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Ever since beginning my work as Musical Director of Cory 
Band in 2012 I have wanted to devote some time and 
energy to recording some of the classics of our genre; some 
of the pieces which have proved to be ground-breaking 
in the development of original music for brass bands; 
some of the cornerstones of our repertoire. Moreover, 
I wanted to be able to present them in an appealing way, 
making connections between music of different eras, and 
curating collections of pieces which might intrigue and 
delight the listener, encouraging new discovery and deeper 
appreciation.

This first instalment in the Cornerstones series binds its 
constituent works together under the title of Landscapes: 
music inspired by the physical world in which we live – 
undulating hills, winding rivers, lush pastures and rugged 
mountains. 
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The disc opens evocatively with the misty peaks 
of Great Gable, a mountain in the Lake District 
of England, and the first part of John McCabe’s 
!"#$ brass band masterpiece Cloudcatcher 
Fells. McCabe’s work takes its title from the poem 
Cockermouth by David Wright, and the work is in 
effect a series of tone paintings of scenic places in 
the Lake District, all based on the lonely opening 
motif intoned by the tenor horns. It is a score in 
which the ambiguity of tonality (especially the use 
of bitonality) and sheer beauty of orchestration 
is used to powerful effect in creating some of 
the most atmospheric music in the repertoire. 
Grasmoor has melodies flowing up and down 
the entire cornet section and Grisedale Tarn (a 

mountain lake) is a lilting siciliano featuring the 
flugel horn. Haystacks and Catstye Cam are both 
fast and rhythmic, depicting jagged profiles and 
treacherous rock faces, and relying as much on 
the timpani and bongos for musical development 
as any of the brass. The centrepiece of the work is 
Angle Tarn, music of an exquisiteness rarely heard 
from a brass band where the tranquillity of the lake 
and the hypnotic nature of the sun’s reflections 
on the water are portrayed by the composer with 
tenderness and warmth. With Grisedale Brow and 
Striding Edge the music regains its energy and edge, 
and a storm breaks over the mountain tops with a 
furious vengeance. Nothing however can halt our 
eventual arrival at the final scene, Helvellyn, one of 



the most imposing and breath-taking mountains 
in the region, where the opening horn motif is 
transformed into a shattering brass chorale of 
monumental proportions.

Both A Downland Suite and The Severn Suite are 
from the !"%&s, a golden age in band composition. 
It should be to the eternal gratitude of us all that 
some of the great impresarios of the time such 
as John Henry Iles and Herbert Whiteley had the 
pulling power and persuasion to entice composers 
of the ilk of John Ireland, Edward Elgar, Gustav 
Holst and Herbert Howells amongst others to 
create original works for the genre, and the legacy 
of that fertile period in the ‘%&s resonates to this 
day.

A Downland Suite was composed in !"%' by John 
Ireland. Born in the North of England to a family 
of Scottish descent, John Ireland moved to the 
South of England in the !"'&s, and the downland 
of the title is the South Downs in Sussex. He was 
very fond of the chalky hills and wide grasslands 
which provided inspiration for many compositions 
throughout his lifetime. There are four movements 
to the suite which generally follow classical forms: a 

compound time Prelude contrasts energetic bursts 
with a lyrical rolling melody perhaps indicative of 
the experience of walking the downs; the famous 
Elegy, a bucolic idyll featuring both cornet and 
euphonium; a graceful Minuet with a traditional 
Da Capo, which often brings the much-neglected 
baritone to the fore; and a sprightly Rondo which 
reintroduces a grander version of the Elegy material 
nearer the close.

Edward Elgar’s The Severn Suite is a mature 
work composed in !"%& just four years before 
his death at the age of ((. The academic study by 
Philip Maund of Elgar’s original manuscript which 
had been discovered in the !""&s ended popular 
speculation about the involvement of Henry Geehl 
as arranger (he had none) and the intended key of 
the suite (concert Bb, not a tone higher). Like A 
Downland Suite, The Severn Suite was later arranged 
for orchestra, at which point descriptive titles were 
added to the movements, however we can now 
be sure that the !"%& brass band score is the 
definitive version of Elgar’s work. On this disc 
we perform from the '&!" "&th Anniversary 
Critical Edition prepared by Professor Stephen 
Allen and Michael D’Andrea which is a more 



accurate representation of the unearthed 
manuscript than the original published version.

The River Severn runs through Elgar’s home 
county of Worcestershire, and again these 
landscapes provide inspiration for the music. 
The Introduction of the piece is marked 
Pomposo and consists of two contrasting 
musical ideas, and this movement returns even 
more grandly as a Coda at the end making a 
symmetrical structure. The second movement 
Toccata, is miraculous in its never-ending 
forward momentum, and I love Professor 
Allen’s assertion that it ‘depicts the sartorially 
superb Elgar in all his dandyish magnificence 
taking one of his wild bike rides through his 
beloved Malvern Hills.’ The central slow and 
expressive Fugue builds to a magnificent apex 
before subsiding, and the Minuet consists of 
music taken from Elgar’s much earlier music, 
written in a shed behind his father’s music 
shop in Worcester.

Edmund Rubbra was another English 
composer who took up the challenge of 
composing for brass band and Variations 

on the Shining River appeared in !"$#. The 
score credits Frank Wright as arranger, and he 
wrote: ‘Strolling one night along the banks of 
the River Ness in Scotland during the war years 
with the clear bright summer moon mirrored 
in the gently moving stream, Dr Rubbra 
found himself humming a melody – a melody 
that refused to leave him. Not unnaturally he 
afterwards put it on paper and gave it the title 
The Shining River. There are six variations on 
this melody which appears at the outset with 
a flowing triplet counterpoint, and these range 
from two lively dances to a gentle cradle song 
played by trombone and an ostinato variation 
where the melody is presented in long notes 
beneath an energetic repeated figure. The final 
variation, Lament, features much-embellished 
melancholic duets on the surface of a serene 
moving chordal figure, before the theme 
returns to close.

The final track in this album uses a more 
abstract landscape as its starting point. Eric 
Ball composed his well-loved High Peak in 
!")", during a prolific period of brass band 
creativity for him, and he provides a four-part 



programme for what he calls a Rhapsody for 
Brass Band: Vision; Aspiration; Ascent and 
Attainment. In a bold start, a single euphonium 
declares ‘Behold the highest peak, glittering 
in the sun’ and there follows a nuanced and 
subtle depiction of light, colour and cloud at 
the foot of a mountain. The cornet introduces 
the ‘aspiration’ theme: ‘I will lift up mine 
eyes to the hills’ and the theme undergoes a 
typical Eric Ball development, in conjunction 
with a more agile fugue theme – limbering 
up for the challenge to come. Throughout 
the ascent Ball uses a constant tread of rising 
steps throughout the band and, after what the 
composer calls some ‘fanciful Alpine effects’, 
a violent storm breaks over the climber. A 
brief silence and then, again in the composer’s 
words: ‘suddenly, the summit! The breath-
taking view evoking ecstasy and awe’. The 
‘aspiration’ theme takes on a brightly sunny 
tone and as the climber basks in the golden 
rays of his achievement, the soprano cornet 
sparkles dazzlingly on the highest peak of all.
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In !"#$ Cory Band again made history, 
winning the European title in April, the 
inaugural UK Band of the Year title in June, the 
British Open in September, the National title 
in October and Brass in Concert in November. 
Not only was this a repeat of its historic 2016 
Grand Slam, but it went one better by adding 
a fifth major title in a calendar year, a quite 
breath-taking achievement, which also means 
that Cory remain as the World’s Number One 
Ranked Band for the thirteenth consecutive 
year in '&'&. Formed in !##*, it originally 
bore the name ‘Ton Temperance’. In !#"$ Sir 
Clifford Cory, the local colliery owner, heard 
the band and offered to provide financial 
assistance, resulting in the band’s change of 
name to Cory.

The band is dedicated to new music, 
raising the profile of the brass band genre 
and keeping music alive in Wales. It has 
an active commissioning policy and has 
performed works by many of Britain’s 
leading composers; John McCabe, Judith 
Bingham, Elgar Howarth, Edward Gregson, 
Alun Hoddinott, Karl Jenkins, Gareth Wood, 

David Bedford, to name but a few. The 
band’s current ‘Composer in Residence’ is 
Christopher Bond.

Cory is also passionate about education, 
and the Cory Academy was established in 
2013. It is, in effect, Cory Band’s outreach 
programme, and there are now !$ local 
member bands for which Cory Band provides 
tuition and advice to young players on a 
weekly basis, as well as recruiting in local 
schools.

Cory Band is recognised as one the 
Principality’s finest and most innovative music 
ensembles. Its numerous CD recordings and 
live concert performances have received 
worldwide acclaim.



Philip Harper became Musical Director of 
the Cory Band in '&!'. Since then he has won 
all the major trophies many times, including 
an unprecedented Grand Slam of major titles 
in '&!): the European, the British Open, the 
Nationals and Brass in Concert, all won in 
a single calendar year, and then repeated in 
'&!". As well as becoming the only living 
conductor to have achieved a conventional 
Grand Slam, he became the only ever 
conductor to achieve what has since become 
known as the ‘Harper Slam’. Philip won the 
coveted 4barsrest.com Conductor of the Year 
Award in '&!%, '&!$, '&!) and '&!". In recent 
years he was a guest conductor of the Manger 

Musikklag Band in Norway, the National Youth 
Brass Bands of Switzerland and Wales and 
the Royal Philharmonic Orchestra Symphonic 
Brass, amongst many others.

A resident of Gloucester, Philip was the Editor 
of Brass Band World magazine between '&&" 
and '&!$ and, since '&&$ has been the Music 
Editor of the historic Wright and Round 
publishing company.

Philip is a prolific composer and his original 
works and arrangements are played all over the 
world. In '&!) he composed A Shakespearean 
Triptych for a )$&-strong joint ensemble and 
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choir conducting the first performance in a 
packed Royal Albert Hall at the Last Night 
of the Schools Prom. You can find out more 
detail and listen to audio excerpts of Philip’s 
music at www.philipharper.co.uk.

En route to this point in his life, Philip 
graduated from the University of Bristol 
in !""* before going on to take a Masters 
Degree in Composition and a Post-Graduate 

Certificate in Education. He had a successful 
performing career and was the principal tenor 
horn of the National Youth Brass Band of 
Great Britain and the Sun Life Band in Bristol, 
as well as winning through to the Brass Final of 
the BBC Young Musician of the Year in !""!. 
Between !"") and !""# he lived in Japan and 
was a guest soloist with most of the ‘British-
style’ brass bands with whom he still keeps a 
close connection, visiting annually.
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Executive Producer: Trevor Caffull
World of Brass Manager: Nicki Tonge 
Producer: Adam Goldsmith
Engineer: Daniel Lock
Post Production: World of Sound

Project Coordinator: Sam Davidson
Programme Notes: Philip Harper
Artwork and Design: Mango Design 
Recorded at St Teilo’s Church, Cathays on 
10-11 July and 4-6 December 2019
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