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Transmogrifying Brass

Steve Stewart Soprano Cornet
Martin Britt Soprano Cornet
Tom Hutchinson Principal Cornet
Darren Thomas Tutti Cornet
Ian Williams  Tutti Cornet
Jeff Fear  Tutti Cornet
Carl Saunders Tutti Cornet
Will Norman Repiano Cornet
Steph Wilkins Second Cornet
Taddy Evans Second Cornet
Phil Harris  Third Cornet
Dan Sharpe Third Cornet
Richard Davies Flugel Horn
Owen Farr Solo Horn
Ailsa Russell First Horn
Lucy Griffiths  Second Horn
Lowenna Taylor Second Horn
Matthew White  Solo Euphonium

Martyn Patterson  Second Euphonium
Steve Kane Solo Baritone
Sue Thomas Second Baritone
Matthew Fletcher Second Baritone
Chris Thomas Solo Trombone
Gareth Robinson Second Trombone
Andrew Williams Bass Trombone
Simon Howell  Eb Bass
John Prosser Eb Bass
Kate James Eb Bass
Fraser Bish Bb Bass
Rob Nicholson Bb Bass
Steffan Jones  Bb Bass
Alun Horgan Percussion
Dave Mitchell Percussion
James Andrews Percussion
Steve Jones Percussion
Max Ireland Percussion

In July 2013, Cory Band took part in the World Music Contest in 
Kerkrade, Holland. The test-piece on this occasion was a work 
called Goldberg 2012 by Norwegian composer Svein H. Giske, which I 
had first come across when adjudicating at the Norwegian National 
contest in 2012 for which it had been commissioned. Taking J.S. 
Bach’s Goldberg Variations as its starting point, it is one of the 
most complicated and detailed scores I have ever worked on; 
a massive undertaking for any performance by any band. One of 
the most interesting and original sections of the piece is called 
Transmogrifying Bach, where the composer starts with pure Bach, 
but immediately proceeds into pure brass band fantasy. This 
concept provides the basis for this recording, where all the pieces 
make some reference or other to centuries-old music, which then 
becomes part of the fabric of a wholly brass invention.
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THE DIVINE RIGHT - PHILIP HARPER

The Divine Right uses the music of royalist composer Thomas Tomkins (1572-1656) to help evoke 
a particular period in English history, although the piece is based on a phenomenon on a more 
global scale. The composer writes: ‘At the time of composing, the Arab Spring was sweeping 
through the Middle East. It seemed that almost every week a new country’s people had risen 
up against the regimes and dictatorships which had prevailed for generations, leaving many 
nations at a defining crossroads in their history. There were so many possible ways ahead: so 
many hopes, yet so many uncertainties.

My music is a depiction of these revolutionary times, and several musical themes are in turn 
presented, discussed, considered, fought over, altered, rejected or accepted.’

The Divine Right chooses the UK’s own ‘Arab Spring’ for its context when, in 1649 tyrant King 
Charles I was beheaded, due in part to his steadfast belief in the Divine Right of Kings, after 
which the country was plunged into a tumultuous interregnum.

The composer continues: ‘The music begins turbulently, before King Charles appears and is led to 
the gallows outside Banqueting House in central London where he is brutally decapitated. From 
the assembled crowd rose, according to one observer, ‘a moan as I never heard before and desire 
I may never hear again.’ The music descends to emptiness.

The musical argument which follows is not strictly programmatic, but a number of musical 
themes are all thrown into the melting pot, representing ideas such as religion; military force; 
reasoned parliamentary debate; and the chattering, irrepressible voice of the people. Additionally, 
there are some quotations from Thomas Tomkins who was often in tune with the feeling of the 
times.

Hall, the Royal Albert Hall, Birmingham’s Symphony Hall, the Parc & Dare Hall and Amsterdam’s 
Royal Concertgebouw.

In 2003 it performed with the Royal Philharmonic Orchestra at the Last Night of the Welsh Proms 
and was more recently featured during the opening celebrations of the new Welsh Millennium 
Centre. Last year, the band enjoyed its own Welsh Prom in St David’s Hall, Cardiff.

Cory Band is recognised as one the Principality’s finest and most innovative music ensembles. 
Its numerous CD recordings and live concert performances have received worldwide acclaim.

In May 2012 the band announced the beginning of a new era with the appointment of Philip 
Harper as its new Musical Director. 2013 was an historic year for Cory as it has once again 
showcased its consistency on the contest stage by winning the European championships in 
Oslo in May, awarded runner up in the World Championships in Kerkrade in July and at the British 
Open Championships in September, crowned National Champions of Great Britain in October for 
the sixth time in its history and in November it successfully defended its title of Brass in Concert 
Champions. This contesting dominance meant that Cory ended 2013 as the World’s number one 
ranked brass band for the seventh consecutive year. On top of that the band has had a full 
concert schedule throughout the UK and Europe and also enjoyed a very successful 10 date 
concert tour of Australia in August. Cory added several new CDs to its collection in 2013 and its 
new release Words and Music was recently awarded CD of the Year by Brass Band World and 
British Bandsman magazines.

For more information, to purchase any recordings or to join the Cory Band Fan Club please visit 
www.coryband.com or check out our latest news at www.facebook.com/coryband 
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This defining episode in England’s history was brought to a close with the Restoration of the 
Monarchy in 1660, and as the exiled King Charles II rode back into London the diarist John Evelyn 
wrote: ‘Never was so joyful a day seen in this nation. I stood in the Strand and beheld it, and 
blessed God.’ At the end of the piece the bells ring out, and the musical appearance of the King 
has transformed from turbulent to triumphant.’

TRUMPET CONCERTO IN Eb - JOSEPH HAYDN ARR. FRANK WRIGHT
Trumpet Soloist Steve Stewart

Joseph Haydn (1732 - 1809) composed his Trumpet Concerto in 1796 at the age of 64. It is one of the 
few seminal works, another of which is the concerto by Hummel, which date from an interim period 
in the trumpet’s development, before the introduction of valves. Both concertos’ dedicatee was 
Anton Weidinger, not only a Viennese trumpet virtuoso, but also an inventor, and one of his creations 
was the keyed trumpet on which full chromaticism became possible on a brass instrument for the 
first time. Although undoubtedly a technological breakthrough in the development of instrument 
manufacture, the nature of the keys (which enabled a small hole in the trumpet’s tubing to 
open) meant that the sound quality was somewhat compromised on certain notes, hence the 
obsolescence of this system after the arrival of the modern-day valve in the 1830s.

The first performance of Haydn’s concerto took place in Vienna in 1800, with Weidinger as soloist. 
It has since gone on to take its place as one of the most important works in the instrument’s 
repertoire. Frank Wright made his arrangement of the full concerto for band in 1946, and it has 
generally stood the test of time well (aside from the addition of snare drum and bass drum, in this 
recording substituted for the more conventional timpani). There are three movements: an Allegro 
in typical Classical sonata form; an Andante in slow 6/8 time; and a rondo-form Allegro to close. 
Cadenzas have been added from a variety of sources including from the 19th Century, composed by 
Philip Harper, or adapted by Steve Stewart.

CORY BAND
Cory Band hails from the Rhondda Valley in South Wales. It was formed in 1884 and originally 
bore the name ‘Ton Temperance’. In 1895 Sir Clifford Cory, Chairman of Cory Brothers, heard the 
band and offered to provide financial assistance for it resulting in the band’s change of name 
to ‘Cory’.

In 1920 the band gained championship status and three years later achieved the distinction 
of performing what is believed to have been the first radio broadcast by a brass band. A 
significant honour was bestowed on the band in 1976 when it was chosen to represent Wales 
and the Brass Band Movement on a tour of the USA as part of their bicentennial celebrations.

Cory Band has developed musically outside of the contest field. In 2001, together with the BBC 
National Orchestra of Wales the band was appointed as resident ensemble to the Royal Welsh 
College of Music and Drama, and in the same year appointed Dr John Pickard as its ‘Composer 
in Residence’. John Pickard’s tenure with the band ended in July 2005 when the band made 
history giving the première performance of his Gaia Symphony at the prestigious Cheltenham 
International Festival. The Symphony was broadcast live on Radio 3, and lasting over an hour in 
duration, it is currently the largest scale original work in the repertory.

The band is dedicated to new music, raising the profile of the brass band genre and keeping 
music alive in Wales. It has an active commissioning policy and has performed works by many 
of Britain’s leading composers: John McCabe, Judith Bingham, Elgar Howarth, Edward Gregson, 
Alun Hoddinott, Karl Jenkins, David Bedford, as well as John Pickard to name but a few. The 
band’s current ‘Composer in Residence’ is Welshman Gareth Wood.

In 2002 the band was selected to play for the Queen’s Jubilee celebrations and has since 
performed in many of the world’s finest concert venues including the Grieg Hall, Stravinsky 
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TALLIS VARIATIONS - PHILIP SPARKE

Commissioned by the British Federation of Brass Bands for the 2000 European Championships 
held in Symphony Hall, Birmingham, Philip Sparke’s piece is based on the third of nine hymn 
tunes which Thomas Tallis wrote in 1567 as part of a Psalter for the first Anglican Archbishop 
of Canterbury, Matthew Parker. It was later used by Vaughan Williams in the English Hymnal and 
as the basis of his Fantasia on a Theme of Thomas Tallis with which this work shares much 
common-ground.

The composer writes: ‘After a turbulent introduction, the first half of the theme is stated by 
the middle of the band. Variation 1 is based on the first two notes of the theme, exploring the 
E minor tonality with repeated semiquaver activity. Variation 2 contains a gentle solo for Flugel 
Horn and a varied statement of the theme in chorale form. Variation 3 starts with a series of 
short solos before a serene melody appears on cornet, played here by talented Royal Welsh 
College of Music and Drama student Stephanie Wilkins. The theme then appears, re-harmonised, 
before the variation closes peacefully. 

The final variation is ebullient in character, starting with cornet fanfares, and evolves around a 
fugue-like theme first presented by euphoniums. Eventually music from Variation 1 returns to 
herald the final, fiery statement of the theme, accompanied by figures from the fugue. But the 
piece ends quietly, the serene beauty of the Tallis chorale unshakeable.’

GOLDBERG 2012 - SVEIN H. GISKE

Goldberg 2012 was commissioned by the Norwegian Band Federation (NMF) for use as the set 
test-piece for the Elite Section of the National Contest in 2012.

Johann Sebastian Bach’s (1685-1750) Goldberg Variations is written for harpsichord and 
consists of an Aria and 30 variations. Svein H. Giske writes that Bach’s music, as well as the 

PHILIP HARPER
Philip Harper became Musical Director of the world-famous Cory Band in 
2012. Within 18 months he had steered the band back to the Number One 
World Rank by winning three of the four major titles in the brass band 
calendar: the National, the European, and Brass in Concert (with a runner-up 
prize in the other, the British Open!) as well as receiving media awards for 
the band’s CD recordings, and plaudits for the concert tour of Australia. Philip 
won the coveted Conductor of the Year Award for 2013, voted for by 10,000 
readers of the website 4barsrest.com. With previous bands, Tongwynlais 
Temperance Band and Flowers Band, he achieved unprecedented contest success, as well as winning 
acclaim for his entertaining concert performances.

A resident of Gloucester, Philip is also the Editor of Brass Band World magazine, the Music Editor of 
the historic Wright and Round publishing company, and in demand as a freelance conductor, educator 
and adjudicator with brass bands of all levels.

Philip is a prolific composer and his original works and arrangements are played all over the world. In 
2012 he composed Journey for the 650 musicians of the Gloucester Music Service Massed Ensemble, 
conducting the first performance in a packed Royal Albert Hall at the Last Night of the Schools Proms. 
You can find out more detail and listen to audio excerpts of Philip’s music at www.philipharper.co.uk.

En route to this point in his life, Philip graduated from the University of Bristol in 1994 before going 
on to take a Masters Degree in Composition and a Post-Graduate Certificate in Education. He had a 
successful performing career and was the Principal Tenor Horn of the National Youth Brass Band 
of Great Britain and Sun Life Band in Bristol, as well as winning through to the Brass Final of BBC 
Young Musician of the Year in 1991. Between 1996 and 1998 he lived in Japan and was a guest soloist 
with most of the ‘British-style’ brass bands with whom he still keeps a close connection, visiting 
annually.
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famous recording made by Canadian pianist Glenn Gould in 1955, still makes a great impression 
on him. He also reveals that the first time he heard the piece was in the incongruous setting of 
psychological horror movie The Silence of the Lambs.

He continues: ‘I’ve tried to bring Bach to the present and put his music into various modern 
musical landscapes. In Goldberg 2012 the music is often constructed on several layers which, 
in a way, are living parallel musical lives. They are seemingly moving or floating freely, almost 
unaware of each other, but bound together by the same basic pulse.’ Furthermore, he offers 
this as a synopsis of the piece: ‘Picture a group of musicians meeting. Some are classical 
performers, some are jazz. They start to improvise together, each in their own voice or musical 
dialect and I’m sort of in the middle, trying to write down what they are playing.’

There are six sections to the piece: Aria 2 which is an atmospheric opening statement with solos 
for Trombone and Soprano Cornet; Toccata, where all the band join in a virtuosic tour-de-force; 
Aria 1 which is a straight arrangement of Bach’s own theme; Transmogrifying Bach flitting from 
impressionism and mysticism through to funk, pop and jungle influences; From Long Ago, the 
emotional heart of the work dedicated to the composer’s father who passed away during the 
composition process; and Rhapsody on Bach and Brecker which uses as much Bach as it does 
the sound of the Brecker Brothers, American jazz fusion artists from the 70s and 80s.

It is a remarkable piece of composition, demonstrating the unfettered imagination of the 
composer and exploring new ground for the brass band, taking us to unchartered territory, albeit 
in possession of the comfort blanket provided by one of the most cherished classical works 
of all time.

Philip Harper

STEVE STEWART
Steve started playing the cornet at the age of eight, joining Armadale 
Burgh Band soon after. Aged 12 he joined Kirkintilloch Band on 3rd cornet, 
and within three years had progressed to the Soprano Cornet chair. The 
following year (1984) he won the Scottish Championships under the 
baton of Professor Walter Hargreaves after which he made his debut at 
the National Championships of Great Britain, held in the Royal Albert Hall.

With Kirkintilloch he won another Scottish Championships in 1985 and 
made his debut at the European Brass Band Championships in 1986. As well as playing the Soprano 
Cornet Steve is also an accomplished trumpeter and in 1986 was a brass finalist in the prestigious 
BBC Young Musician of the Year competition. In 1986 he moved to London to study with James 
Watson at the Royal Academy of Music. At the Academy he won all the major brass and wind 
prizes. It was James Watson who invited him to play Soprano Cornet with Desford Colliery Band in 
1988, a position he held until 1991. During his time with Desford he won two National Championships, 
one of which was the historic ‘four in a row’ in 1991 performing Robert Simpson’s Energy.

After many years working as a freelance trumpet player Steve returned to Kirkintilloch Band 
winning a further two Scottish Championships in 2002 and 2007 as well as the Grand Shield 
in 2001. In 2011 Steve was awarded the Best Instrumentalist prize at the Grand Shield with 
Kirkintilloch Band. Later that year he took up the offer of Dr Robert Childs to join Cory Band and 
has not looked back. In 2012 Steve won the Soprano Cornet prize at the British Open along with 
the Best Soprano and Best Soloist prizes at Brass in Concert. The Best Soprano award at BiC was 
Steve’s fourth in a row at that contest and led to him being voted the 4barsrest.com Player of 
the Year for 2012.

Steve plays on a Besson Soprano Cornet and has done since 1990.
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