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WORLD CLASS MARCHES OF THE SALVATION ARMY
Volume IV: Festival Marches

The marches chosen for this fourth volume of Salvation Army (SA) marches, the second 

disc focused on festival (or concert) marches, range in date from the early 1920s to the 

first decade of the 21st Century. While the formal designs do not vary greatly, the styles 

selected display a wide scope, amounting to a neat historical overview of changes in SA 

music within nearly a century. One fascinating aspect for the listener will be comparing 

the early and mature works by William Himes and Kevin Norbury recorded. Another 

would be to compare and contrast marches that, for a lack of a better word, appeal to 

the ‘typical’ or ‘average’ listener to those that demand a different kind of commitment 

in the listening experience. Take, for example, On Parade versus Valiant. Ultimately, this 

is a joyous, uplifting programme marked by attractive and purposefully diverse styles 

and approaches in a musical form that still holds wide interest.

The early 20th Century song The Bells of St Mary’s provides the main musical source 

for Bill Gordon’s energetic march Salvation’s Song (FS 440) that he wrote in 1981 for the 

USA Western Musical Institute. At the time he was serving as bandmaster of Hollywood 

Tabernacle Band. The full song appears in the trio with a Latin-style accompaniment—

the Christian text version begins ‘We’ll sing in the morning the songs of salvation.’  

Earlier in the piece, however, Gordon presents another joyful song, Now I’m happy, 

here’s the reason why. From time to time, bell-like effects add happy and scintillating 

sparkle, and a witty touch. 

Kenneth Downie brought a fresh approach to the SA concert march in the late 1960s. 

The Joy-Bringer (FS 337) was a pace setter within ‘new’ SA marches of that era 

(published in 1971). He bases it on his own resetting for youth choir of the old song 

Jesus wants me for a sunbeam. While this song appears more completely in the trio 
Also available at www.worldofbrass.com

commitment to the training of outstanding 

young musicians both at the collegiate 

level and within the National Youth Brass 

Band of Great Britain. He has reached the 

pinnacle of success with four National 

Championships of Great Britain, with Black 

Dyke in 2001, 2004, 2008 and 2009.

In April 2005 as Music Director of Black 

Dyke he guided them to first place at 

the European Championship in Holland, 

and again in Holland in May 2012, and in 

September 2005 he was victorious with 

Black Dyke, winning the British Open 

Championship and again in 2006. He won 

his first English National Championship 

with Black Dyke in June 2009 and won 

again in 2011, 2012 and 2013.
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of the march, it becomes apparent that the march takes its lead, so to speak, from the 

falling thirds of the song. The relaxed style or feel was, and still is, especially refreshing 

in harmonic language and use of Latin American rhythmic style. Downie also quotes an 

older song, O wash me now in the third strain, giving it quite the makeover.

The origins of the daring General Series march, The Warriors (GS 1682), from 1976 come 

from an experiment the composer and several of his band buddies from Staines Corps 

performed at the Tylney Hall National Music School when they were teenagers. Bowen 

took an SA tune from the 1920s – Ready for the fray – and subjected it to quite the 

rhythmic shift, almost a swing treatment. Coming back to that effort decades later, he 

kept some of that basic feel, but also added a bracingly dissonant opening motif that 

unites the work, and added sparklingly new rhythm elements, like the three against two, 

or hemiola pattern that drives the work forward. This was indeed one of the progressive 

pieces of its time and still holds our attention on many levels.

The text motif ‘This is why’ launches and unites Motivation (FS 414), a brilliant piece 

of brass scoring that appeared in the 1981 Festival Series. Himes selected this from 

the older, march-style SA version of the song that begins ‘Would you know why I love 

Jesus?’ An aggressive, American corps-style (drum and bugle corps) presentation of 

that song really stands out, and it is unmistakable what the ‘motivation’ is all about –

‘This is why I love my Jesus.’

A leading song from the Gowans and Larsson musical, Take-Over Bid, provides the 

impetus for the compact, dynamic march, The Sound of the Gospel (FS 401), which 

Robert Redhead wrote in 1979 for the opening of the new Wood Green Corps (UK). The 

opening line ‘We have a gospel (that matches the hour)’ provides the basic building 

block of the piece, while also embodying the hopeful enthusiasm of Salvationists 

dedicated to a forward looking mission within their community.

DR NICHOLAS CHILDS

Dr Nicholas Childs has achieved the highest 

international reputation as a performer, 

teacher/clinician, conductor, interpreter 

and advocate of new music, and producer 

of pacesetting recordings. Initial success 

came as a euphonium soloist and partner 

with his talented brother, Dr Robert Childs, 

who together have literally toured the 

world as the Childs Brothers, performing in 

many of the world’s most famous concert 

halls with the most prestigious bands and 

orchestras.

Taking up the baton as a conductor, 

Nicholas has had phenomenal success with 

many bands, including highly acclaimed 

national championship successes. His 

current tenure as Principal Conductor and 

Director of Music of the famous Black 

Dyke Band has been marked not only with 

continued contest success, but with a series 

of innovative concerts and world premières 

of major works for brass band with a variety 

of soloists and musical combinations.

He serves as Senior Tutor in Brass Band 

Studies at the Royal Northern College of 

Music, where he has taught for over 14 

years. Further honours have come with his 

appointment as Associate Conductor of the 

National Youth Brass Band of Great Britain, 

and as Trustee of the Brass Band Heritage 

Trust.

With his roots in the British brass band 

tradition, having first been trained in the 

Tredegar (Wales) Youth Band, Nicholas 

continues to give important emphasis 

to the development of the brass band 

movement. This comes through his 
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The composer of Valiant (FS 468), a progressive, non-traditional march, ranks as one 

of the major composers of classical art music in Australia. To date Brenton Broadstock 

has composed six symphonies that have received critical acclaim. When Valiant saw 

print in 1989 it joined works like Bowen’s The Warriors in providing a new ‘take’ on the 

SA march, especially in harmonic and rhythmic language employed. The tune reference 

that can be followed throughout is Ring the bell, watchman. The song sounds in new 

and intriguing guises – never a dull moment in this compelling march!

Martin Cordner has gained a prominent place in the talented, new generation of SA 

composers and arrangers, contributing works of wide appeal that also demonstrate 

good craft and skill. He named Crossbearers (FS 586) after his own session of cadets 

when he was training to be a Salvation Army officer, the principal calling he still 

pursues. Composition is but one portion of his overall ministry. The cadet’s band of 

the Crossbearers session premièred the march in May 2002. The familiar gospel hymn 

Stand up, stand up for Jesus, ye soldiers of the cross plays a major role in the musical 

unfolding of the brilliant piece, while a quieter, noble song sounds forth in the trio: Lord 

of the years.

Norwegian composer Eiliv Herikstad led the way during the 1970s for SA bands to tackle 

quasi big-band swing. The iconic On Parade (FS 369) from 1975 presents in medley 

fashion two songs dating from 1964 by the SA rock group, The Joystrings: I want to sing 

it and Follow. Stock figures from the stage band era blend well with the Joystring tunes 

in this light-hearted frolic.

The highly popular march Pressing Onward (FS 24) has presented stamina and technical 

issues since it was first attempted by the New England Staff Band under the composer’s 

baton back in the early 1920s. The chorus of an old song by Herbert Booth that thunders 

out in the third strain, the bass solo, captures the spirit of an earlier era and while 
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pointing to, pressing onward towards, a glorious future: ‘Up to the golden city there’s 

a mansion to me will be giv’n; I am richer by far than a queen or a czar, I’m an heir of 

the wealth of heav’n.’

The title The Proclaimers (FS 571) refers to the New York Staff Band of the SA. The 

band’s general character and personality are profiled via themes and quotes, subtle and 

obvious, from the ensemble’s or city’s history, in both serious and comic style. The Trio 

contains Broadway composer Meredith Willson’s famous song, Banners and Bonnets, 

written in honour of the SA. This anthem has been connected with the band ever since 

they were part of the première back in 1952. The final strain combines Willson’s song 

with Norbury’s original music from the opening in a rousing 21st Century update that 

captures the energy of this excellent band. When I revised the history of the NYSB (first 

edition entitled Herald of Victory), Bandmaster Ronald Waiksnoris chose the title of this 

march for the new edition!

Published in 1961, Universal Message (FS 253) by Leslie Condon was united by 

a musical motive based on the textual fragment Whosover will!, a reference to the 

Christian doctrine that all who respond to the Gospel of Christ and his redeeming 

Grace – the universal message – will be accepted into God’s Kingdom: ‘Whosoever will! 

Whosoever will! Send the blessed tidings over vale and hill. ’Tis the loving Father calls 

the wanderer home; Whosoever will may come.’  The composer also sought to portray 

the vital evangelical spirit of the worldwide Salvation Army in this majestic processional 

of symphonic scope. In the process, he pays homage to great British composers who 

wrote concert marches, including Edward Elgar and William Walton. 

William Himes wrote the classic march The Witness (FS 335) in 1967 at age 18. SP&S 

surprised him with a release form for its publication (released in 1971), as he had not 

even submitted the work. Then Territorial Music Secretary Ernest Miller, had sent it in, 

In 2006 as part of its initiative to sponsor the work of young people, Black Dyke Band, 

under the guidance of Dr Nicholas Childs assisted by qualified members, formed the 

Yorkshire Youth Brass Band. The purpose is to inspire and motivate young people aged 

11 to 21 years to achieve their full potential as musicians, composers and citizens.

The band logo of the stag’s head and Latin quotation are taken from the armorial 

bearings granted in 1857 to John Foster, founder of the band.

“ACT JUSTLY AND FEAR NOTHING”
www.blackdykeband.co.uk
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to bring attention to a rising group of composers in his region – including Bill Himes 

and Jim Curnow. He did the right thing!  The young arranger demonstrated an innate 

understanding of the brass band score, and displayed an original harmonic style. In his 

treatment of the featured tune, Christ for me Himes embraces a decidedly American 

sound and added to the growing, significant contribution of American writers to SA 

music at that time.  

Salvationists of a certain age may recall when a red – or scarlet – jersey was worn 

under the SA tunic or uniform. Released in the SA’s centenary year (1965), Steadman-

Allen’s march The Scarlet Jersey (GS 1544) pays homage to the past, while breaking 

new ground in several musical aspects, especially harmony, motivic organization, and 

scoring for brass band. A jubilant mood pervades, best signalled by the quoted chorus 

‘Happy day, when Jesus washed my sins away.’

The American hymn Ring the bells of heaven contains the phrase from which the title 

of this march was selected: ‘’Tis the ransomed army, like a mighty sea pealing forth the 

anthem of the free.’  Kevin Norbury was at the time a member of Chalk Farm (UK) Band. 

While exhibiting an original approach to The Ransomed Army (FS 456), the composer 

may seem to also reference several famous composers, like film scorer Miklós Rózsa, 

American symphonist Morton Gould, and even Richard Wagner. The result is a festive, 

engaging celebration that provides a fitting conclusion to the disc.

Ronald W. Holz 

BLACK DYKE BAND

In 1816 Peter Wharton founded a brass and reed band in the Yorkshire village of 

Queenshead – later to become Queensbury. John Foster, apart from being the founder 

of Black Dyke Mills, played French Horn in this band. It has been said on many occasions 

that Black Dyke was formed from it; however this is not strictly true, as Peter Wharton’s 

band went out of existence through loss of members. In 1837 a new band was formed 

named ‘Queenshead Band’, which may well have contained players from the former 

band. It is reported that this Band reached its zenith from 1838 to 1843, at which time it 

consisted of 18 musicians.

On 15 September 2005 the band was proud to celebrate its 150th anniversary. Two of the 

many highlights were the publication of 150 Golden Years, a book by Dr Roy Newsome, 

in words and photographs, describing the history and the progress of Black Dyke Band 

from 1855 to 2005. Also a unique ‘triple CD’ was released covering the recorded musical 

history of the band from the early days of 1903 to the present day.

In September 2006 at Symphony Hall Birmingham, Black Dyke Band was declared 

British Open Champion for the second year running. Although they have not entered 

the contest every year, this was the 29th time the band was declared British Open 

Champion. The band has also been National Champions of Great Britain on 22 

occasions, most recently in October 2009. In 2009, and again in 2011, 2012 and June 

2013, they became Champion Band at the English National Championships. In 2012 the 

band became European Champion Band for the 12th time.

Black Dyke Band is the most recorded band in the world with over 350 recordings and 

the number growing every year. In August 2007 the band was invited to take part in the 

BBC Promenade Concerts, at the Royal Albert Hall, London.
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