
 1. In Thee is Joy © Rakeway Music J. S. Bach arr. Howard Snell

 2. Andante © Rakeway Music J. S. Bach arr. Howard Snell

 3. Czardas © Rakeway Music J. Strauss II arr. Howard Snell

 4. The Hungarian March © Rakeway Music Berlioz arr. Howard Snell

 5. 18th Variation from Paganini Variations © Rakeway Music 
  Soprano Cornet Soloist Richard Poole  Rachmaninov arr. Howard Snell

 6. You’ll Never Walk Alone © Chappell Rodgers arr. Howard Snell

 7. Postcard from Mexico © Rakeway Music  Howard Snell

 8. Oration © Rakeway Music Howard Snell
  Euphonium Soloist Glyn Williams

 9. Lullaby © Rakeway Music Howard Snell
  Flugel Horn Soloist Helen Williams

 10. The Old Chalet © Rakeway Music Traditional arr. Howard Snell

 11-13. Suite from Images of the Millennium © Rakeway Music Howard Snell
  Scherzo: The Crystal Palace
  Dream-Nocturne
  Odyssey

 14. Anyone Can Whistle! M/s Sondheim arr. Howard Snell

 15. The Way We Were M/s Hamlisch arr. Howard Snell

 16. Cavanquinho M/s Nazareth arr. Howard Snell

 17. Procession to the Minster © Rakeway Music Wagner arr. Howard Snell
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Recorded by World of Sound on 25-27 October 2013 
at William Hulme’s Grammar School, Manchester.

My time as Musical Director with Foden’s Band started in 1980, continued until the latter part 
of the 90s and then restarted informally as an occasional guest some 10 years later. By then I 
had left contesting behind and for the first time in my life, was living without performing and 
writing music every day. I was, however, drawn back from time to time to arranging for my 
own amusement, but also to composing, something I had only done now and again, usually for 
a specific purpose. 

In this recording I’ve grouped my own pieces together to leave the arranged repertoire separate, 
by itself. Regarding my arrangements, even when in the thick of banding, I never arranged 
anything I didn’t want to arrange. I need the music to tell me what to do, which I can’t do with 
music I don’t like or don’t understand. Equally I love the feeling of showing some new musical 
treasure, whether great or small, to those who have not been as lucky as I.

When asked by Foden’s to make this recording of my music I didn’t hesitate. Not only is it an 
armchair ride to conduct this band, they are as welcoming a group as you can find. I value too, 
their activity in education, working with young musicians, not just locally, but in many parts 
of the country. 

The greatest pleasure in arranging is in getting to know how composers think. As there is no 
name more generally revered in the history of composition than that of Johann Sebastian Bach, 
I have chosen to start with In Thee is Joy, one of his most brilliant short Chorale Preludes. It is 
followed by a reflective Andante from his Violin Sonata No.2 in A minor (BWV 1003). While I 
have taken only modest liberties with the first piece, the second is very different to the original. 
There the violin has a plain melody accompanied by a few sparse touches. Such is Bach’s skill 
that these simple suggestions hint at a very rich harmony: my arrangement expands on some 
of these suggestions.

Czardas by Johann Strauss the Younger, The Waltz King, is by now well-known to audiences 
as a sparkling musical sprint. It was hardly possible to be more commercially successful than 
this particular Strauss, in which he contrasts hugely with Hector Berlioz, whose Hungarian 
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Band Personnel

Principal Cornet 
Mark Wilkinson

Solo Cornet 
Paul McDonald 
Anna Hughes-Williams 
Andrew Stevenson 

Soprano Cornet 
Richard Poole 

Repiano Cornet 
Melanie Whyle 

2nd Cornet 
Ian Raisbeck 
Andy Rolfe 

3rd Cornet 
Nicky Lees 
Joe Murtagh 

Flugel Horn 
Helen Williams 

Solo Horn 
Lesley Poole 

1st Horn 
Chris Haigh 

2nd Horn 
Andy Howard-Smith 

Solo Baritone 
Mike Cavanagh

2nd Baritone 
Mike Warriner 

Solo Euphonium 
Glyn Williams 

2nd Euphonium 
Mark Bousie 

Solo Trombone 
Peter Moore
Brett Baker

2nd Trombone 
Paul Taylor 

Bass Trombone 
Shaun Farrington 

Solo EEb Bass 
Stewart Baglin 

Eb Bass 
Sam Minshall  

Bb Bass 
David McGlynn    
Alan Hodgkinson 

Percussion 
Mark Landon 
Anthony Mann 
Peter Mitchell 
Eve Knowles 

Howard Snell would like to thank Michael Fowles for his most valuable help 
on the musical side of this recording.

March follows. In his native 19th Century France, Paris was the place to be for any French 
composer making a career, but the Parisian Establishment did not like what they saw and heard 
of the young man from the sticks. Simultaneously his peers managed to heap scorn and derision 
on him, while ignoring both him and his music. He committed the ultimate crime of not fitting 
in: he was a revolutionary. 

My next composer, Sergei Rachmaninov, was certainly not a revolutionary. In fact a revolution, 
the Russian Revolution of 1917, drove him from his native land. He eventually settled in the 
USA where his talents as a composer and pianist were welcomed. His music for piano is at the 
core of his compositions and the 18th Variation from Paganini Variations is one of his 
finest melodies. Another wonderful melodist, from a different musical world is Richard Rodgers 
whose You’ll Never Walk Alone has always struck me as truly a sober anthem of great beauty 
and power.

Of my compositions which follow, we begin with one of the earliest, Postcard from 
Mexico, written for a 1980s BBC television series, Best of Brass. I urgently needed a finale 
for one particular programme and couldn’t find anything suitable. Postcard did the trick and 
immediately became popular with bands and audiences, in spite of its rhythmic difficulties and 
the unusual drunken middle section. 

In a very different mood, Oration (1996) is an impassioned declamation in the spirit of an 
old-style funeral speech. It is a memorial piece to those who died in the Aberfan disaster in 
1966 when 116 children and 28 adults died in a slurry slide from a coal tip. A preacher (the Solo 
Euphonium) addresses the crowd with words of both comfort and anger. It is played out above 
a sombre and restrained cantabile in which I tried to call up the image of the silent, mourning 
crowd, that only at the very end makes any murmur of response to the soloist preacher’s final 
notes. 

Lullaby, is a solo for Flugel Horn, originally written in the 1980s (and revised in 2012), for a 
Desford player whose ability to fall asleep anywhere, with sudden wake-ups, were the source 
of much amusement. 
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As well as being very successful on the contest front the band has also won numerous awards 
for various CD releases and regularly appears on BBC TV and Radio.

For further information visit
www.fodensband.co.uk

When I was asked (in 1986) if I could produce a concert piece with a Swiss connection, I at 
once remembered The Old Chalet. The words of the song are those of a cowherd spending 
many weeks living alone in the high alpine meadows, tending the grazing cows. ‘Là-haut 
sur la montagne, était un vieux chalet …. There, high on the mountain, was an old chalet’. 
Imagine a solitary posthorn echoing gently from peak to peak answering the cowherd’s ringing 
alpenhorn. As the dusk deepens, the music continues to mingle with the sound of cowbells, 
only disappearing when night imposes its final darkness. The alpenhorn remembers the special 
horn call from the Finale of Brahm’s First Symphony which the composer heard on his own 
alpine travels. 

A more serious composing trap was sprung for me in 1998 by Richard Evans, when he offered 
me a very demanding commission. He wanted me to illustrate, in a way of my choosing, the 
progression of Brass Banding from its inception to the present day. I have him to thank for 
giving my composing such a firm push, and the whole work which lasts about 35 minutes, is 
dedicated to him. Suite from Images of the Millennium, for speaker and two brass bands 
(one of which is a Youth Band) was the result. This Suite, in three movements, is a selection 
from that work. 

1. Scherzo: The Crystal Palace. Gathering for the Nationals at the Crystal Palace in London was 
not only a great day out for bandsmen, their families and supporters, but brought the astonishing 
skills of these amateur musicians to the notice of professional musicians. I picture the bands and 
their followers descending on London in trains and charabancs, ready to display their virtuoso 
abilities in the Victorian Age’s most wonderful building.

2. Dream-Nocturne. As in a trance, a continuous musical line passes around the ensemble to 
celebrate those players for whom the beauty of sound and expressive phrasing is the most 
important element of music.

3. Odyssey. The way forward beckons. The music passes through conflict, struggle and    
turmoil on its way to release, resolution and finally to triumph. Banding’s greatest strength is 
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Foden’s Band
In the year 1900, when a small village named Elworth in Sandbach, Cheshire wanted a brass 
band to celebrate the relief of Mafeking in the Boer War, Foden’s Band was born. The band 
was then adopted by Edwin Foden, a local industrialist (from whom the band took its name) 
at the Foden’s Motorworks. From these humble beginnings few would have thought that this 
band would go on to win twelve British Open titles, thirteen National Championships of Great 
Britain and an unparalleled double hat-trick there in 1932, ’33 and ’34 and in 1936, ’37 and ’38. 
The band currently holds the record for the number of area contest wins with an unprecedented 
18 North West Area titles.

Around the world Foden’s Band is a trademark that musicians associate with inestimable class 
and musicianship. This fact is reflected in the wide variety of countries that the band has toured; 
Italy, Switzerland, America, Ireland, France, Norway, Finland and Israel to name but a few.

The association which Foden’s has with the most respected and renowned conductors, Bramwell 
Tovey, Allan Withington, Howard Snell and Michael Fowles, has developed the band’s ever 
increasing repertoire and also its standards to unprecedented levels, allowing it to provide 
audiences with musically aesthetic performances as well as stepping outside the boundaries of 
the usual brass band concert repertoire.

In 2012 Foden’s set up a youth band to nurture the very best youth musicians in the area 
to become the future of the brass industry. The Foden’s Solo Competition (held annually in 
November and staffed by players of the band) regularly attracts over 170 players from around 
the world to compete against each other at the highest level.

Most recently the band has cemented its position as one of the leading Brass Bands in the world 
winning a rare and exceptional ‘Double’, being crowned 2012 British Open champions and the 
2012 National Champions of Great Britain. In doing so the band defeated the very best bands in 
Britain at the world’s two most prestigious competitions.

that it allows everyone to take part in the arts and crafts of music and to enjoy epic moments of 
success along the way, success that is not usually open to them in their daily lives.

The singer in Stephen Sondheim’s Anyone Can Whistle! mournfully complains that while 
he can do complicated things like dance the tango, and speak Greek, ‘Anyone Can Whistle, Why 
Can’t I?’ My version is somewhat more chirpy than the original. In The Way We Were, Marvin 
Hamlisch’s music underscores the romantic melancholy that comes with looking back. Nothing 
cheerful here, just the twists and turns of regret. Brazilian composer Ernesto Nazareth, like so 
many musicians, led a rather in-and-out life as pianist, composer and teacher, more appreciated 
after his death than during his life. I have given his Cavanquinho a very bright treatment 
indeed, in spite of the full original title meaning ‘Ukelele, why are you crying?’ 

I could never have dreamed that Procession to the Minster, constructed out of music 
from the opera Lohengrin by Richard Wagner, would prove to be as popular as it has 
proved to be. I first conducted it at the post-Nationals Concert in 1987, and being 
struck by the unusual strength of the applause it received as a first performance, 
decided to use it as my finale for the Autumn’s entertainment contests. That it is 
still being used, and is as popular as ever is astonishing to me. It is also satisfying 
that a rather sober, rather slow piece of relatively unknown ‘old’ music by a classical 
composer can still be tremendously appreciated, especially in these days when the 
word ‘music’ refers to something very different.
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Howard Snell

Howard Snell’s career as a player culminated in the post of Principal Trumpet in the London 
Symphony Orchestra. While with the LSO he recorded for EMI as a soloist and appeared in 
concertos twice on BBC 1 TV. He was also Chairman of the Orchestra for five years.

Leaving playing in order to conduct, he founded the Wren Orchestra, giving hundreds of 
concerts and broadcasts over two decades in the London area. Orchestral recordings of a wide 
range of repertoire date from this period, from Mozart and Haydn, to Tchaikovsky, Gershwin 
and Copland. He has conducted, amongst others, the Royal Philharmonic Orchestra, the 
Philharmonia, the City of London Sinfonia, the London Mozart Players, the LSO Brass at the 
Barbican and the former Philip Jones Brass Ensemble at festivals and in recordings. Particularly 
satisfying personally was a period as Musical Director of the English Haydn Festival, a composer 
he particularly values.

As a brass band conductor, Howard Snell initially brought Desford Band to prominence. The 
rebuilding of Foden’s followed, and subsequently the development of the Eikanger Band in 
Norway. Known primarily as an arranger for brass, he increasingly composes and continues to 
publish his music through Rakeway Music.

As a life-long teacher, Howard Snell’s book The Trumpet – Its Practice and Performance, A Guide 
for Students was very warmly received on its publication in 1996. The Art of Practice followed, 
written for student performers of all instruments. While Head of Brass at the RNCM in the 
1980s and 90s he started the Brass Band Course. A further appointment in 1998 to Professor at 
the Royal Academy of Music in London continued until his retirement from teaching in 2011, 
where he was elected a Fellow in 2001. He and his wife Angela now live in retirement in South 
West France.
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