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Scene I: The Shrovetide Fair
Scene II: Petrushka’s Room
Scene III: The Moor’s Room
Scene IV: The Shrovetide Fair (towards evening)

In classical Russian ballet, the choreographer 
was king: music came further down the 
list of priorities. So it’s a sign of the creative 
radicalism of Diaghilev’s Ballets Russes that 
Petrushka was conceived by its composer. 
Stravinsky recalled how in the summer of 
1910, while recuperating after the premiere 
of The Firebird, ‘I wanted to refresh myself by 
composing an orchestral piece in which the 
piano would play the most important part.’

I had in mind a distinct picture of a puppet, 
suddenly endowed with life, exasperating 
the patience of the orchestra with diabolical 
cascades of arpeggios.

When Diaghilev visited Stravinsky in 
Switzerland shortly afterwards he was 
captivated, and immediately persuaded 
Stravinsky to expand the idea into a full-length 
ballet. ‘We settled the scene of the action: 
the fair, with its crowds, its booths, the little 
traditional theatre, the character of the 
magician with all his tricks; and the coming to 
life of the dolls’, recalled Stravinsky. 

The scene is the Shrovetide Fair in Admiralty 
Square, St Petersburg, some time in the 1830s: 
a colourful clutter of stalls, surrounded by 
milling crowds, with the Showman’s puppet 
theatre in the centre. A pair of competing 
barrel-organ grinders play popular songs (both 
authentic: Stravinsky later had to pay royalties 
to the composer of one of them), and a  
drum-roll silences the crowd as the Showman 
pulls back the curtains of his theatre to reveal 
three lifeless puppets: Petrushka (‘little Peter’, 
or Pierrot), a Moor and a Ballerina. The music 
takes on an eerie shimmer as, with a melody 
on his flute, he coaxes them into a vigorous, 
strangely lifelike Russian Dance. 

The show ends and with a curt drum-roll the 
scene switches to the interior of the little 
theatre. Petrushka, it turns out, has feelings: 
and to the jangling sound of the piano, he 
curses his ugliness and the Showman who 
controls him. He loves the Ballerina, but when 
she visits him his awkward clowning drives 
her away: a doleful clarinet solo and stabbing 
brass express his despair. With another 
drum-roll we’re in the Moor’s room: he dances 
sensuously to clarinet, cor anglais and quiet 
cymbals. The Ballerina is impressed, and 
dances to a jaunty tune for drum and cornet, 
before he joins her in a lilting musical-box 
waltz. Petrushka jealously interrupts: there’s a 
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scuffle and the Moor boots him out. 
A final drum-roll, and we’re back outside at 
the fair. It’s early evening and masqueraders, 
coachmen, wet-nurses and a peasant with 
a dancing bear (his brassy roar temporarily 
shocks the crowd into silence) all dance across 
the scene. Suddenly, Petrushka’s strange 
fanfare is heard, and the puppets tumble 
out of the theatre. Petrushka and the Moor 
fight, briefly and fatally, and Petrushka’s life 
ebbs away to shuddering strings and gasping 
piccolos. A policeman plods up (on bassoon) 
to investigate, and the Showman assures the 
onlookers that it was nothing: just puppets. 
As the crowd disperses, Petrushka’s ghost 
suddenly appears on the theatre’s roof – 
jeering bitterly at everyone that the Showman 
has fooled. 

 
THE FIREBIRD – SUITE (1919 VERSION)

Introduction 
Appearance of the Firebird 
Dance of the Firebird 
The Princesses’ Khorovod 
Infernal Dance of King Kashchei and his Subjects 
Lullaby 
Finale

When in the summer of 1909 Sergei Diaghilev 
decided to commission a new score for his 
1910 Ballets Russes season in Paris, Stravinsky 
wasn’t the first choice. He wasn’t even the 
second. The author of the ballet’s scenario, 
Alexandre Benois, wanted to use Nikolai 
Tcherepnin. Diaghilev favoured  
Rimsky-Korsakov’s pupil Anatoly Liadov. 
Unfortunately, Diaghilev had temporarily 
forgotten one important fact about Liadov: 
he was an extremely slow worker. With 
plans already confirmed for the new ballet’s 
premiere, he turned instead to another, much 
younger Rimsky pupil – 27-year-old Igor 
Stravinsky. It was a bold choice. Stravinsky, 
though gifted, was something of a late 
developer, and although earlier in 1909 he’d 
orchestrated a couple of pieces of Chopin for 
Diaghilev’s Les Sylphides, this would be his first 
score on such an ambitious scale.



Still, with his master no longer looking over his 
shoulder, Stravinsky’s imagination soared. The 
Firebird is as colourful as Rimsky-Korsakov at 
his most extravagant – Stravinsky even devised 
a wholly new orchestral effect, the whispered, 
iridescent ‘harmonic glissandos’ of the strings 
during the Introduction. 

This concert suite – one of three created by 
Stravinsky from the full 45-minute score – 
follows the story of the ballet.  
The realm of the immortal demon-king 
Kashchei is dark and lifeless (Introduction). 
Enter, in a shower of sparks, the magical 
Firebird (Dance of the Firebird), hotly pursued 
by Prince Ivan Tsarevich. The Prince catches 
the Firebird, and to win its freedom the bird 
gives him one of its enchanted feathers – the 
only thing that can break Kashchei’s spells. The 
Prince now encounters 13 beautiful princesses, 
enslaved by Kashchei. As he watches them 
dance a gentle Russian khorovod (round dance), 
he falls in love; but Kashchei’s attendant 
monsters swarm round and prepare to turn 
him to stone in a frenetic Infernal Dance. 

In the nick of time, the Prince remembers 
the magic feather. The Firebird re-appears, 
putting the monsters to sleep with an eerie 
Lullaby. Guided by the Firebird, the Prince finds 
and smashes the egg containing Kashchei’s 

immortal soul; and the spells are undone. 
While a solo horn sings a quiet folk song, 
Kashchei’s petrified victims gradually return to 
life, and as light spreads across the kingdom, 
the full orchestra celebrates in a jubilant 
closing hymn.

Programme notes © Richard Bratby



disc to huge public acclaim. His energy, 
musicianship and emotional involvement 
combined with a rare humility endeared him 
to audiences and musicians alike.  
Klaus Tennstedt died in 1998.  

KLAUS TENNSTEDT conductor

Born in East 
Germany, Klaus 
Tennstedt 
studied at 
the Leipzig 
Conservatory 
and conducted 
throughout his 
native land but 
it was not until 
he moved to 

the West in 1971 that he started to achieve 
world recognition. He made his American 
debut with the Boston Symphony Orchestra 
in 1974 and his debut with the London 
Philharmonic Orchestra in 1977. 

He had an instant rapport with the London 
Philharmonic Orchestra, which resulted in 
return invitations and his appointment as 
the Orchestra’s Principal Conductor and 
Music Director in 1983. This developed into 
a unique and remarkable relationship until 
illness finally brought it to a premature 
end some ten years later. Tennstedt was 
renowned for his performances of the 
German repertoire, particularly Mahler and 
Bruckner whose symphonies he conducted 
regularly with the London Philharmonic 
Orchestra at Royal Festival Hall and on 



LONDON PHILHARMONIC ORCHESTRA
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The London Philharmonic Orchestra is one of 
the world’s finest orchestras, balancing a long 
and distinguished history with its present-
day position as one of the most dynamic and 
forward-looking ensembles in the UK. This 
reputation has been secured by the Orchestra’s 
performances in the concert hall and opera 
house, its many award-winning recordings, 
trail-blazing international tours and wide-
ranging educational work. 

Founded by Sir Thomas Beecham in 1932, the 
Orchestra has since been headed by many of 
the world’s greatest conductors, including  
Sir Adrian Boult, Bernard Haitink, Sir Georg 
Solti, Klaus Tennstedt and Kurt Masur. Vladimir 
Jurowski was appointed the Orchestra’s 
Principal Guest Conductor in March 2003, and 
became Principal Conductor in September 
2007.

The Orchestra is based at Southbank Centre’s 
Royal Festival Hall in London, where it has 
been Resident Orchestra since 1992, giving 
around 30 concerts a season. Each summer it 
takes up its annual residency at Glyndebourne 
Festival Opera where it has been Resident 
Symphony Orchestra for over 50 years. The 
Orchestra performs at venues around the UK 
and has made numerous international tours, 
performing to sell-out audiences in America, 
Europe, Asia and Australasia.

The London Philharmonic Orchestra made its 
first recordings on 10 October 1932, just three 
days after its first public performance. It has 
recorded and broadcast regularly ever since, 
and in 2005 established its own record label. 
These recordings are taken mainly from live 
concerts given by conductors including LPO 
Principal Conductors from Beecham and Boult, 
through Haitink, Solti and Tennstedt, to Masur 
and Jurowski. lpo.org.uk



Klaus Tennstedt on the LPO Label
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Beethoven: Symphony No. 9 
‘Tennstedt draws a fire from the 
strings that is both inexorable 
and euphoric’ The Scotsman

Beethoven: Symphony No. 6 
‘Recommended for Beethovenians 
and Tennstedt disciples alike.’
Classical Ear

Mahler: Symphonies
‘Musically it sweeps away 
everything before it’ 
Classic FM Magazine

Wagner: Orchestral Excerpts 
‘If ever there were a case for live 
recording, this is it’ 
The Gramophone

Brahms: Symphonies Nos. 1&3  
‘Make no mistake, this is Brahms 
conducting of rare moment and 
pedigree’ Gramophone

For more information or to purchase CDs telephone +44 (0)20 7840 4242 or visit lpo.org.uk

Bruckner: Symphony No. 8  
‘The whole thing sounds 
spontaneous and pulsatingly 
alive’ The Times
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 36:24 Petrushka (1947 version) 
01 10:19 Scene I: The Shrovetide Fair

02 04:41 Scene II: Petrushka’s Room

03 07:06 Scene III: The Moor’s Room

04 14:16 Scene IV: The Shrovetide Fair (towards evening)

 23:21 The Firebird – Suite (1919 version)  
05 03:24 Introduction

06 00:17 Appearance of the Firebird

07 01:23 Dance of the Firebird 

08 06:12 The Princesses’ Khorovod 

09 04:13 Infernal Dance of King Kashchei and his Subjects

10 04:09 Lullaby

11 03:43 Finale

  KLAUS TENNSTEDT conductor
  LONDON PHILHARMONIC ORCHESTRA 
  Barry Griffiths guest leader (Petrushka) 
  Duncan Riddell guest leader (The Firebird)

  Recorded live at Southbank Centre’s ROYAL FESTIVAL HALL, London


