proud 
to be associated with a modern day ‘giant’ 
of the composing world, Philip Wilby, as 
Musician in Association.

Black Dyke Band has, throughout its 
history, enjoyed unparalleled success in the 
contesting world, being awarded the title 
‘Champion Band of Great Britain’ no less 
than 22 times, most recently in October 
2009. In 2005, its 150th anniversary year, 
it also became European and British Open 
Champions and retained the British Open 
title in 2006. 

In 2009 the band became English National 
Brass Band Champions in Preston and again 
in 2011, securing its place at the European 
Brass Band Championships in Rotterdam 
in 2012.

In 1816, in the Yorkshire village of 
Queenshead, later to become Queensbury, 
Mr Peter Wharton founded a brass and reed 
band. Amongst the players, on French horn, 
was John Foster, owner of the John Foster 
& Son mill in that small village. The life of 
this band, however, was short-lived through 
declining numbers of players. In 1837, a new 
band was formed, the Queenshead Band 
and in September 1855 John Foster & Son 
‘adopted’ the band, acquiring for it a new set 
of instruments and attracting new members. 
In addition to this, a room was provided for 
practising; Black Dyke Mills Band had been 
formed.

Most of the band’s musicians lived in 
Queensbury and worked in the mill, 
ensuring a close link to the community that 
remains to this day. The band has been 
at the forefront of banding development 
throughout its history, making one of the 
earliest brass band recordings in 1904 and 

embarking on a five-month tour of Canada 
and the USA in 1906 during which it played 
more than 200 concerts and travelled over 
13,000 miles. Since then, it has featured on 
more than 300 recordings and has toured 
widely throughout Europe and the rest of 
the world, including Sierra Leone, Japan, 
Australia and several visits to Canada and 
the USA. Amongst its recordings, the band 
is proud to have been recognised in wider 
musical spheres; in 1996 winning the Music 
Industries Association Award for the best 
CD in the Orchestral category with its 
recording of music by Sir William Walton.

In February 1999 the band was nominated 
for a ‘Grammy Award’ in the ‘Crossover 
Classical Section’ and this was followed a 
month later by an Oscar nomination when it 
provided the backing for the song That’ll Do 
by Peter Gabriel in the film Babe 2. The band 
has been proud to enjoy success with other 
recording artists including Paul McCartney 

Black	Dyke	Band


