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 DISC ONE*
 Ten Preludes Op. 102 (pub.1950) (21’29”) 
1  1  No.1 in C major: Moderato appassionato (1’05”)
2  2  No. 2 in C major: Andante tranquillo (2’15”)
3  3  No. 15 in G major: Allegretto grazioso (1’46”)
4  4  No. 16 in G minor: Moderato semplice (2’34”)
5  5  No. 10 in E minor: Moderato, a capriccio (1’26”)
6  6  No. 24 in B minor: Moderato serioso e tragico (4’29”)
7  7  No. 7 in E-fl at major: Andante amabile (2’06”)
8  8  No. 8 in E-fl at minor: Poco lento, serioso (2’25”)
9  9  No. 19 in A major: Andantino con moto (1’51”)

10 10  No. 20 in A minor: Allegro con fuoco (1’32”)

 Partita Op. 156 (1960) (9’16”)
11 1  Prelude (1’41”)
12 2  Gavotte (1’33”)
13 3  Sarabande (2’29”)
14 4  Minuet (1’19”)
15 5  Gigue (2’14”)
16 Berceuse Op. 83 (1928) (3’43”)
17 Moto Perpetuo 
 (3rd Movement: Suite Mignonne Op. 39) (1915)   (2’54”)
18 Toccata in A minor Op. 155 (1957) (4’43”) 

 DISC TWO**
 Piano Sonata in B Op. 19 (1944) (26’23”)
1  1st Movement: Introduzione, 

  Molto moderato-Allegro vivace (11’00”)
2  2nd Movement: Molto adagio (7’55”)
3  3rd Movement: Finale alla Rondo 

 (nella maniera di fugato) (7’28”)
4  Legend Op. 24 (1949) (5’34”)
5  Scherzo Fantastique Op. 26 (1950) (9’01”)
6  Impromptu Op. 14 (1939) (5’07”)
7  Scherzo in A Op. 21 (1945) (5’28”)

   (93’50”)
 

** Franz reizenstein, piano* York Bowen, piano
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York Bowen was born on 22 February 1884 in Crouch Hill, London.  In 1898 
he won a scholarship to the royal Academy of Music, studying piano with Tobias 

Matthay and composition with Frederick Corder until 1905.  He was appointed 
Professor at the rAM in 1909, a post he held until two years before his death on 23 
november 1961.  He had a successful performing career, whether as a solo (virtuoso) 
pianist, or as part of a duo with viola player Lionel Tertis.  In addition to the piano, he 
mastered various other instruments, including horn and viola, which contributed to 
the craftsmanship of his orchestral writing.
He composed over 160 works, in a late romantic, but deeply personal idiom.  
orchestral works include four symphonies, four piano concertos, concertos for violin, 
viola and horn (premièred by Marjorie Hayward, Lionel Tertis and Dennis Brain) and 
tone poems such as The Lament of Tasso, premièred by Sir Henry wood in 1903.  His 
chamber music includes string quartets and piano trios, as well as a horn quintet and 
bass clarinet quintet.  He wrote six piano sonatas dating from 1900 to 1961, as well as 
sonatas for clarinet, flute, oboe, recorder, horn, violin, viola and cello.
He did much to extend the repertoire of the viola (as well as the aforementioned 
concerto and sonata, he also wrote a Fantasy for viola and a quartet for four violas), 
but the piano dominated his output to a remarkable degree for a 20th century British 
composer.  Sorabji described the 24 Preludes (1938) as ‘the finest english piano music 
written in our time’. 

PAUL CONWAY
TEN PRELUDES (pub. 1950)
no. 1 in C - A suitably impetuous and brilliant opening for the cycle.
no. 2 in C minor - A gentle, rocking piece, whose interest for the player lies in the 
skilful balancing of parts, the melody, for  instance, is heard most of the time in the 
middle register, with accompaniment on either side.
no. 15 in G - A light, graceful study in leggiero playing.
no. 16 in G minor - This prelude has a sombre funeral march  quality about it, and 
was frequently performed by the composer.
no. 10 in e minor - A highly ingenious jeu d’esprit built up out of two main themes: 
a lightfooted theme, suggesting running water, and a heavy chordal motive. Towards 
the end, the latter is played ppp with singularly unusual harmony, thus introducing a 
curiously ghostly, other-worldly flavour not normally encountered in the works of this 
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IMPROMPTU, Op. 14 (1939)
without technical difficulties, this is a gem of varied piano writing on a small scale. 
The theme (in F) has a freshness and simplicity enhanced by a simple chordal 
accompaniment, and a subsidiary theme is characterised by three repeated crotchets 
and accompanying triplets. These triplets in two hands and two keys provide a middle 
section.

SCHERZO in A, Op. 21 (1945)
There are reminders here of the skilful manipulation of themes and their keys in the 
first movement of the Sonata. As in the Scherzo Fantastique, the opening theme is 
never restated in its entirety at the recapitulation, which however faithfully reproduces 
the remaining material, but now in A instead of C, the key of the exposition.

The middle section is noteworthy for the simultaneous announcement of its two 
themes, left hand in tenths and right hand in octaves, later developed and extended 
separately.

ERIC WETHERELL 
revised 2008
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composer. The piece ends as it began, with the trickling motive.
no. 24 in B minor - realising that this prelude concludes the cycle,the composer 
here summoned all his forces together to provide a truly memorable experience. This 
prelude might be described as a miniature sym  phonic poem, beginning quietly and 
in a comparatively sombre mood and working up to a tremendous climax, finally 
relapsing into the mood of the opening.
no. 7 in e-flat - A lush and effusive prelude which bears a superficial resemblance to 
rachmaninov.
no. 8 in e-flat minor - A prelude with the same dirge-like character as the G minor, 
although its mood is even more tragic.
no. 19 in A - A sunny and warm-hearted prelude.
no. 20 in A minor - Tempestuous, and possessing a magnificent vigour and strength 
that brings the group to an exciting close.

PARTITA in D MINOR, Op. 156 (1960)
This is one of the composer’s happiest inspirations, of great interest as a wholly 
original essay in a type of composition that otherwise does not seem to have caught 
the attention of Bowen, namely, the ‘Suite In The olden Style’.

The work opens with an extraordinarily arresting Prelude, which though firmly 
anchored in the key of D minor moves with the utmost freedom within that key (an 
answer, surely, to those who believe that the tonal system has been exhausted!). Then 
follow three movements (Gavotte, Sarabande and Minuet), which are considerably 
lighter in mood, but possess great charm and artistry. The work closes with an exciting 
and, in places, exceedingly humorous Gigue.

BERCEUSE, Op. 83 (1928)
This Berceuse could easily become a popular encore piece, deriving as it does from 
the lyrical style of Chopin, but with those individual touches of harmony that immed-
iately stamp it as the work of Bowen.

MOTO PERPETUO (1915)
The earliest piece on this disc, which is in fact the last movement of the Suite Mignonne 
Op. 39. It requires the lightest and most delicate playing, and has a beautifully 
rounded-off conclusion, which is a delight to listen to.
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taining a syncopated phrase used increasingly as the movement proceeds. The prevailing 
tonality is D major.

3rd Movement: Finale alla Rondo, nella maniera difugato.
All the germs of this movement lie in the first seven bars of the dignified theme with 
which it opens, the fugato subject and a semiquaver figure heard in combination with it 
being taken from its second phrase.

The two recurrences of the theme implied in the title are easily discernible, and 
are after the manner of ritornelli interspersed with fugato episodes. There is a striking 
contrapuntal facility about these episodes, the second of which shows its theme both in 
stretto and inversion.

The last ritornello is a very free recapitulation, and a coda (agitato) recalls both 
the original theme and the fugato theme, and ends with a triumphant open fifth on B.

LEGEND, Op. 24 (1949)
A cantabile melody treated to some ingenious left hand imitation weaves an unbroken 
thread through the first seventeen bars. A repeat sign comes after an affecting cadence, 
and after the second time bar, a rocking semiquaver figure is combined with phrases 
from the main theme.

The reprise contains considerable canonic imitation together with the semiquaver 
figure, and a telling cadence brings this evocative piece to a close on a well placed chord 
of B major.

SCHERZO FANTASTIQUE, Op. 26 (1950)
This work requires a prodigious technique and some imagination to capture its bizarre, 
almost diabolic atmosphere. The first part has two main themes, one a bouncing 
chromatic subject in B with subsidiary rhythmic motifs, the other a suave right hand 
melody with left hand quavers in fifths.

The three-part contrapuntal writing of the middle section (Andante con moto), 
alternating with another theme in pianissimo octaves, makes an effective contrast with 
the character of the Scherzo.

The recapitulation begins with a long development of the rhythmic figures 
mentioned above, before the opening theme returns in inversion as well as in its original 
form. A modula tion into B minor brings back in this key the theme first heard in D, and 
a halting coda brings the work to a close with a reference to the opening bars.
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concertos for cello (1936, rev. 1948) and violin (1953) and the overture Cyrano de 
Bergerac (1951); a symphony remained incomplete at his death.

Following Hindemith’s practical example, much of his work was specially 
crafted for specific occasions and performers.  His style is cheerfully eclectic (the 
Piano Sonata has a Lisztian rhetoric and the Impromptu contains hints of Debussy) 
and contrapuntal, but with a keen harmonic sense rooted in tonality.

PAUL CONWAY
SONATA in B, Op. 19 (1944)
Dedicated to william walton, this work shows clearly reizenstein’s firm grasp of 
large-scale musical design. on a purely technical level it is most satisfying to play, but, 
more than this, it is a work of emotional depth, range and imagination.

1st Movement: Introduzione—Molto moderato.
A sombre low-register theme and cross-rhythms in 12/8 impart a restlessness never 
absent from the first movement. Four bars of fortissimo modulate into e-flat minor 
for a repetition of the introductory theme, which moves into the—

Allegro vivace. This brisk movement (in sonata form) is sparked off in e-flat by a lively 
theme harmonised with delicacy and economy. A significant figure to be heard again 
is a martellato on repeated F-sharp quavers, which leads later into B (the mode is not 
made clear) for the graceful second subject, but not before the introductory theme 
has once more cast its shadow. A syncopated rhythmic figure (the music for the first 
time in B major) is important, and a repetition of the second subject rounds off the 
exposition on an octave B.

These themes permeate every bar of the development, which is a carefully 
worked out fragmentation of the bold lines of the exposition. repeated quavers on 
a low C (Meno mosso) usher in the theme of the introduction yet again, and the 
rhythmic figure mentioned above leads into e-flat for the recapitulation. First and 
second subjects are in this key, and a vigorous coda, now in B and including the 
theme of the introduction, sums up all the turbulence of the movement in a brilliantly 
calculated climax.

2nd Movement: Molto adagio.
A peaceful, lyrical movement, its material is based on the first two phrases, which 
comprise eight bars. After a pause there is another version of the opening theme con-
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TOCCATA Op. 155 (1957)
This Toccata might be described as the peak of Bowen’s virtuoso writing. Incredibly 
subtle harmony abounds and the Allegro Furioso tempo is pursued relentlessly 
throughout, building up into an impressive climax at the finish. 

JONATHAN FRANK
revised 2008

FrAnz reIzenSTeIn was born in nuremberg on 7 June 1911.  He went to the 
Berlin State Academy of Music in 1930, studying composition with Paul Hindemith 
and piano with Leonid kreutzer.  Upon Hitler’s rise to power, reizenstein came to 
england in 1934 and studied with ralph Vaughan williams at the royal College of 
Music, later taking piano lessons with Solomon.  After the war, during which he was 
interned as an alien, he pursued a career as a concert pianist.  He became a professor 
of piano at the royal Academy of Music in 1958 and at the royal Manchester College 
of Music in 1962, posts he held until his death on 15 october 1968.
 Unsurprisingly, many regard his piano writing as his finest achievement, 
commanding in all registers and sensitive to contrasting sonorities.  Apart from the 
fine examples on this CD, his impressive 12 Preludes and Fugues for piano op. 32 
(1955), the Second Piano Sonata (1964) and the two piano concertos (1941, 1961) are 
all worthy of note.

His chamber music includes a wind Quintet (1934), Quintet in D for piano and 
strings (1948), and Trio for flute, clarinet and bassoon (1963).  His first piece to win 
wide acclaim was the Prologue, Variations and Finale, for violin and piano (1938); other 
instrumental works are sonatas for flute (or treble recorder) (1939), violin (1945), cello 
(1947) and three late solo sonatas for cello (1966), viola (1967) and violin (1968).        

The cantata Voices of the Night (1951), his first major choral piece, led to the 
BBC commissioned radio opera Anna Kraus (1952) and the oratorio Genesis (1958), 
for the Three Choirs Festival.  His talent for word setting is also evident in striking 
song cycle Five Sonnets of Elizabeth Barrett Browning, for tenor and piano (1959).  

He also wrote music for radio, television, stage and cinema, including two ripe 
horror film scores, The Mummy, for Hammer films (1959) and Circus of Horrors 
for Anglo-Amalgamated (1960) and two successful pastiches for Gerard Hoffnung, 
Concerto Populare (1956) and Let’s Fake an Opera (1958).  orchestral music includes 
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YORK BOWEN (1884 -1961) FRANZ REIZENSTEIN (1911 -1968)

 DISC ONE*
 Ten Preludes Op. 102 (pub.1950) (21’29”) 
1  1  No.1 in C major: Moderato appassionato (1’05”)
2  2  No. 2 in C major: Andante tranquillo (2’15”)
3  3  No. 15 in G major: Allegretto grazioso (1’46”)
4  4  No. 16 in G minor: Moderato semplice (2’34”)
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6  6  No. 24 in B minor: Moderato serioso e tragico (4’29”)
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8  8  No. 8 in E-flat minor: Poco lento, serioso (2’25”)
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** Franz Reizenstein, piano* York Bowen, piano


