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15 No. 3 C Minor (1’42”)
16 No. 4 F Major (1’40”)
  

ARTHUR BENJAMIN (1893-1960)

DISC TWO **
Pastorale, Arioso and Finale (1943) (15’05”)
1  1 Pastorale (5’43”)
2  2 Arioso (5’22”)
3  3 Finale (4’00”)
4  Scherzino (1936) (2’44”)

  Etudes Improvisees (14’11”)
5  1 Préambule (2’10”)
6  2 Arietta (2’22”)
7  3 Miroir (0’40”)
8  4 Adagio molto (2’27”)
9  5 Valse Volante (1’09”)
10 6 Molto allegro (1’19”)
11 7 Canon (2’11”)
12 8 Allegro strepitoso (1’53”)
13 Siciliana (1936) (3’53”)
  
 (85’22”)

** Lamar Crowson, piano* Colin Horsley, piano



11

WARNING Copyright subsists in all Lyrita Recordings. Any unauthorised broadcasting. public performance, 
copying, rental or re-recording thereof in any manner whatsoever will constitute an infringement of such 
copyright. In the United Kingdom licences for the use of recordings for public performance may be 
obtained from Phonographic Performance Ltd., 1 Upper James Street, London, W1F 9DE

www.lyrita.co.uk

Notes ©1959, 1964 & 2008 Lyrita Recorded Edition, England

Cover: Photograph of Colin Horsley from The Tully Potter Colection.

Recording dates:  December 1958 (Berkeley); February 1960 (Benjamin)
Recording Producer & Engineer: Richard Itter

Digital Remastering Engineer: Simon Gibson

Other works by LENNOX BERKELEY available on Lyrita:
Mont Juic, Serenade for Strings, Divertimento in B flat, Partita for Chamber Orchestra
Canzonetta (Sinfonia Concertante), Symphony No. 3 in one movement
London Philharmonic Orchestra conducted by Sir Lennox Berkeley…………………………....SRCD.226

Symphonies 1* & 2**
*London Philharmonic Orchestra conducted by Norman Del Mar
**London Philharmonic Orchestra conducted by Nicholas Braithwaite……........….......…….SRCD.249

Piano Concerto in B flat, Concerto for Two Pianos
David Wilde, Garth Beckett & Boyd McDonald, New Philharmonia Orchestra / London Philharmonic 
Orchestra conducted by Nicholas Braithwaite / Norman Del Mar……………………………….SRCD.250

Sonatina for Violin and piano Op. 17, Sextet for Clarinet, Horn and String Quartet Op. 47
Works by ALAN BUSH and ALAN RAWSTHORNE
Hugh Bean, David Parkhouse, The Music Group of London, Alan Civil, Jack Brymer…..……SRCD.256



One of the most significant British composers of his generation, LENNOX 
BERKELEY (1903-1989) had a distinctive refined and Gallic style, 

befitting an ex-pupil of Nadia Boulanger.  In his most characteristic works, 
however, taste and restraint never precludes depth of feeling and intensity of 
expression.  His individual blend of wit, elegance and exuberance is arguably 
at its most compelling in the intimate medium of chamber music, such as the 
String Trio (1943), Horn Trio of 1954 (written for Dennis Brain) and Sextet, for 
clarinet, horn and string quartet (1955).  However, an ability to handle large-
scale forms successfully is evident in his four operas, Nelson (1954), A Dinner 
Engagement (1954), Ruth (1956) and Castaway (1967), four symphonies and 
various concertos.

The poised and classical Serenade for Strings of 1939 is arguably the first piece 
in which he found his individual voice, whilst the First Symphony (1940) and 
Divertimento (1943) are among the first of his orchestral works to fully exhibit 
a characteristic deftness and finesse in their scoring.  By the early 1960s, his 
harmonies had acquired more dissonance, yet this freshly adopted atonal 
idiom, in which he partially embraced serialism, never wholly precluded the 
use of tonality or impeded a natural lyrical flow to his writing.  His music 
was largely enriched by this greater complexity, nowhere more so than in the 
very fine and cogently argued Third Symphony (1969), first performed at the 
1969 Cheltenham Festival.  Late works of note include the Antiphon, for string 
orchestra (1973), Voices of the Night, for chamber orchestra (1973) and the 
Guitar Concerto, dedicated to Julian Bream (1974).  

Pieces for solo piano span his creative life, from the early Toccata (1925) and 
Sonatina (1929) to the Mazurka (1982), commissioned by the BBC as one 
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6. Benjamin gave no title to the Molto Allegro study that comes now. But on 
the manuscript, in faint pencil, one reads ‘Les mains intimes’: Crowson’s 
writing, quoted here without permission, because it is so apt for this swift one-
in-a-bar work by intermixed hands over a sea of intermixed sounds. The flight 
of it ends, paradoxically, in a slackening down to lento, and merges into 
7. the Canon (in slow compound rhythm). All the canonic texture is two-part. 
Despite the lento, the ff climax is labelled appassionata. That is imperative 
when followed by 
8. the Allegro strepitoso. This was Benjamin’s substitution for the ‘original’ 
last movement. He wrote it with a mind on Crowson’s executive brilliance. It 
brings us back to the bravura Benjamin.

SICILIANA
Siciliana dedicated to Lance Dossor. True to its name and to the traditional 
compound rhythm it has no secrets: no complexity: only the Benjamin charm 
and Crowson’s exquisite commentary upon Benjamin’s memorable hands.

HERBERT HOWELLS
revised 2008



of a group of compositions marking the 250th anniversary of Haydn’s birth.  
Indeed the piano features prominently throughout his oeuvre, not just in the 
solo works, but also in numerous sonatas and songs, and the Piano Concerto 
(1947) and Concerto for Two Pianos (1948) provide further affirmation of his 
complete mastery of the instrument.

PAUL CONWAY

SONATA, Op. 20
The Piano Sonata was written at various times over a period of two to three 
years and was completed in 1945. It was written for Clifford Curzon who gave 
the first perform ance. Colin Horsley played it many times both in England 
and abroad.

1st Movement: Traditional Sonata form. The first subject opens with a 
rising sixth, this interval (sometimes major, sometimes minor) plays a very 
important part in the movement and can indeed be said to be the main 
motif from which everything springs. The second subject, a smooth melodic 
line, different in character from the first and yet including the characteristic 
interval, soon appears, and the exposition finishes with a reference to the first 
subject. The development section follows; here almost everything is derived 
from the first three notes of the main theme, which become the starting point 
of new melodic material. The recapitulation is a much shortened form of 
the exposition, only a few bars are exactly as before, and the second subject, 
instead of being repeated, appears in a considerably modified form.

2nd Movement: A sort of perpetuum mobile; rapid semi-quavers run through 
the whole movement. In the middle section a melody appears above the 
figuration, later it is transferred to the base.
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it is miniature, delicate, ‘equestrian’ in rhythm, fantastic, fairy-like: com pact 
of pianissimo, whispering, gay-fingered semiquaver groups. There is one brief 
rebellious altissimo climax five seconds from the double-pp ending. It’s A 
Midsummer Night’s dream-stuff.

ETUDES IMPROVISEES
As originally planned by Benjamin, the Etudes Improvisees was to be a work 
in ten brief movements, but only the eight move ments here recorded were 
completed and approved by the composer.
1. Préambule (Allegretto, ben cantando). Much of the quiet opening section 
is a smooth ostinato. There are theme-laden octaves for the right hand, in 
altissimo: the theme later stolen by the left hand. This thematic reverse traffic 
between the two hands goes on as a structural principle. And passion touches 
it.
2. Arietta again exploits a left hand ostinato, and again a smooth right hand 
theme. But both are now in a more chro matic harmonic field. There is no 
reverse traffic, no climax, no built up sonority.
3. Miroir (Presto e leggiero possibile)—a tour-de-force of two-part rapid 
groups of triplet semiquavers: a sheer brevity of glancing, scarcely audible 
sounds: a thing to be listened to, not analysed.
4. The composer’s Adagio molto: (espressivo di nostalgia), is all there is as 
signpost to the next short Etude. It begins with wide-distanced two-part 
work. Ultimately its texture thickens, then recedes into a coda (con calore) of 
something near to gloom. 
5. Valse Volante succeeds it. Delicate wry gaiety dispels the darkness. The left 
hand waltzes: there are swift-running triplet groups for the other hand. In 75 
seconds all is over in a ppp coda.
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3rd Movement: A short slow movement in easily recognis able form. The 
material is mainly melodic, and the general shape is that of a first section, 
a contrasting central passage, and a reprise of the first part in a slightly 
curtailed form.

4th Movement: After a fairly extended introduction, which is of an 
improvisatory character, the main part of this movement begins with a motif 
in thirds over a running accompaniment. This movement is a Rondo, having 
as its structure ABACA followed by a Coda in which the introduction is 
recalled.

SIX PRELUDES, Op. 23
These Preludes, written in 1944, are dedicated to Val Drewry. They are all 
short pieces in which the composer’s intention was to express himself as 
concisely as possible.
1. Allegro.  A figure which hovers continually between the major 

and the minor accompanies a melody beginning in 
the left hand.

2. Andante.   A tune in the right hand is followed by an answering 
phrase; the two are then heard simultaneously.

3. Allegro Moderato.  An alert and brisk movement.
4. Allegretto.   A quiet piece based on a rhythmical figure which 

gradually expands into a melody.
5. Allegro.   A bright cheerful piece, for the most part in 7/8 time.
6. Andante.   A short melodic movement, forming an epilogue.

5

written for two pianos and later arranged for small orchestra.  He claimed to 
have composed it in one morning for his eminent Irish pupils, Joan and Valerie 
Trimble.  Now that this universally popular piece is rather less ubiquitous 
than it used to be and more representative examples of Arthur Benjamin’s 
work in a variety of forms have begun to appear on disc, a wider picture of his 
range of achievements as a composer is gradually emerging.

PAUL CONWAY

In much of Benjamin’s music, charm is irresistible, and no pianist conveyed it 
more subtly than Lamar Crowson—the composer’s distinguished American-
born pupil.  In these recordings, Crowson reveals other facets of Benjamin’s 
idiom: for example, the elusive harmonic cast of:

PASTORALE, ARIOSO AND FINALE
1. Pastorale, the first of three pieces offered as ‘A 21st birthday gift for Jack 
Henderson’. Delicate, easy on the ear, built on two opposed ideas, with a 
brilliant quasi-cadenza at one point. But the end is of filigree delicacy.
2. Arioso, slow moving; grave; centred in a C-major-and-minor key scheme. 
Seemingly (in the floating right hand octaves) at peace, yet (in Benjamin’s 
later style) charged with suppressed passion.
3. Finale, here passion gives way to Toccata-like activity. Movement is a 
glittering procession of semiquavers. All is as direct as a Roman road. A 
composer’s work, naturally; even more a pianist’s. (The three pieces were 
Canadian-composed in Vancouver, 1943).

SCHERZINO
It is a far cry to the Scherzino. Here, the keyboard still serving the Composer-
pianist’s devices, dictates a wholly different texture. In contrast to the Finale 
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SCHERZO, Op. 32 No. 2
This short piece, written for Colin Horsley in 1949, is a study in staccato and 
repeated notes.

IMPROMPTU  in G MINOR, Op. 7 No.  1
An early piece, the first of three Impromptus. It is entirely melodic, with an 
accompaniment that reiterates the same rhythmical figure from beginning 
to end.

CONCERT STUDY in  E-FLAT, Op. 48
Written for Colin Horsley, who gave the first performance in 1956. It is 
essentially a virtuoso piece, having a first section of fast semi-quavers, a middle 
section which is quieter and more melodic, and a return to the original idea.

CONCERT STUDIES, Op. 14 Nos. 2, 3 and 4
The last three of a set of four studies which are all based on some definite 
pianistic feature. Thus the first of these is a study in legato, the middle one 
smooth and rapid semi quavers in the right hand with a rhythmical and 
staccato left hand, and the third a study in alternating thirds and sevenths. 

LENNOX BERKELEY
revised 2008

ARTHUR BENJAMIN (1893-1960) was born in Sydney and educated in 
Brisbane.  At the age of eighteen, he left Australia and moved to London, 
where, at the Royal College of Music, he studied composition with Charles 
Villiers Stanford and the piano with Frederick Cliffe.  During the First World 
War, he fought in France and in the newly created Royal Flying Corps.  After 
the war, he returned to Australia, becoming Professor of Piano at the Sydney 
Conservatorium between 1919 and 1921, but returned to London to dedicate 
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more time to composition.  He subsequently toured Australia, Canada and 
the West Indies as a Royal Schools of Music adjudicator; these tours were to 
have a strong influence on his own music.  In 1926 he joined the RCM in a 
professorial role; Benjamin Britten was one of his pupils.  Though he gained 
wide experience as a teacher, pianist and conductor (he directed the Vancouver 
Symphony Orchestra 1941-46), composing was his passion.

His instinctive sense of drama is evident in his five operas, of which the first, 
The Devil Take Her (1932), premièred by Sir Thomas Beecham, reveals a 
witty, light touch, whilst A Tale of Two Cities (1950), after Dickens, is one of 
his most intensely serious works; Mañana (1956) is an experimental opera 
for television.  Amongst his orchestral works is a Piano Concertino (1927), 
a Violin Concerto (1932), dedicated to William Walton, and Symphony No.1 
of 1945: this, his only example in the genre, is an intensely dramatic work, 
premièred at the 1948 Cheltenham Festival.  Other notable large-scale pieces 
include the Romantic Fantasy for violin, viola and orchestra (1935), Ballade 
for string orchestra (1947) and the Concerto quasi una fantasia, for piano and 
orchestra (1949).  Memorable film scores include The Man Who Knew Too 
Much (1934), An Ideal Husband (1947) and Above Us the Waves (1955); he also 
wrote music for documentary films, such as The Conquest of Everest (1954).

Amongst his instrumental and chamber music are two string quartets (1921, 
1941), Pastoral Fantasy for string quartet (1924), sonatinas for violin (1925) 
and cello (1938), and a viola sonata (1945).  Piano music occupies a substantial 
part of his output, of which the accomplished examples on this release are 
entirely representative.  

He was a skilled writer of light music of lasting value, as exemplified by the 
sparkling Overture to an Italian Comedy (1937) and a short work that, for 
many years, eclipsed the rest of his output: Jamaican Rumba (1938), originally 
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