


THE MUSIC
RHAPSODY FOR Eb SOPRANO CORNET 
Composing under a nom-de-plume, Edward 
Gregson created this compact miniature for soprano 
cornet in 1970 and it has since come to be regarded 
as one of the cornerstones of the repertoire. The 
composer develops the contrasting themes with a 
classical rigour to create a solo which easily stands 
the test of time.

Philip Harper 

CONCERTINO FOR Eb SOPRANO CORNET
I had the pleasure of meeting one of the all-time 
soprano cornet greats, Brian Evans, several times 
and have vivid memories of him playing Summertime 
at the Granada Band of the Year Contest. When he 
passed away in 2005 I decided to write a substantial 
piece for soprano cornet and dedicate it to his 
memory.

Darrol Barry

SOLILOQUY 
This was written for a good friend and fine soprano 
cornet player, Ian Twiss. Ian has a distinct lyrical 
style and I wanted this solo to showcase it. I am very 
pleased and grateful that Steve has chosen to feature 
these two pieces on his solo album.

Darrol Barry

This recording represents the culmination of a 
significant project for both Steve Stewart and 
Cory Band. A CD full of original and challenging 
repertoire for the soprano cornet is not tackled 
in a day or two, and the gruelling sessions have 
lasted over a year. We hope that the scope of this 
undertaking is reflected in the final product – an 
epic achievement from a master of this most 
devilish of instruments, and one which we hope will 
push its development further over the horizon.

Philip Harper

The soprano cornet – possibly the most 
misunderstood instrument in the whole of the brass 
band, with the power to either make or break any 
performance. Sitting alone on the top line of the 
brass band score, taking sole responsibility for the 
highest sounds but presenting almost unending 
challenges in terms of blend, range and tuning to 
any performer, the ‘sop’ is an instrument only to be 
tackled by the fearless; the brave; and, according 
to popular belief, the probably ever-so-slightly 
crazy!

One person who has tackled and tamed the 
beast is Cory Band’s soprano cornet player, Steve 
Stewart. Through a lifetime of dedication to the 
instrument, he has the full soprano toolkit at his 
fingertips: he can provide extraordinary moments 
of high-octane brilliance; he can sail like a cloud 
above the tranquility of a band pianissimo; he 
blends his sound to match the entire cornet section; 
yet he is an unmistakable solo performer with his 
own highly distinctive character.



CONCERTO FOR SOPRANO CORNET
Steve and I first spoke about collaborating on a 
substantial commission in November 2014. I was 
looking for the opportunity to stretch my wings into 
the world of ‘art-music’ and by happy coincidence 
Steve was just starting to think about putting this CD 
together. But why a concerto for soprano cornet, I 
hear you ask? For several reasons really; firstly, there 
is very little original material for the instrument and 
I was surprised to learn in initial research that only 
a handful of composers have tackled writing for 
soprano cornet in an expanded form. Secondly, 
when you have a quality soloist like Steve playing 
with the top band in the world, why wouldn’t you? 
And finally, since starting my career as a composer 
it has always been my intention to write a series of 
concerti for the principal chairs in the brass band, 
and the soprano cornet was a logical place to start.

From the outset, both Steve and I were keen to 
produce a work which demonstrated both versatility 
and innovation. Steve is a world-class player 
and the concerto is intentionally demanding to 
showcase these skills, yet in equilibrium, provides 
an approachable work to which you will hopefully 
enjoy listening. The concerto makes full use of the 
extended range of the Stomvi four-valved soprano 
cornet, currently a unique acquisition, and at 
times pushes the instrument past the boundaries 
of what even Steve considered possible. The work 

is approached as a ‘studio composition’ and is not 
necessarily intended for live performance. This has 
enabled advanced technicality to be included within 
the solo line and suggests a potential alternative 
route for band composers to pursue in the future.

For those of you familiar with my concert works, 
you may be surprised when you hear Concerto 
for Soprano Cornet for the first time. It lacks the 
stereotypical pastiche and lyricism which people 
have come to associate as my compositional style, 
yet I feel this work accurately represents my current 
musical integrity.

The concerto, dedicated to the memory of 
Steve’s early mentor James Watson, is written in a 
continuous movement and draws inspiration from 
both Alexander Arutiunian’s Trumpet Concerto 
and the music by the great romantics, which are 
a continual source of inspiration to me. Intrada 
(Mathilde), the opening movement,  is heraldic 
in nature but includes some references to Steve’s 
Scottish heritage in the second subject material and 
also as the movement, begins to unravel. The second 
movement, Poem (Rachel), draws inspiration from the 
music of Ravel; its bitonal and polyrhythmic textures 
providing an impressionistic landscape for the soloist 
to work against. This movement explores both the 
lyrical quality of the instrument and also its extended 
range. The finale Scherzo (Boris), is written with the 

conventional three-valved instrument in mind and is 
a real tour-de-force. The movement takes inspiration 
from the music of Rachmaninov and Stravinsky and 
although unintentional it has a Russian ‘flair’ to it 
which brings the work to a dramatic and impressive 
conclusion.

Dan Price

CAPRICCIO
An evergreen of the soprano cornet repertoire from 
Sparke’s early output in the early 1980s, Capriccio 
provides a characterful study for the instrument in the 
composer’s ear-catching style. Quirky syncopations 
and playful leaps in range make for an appealing 
track on this disc.

Philip Harper

BRANDANE RHAPSODY
Brandane is the collective name for natives of Arran 
and Bute, two islands which lie off the West Coast of 
Scotland. My father, to whom this work is dedicated, 
was born and now lies at rest on Bute. Brandane 
Rhapsody was especially commissioned for this 
recording following a trip to Bute, and draws upon 
three different scenes from my personal memories 
and the island’s history.

After a short sea crossing, the piccolo trumpet 
introduces us to Rothesay, the main town on the 
island. The hustle and bustle of this delightful 

Victorian town is juxtaposed by memories from my 
youth with a sense of travelling not only forwards, 
but back through time. The second, slower section, 
describes Kingarth, the final resting place of my 
father. Looking down to the sea, the forest with 
its mysterious standing stones to the right and the 
beautiful mountains of Arran to the rear, it is difficult 
to imagine a more peaceful location. The final 
section details the attack of Óspakr-Hákon upon 
the walls of Rothesay Castle in the 1230s. Óspakr’s 
forces fought for three days to take the castle, 
breaking down part of the eastern wall by hewing 
the stone with their axes (depicted here by the anvil). 
Brutal 9/16 ostinato figures drive the music forward 
before a more reflective section brings the piece to a 
triumphant conclusion.

Ken Ferguson

FANTASY FOR TRUMPET
Fantasy for Trumpet opus 100 by Malcolm Arnold 
was written in 1969 and dedicated to Arnold’s 
trumpet professor, Ernest Hall. The piece is in 
four distinct sections. A heraldic, driving opening 
marked allegro energico is followed by a fiendish 
vivace section which leads into a reflective slower 
allegretto section. The piece then finishes with a 
steadier maestoso section building to a triumphant 
conclusion.

Steve Stewart



OVER THE HORIZON
Based on the painting featured alongside, my work takes its inspiration from the open 
expansiveness of the ocean, glistening in the moonlight as four people sit quietly. I 
wanted to create a feeling of heartfelt longing throughout the work, perhaps indeed 
reflecting the desire to know what is over the horizon. The longing intensifies with a 
climatic section of grandeur – a feeling which arguably isn’t resolved until that all-
important (and high!) last note. Over the Horizon was written for and commissioned 
by Steve Stewart and Cory Band in spring 2017.

Christopher Bond

The Pembrokeshire evening sky is a treat to behold! We often walk our hounds on 
Amroth beach then head to the local public house for a cheeky half. It’s a tough 
life here!

Steve originally wanted a CD cover that reflected his appreciation for where 
he lives and his family environment. As a surprise for his birthday I created the 
painting “Over the Horizon”. Taking inspiration from several family photographs, 
conversations and my own visual memory of our favourite beach and the many 
evenings we spend there.

 Rachel J Hickman



Steve started playing the cornet at the age of eight, 
joining the Armadale Burgh Band soon after. Aged 12 
he joined Kirkintilloch Band on 3rd cornet, and within 
three years had progressed to the soprano cornet 
chair. The following year (1984) he won the Scottish 
Championships under the baton of Professor Walter 
Hargreaves and the same year he made his debut at 
the National Championships of Great Britain, held 
in the Royal Albert Hall. With Kirkintilloch he won 
another Scottish Championships in 1985 and made 
his debut at the European Brass Band Championships 
in 1986.

As well as playing the soprano cornet Steve is also 
an accomplished trumpeter and in 1986 was a brass 
finalist in the prestigious BBC Young Musician of 
the Year competition. In 1986 he moved to London 
to study with James Watson at the Royal Academy 

of Music where he won all the major brass and wind 
prizes. It was James Watson who invited him to 
play Soprano Cornet with Desford Colliery Band in 
1988, a position he held until 1991. During his time 
with Desford he won two National Championships, 
one of which was the historic ‘four in a row’ in 1991 
performing Robert Simpson’s Energy. After many years 
working as a freelance trumpet player Steve returned 
to Kirkintilloch Band from 2007 until 2011, when he 
took up the offer of Dr Robert Childs to join Cory Band, 
and since then has not looked back.

2012 will be looked back upon as a memorable one 
for Steve as he won the Welsh Championships and 
the Brass in Concert title with Cory. He also won the 
Soprano Cornet prize at the British Open along with 
the Best Soprano and Best Soloist prizes at Brass in 
Concert. The Best Soprano award at BIC was his 
fourth in a row at that contest!

Since 2013, Steve has with Cory won the European 
Championship twice, the National Championship 
three times, British Open once and Brass in Concert 
a further three times. As well as a further two Best 
Soprano awards at the British Open and a fifth Best 
Soprano award at Brass in Concert.

Steve is available for online consultations and lessons 
via both Skype and FaceTime. For further information 
email thecorysop@icloud.com. Steve plays exclusively 
on Stomvi instruments.

THANKS
When the opportunity arose to record an album for the sop, my first thought was towards original material. It became 
very apparent that such material was thin on the ground. Lots of arrangements, but not a lot else!  Over the Horizon is 
my attempt at changing the perception of the instrument and bringing new and imaginative works for sop to the table. 
Two of the pieces are classics that deserve to be brought back to the forefront and one is an unaccompanied trumpet 

classic. All the other works are completely new.

In the recording of this album I used three instruments; the Stomvi Titan 3 valve Soprano, the Stomvi Titan 4 valve 
Soprano and the Stomvi Titan Piccolo Trumpet. I’d like to thank Stomvi and Donald Owen in particular for providing 

me with such wonderful instruments to work with. Your friendship and continued support is invaluable.

A huge thank you must go out to all the composers who contributed; to Dan Price, Darrol Barry, Ken Ferguson, Philip 
Sparke, Edward Gregson, Christopher Bond and the late Malcolm Arnold. Without all of them this project would 

never have happened.

There are lots of other people that need to be thanked for their input, help and encouragement. To my mum and dad 
for their lifelong support; to Rachel for everything you do for me, none of this would have happened without your love 
and support; to Mathilde and Boris for putting up with me during this whole process; to Cory Band and Philip Harper 
for just being Cory Band and Philip Harper; to Adam and Mel for being brilliant during the recording sessions; to all 
the crew at World of Brass for your patience and understanding; to Rachel for the amazing painting that inspired 
the whole feel of the album; to David Bolton for photographing the painting; to Chris Howley for making me look 
reasonable on the front cover shot (a remarkable achievement!!); to Steph and Gwyn for sorting out all the music and 
generally keeping everything in order; to the late, great Brian Evans for being the inspiration on many of the pieces; to 

Donald Owen for being such a great friend and motivator; to anyone I’ve forgotten to mention. Thank you all.

This album is dedicated to the memory of the late, great James Watson. My teacher and mentor.

I’d also like to dedicate this to the memory of my grandparents John and Mary McLaughlin, John and Edna Stewart.

Steve Stewart



Pickard’s tenure with the band ended in July 2005 
when the band made history giving the première 
performance of his Gaia Symphony at the prestigious 
Cheltenham International Festival. The Symphony 
was broadcast live on Radio 3 and lasting over an 
hour in duration, it is currently the largest scale 
original work in the repertory.

The band is dedicated to new music, raising the 
profile of the brass band genre and keeping music 
alive in Wales. It has an active commissioning policy 
and has performed works by many of Britain’s 
leading composers; John McCabe, Judith Bingham, 
Elgar Howarth, Edward Gregson, Alun Hoddinott, 
Karl Jenkins, Gareth Wood, David Bedford, to name 
but a few. The band’s current Composer in Residence 
is Christopher Bond.

Cory is also passionate about education and the 
Cory Academy was established in 2013. It is, in effect, 
Cory Band’s outreach programme, and there are 
now 15 local member bands for which Cory Band 
provides tuition and advice to young players on a 
weekly basis, as well as recruiting in local schools.

Cory Band is recognised as one the Principality’s finest 
and most innovative music ensembles. Its numerous 
CD recordings and live concert performances have 
received worldwide acclaim.

www.coryband.com

Cory Band made history in 2016 by winning a Grand 
Slam, as well as becoming the first band in history to 
be Quadruple Champions – simultaneously holding 
the National, British Open, European and Brass in 
Concert titles. However, it has a long and illustrious 
history. Formed in 1884, it originally bore the name 
‘Ton Temperance’. In 1895 Sir Clifford Cory, the local 
colliery owner, heard the band and offered to provide 
financial assistance, resulting in the band’s change of 
name to Cory.

In 1980 the band became European Champion 
and in 1984, its centenary year, it won the third in a 
hat-trick of National titles at the Royal Albert Hall, 
London, conducted by the charismatic Major Arthur 
Kenney. In 2000 the band achieved an historic 
double by winning both the Nationals and, for the 
first time in its history, the British Open, conducted 

by Dr Robert Childs. In 2008-10 the band achieved 
a hat-trick of European Brass Band Champion titles.

Since 2012, the band has been conducted by Philip 
Harper, winning another two European titles (2013, 
2016), three Nationals (2013, 2015, 2016) four 
Brass in Concert titles (2012, 2013, 2015, 2016) 
and the British Open (2016). In 2014, it became the 
inaugural winner of TV Channel S4C’s Band Cymru 
programme. It toured Australia in 2013 and the USA 
in February 2016, 40 years after its last visit.

Cory Band has also developed musically outside 
of the contest field. In 2001, together with the BBC 
National Orchestra of Wales it was appointed as 
resident ensemble to the Royal Welsh College of 
Music and Drama, and in the same year appointed 
Dr John Pickard as its Composer in Residence. John 
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