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DOY CD303

Phoenix
Rameau Revisited

i. Marche   1.38
ii. Rondeau (Horn feature)  1.08
iii. La Joyeuse (Cornet feature) 1.07
iv. Danse (Low brass feature) 1.27
v. Tambourin   1.39

Follow the Flame
Flugel Horn Soloist Lucy Murphy
Lady Stewart’s Air
Tango (Por Una Cabeza)
Cornet Soloist Stuart Lingard
The Red Machine
Ae Fond Kiss
Tenor Horn Soloist Leah Williams
The Red Novae
Euphonium Soloist David Thornton
The Dream Team
Deep River
Eb Bass Soloist Steven Walsh
With Fire and Sword
War of the Worlds

i. Wrath   2.54
ii. Refl ections    4.45

Flugel & Tenor Horn Soloists Lucy Murphy & Leah Williams
iii. Battle   3.30
iv. Deliverance   4.59

Soprano Cornet Soloist Kevin Crockford
v. Phoenix (reprise)  2.58

1.
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7.
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9.

10.
11.

12.

13.
14.

15.
16-20.

Peter Graham
Jean-Philippe Rameau arr. Graham

Peter Graham

Peter Graham
Carlos Gardel arr. Graham

Peter Graham
Robert Burns arr. Graham

Peter Graham

Peter Graham
Traditional arr. Graham

Peter Graham
Peter Graham

2.45

4.38

2.28
4.08

8.54
4.37

6.02

2.18
3.09

2.11

All titles published by www.gramercymusic.com
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Programme Notes
by Dr Stephen Arthur Allen
 
Peter Graham is one of a number of brass band composers to have ‘come of age’ as 
musical culture has moved from Modernism to Post-Modernism. (The present writer gave 
one of the earliest performances of his fi rst ‘offi cial’ work for brass band, Dimensions, in 
1984.) As such his language has moved through aspects of his more radical formative 
experimentation with sounds that mark such works as Montage to a more consolidated 
embrace of tonality - a development not altogether removed from his innate desire to 
directly communicate with audiences. In this respect Peter Graham has always been a 
vibrant voice that has remained, to varying degrees, closely aligned to the ethos of The 
Salvation Army (Christian) idea of music as ministry. Where Graham has been free (and, 
in this sense, following the radical example of Eric Ball) has been his expansion of his 
message into the brass band movement (and other forums) as a whole. Most essentially 
Graham’s art distils the great lyrical style that is the singular hallmark of brass band 
heritage, sacred and profane.

As brass players achieve stupendous technical heights but are in danger of losing a 
sense of the singing style, and even the ability to ‘tell stories’ through their sound, phrasing 
and vibrato, Graham’s music demands a strong emotional response - inevitably part of 
his Celtic roots. In these and other respects, David King and his Brighouse and Rastrick 
team are an ideal marriage: technical excellence does not preclude lyrical fl exibility, 
weight and expression. Crucially the heart is allowed to shape technique.

At a time when Western culture is questioning its own validity - the degree to which it has 
undone its own moral credibility - it might seem ironic that the destruction and rebuilding 
of Japan after the tsunami has become a singular icon of man’s determination to 
overcome events that are tantamount to cosmic warfare. Graham’s suite War of the 
Worlds strikes right at the heart of this conundrum. The album is framed by the fi nale, 
Phoenix, which describes the miraculous bird rising, born again, from the ashes. The 
narrative of the suite derives from the fi rst of the two major movies (1953) of that name 
based on H. G. Wells’ novel—the fi rst great science fi ction movie of the 1950s. So the 
album begins and closes with the sounds of mankind, saved from extinction (in clearly 
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religious terms in both book and movies, it should be added) and beginning to rebuild.
We next move into the world of Baroque music with Rameau Revisited. The full band 
is exploited in the outer movements of fi ve, while the inner three focus on ‘consorts’ of 
horns (2nd movement), cornets (3rd movement) and euphoniums, trombones and 
basses (4th movement). Graham continues the tradition of early music transcriptions for 
brass band initiated by Gilbert Vinter in the 1960s and Elgar Howarth in the 1970s/80s 
in this splendid suite of music by that great composer and theorist of tonality Jean-
Phillipe Rameau. Rameau’s operas in particular are gaining increasing recognition in the 
Classical musical world, and both those and movements from his keyboard works are the 
basis of Graham’s transcriptions here.

The fl ugel solo, Follow the Flame, beautifully delivered by Lucy Murphy, is a musical 
segment (originally for solo cornet) taken from Graham’s epic The Torchbearer: 
Symphonic Variations on a Theme of Eric Ball. Of course that work cements the direct 
connection between Ball and Graham, especially as The Torchbearer is a compendious 
tribute to many themes and textures across Ball’s oeuvre.

Commissioned by David King on behalf of the Federation of Australasian Brass Bands, 
Lady Stewart’s Air is a tribute to Adrienne, Lady Stewart, who continues to be a long-
standing supporter, promoter, fundraiser and patron of most arts organisations in New 
Zealand and has strong links with the brass band community in both New Zealand 
and Australia. Surely the model arts patron that one wishes were more forthcoming in 
European and North American culture, this musical thank you card is a token example 
of the fruits of the healthiest kind of philanthropic relationship. It is a perfect example of 
Graham’s capacity for spinning simple (though not ‘easy’) melodic shapes that sound 
inevitable - Benjamin Britten’s defi nition of great musical art.

Who can forget the scene of a ‘blind’ Al Pacino dancing the tango with a much younger 
lady, at the heart of the movie Scent of a Woman? That tango was Por Una Cabeza 
by Gardel, and Graham’s arrangement for cornetist Stuart Lingard and brass band 
perfectly captures the delicately restrained sensuality of that Pacino moment. One can 
almost smell the scent!

Brighouse and Rastrick Band

In addition to having a fi rst class and formidable reputation for highly entertaining  
concerts of wide public appeal, the Brighouse and Rastrick Band has many other  
notable triumphs to its credit. 

The band has to its name numerous titles, including Belle Vue Champions in 1929, 1932, 
1933, 1934 and 1936, British Open Champions in 1978, All England Masters Champions 
in 1993, 1998 and 2001, National Champion Band of Great Britain in 1946, 1968, 1969, 
1973, 1980,1997, 1998 and 2010, Champion Band of Europe in 1981 and 1998, World 
Champion Band in 1968 and 1969, BBC Band of the Year in 1968, Granada TV Band 
of the Year in 1975, Brass in Concert Champion in 2006 and 2007, and Saddleworth 
Open Champion in 2006, 2007 and 2008. One extra ‘purple patch’ in this fi ne record 
came in 1998 when the band held concurrently the English Masters, British National and 
European Championships, a unique ‘Triple Championship’ - a feat still not equalled! 

Amongst the general public, Brighouse and Rastrick is perhaps most popularly known 
for its famous 1977 hit parade success The Floral Dance, for which it won both Silver and 
Gold Discs for massive record sales and tremendous national and international acclaim. 
In this new century, the band continues to strive for the highest standard in whatever it 
does, but keeping one eye on its past and its proud traditions. Success has continued 
at the Whit Friday March Contests in Saddleworth and also at the Brass in Concert 
entertainment-style competition, held annually at The Sage Gateshead. Numerous Best 
Soloist, Best March and Best Entertainment prizes have been won along with the overall 
Brass In Concert Championship title two years running in 2006 and 2007. 

Nearer home, Brighouse and Rastrick was 2011 Yorkshire Area Champion, retaining the 
title won also in 2010. In October 2010 it went a step further at London’s Royal Albert 
Hall, when it became the Champion Band of Great Britain for the eighth time. The band 
successfully defended the title in October 2011 and looks forward to defending it again 
in 2012. It is still true to say that no other public subscription band has held such high 
status for as long as the Brighouse and Rastrick Band!
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The Red Machine was originally written for the Coldstream Guards, for it is their 
nickname. It is a dynamic fantasia with brilliant contrasts of timbre and momentum. Built 
out of phrases from the hymn A Mighty Fortress is our God, and with musical gestures 
that reappear in On the Shoulders of Giants (Graham’s ‘darkness’ to the ‘light’ of The 
Torchbearer) The Red Machine is shot through with a mood of uneasy refl ection that 
belies the apparent vigour of the faster music. This is a work that immediately arouses 
one's curiosity as it invites the listener to provide a ‘meaning’ to what is being ‘said’ in 
purely musical terms. Casual listener, beware!

The opening verse of Graham’s countryman Robert Burns’ Ae Fond Kiss hints again at a 
different defi nition of ‘the war of the worlds’:

Ae fond kiss, and then we sever;
Ae fareweel, alas, for ever!

Deep in heart-wrung tears I'll pledge thee,
Warring sighs and groans I'll wage thee!

The pervasive fatalistic melancholy of ‘the end of things’ infects the beauty of this melody, 
sung so movingly by the tenor horn of Leah Williams here. The mood of Burns’ gentle 
despair haunts the air in the ensuing silence.

A galactic collision, no less, is the inspiration behind The Red Novae. The title is an 
anagram of the euphonium soloist for whom it was written and who plays it here, David 
Thornton, a truly ‘galactic’ artist who has done so much for the euphonium cause. At 
brass band pitch the opening notes, D-A-E, indicate that Dave is indeed in the very DNA 
of this piece. The soloistic echo effects Graham has included may be similarly parabolic 
for those who have followed Dave’s dynamic career with interest. The Red Novae is a 
welcome addition to the expanding universe of the euphonium repertoire. Prepare to be 
projected into space!

How many trumpeters does it take to make a brass band piece? The answer in the case 
of Graham’s The Dream Team is six! For this is a reworking of a fanfare originally written 
for six top American trumpet players, dedicated to Vincent DiMartino - as the reference 

Professor David King

David King is regarded as a unique creative force and as a 
conductor he has revolutionised the manner in which brass 
band music is perceived within the wider arts community.

Performing in both hemispheres, Professor King's global 
reputation as a musician and educator is already well 
documented and his individual stamp of excellence on the 
podium and in the recording domain is such that, even if he 
achieved nothing more than he has already accomplished, 
his name would be legend within the world of brass.

Peter Graham

Peter Graham exploded onto the brass band scene in the mid-
80s with a vibrant series of works that immediately caught the 
imagination and hailed the arrival of a great Torchbearer in 
the brass band midst. Not only has he continued to provide 
a sequence of major works for both brass and wind bands, 
he has also demonstrated a wide range and instinct for what 
audiences like to listen to. 

His music features regularly in concerts, contests and recordings 
around the world. In addition to this global musical impact 
Graham has also deeply infl uenced brass band education as 
Professor of Composition at Salford University.
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to the opening phrase of Aaron Copland’s Fanfare for the Common Man indicates. A 
perfect programme complement to that classic American fanfare, the piece showcases 
that other side of Graham’s creative need: his relationship to the popular music tradition 
embodied in the cosmetics of even some of his full-scale works.

Staying in the USA, and exploiting the opposite spectrum of colour to the cornet section, 
the low brass, we next hear a wholly original retake on the classic Spiritual, Deep River, 
‘sung’ here by Brighouse Eb bass soloist, Steven Walsh.

There is no denying that Peter Graham loves the cut and thrust of exotic battle cries, and 
let no-one forget that he was one of the great innovators with World Music within the 
brass band scene of the 1990s. With Fire and Sword is simply one of those trips back into 
the exotic movies of one's youth, in this case a Cossack-style romp - although one can 
also imagine a sweltering market-place for Indiana Jones! Would that all international 
relations could be this much fun!

And so all good things must come to an end. We return to the War of the Worlds, the 
Phoenix movement that opened the album now preceded by four others. The suite was 
originally commissioned by the Senzoku Gakuen College of Music Saxophone Orchestra 
and fi rst performed by them in the Maeda Hall, Japan on 29 June 2012, the composer 
conducting. It is dedicated to Shinichi Iwamoto, Professor of Saxophone.

The fi rst four movements deftly deliver the fl ow of the story: the fi rst, Wrath describing 
the alien invasion; the second, Refl ections, a duet for fl ugel and tenor horn telling how 
mankind contemplates a life forever changed; the third, Battle, is mankind’s clear 
response followed by Deliverance, a glorious soprano cornet feature for legend Kevin 
Crockford that is a great prayer for deliverance. Finally the Phoenix, mankind, emerges 
triumphant from the ashes symbolic, perhaps, of our current need, in the West, for humility 
and deliverance from the War without weapons we have infl icted on ourselves. Phoenix 
closes the album as it began, with faith, a happy prognostication for both Japan and 
the West, framing a unique album of Graham originals and arrangements.

Dr Stephen Arthur Allen is President of the North American Brass Band Association

David Thornton - Euphonium

Born in Nottingham in 1978, David Thornton began his 
euphonium lessons at just eight years old and fi ve years 
later became the fi rst ever euphonium player to gain a 
place at Chetham’s School of Music. Since then his success 
has earned him many awards, such as scholarships from the 
Countess of Munster Trust and the Yamaha Music Foundation 
of Europe, a hat-trick of solo awards at the National Euphonium Conference 1995, 1997 
and 1999, fi rst prize at the Verso Il Millenio International Euphonium Competition, but 
most notably as the International Euphonium Player of the Year 2001. David has held solo 
euphonium positions with the Fairey Band and Black Dyke Band, having won European, 
National and British Open titles during this time, and is now the solo euphonium player 
of the Brighouse and Rastrick Band.

Steve Walsh - Eb Bass

Steven Walsh was born in Huddersfi eld and began to 
play the euphonium at the age of 10 in the Linthwaite 
Band. At the age of 16, he became principal euphonium 
of the Hepworth Band, before joining Leyland Band two 
years later. However, Steven regards his years with Yorkshire 
Building Society Brass Band, under Professor David King, as 
his most successful, recording several award-winning CDs 
and winning numerous titles. In 2006 Steven completed his 
Masters in musical performance at Salford University and in 2007 was awarded the Best 
Euphonium and overall brass winner of the European Solo Championships. In 2009 Steven 
joined the Brighouse and Rastrick Brass Band on principal euphonium, before a move to 
principal tuba followed. Steven leads masterclasses throughout Europe and the UK as a 
Yamaha artist and is currently a lower brass tutor at the Rochdale Music Service. 
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Lucy Murphy - Flugel Horn

Lucy Murphy began playing at the age of eight with the 
Marple Junior Band, progressing to the Senior Band at the 
age of 18, where she spent several successful years. On 
leaving Marple, Lucy spent a brief spell with Leyland Band, 
before a move to Fairey Band in 2004, where she played for 
fi ve years. 

Lucy joined Brighouse and Rastrick Band in January 2011, an invitation that she was 
immensely proud to receive. During her time with the band, she has won her fi rst 
Yorkshire Area and National titles. In early 2012, Lucy was nominated for the 4barsrest 
brass band website’s ‘Player of the Year’ award, in recognition of her consistently high-
level performances on the concert and contest platform, and was awarded the ‘Best 
Instrumentalist’ award at the Yorkshire Area contest in March the same year.

Leah Williams - Tenor Horn

Originally from the Rhondda Valleys in South Wales, Leah’s 
banding career started with the Ynyshir Welfare Brass Band 
on 2nd horn. She quickly progressed through the banding 
ranks, and at the age of 16 was appointed principal horn of 
the Parc and Dare Brass Band and The National Youth Brass 
Band of Wales, a position she held for three years. As a young soloist, Leah won many 
awards, including the Urdd Eisteddfod and the Welsh Young Musician of the Year and in 
1997 she became Welsh Open Solo Champion.

In 1998, Leah left the Valleys to study music at Salford University, where she graduated 
with an Honours Degree in Music under the tutorship of Professor David King and Sheona 
White. Leah joined Brighouse and Rastrick on Solo Horn in January 2012.

Kevin Crockford - Soprano Cornet

Kevin Crockford started to play B fl at cornet at the age of 10, 
with local Portsmouth band, Solent Youth Concert Band. After 
two years, he moved to soprano cornet. At age 13 Kevin was 
accepted at the National Youth Brass Band of Great Britain. After 
spells with City of Coventry, Leyland Vehicles and Carlton Main 
Frickley Colliery bands, he joined Black Dyke Mills Band, where 
he spent six years.  Spells at Desford Colliery and Grimethorpe 
Colliery bands followed, before he re-joined Black Dyke for a 
further seven years. Kevin won back-to-back National titles with Faireys in 2002 and 2003, 
before he re-joined Grimethorpe for another seven-year stint in 2005, again winning 
back-to-back Nationals. In January 2012, Kevin accepted the invitation to become the 
soprano cornet player with Brighouse and Rastrick Band.

Stuart Lingard - Cornet

Stuart Lingard hails from Rochdale and started playing 
the cornet at the age of seven. As a youngster, he played 
with several bands such as the Kingsway Band, Rochdale 
Music Centre Youth Band and Besses Boys Band. In 1998, 
Stuart joined the Williams Fairey Band on the front row and 
enjoyed two years with the band, winning the British Open 
in that time. Stuart was appointed principal cornet of the Yorkshire Building Society Band 
in November 2000, helping the band to two British Open titles, an All English Masters title 
and four European titles. In 2010, Stuart accepted the chance to work with his mentor 
and friend Professor David King again, joining the Brighouse and Rastrick Band. During 
this time he has led the band to two National titles, in 2010 and 2011.


