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 1. El Camino Real:  A Latin Fantasy © Lucerne Music Edition  Reed arr. Frode Rydland

 2. In Love for Me © Wright & Round Jimmy Owens arr. Harper

 3. Aria © Anglo Music Press Philip Sparke

  Tenor Horn Soloist Sheona White

 4. Chiquilin de Bachin M/s Piazzolla arr. Reid Gilje

 5. Love Unknown © The John Ireland Charitable Trust Ireland arr. Steve Robson

  Flugel Horn Soloist Lucy Cutt

 6. Dick Tracy:  The House of Shadows © Offbeat Publishing Richard Rock

  Euphonium Soloist David Thornton

 7. Elegy from A Tale as Yet Untold © Anglo Music Press Philip Sparke

 8. Song from Milestone © Peter Meechan Music Peter Meechan

  Cornet Soloist Stuart Lingard

 9. Radio City © Gramercy Music Peter Graham

  Trombone Soloist Ryan Watkins

 10. Sleep © Eric Whitacre Eric Whitacre arr. Sandy Smith

 11. Vita Destructa © Todd Smith Todd Smith
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This varied, diverse programme displays in excellent manner the many faceted talents 

of a splendid band and outstanding soloists led by an inspired, gifted conductor. The 

contrasting yet complementary nature of the music chosen may be divided into two 

broad categories:  reflective pieces marked by lyric song and sacred hymn; and iconic, 

secular sound images from modern media and culture. The arrangers and composers 

embrace a wide range of styles, the programme beginning with one of the world’s most 

famous band writers, the late Alfred Reed (1921-2005), and ending with an exciting, 

stirring work by a 17-year-old New Zealander, Todd Smith.

Alfred Reed based his El Camino Real: A Latin Fantasy on chord progressions used 

for centuries by Spanish Flamenco guitarists. A true Spanish style dominates this popular 

work first written in 1985 for the 581st Air Force Band. The title translates as ‘The Royal 

Road’, or ‘The King’s Highway’.  Here it serves as a superb programme opener. Reed 

may be ranked as one of America’s most prolific and frequently performed composers 

of the late 20th Century, having composed more than two hundred published works for 

concert band, wind ensemble, orchestra, chorus, and chamber ensemble.

The popular Christian anthem In Love for Me first appeared in Jimmy Owens’ 1972 

musical, The Witness. Also called ‘The Communion Song’, it paraphrases the words 

of Christ during the Last Supper: “This is my body broken for you…” Philip Harper 

provides a lush and sensitive arrangement for the British-style brass band that maintains 

the reverent posture of the original. 

Executive Producer: Trevor Caffull
Producer: Daniel Lock
Engineer: Melissa Dee

Post-Production: Daniel Lock
Production Manager: Nicki Tonge

Project Coordinator: Neil Brownless
Artwork and Design: GK Graphic Design
Programme Notes: Dr Ronald W. Holz

Recorded by World of Sound on 24 & 25 May 2014 at Peel Hall, University of Salford. 
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Philip Sparke has shared in a programme note that when composing his lovely tenor 

horn solo Aria he had Sheona White’s wonderful sound in his ears. The composer offers 

both accompanied recitatives and several soaring melodies to form a wordless, operatic 

mini-drama that includes highly exposed solo playing, full-throated band ‘tutti’, and lovely 

counter-melodies that make commentary on the main ‘arioso’ lines.  While the music is 

at times quite passionate in spirit, Sparke ends the solo peacefully following the return of 

the ‘heroine’s’ opening recitative.

 

Famous for, among other excellent works, his many tangos, Argentinian composer 

Astor Piazzolla (1921-1992) wrote one poignant slow waltz in collaboration with lyricist 

Horacio Ferrer, Chiquilin de Bachin. The melancholic song tells of a Chiquilin, ‘a little 

guy’, who sells roses at the tables of a restaurant, Bachin’s, one frequented by the poet 

and composer. The lyrics tell in part of a connection the lyricist feels with the street 

urchin, ‘a thousand-year old man child’. The songwriter hopes to sell his songs just as the 

boy tries to sell his roses in the midst of a gritty, unresponsive world – but to what end?  

Reid Gilje, music director of Eikanger-Bjørsvik Band, Norway, has transferred the original 

to brass band in an understated and appropriate manner.

The Flugel Horn solo Love Unknown explores a similar spiritual theme as In Love for 
Me. John Ireland (1879-1962) set a 17th Century hymn by Samuel Crossman, the first 

stanza of which reads: ‘My song is love unknown, My Saviour’s love to me; love to the 

loveless shown, that they might lovely be. O who am I, that for my sake my Lord should 

take frail flesh and die?’ Soloist Lucy Cutt offers here a rich, warm, and appropriately 

intimate interpretation.

Principal Cornet 
Stuart Lingard 

Soprano Cornet 
Andrew Bannister

Tutti Cornet 
Mike Golding 

Roger Webster 
Mike Lumsden 

Anthony Buchard 

Repiano Cornet 
David Karran 

2nd Cornet 
Joey Williams 

Simon Sanderson 

3rd Cornet 
Colin Brook 

Dean Redfern 

Flugel Horn 
Lucy Cutt 

Solo Horn 
Sheona White 

1st Horn 
Andy Moore 

2nd Horn 
Ian Dust 

Solo Euphonium 
David Thornton 

2nd Euphonium 
David Belshaw 

Daniel Thomas 

Solo Trombone 
Ryan Watkins 

2nd Trombone 
Elizabeth Bateman

Bass Trombone 
Toby Bannan

Solo Eb Bass 
Mick Dawson   

Eb Bass 
David Hebb 

Bb Bass 
Andy Cattanach 

Matt Wade

Percussion 
Matthew Asher
Jason Poulston 

Jon Kenna 
David Dixon 

Graham Proctor 

Collaborative Partner
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Richard Rock’s quirky Dick Tracy: The House of Shadows presents the euphonium 

soloist as the hard-edged, sharp-jawed American detective that first appeared in Chester 

Gould’s 1931 comic strip.  Tracy was later immortalized on radio, television, and film. 

David Thornton carries on quite the technical dialogue with the band in a ‘tour-de-force’ 

that also includes the famous ‘danger ahead’ gesture (Dum de DUM DUM) from another 

famous radio-TV detective show, Dragnet. In the course of this delightful romp listeners 

may encounter not only Tracy, but also such characters as Pruneface, the Mole, Wormy, 

the Blank, B.O. Plenty, and Rhodent. ‘Ladies and gentlemen: the [music] you are about to 

hear is true. Only the names have been changed to protect the innocent’.

Sparke’s Elegy forms the middle movement of his three-movement A Tale as Yet Untold. 

The composer has stated that the theme of the work is the power of the human spirit to 

overcome adversity and how the beauty of music can help in this respect. The ‘tale’ of the 

title is an autobiographical one which the composer feels need not be divulged to explain 

the programme of the music, which deals with a much more general human condition. 

The second movement is the heart of the work and symbolises the ability of the human 

soul to overcome the ‘Sturm und Drang’ of the first movement with an indomitable sense 

of optimism. Soliloquies by euphonium, baritone, tenor horn, and cornet, plus elegant 

chamber combinations and superb scoring highlight this miniature gem performed with 

sensitivity and emotion on this recording by both soloists and band.

Principal cornet Stuart Lingard performs eloquently Peter Meechan’s Song, the middle 

movement of Meechan’s Milestone – Concerto for Cornet.  The composer has explained 

that in this lovely, lyrical work, “a simple chord sequence underpins the soloist, who 

BRIGHOUSE & RASTRICK BAND

It is known that during the mid to late 19th century, amateur music making, in all its forms 

thrived in the industrial areas of the North of England. In 1881, out of this prospering 

culture, Brighouse and Rastrick Temperance Band was born.

Today, the band continues to make its mark on the new century, whilst maintaining its 

great traditions and continued quest for musical excellence. With over 130 years of proud 

history, the band is still fiercely financially independent and beholden to no one other than 

itself. In addition to having a first class and formidable reputation for highly entertaining 

concerts of wide public appeal, Brighouse and Rastrick Band has many other notable 

triumphs to its credit in the highly competitive contesting field, including two World titles 

and two European titles. The band has been National Champion of Great Britain on nine 

occasions. Amongst the general public Brighouse and Rastrick is perhaps most popularly 

known for its famous 1977 hit parade success The Floral Dance for which it won both Silver 

and Gold discs for massive record sales and tremendous national and international acclaim.

Very firm roots were re-established in the town of Brighouse in 1995 with the building of 

its own purpose-built headquarters, ‘West Ridings’. In 2010 and 2011 the Band won the 

highly competitive Yorkshire Area Championship before being crowned Champion Band 

of Great Britain at the Royal Albert Hall in the same two years. So successful was 2011 

that Brighouse and Rastrick was voted Band of the Year and Professional Conductor David 

King, Conductor of the Year, by the readers of the 4barsrest brass band website. It is still 

true to say that no other public subscription band has held such high status for as long as 

Brighouse and Rastrick Band!
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“sings” his melody over the top, which with each repetition varies, becoming more and 

more expressive, leading to an emotional climax”.

In similar vein to Dick Tracy, Peter Graham’s three-movement Radio City recreates the 

golden age of American Radio, a narrator providing the necessary local colour for each 

short musical tableau or sketch. City Noir takes us into the dark streets of an American 

crime novel like those of Dashiell Hammett, while Café Rouge recreates a nightclub scene 

led by big-band leader and trombone soloist Glenn Miller. The finale takes us to Louisville, 

Kentucky for the famous American horse race, the Kentucky Derby, the Two-Minute Mile. 

Graham demands that the soloist and band conquer a range of American jazz styles in 

this highly entertaining, light work. Trombone soloist Ryan Watkins and band deliver ‘the 

goods’, so to speak, with consummate ease and idiomatic style.

In 2011, American composer Eric Whitacre’s choral partsong Sleep made musical history 

via his Virtual Choir project that was posted online in April that year. Whitacre uploaded 

2052 individual vocal recordings by choir members from 58 countries.  The text is by his 

friend and collaborator Charles Anthony Silvestri.  It begins with the line ‘The evening 

hangs  beneath the moon, a silver thread on darkened dune, with closing eyes and resting 

head; I know that sleep is coming soon’. The composer himself has transcribed the work 

for concert band and so Sandy Smith’s effective setting for brass band is highly appropriate 

and evocative. The work concludes with multiple repetitions of the word ‘sleep’.

 

In 2009 Professor King was appointed 

Professional Conductor of Brighouse 

and Rastrick Band winning the National 

Championships of Great Britain in the Royal 

Albert Hall, London in 2010 & 2011. He is 

also a recipient of the Iles Medal from The 
Worshipful Company of Musicians (London) and 

in 2010 the University of Salford, UK awarded 

David King Emeritus Professorship.

Regarded by his peers as a leading interpreter 

of wind music, Professor David King has 

commissioned, choreographed, directed and 

premièred award winning thematic projects for 

the concert platform working in collaboration 

with internationally acclaimed composers for 

the genre. 

Currently working across two hemispheres 

Professor King is founder and Artistic Director 

of National Australia Brass and the National 

Australia Youth Brass Band. He is also Music 

Advisor to the Federation of Australasian Brass 

Bands and International Advisory Consultant 

to Geneva Instruments.
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Vita Destructa gained its title from the devastating February 2011 earthquake that hit 

Christchurch, New Zealand’s second largest city. The Christchurch area was severely 

damaged, 185 lives were lost, and many residents injured. Adrienne, Lady Stewart, 

long-time resident of Christchurch, patron of National Australia Brass and a major 

philanthropic arts figure in the southern hemisphere, commissioned this remarkable piece 

in 2013 from then 17-year old Todd Smith. The dense, highly dramatic score contrasts 

violent, original music with fragments, full statements, and various transformations of the 

hymn tune Abide With Me. The hymn tune does not always sound in its normal Victorian, 

four-square form. At times, for example, it is transformed into a dance in 7/8 metre. In 

a way, the youthful, energetic piece seems like an extended, grand hymn meditation – 

tone poem that challenges all sections of the ensemble. In the finale, Smith sets the hymn 

in more traditional manner, perhaps signalling a paean of hope even as Christchurch 

continues to rebuild and recover from the destruction it suffered. The musical narrative 

embodies the underlying experiences of life in the midst of natural disaster. It may also 

project a strong sense of civic, corporate and even personal faith.  Perhaps stanza three 

of Henry F. Lyte’s 1847 hymn provides a starting point for listeners as they encounter this 

remarkable music: ‘I fear no foe, with thee at hand to bless; Ills have no weight, and tears 

no bitterness; Where is death’s sting? Where, grave, thy victory? I triumph still, if thou 

abide with me’. Of course, semantic references are not essential, for the music does, in 

many ways, speak for itself.

  
Ronald W. Holz PhD

PROFESSOR DAVID KING 

Australian by birth, David King has an enviable 

international profile of musical accomplishments 

and successes both as an instrumentalist and 

conductor. He has remained at the forefront of 

music education spanning almost 30 years and until 

his retirement in 2009 was Chair of Performance at 

the University of Salford, England.

David King completed his Doctor of Musical Arts 

degree in 2000 – the first recipient of a performance 

research doctorate awarded within the British 

university sector. He was awarded professorial status in 2002.

In 2002 Professor David King was appointed Musical Director of the Massed Bands of 

the North West of England to perform in the closing ceremony of the Commonwealth 

Games in Manchester. He was also guest conductor at the World Expo, Switzerland 

2002.

David King has represented England in the European Brass Band Championships as a 

conductor on 12 occasions winning the title an unprecedented 10 times. He has also 

won the Norwegian National Championships on 10 occasions and has been awarded 

the Mortimer Award as winning conductor at the British Open Championships on four 

occasions.


