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Sylvius Leopold Weiss 
Sonata No. 29 in A minor ‘L’infidèle’ 

1. Entrée  ..................................................  3:54

2. Courante  .............................................  2:25

3. Sarabande  ...........................................  4:59

4. Menuet  ................................................  1:57

5. Musette  ...............................................  2:53

6. Paysanne  .............................................  2:51

7. Prelude in C major  ...............................  1:44 

8. Fantasia in C major  .............................  3:57

9. Fugue in C major  .................................  4:37

Antonio Vivaldi
Concerto in F major

Transcribed for lute by Nigel North, after Antonio 

Vivaldi’s Violin Concerto in D Major, Op. 3 No. 9, RV 

230 and J.S. Bach’s Concerto in D major, BWV 972

10. Allegro  .................................................  2:34

11. Larghetto  ............................................  4:04

12. Allegro  .................................................  2:28

Weiss
13. Tombeau sur la mort de M. Comte 

de Logy  ................................................  7:50

Johann Sebastian Bach 
14. Chaconne  ..........................................  14:01

from Violin Partita No. 2 in D minor, BWV 1004
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Baroque Lute

Over twenty years ago I heard a record of Baroque lute music for the very 

first time with Eugen Dombois playing music by Weiss, J.S. Bach, Kellner and 

Condradi. It was a revelation to me and many other people at the time; the first 

piece I heard on this recording was Sylvius Leopold Weiss’ ‘L’infidèle’ Sonata and 

it was this piece which initially inspired me to play the D minor tuned eighteenth-

century lute. It is a great honour to be able to acknowledge this inspiration by 

including this Sonata here. I haven’t chosen the pieces on this recording because 

of any important musicological connection, rather more as a representation of 

some of the most wonderful music from this repertoire of which I am extremely 

fond. All the pieces have a special quality to them or a story to tell and the 

programme contrasts original lute music by Weiss and J.S. Bach. Of the works 

by Weiss, ‘L’infidèle’ Sonata has a Turkish connection, the ‘Tombeau sur la mort 

de M. Comte de Logy’ is a funeral oration and the Prelude, Fantasia and Fugue 

are likely written-down improvisations showing us clearly how Weiss would have 

played and captivated his listeners. 

The lute was still a very popular and versatile instrument in the eighteenth 

century and the solo literature for it is vast. Weiss was undoubtedly the greatest 

lutenist-composer of his time and was appreciated as such in his day as well 

as now. The title of ‘L’infidèle’ is significant and must be explored. Weiss was 

employed at the court of Dresden from 1719 until his death. However in 1719 he 
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also visited Vienna where the new galant style of music was very much in fashion 

and this Viennese style can be seen in some of his works, particularly this Sonata. 

Vienna had been fascinated with all things Turkish since the failed siege of Vienna 

by the Turks in the late seventeenth century. This fascination included coffee 

and music; Turkish music was often imitated by ‘drones’, rustic and percussive 

sounding music and West Asian melodic intervals such as the augmented 

second. These elements can be heard in ‘L’infidèle’, particularly in the ‘Menuet’, 

‘Musette’ and ‘Paysanne’. The title ‘L’infidèle’ is a reference to the fact that the 

Catholic Austrians called the Muslim Turks ‘infidels’ because they did not share 

their religion. 

Of the other works by Weiss, the ‘Tombeau sur la mort de M. Comte de 

Logy’ is perhaps his most well-known piece and has been widely performed by 

guitarists and lutenists. It is a truly mournful funeral oration; literally a ‘tomb-

like’ dedication to the memory of the amateur lutenist Count Logy who was 

greatly admired and respected by lutenists of the time. The elegiac style of the 

piece includes many ‘affective’ passages which imitate the sound of the funeral 

bell; next time you hear a real church bell, listen to the irregularity of the rhythm 

and also the Doppler effect of the pitch and you will hear how this is so well 

represented in Weiss’ writing for the lute. There is also much weeping, sighing 

and chromatic melodies including a traditional rising scale near the conclusion, 

signifying the ascent to heaven. 
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The Prelude, Fantasia and Fugue in C major is a tribute to Weiss’ skill as 

an improviser. Contemporary writers commented on his wonderful ability to 

improvise fantasias and marveled at his performance of fugues in which he gave 

the illusion of true counterpoint such as was usually only heard in keyboard 

instruments; he achieved this through a truly idiomatic lute style. These three 

pieces are all found in the same manuscript in the British Library of London, one 

of the two large collections of Weiss’ compositions. There is nothing that says 

they should be played together; however the Prelude and Fantasia (here played 

without a break) are very closely linked thematically and the Fugue makes a 

wonderful conclusion. 

Lutenists, and indeed players of other instruments, made transcriptions and 

arrangements for their instruments in the seventeenth and eighteenth centuries 

and this practice was considered an integral part of performance practice at the 

time. Some appropriate examples of this freedom with the music and crossover 

of styles may be found in seventeenth-century France where there was a very 

close link between the lute and the harpsichord; harpsichordists were influenced 

by the lute style and many lute pieces were arranged for the harpsichord and 

the lute style was often parodied. Johann Sebastian Bach is also well-known as 

an arranger and transcriber, not only reworking his own compositions (as he did 

for the lute) but also making solo harpsichord transcriptions of Italian concerti, 

including works by Antonio Vivaldi. 
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Vivaldi is a composer well-loved by people from all walks of life. 

Unfortunately he never played the lute and wrote very little for it. The few 

surviving pieces are chamber works – that is, not solo – and the Concerto 

in D major for two violins, lute and continuo is a piece well known today. 

The Concerto in F major recorded here is a different work and was originally the 

Op. 9 No. 3 Concerto in D major for solo violin, strings and continuo. It is more 

well-known, however, in the version for harpsichord which J.S. Bach arranged 

and which is known as BWV 972. The idea of making it a solo lute piece came to 

me when I was playing continuo for a recording of the original Concerto. The slow 

movement, in particular, struck me as a particularly good lute piece. I needed to 

change the key from D major to F major and make the texture simpler. I also used 

a few of J.S. Bach’s ideas of ornamentation and alteration of the bass line.

J.S. Bach’s ‘Chaconne’ (from Violin Partita No. 2 in D minor, BWV 1004) has 

been claimed or transformed by many before me. In the nineteenth century 

Ferruccio Busoni made a piano transcription and in the twentieth century 

Segovia began the craze for guitarists to play it. More recently harpsichordists 

and lutenists have also adopted this wonderful work (most notably the 

harpsichordist Gustav Leonhardt). We do have some ‘original’ lute pieces by  

J.S. Bach but he never actually played the lute and these ‘original’ lute works  

are either his arrangements of music originally written for solo violin  

(BWV 1006/1006A) or solo cello (BWV 1011/995), or music conceived at the 

keyboard in imitation of the lute (BWV 996, BWV 997 and BWV 998) and are, 

therefore, rather unfulfilling to play on the lute, I think. One or two eighteenth-
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century lutenists also arranged some of J.S. Bach’s music for lute, putting it 

into tablature, although we don’t know for sure if J.S. Bach ever heard these lute 

versions (BWV 997, BWV 998 and BWV 1000). I love making new lute pieces of 

J.S. Bach from his solo violin and cello works and the ‘Chaconne’ adapts so well 

to the lute. The key of D minor is the lute’s ‘home’ key (the first six courses are 

tuned to a chord of D minor) and the whole journey and exploration of making the 

transcription and fitting it to my taste and way of playing was such a wonderful 

experience for me and without shame I gladly present it here in this recording. 

© Nigel North, 1991



Glasgow Road, Waterfoot, Eaglesham, Glasgow, G76 0EQ
T: +44 (0)141 303 5027 | E: info@linnrecords.co.uk

For even more great music visit linnrecords.com

ALSO AVAILABLE ON LINN

B
K

D
 0

06

Nigel North
Bach On The Lute 

Box Set

Dunedin Consort
J.S. Bach: Six 

Brandenburg Concertos 

Nigel North
Go From My Window

The Avison 
Ensemble

Vivaldi: Concerti Op. 8

Nigel North
English Ayres By 

Thomas Campion

William Carter
Le Calme: Fernando Sor 

Late Works

Nigel North
A Varietie Of Lute 

Lessons 

The Palladian 
Ensemble

Tartini: The Devil’s Trill


