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 1.  County Palatine  © R. Smith & Co.            Maurice Johnstone      5.09
 2. Triumphant Rhapsody  © Josef Weinberger Gilbert Vinter 12.43
 3.   Flourish  © SP&S Paul Sharman 4.19
  Cornet Soloist Richard Marshall
 4.  Little Lisa  © Midland Music James Warr arr. Stanley Boddington 3.05
 5.  Finale from This Wicked Struggle  © Band Press VOF Stan Nieuwenhuis 3.46
  Tenor Horn Soloist Jonathan Bates
 6. Blue Moon  M/S Rodgers / Hart arr. Jonathan Bates 3.19
 7.  Scarborough Fair  © Yewden Music Traditional arr. Andrea Price 5.36
  Percussion Soloist Andrea Price
 8.  Procession of the Nobles  © Obrasso Verlag Rimsky-Korsakov arr. Howard Lorriman 4.47
 9.  On with the Motley  © Rosehill Music Leoncavallo arr. Ray Farr 3.11
  Soprano Cornet Soloist Benjamin Richeton
  Black Dyke Big Band Set
 10. Song of the Volga Boatmen  © Obrasso Verlag Traditional arr. Sandy Smith 2.31
 11. Old Pops Was Right! (What a Wonderful World)   © Obrasso Verlag Alan Fernie 3.00
  featuring Ian Yates (Euphonium) and Adrian Hirst (Bass Trombone)
 12. Sing Sing Sing  © Prima Vista Musikk Louis Prima arr. Dan Price 3.12
  featuring Matthew Rigg (Drum Kit)
 13. Be My Love  © Prima Vista Musikk Brodszky arr. Ray Farr 3.26
  Baritone Soloist Katrina Marzella   
 14. Highland Cathedral  © Obrasso Verlag Michael Korb & Ulrick Roever 3.41
   arr. Howard  Lorriman

Total Playing Time 62.45
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It is a fact that gold is long lasting as is the 
Black Dyke Band, which is celebrating 
its 160th anniversary in 2015. However, 
this fourth volume of the band’s Gold 
CD series presents a typical 2014 concert 
programme and opens with a march, 
County Palatine by the Manchester-
born composer, Maurice Johnstone. 
Although not a prolific composer, having 
spent most of his working life as a music 
administrator for the BBC, Johnstone 
nevertheless did compose and arrange a 
goodly number of works for brass band, 
especially marches. 

As a young man, Gilbert Vinter was a 
chorister at Lincoln Cathedral. He later 
became known as a bassoon player and 
during World War II he played with the 
RAF Central Band. In 1952 he became 
the first principal conductor of the BBC 
Concert Orchestra. His first composition 
for brass band came in 1960 and five years 
later he wrote Triumphant Rhapsody for 
the British National Championships. This 
is pulsating music with loud rhythmic 
themes seamlessly giving way to lyrical 

episodes. In the finale Vinter merges new 
triumphant ideas with music from the 
opening of the work.

Most people who follow brass bands 
are aware that the band’s principal 
cornet player, Richard Marshall, is a 
consummate artist on the instrument, 
possessed of a lovely, true cornet sound 
harnessed to a formidable technique. 
On this disc, however, he demonstrates 
yet another side to his virtuosity in Paul 
Sharman’s Flourish. Reminiscent of the 
great jazz trumpet player, Kenny Baker, 
the music begins with a real flourish at 
top speed, which is followed by a lovely, 
persuasive Blues section and a fantastic, 
rousing finish. Wow! Since there is 
little chance of topping that piece for 
outright brilliance the band has wisely 
selected a complete contrast in Stanley 
Boddington’s arrangement of Little Lisa. 
For Professor Childs this represents a trip 
down memory lane as he recalls playing 
the piece as a lad with his home town 
Tredegar Junior Band. 

Programme Notes

Executive Producer: Trevor Caffull
Producers: Nicholas Childs and Richard Scott
Engineer and Post Production: Richard Scott

Assistant Engineer: Phil Hardman
Production Manager: Nicki Tonge

Project Coordinator: Mari Malm Mørkved
Programme Notes: Alan Jenkins

Photography: John Stirzaker
Artwork and Cover Design: GK Graphic Design 

Recorded at Morley Town Hall during April-July 2014

Also available Volume I, II, III
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Jonathan Bates is the youngest soloist 
within Black Dyke.  He has chosen music 
from the exciting Dutch composer Stan 
Nieuwenhuis.  It is fresh, exciting and 
gives ample opportunity for Jonathan to 
show his virtuosity in the Finale from 
This Wicked Struggle.

A little piece of mischief has been 
included in the next piece, Blue Moon, 
arranged by the band’s principal tenor 
horn player, the multi-talented Jonathan 
Bates. Since the popular song, Blue Moon, 
has been adopted by the Manchester 
City Football Club as its own, it is 
clearly a suitable piece to offer as a 
birthday present to the band’s Chairman 
of Trustees, David Allen, a long-time 
supporter of the team that won its 
second premier league title in May 2014. 
Jonathan, however, supports the team 
that has won 20 premier league titles, and 
so he therefore felt constrained to add a 
quiet reminder of his team’s splendour 
with a few bars of Glory, Glory Man United 
as the music comes to a conclusion. From 
mischief to a little nostalgia with Andrea 
Price, unquestionably another of Black 

Dyke’s star performers. An excellent 
pianist, Andrea was a percussion finalist 
at the 2004 BBC Young Musician of the 
Year and plays her own arrangement of 
the well-known Scarborough Fair. The 
music opens slow and tranquil on the 
marimba before moving into a showy 
section on the xylophone.

Howard Lorriman’s arrangement of a 
familiar piece of music from the Russian 
composer Nikolai Rimsky-Korsakov 
will at first disturb the listener’s reverie 
on the Yorkshire ballad with its Parsley 
sauce, sage, rosemary, and thyme as it 
moves into an area of obfuscation. The 
composer wrote both text and music for 
his opera-ballet, Mlada. The text was 
based on an earlier opera that was to 
have been written by Borodin, Cui and 
Mussorgsky – we all know what happens 
to the broth when worked on by too 
many cooks? – but that project never 
got off the ground. So Rimsky-Korsakov 
decided to have a go himself. Alas, at 
the first performance in St Petersburg 
on 1 November 1892, which was most 
unsuccessful, no one in the audience 

Band Personnel

Principal Cornet
Richard Marshall
Assistant Principal Cornet
James McCabe 
Solo Cornets
Martin Irwin
George Bailey
David Smith
Soprano Cornet
Benjamin Richeton
Repiano Cornet
Lee Rigg
2nd Cornets
John O’Brien
Victoria Kennedy
3rd Cornets
Keith Britcliffe
Tom Sutcliffe
Flugel Horn
Zoe Hancock

Solo Horn
Jonathan Bates
1st Horn
Helen Varley
2nd Horn
Alison Childs
Solo Euphonium
Gary Curtin
2nd Euphonium
Daniel Thomas
Solo Baritone
Katrina Marzella
2nd Baritone
Ben Wright
Solo Trombone
Christopher Binns
Co-Principal Trombone
Brett Baker
2nd Trombone
Garry Reed

Bass Trombone
Adrian Hirst
Solo E  Tuba
Ben Dixon 
E  Tuba
Philip Goodwin
Solo B  Tuba
Matthew Routley
B  Tuba
Damian Wileman
Percussion
Adie Smith
Matt Rigg
Simon Oliver
Alexander Smith
Neil Edwards
Andrea Price

Secretary
Mike Shenton
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appeared to understand what on earth 
had been going on, although it was 
reported that they quite liked a little of 
the music. What they remembered most 
vividly was that it was snowing and very 
cold outside so they had been glad to get 
inside out of the cold and enjoy 40 winks. 
Even by normal opera libretto standards, 
which often serve to confuse the 
audience, Mlada’s text has been described 
as ‘unbelievably complex’. There was, 
fortunately, one piece of the music that 
the audience had thoroughly enjoyed, 
which is a good job since it also roused 
them from their comfortable slumbers, 
and this is the excerpt played here. The 
four acts of the opera were turned into a 
five-movement suite, the last movement 
of which was Procession of the Nobles. 
This familiar music bursts into life with a 
rousing brass flourish and this is followed 
by the noble processional music.

Apart from Mlada and the attack by French 
missionaries on English missionaries 
in the Battle of Mango, Uganda, where 
Evensong was temporarily put on hold, 
1892 was not a bad year for music. 

In addition to the following première 
performances that took place that year, 
such as Jules Massenet’s opera Werther, 
Antonin Dvor̆ák’s Carneval, Peter 
Tchaikovsky’s ballet The Nutcracker and 
Anton Bruckner’s Symphony No. 8, the 
world also received the first performance 
of Ruggiero Leoncavallo’s opera, Pagliacci, 
conducted by Arturo Toscanini in Milan. 
The opera’s most famous song is Vesti la 
giubba (Put on your Tunic) or as it was 
known in the older version, On with 
the Motley. Enrico Caruso’s recording of 
this aria is claimed to have been the first 
recording to have sold one million copies. 
This two-act opera remains a staple in 
the repertoire of many opera companies, 
being usually produced along with Pietro 
Mascagni’s one-act opera, Cavalleria 
Rusticana. Unfortunately, Caruso was 
unavailable for Gold Volume 4, but the 
band’s excellent soprano player, Benjamin 
Richeton, with a crystalline performance 
of this well-loved aria, ensures the listener 
receives the warmest of warm glows and 
suffers no disappointment whatsoever. 
Encouragingly, this was Benjamin’s first 
solo with the band.

considered among the busiest and most 
productive of any British brass band.

In 2006 as part of its initiative to sponsor 
the work of young people, Black Dyke 
Band, under the guidance of Prof. 
Nicholas Childs assisted by qualified 
members, formed the Yorkshire Youth 
Brass Band. The purpose of the enterprise 
is to inspire and motivate young people 
aged 11 to 21 in full time education, to 

achieve their full potential as musicians, 
composers and citizens.

The band takes its logo of the stag's head 
and Latin quotation from the armorial 
bearings granted in 1857 to John Foster, 
founder of the band. The quotation 
translates to 

“ACT JUSTLY AND FEAR NOTHING”
www.blackdykeband.co.uk
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Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide brass 
band community. Critics have rightfully 
declared it to ‘stand alone’ in the history 
of brass bands. Starting in 1816 as a brass 
and reed band, the modern brass band 
cites its founding year as 1855, under the 
title Black Dyke Mills Band, named after 
the firm run by John Foster and Sons that 
sponsored the group. The band’s heralded 
story told in 150 Golden Years (1855-2005) 
by one of its former conductors, the late 
Dr Roy Newsome, demonstrates a band 
that has dominated the British contest 
arena from its earliest days.

Not content to rest on past laurels, Black 
Dyke has continued to garner significant 
wins under its current Music Director, 
Prof. Nicholas Childs, who took on 
musical leadership of the band in the 
autumn of 2000. In 2012 the band became 
European Champion Band for the twelfth 
time. In September 2006 at Symphony 
Hall Birmingham, Black Dyke Band was 

declared British Open Champion for 
the second year running. Although they 
have not entered the contest every year, 
in 2014 the band, for the 30th time, was 
declared British Open Champion. The 
band has also been National Champion 
of Great Britain on 23 occasions, most 
recently in October 2014, creating 
Double Champions in 2014. In 2009, and 
again in 2011, 2012 and 2013, it became 
Champion Band at the English National 
Championships.

Black Dyke Band is the most recorded 
band in the world, with over 350 
recordings and the number growing 
every year. Under Prof. Childs, it has 
received multiple CD of the Year awards 
in the brass press. One recent mark of the 
band’s reputation came in August 2007 
when Black Dyke was invited to take part 
in the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band has 
appeared in major concerts halls around 
the world from New York to Tokyo. Its 
performing and recording schedule can be 

Music of the Big Band era has long held 
a fascination for the best brass bands. So 
here is a suite of music, the Black Dyke 
Big Band Set, put together by Dan Price, 
a member of the band’s creative team, 
comprising arrangements by Sandy Smith, 
Alan Fernie and Dan himself. The music 
is well known, starting with Song of the 
Volga Boatmen, then Old Pops Was 
Right! (What a Wonderful World) and Sing 
Sing Sing. Old Pops Was Right! (What 
a Wonderful World), which is a classic, 
showcases Ian Yates playing the tune on 
euphonium whilst Adrian Hirst provides 
the obligato on bass trombone in the 
manner of America’s ‘Mr Bass Trombone’, 
George Roberts. The final number, Sing 
Sing Sing (with a swing) is a 1936 song 
written by Louis Prima that became one of 
the most famous pieces of the big band and 
swing era. It was recorded in Hollywood 
by Benny Goodman, clarinet, with Harry 
James and Ziggy Elman, trumpets. Holding 
it all together on the kit on this disc is the 
band’s own Gene Krupa, Matthew Rigg.

Nicholas Brodszky was born in Odessa in 
1905 and emigrated to the United States 

in 1934 where he became famous as a 
writer of popular songs. His first song 
to win an Academy Award nomination 
for Best Original Song was Be My Love, 
with lyrics by Sammy Cahn. It was sung 
in the 1950 film, The Toast of New Orleans, 
by Kathryn Grayson and Mario Lanza. 
However, this arrangement by Ray Farr, 
played on the baritone by the wonderful 
Katrina Marzella will quickly transport 
the listener to dreamland as the words 
of the first line linger in the memory: ‘Be 
my love for no one else can end this yearning’. 
One man who is not remembered for 
his ability to yearn is America’s ‘Old 
Blood and Guts’, otherwise known as 
General George S. Patton, the USA’s 
most famous combat general of World 
War II. Although notoriously difficult to 
please, he did have a favourite pipe tune, 
Highland Cathedral, which could be 
guaranteed to momentarily put a smile 
on his face. Patton probably was unaware 
that the composers were the German 
duo of Ulrich Roever and Michael Korb 
having been told by one of his troops 
that their names were McRoever and 
MacKorb. For sure, there can be little 

Black Dyke Band
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Professor Nicholas J. Childs  
DMA, MA, FLCM, ARCM (Hons)

doubt that if he had heard Black Dyke 
Band play this favourite he would have 
had them playing it whilst leading his 
troops into battle. This arrangement by 
Howard Lorriman is often used by the 
band as an encore, starting with offstage 
cornets followed by two side drummers 

marching to the centre of the stage – O B 
& G would have especially liked that – as 
the music reaches a tumultuous climax. 
Maybe one reason the general particularly 
liked this piece is because its conclusion 
inevitably signals . . .  VICTORY!

Professor Nicholas Childs has achieved 
the highest international reputation as a 
performer, teacher, conductor, interpreter 
and advocate of new music, and producer 
of pacesetting recordings. Nicholas has 
had phenomenal success with many brass 
bands, including 32 highly acclaimed 
national and international titles. 

His current tenure as Principal Conductor 
and Director of Music of the famous 
Black Dyke Band has been marked 
with continued contest success, 
mostly recently in claiming the 2014 
British Open and National Brass Band 
Championships of Great Britain. Five 
of the six British National titles he has 

achieved have been secured directing 
Black Dyke Band. Further acclaim has 
come for his many innovative concerts 
and world premières featuring a variety 
of soloists and musical combinations. 
His recordings with Black Dyke Band 
have been heralded as the very best in 
the brass band world including multiple 
CD of the Year awards. Among these are 
outstanding collections of the music of 
Eric Ball, Edward Gregson, Peter Graham, 
Wilfred Heaton, and Philip Wilby.  

In recent years Professor Childs has also 
premièred with Black Dyke Band many 
new works by other leading British 
composers such as Michael Ball, Arthur 

Butterworth, Martin Ellerby, Kenneth 
Hesketh, Elgar Howarth, Peter Meechan, 
Rodney Newton, and Ian Wilson. 

Nicholas gives important emphasis to the 
development of the brass band movement. 
This comes through his commitment 
to the training of outstanding young 
musicians both at the collegiate level 
as well as within the National Youth 
Brass Band of Great Britain (Associate 
Conductor), the Yorkshire Youth Brass 
Band, and the National Children’s Brass 
Band of Great Britain (founder and music 
director). He currently serves as Professor 
of Music at the Royal Northern College 
of Music, where he has taught for over 
twenty years.  When bestowing this 
prestigious professorship on Dr Childs in 
2014, Professor Linda Merrick, Principal, 
RNCM, declared: “We are very proud 
to be able to honour Nicholas Childs’ 
outstanding contribution to the music 
profession with a professorial title, and I 
look forward to working with him as we 
enhance our brass band offer at the Royal 
Northern College of Music under the aegis 
of the new Philip Jones Centre of Brass.”

Other representative honours that have 
recently been given to Childs include 
an Honorary Doctorate from Leeds 
Metropolitan University where he served 
as Professor in Music and Recording, the 
Iles Medal from the Worshipful Company 
of Musicians in recognition of services to 
brass bands, and the Freedom of the City 
of London.

Nick is married to Alison who plays tenor 
horn with Black Dyke and his daughter 
Rebecca plays baritone and is studying 
Performance and Conducting at the 
University of Salford.




