


On 17th April 2016 a fire destroyed the home of Foden’s Band. 
The fire  devastated a bandroom which contained historical 
artefacts, a music library of over 3500 pieces and many of 
the band’s musical instruments, uniforms and accessories.

All at Foden’s were extremely saddened by the incident, and especially by the loss of 
much of the band’s historical archive. Musical instruments can easily be replaced 
but to lose items of sentimental and historical value is devastating to the band, and 
to the wider brass band community.

However, it is at times like this when you realise what a fantastic movement the 
brass band family is. Foden’s were inundated with hundreds of messages of support 
and offers of help from bands and individuals, not only in our local area, but 
across the entire UK and overseas.

Without these offers of help the band would not have been able to function and as 
a result of this help managed to maintain a full rehearsal and concert schedule as 
well as the band’s youth education work.

Foden’s would therefore like to dedicate this recording to all those companies and 
individuals listed for their help and assistance which is extremely appreciated.
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PATRONS’ CHOICE X
GRAND FANFARE

Giancarlo Castro D’Addona is a Venezuelan 
composer, conductor and trumpet player. 
He began studying music at the age of 
eight and has been a member of the most 
representative groups of El Sistema including 
the Simon Bolivar Brass Quintet, Brass 
Ensemble and Youth Orchestra. He started 
composition studies at the age of 24 and cites 
his influences as Latin American music, jazz 
and film music. Hints of all of these can be 
heard in the Grand Fanfare, which is bristling 
with infectious rhythms and sweeping 
melodic lines.

ARIA CON VARIAZIONI

This piece began life as one of Handel’s 
many works for solo keyboard; specifically 
the last movement from the 5th Harpsichord 
Suite. Bernard Fitzgerald was a pioneer in 
transcribing music for brass instruments, 
primarily the trumpet and it was he who 
reworked this piece from its original form 

into a solo for trumpet and piano. Regular 
brass listeners may also know it as The 
Harmonious Blacksmith though how it became 
known by this name is the subject of several 
different stories. Handel published his first 
eight harpsichord suites in 1720 and it is 
thought that he wrote these suites when he was 
at Adlington Hall in Cheshire.

DUNLAP’S CREEK

Robert Bernat was commissioned in 1976 
by Elgar Howarth to write his first brass 
band composition, Dunlap’s Creek, for 
Grimethorpe Colliery Band. He chose to use 
an old hymn tune of the same name usually 
associated with the words ‘We walk by faith 
and not by sight’. Composing Dunlap’s Creek 
inspired Bernat to learn more about brass 
bands and in 1978 he moved to Sheffield 
for about a year. He was so impressed by 
what he saw in terms of musical virtuosity 
and accessibility that he made his mind up 
to establish a brass band movement in the 
US and in 1981 the River City Brass Band 

gave its debut performance. Bernat served 
as the band’s conductor, artistic director and 
president until his death in 1994.

WHEN SPARKS FLY

This is the last movement of a larger scale 
work by Welsh composer Tom Davoren, The 
Healing Power of Flame. “As the progressive rock 
band Transatlantic quote in their song of 
the same name ‘We All Need Some Light’. Since 
the dawn of man, fire has been our most 
essential companion. A steadfast provider, 
it is a source of comfort, assurance and 
safety. On the other hand though, fire is one 
of nature’s most brutal and unpredictable 
forces; erratic, entrancing, devastating and 
spectacular. Our personal “fire” finds us in 
a multitude of ways. At one stage or another, 
we will all search for The Healing Power of 
Flame.” (Tom Davoren)

BLUE

No fan of brass music can be unaware of the 
phenomenon that is Mnozil Brass, seven 
highly skilled musicians, all graduates of the 
renowned Vienna College of Music. Their 

presentation style is unique to say the least. 
Intent on presenting high quality musicianship 
in a thoroughly accessible way their “shows” are 
a mixture of fantastic playing allied to highly 
sophisticated humour. A concert by Mnozil is 
a night like no other – unsurprisingly they were 
once dubbed the Monty Python of the musical 
world. Principal Trumpet Thomas Gansch 
composed the gospel styled Blue for the group, 
which works equally well in this arrangement 
for soprano cornet. 

A FAREWELL TO ARMS

Harrie Janssen is a Dutch composer, 
conductor, educator and trombonist. He 
writes primarily for harmony and fanfare 
bands and commissions have come from 
many sources including the Marine Band of 
the Royal Netherlands Navy and the Gelders 
Fanfare Orchestra. A Farewell to Arms was 
written in 2012 for Commander Dick Wells 
as he left the Netherlands Royal Military after 
many years of loyal service. The composer 
combines traditional techniques such as a fugato 
and chorale with which he creates a spectacular 
piece which possesses sweeping melodies and 
relentless drive.



ALL NIGHT LONG

All Night Long is a hit single by the American 
singer-songwriter Lionel Ritchie. It first 
appeared on his second solo album, Can’t 
Slow Down. It combines Ritchie’s soulful 
Commodores style with Caribbean rhythms. 
This new pop-inspired approach proved 
popular and the single reached number 
one on three billboard charts and number 
two in the UK. The song lyrics were 
written primarily in English but Ritchie has 
admitted in at least one press interview that 
“African” lyrics in the song (some of which 
are presented here by the band) were, in fact, 
made-up nonsense of his own invention. 

SOMEONE LIKE YOU

This bittersweet and hopeful song comes 
from the musical Jekyll and Hyde. It is a 
horror-drama based on the novel The Strange 
Case of Dr Jekyll and Mr Hyde by Robert Louis 
Stevenson. Originally conceived for the 
stage by Frank Wildhorn and Steve Cuden 
it was subsequently re-written by Wildhorn 
and Leslie Bricusse. Someone Like You is 

sung by the character Lucy (a lady of the night) 
having received treatment from Dr Jekyll for 
wounds inflicted by Mr Hyde. Having fallen 
in love with Jekyll she dreams of someone like 
him being in love with someone like her.

SUPREMACY

Supremacy is a song by the English rock 
band Muse. Released in 2013 as the fourth 
single from their sixth studio album, The 
2nd Law. According to front man Matthew 
Bellamy, Supremacy sees the band going 
to “absurd levels”, while according to the 
French magazine Jeuxactu the song has 
elements of Kashmir by Led Zeppelin in its 
guitar riff and orchestration. The track is 
certainly “Bondesque” and drummer Dominic 
Howard commented on the comparisons that 
“It’s got a little bit of a Bond vibe – it all goes a bit 
crazy Live and Let Die in the middle”.

GYPSY EARRINGS

Ardeshir Farah is an Iranian composer and 
guitarist. He was born in Tehran and is half 
of the guitar duo Strunz & Farah. His output 
includes jazz, rock and pop music. The influence 

of Iranian music is evident in his writing and he 
is a pioneer in combining Iranian music with 
Western music. Gypsy Earrings is a dazzling 
showcase of technique in Latin style and 
transcribes brilliantly as a euphonium duet 
with rhythm section.

THE SEAL LULLABY

Grammy-winning composer and conductor 
Eric Whitacre is one of the most popular 
musicians of his generation. His concert 
music has been performed throughout 
the world by millions of amateur and 
professional musicians alike, while his 
groundbreaking Virtual Choirs have united 
singers from over 110 different countries. 
The Seal Lullaby uses text by Rudyard Kipling 
and was originally written for an animated 
film that ultimately didn’t happen. Whitacre 
then didn’t do anything with it other than 
sing it to his baby son every night – claiming 
a success rate of less than 50%! 

THE CLOCK WITH THE DRESDEN 
FIGURES

This is a piece of light classical music 
originally for piano and orchestra by 
Albert Ketèlby. It was composed, first 
performed and published in 1930 with a 
version for xylophone appearing some years 
later. Ketèlby was best known for his light 
orchestral pieces such as In a Monastery Garden 
and In a Persian Market. The composer says 
that two Dresden china figures that stand 
to the right and left of a clock come to life. 
They dance and sing with the ticking clock 
providing the beat. When the clock goes 
wrong the spring breaks and the figures 
return to their original positions.

JUST AS I AM

The name Wilfred Heaton needs no 
introduction to brass band lovers. His 
fearsome piece Contest Music is still a stern test 
for the very best. The monumental Partita is 
really a symphony for brass and percussion 
and other major works include the Concerto 
for Trombone and the Sinfonia Concertante for 



FODEN'S BAND
In the year 1900, when a small village named 
Elworth in Sandbach, Cheshire wanted a brass 
band to celebrate the relief of Mafeking in the 
Boer War, Foden’s Band was born. The band 
was then adopted by Edwin Foden, a local 
industrialist (from whom they took their name) 
at the Foden’s Motorworks. From these humble 
beginnings few would have thought that this 
band would go on to win 12 British Open titles, 
13 National Championships of Great Britain 
and an unparalleled double hat-trick there in 
1932, ’33 and ’34 and in 1936, ’37 and ’38. The 
band currently holds the record for the number 
of area contest wins with an unprecedented 18 
North West area titles.

Around the world Foden’s Band is a trademark 
that musicians associate with inestimable class 
and musicianship. This fact is reflected in the 
wide variety of countries that the band has 
toured; Italy, Switzerland, America, Ireland, 
France, Norway, Finland and Israel to name but 
a few.

The association which Foden’s has with the most 
respected and renowned conductors; Bramwell 
Tovey, Allan Withington, Howard Snell and 
Michael Fowles has developed the band’s ever 
increasing repertoire and also their standards 
to unprecedented levels as well as allowing them 
to provide audiences with musically aesthetic 
performances as well as stepping outside the 
boundaries of the usual brass band concert 
repertoire.

In 2012, Foden’s set up a youth band to nurture 
the very best youth musicians in the area to 
become the future of the brass industry. The 
Foden’s solo competition (held annually in 
November and staffed by players of the band) 
regularly attracts over 170 players from around 

the world to compete against each other at the 
highest level.

Most recently the band have cemented 
themselves as one of the leading Brass Bands 
in the world winning a rare and exceptional 
“Double”, being crowned 2012 British Open 
champions and the 2012 National Champions 
of Great Britain. In doing so the band defeated 
the very best bands in Britain at the world’s two 
most prestigious competitions.

As well as being very successful on the contest 
front the band have also won numerous awards 
for various CD releases and regularly appear on 
BBC TV and Radio.

Cornet and Band. Many shorter works also 
exist of which the meditation Just as I am 
is an excellent example. It is a setting of the 
Charlotte Elliott poem of the same name. 
In effect it is a miniature tone poem though 
interestingly both times we hear the tune 
Heaton doesn’t include the final phrase. 
Thus it is a piece that could be said to leave 
questions rather than provide answers.

THE TRIUMPHAL ENTRY OF 
SPARTACUS

The ballet, Spartacus, follows the exploits 
of the leader of the slave uprising against 
the Romans known as the Third Servile 
War, although the ballet’s storyline takes 
considerable liberties with the historical 
record. It is a score of striking vitality, at once 
full-blooded and crude, passionate and 
tuneful, and yet undoubtedly individual. We 
join the narrative in Act II when the Roman 
general, Crassus, takes decadent pleasure in 
his slave girls’ dancing, culminating in one 
of the most powerful scenes from the ballet 
– The Dance of the Gaditanian Maidens and 
Victory of Spartacus.



PERSONNEL

Soprano
Richard Poole

Principal Cornet
Mark Wilkinson

Solo Cornet
Paul McDonald
Joseph Murtagh
Ryan Coates

Repiano
Anna Hughes-Williams

2nd Cornet
Ian Raisbeck
Kirsten Stott

3rd Cornet
Robin Basu
Andrew Rolfe

Flugel Horn
Melanie Whyle

Solo Horn
Paul Bennett
Jonathan Bates

1st Horn
Neil Raisbeck

2nd Horn
Andrew Howard-Smith

Solo Baritone
Sarah Lenton

2nd Baritone
Mike Warriner

Solo Trombone
John Barber

2nd Trombone
Nick Birch

Bass Trombone
Shaun Farrington

Euphonium
David Thornton
Mark Bousie

Eb Bass
Stewart Baglin
Samantha Raisbeck

Bb Bass
David McGlynn
Andrew Cattanach

Percussion
Mark Landon
Anthony Mann
Eve Knowles
Matthew Brett
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Executive Producer
Trevor Caffull

Producer
Adam Goldsmith

Engineer
Melissa Dee

Post-Production
Adam Goldsmith

Production Manager
Nicki Tonge

Project Coordinator
Mari Malm Mørkved

Programme Notes
Michael Fowles

Artwork and Design
Mango Graphic Design

Recorded by World of Sound
at William Hulme’s Grammar School, 
Manchester on 3 & 4 December 2016

MICHAEL FOWLES

Widely regarded as one of the leading conductors 
of his generation Michael hails from the rich 
musical tradition of North Staffordshire and 
is an honours and post-graduate of the Royal 
Northern College of Music.

Having worked with many of the country’s 
leading bands, Michael is Musical Director 
of  Foden’s Band and has a reputation for 
entertaining concert programming and high 
standards in competition. He is well known 
for having transferable skills having won 
Championship section contests with 10 different 
bands either in regular working relationships 
or on a freelance basis. As such he is much in 
demand both in the UK and abroad.

Michael is also a member of the Association of 
Brass Band Adjudicators and has officiated at 
numerous Regional Qualifying contests, The 
National Finals, Butlins Mineworkers Festival 
and the Swiss Nationals amongst others.

Educational work also forms an important part 
of Michael’s musical life. He is Course Director 
of both the Wessex Band Summer School and 
Fodens Armagh Summer School. As well as 
returning to the RNCM as a regular guest 
conductor he undertakes much training work 
throughout the UK with bands of all levels from 
championship to youth including being Musical 
Director of Foden’s Youth Band and Associate 
Conductor and Musical Adviser of Lions Youth 
Band. He is also a regular guest conductor for 
school and youth workshops in Leicestershire, 
Staffordshire and Northern Ireland with both 
Brass and Wind Bands.

Michael has written articles and reviews for 
both Brass Band World and British Bandsman, 
given many première performances, conducted 
concerto appearances of eminent soloists and 
directed many commercial CDs and broadcasts 
for both BBC Radio 2 and 3.

The relationship with Foden’s Band has 
produced high quality concerts and recordings 
that have been met with critical acclaim and 
awards from the banding press, in addition to 
a continued dominance of the Tameside Whit 
Friday circuit.




