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on a last movement, and this and the fourth movement were chosen and named by
the editor, who was also responsible for the order of movements. The Pastoral was
composed about 1890, whereas the charming Air, with its Scotch Snap, was written
in about the last two years of Parry’s life. The Suite was performed twice semi-
privately under Sir Hugh Allen at the Royal College of Music, before its first public
performance at a Promenade Concert in the Queen’s Hall, on 17 October 1922,
under Sir Henry Wood.

It was at a Philharmonic Concert on 3 June 1897 that Parry conducted the
first performance of his culminating work in variation form, the Symphonic
Variations. His use of the word ‘Symphonic’ implies more than just a high degree of
continuity between the variations. In addition, the variations are grouped into five
main sections, comparable in variety of mood and tempo to the movements of a
symphony. In the 1st section, in E minor (Theme and Vars. 1-6), the theme is
announced Maestoso energico by oboes and bassoons. A two-bar flute solo then
leads to the 2nd section, Allegretto grazioso, in E major (Vars. 7-11). Now comes a
slow and stately interlude in the minor mode for brass and lower wood-wind,
followed by the 3rd section, Allegro scherzando vivace, in C major (Vars. 13-18). In
Variation 18 the theme is heard in disguise on plucked strings, while clarinets and
bassoons play an extended shake - a remarkable effect. The full orchestra is not
used until the 4th section, in A minor, Largo appassionato (Vars. 19-22). The time
becomes triple and the theme runs across the bar-line. After a bar’s rest another
interlude re-establishes the key of E major and the quadruple rhythm, and leads
into the Finale, Vivace, which comprises six numbers.The fifth of these presents the
theme magnificently in augmentation, and the ensuing Coda fittingly concludes the
first notable set of orchestral variations by a British composer.

MICHAEL POPE

o more remarkable man has appeared on the British musical scene than
Hubert Parry. The range of his activities was exceptional: the distinction he

achieved in many of them is almost without parallel. How often is a great composer
also an eminent historian? Could one anticipate that the brilliant scholar, with the
unique honour of appearing twice in the list of Presidents of the Royal Musical
Association, was also the inspiring teacher, whose influence wrought flame in the
minds of his pupils, not least Ralph Vaughan Williams? Has any other musician
been so advanced a thinker and outstanding a writer as to produce a philosophical
book like Instinct and Character? Yet this man was also a magnificent Director of
the Royal College of Music and an illustrious Professor of Music at Oxford
University. In his chief recreation of yachting he was no less distinguished, for in
1907 he was elected to the Royal Yacht Squadron, becoming the only musician of
note to be a member since its foundation.

The first landmark in Parry’s career occurred in September 1880. His Piano
Concerto had received its first performance at a Crystal Palace Concert in April,
the soloist being Dannreuther, with whom Parry had been studying for some years;
and it was at Dannreuther’s house that he had decided to set to music some scenes
from Shelley’s Prometheus Unbound. The resulting cantata was ultimately
recognised as breathing new life into contemporary choral music; and the
production of Prometheus, at the Gloucester Festival on 7 September 1880, may
still be regarded, notwithstanding subsequent developments, as initiating the
British Musical Revival.

Parry’s output during the next decade, as exemplified by the first four
symphonies and the sublime setting of Milton’s Blest Pair of Sirens, showed a
nobility of thought, a seriousness of purpose, a vitality of utterance, and a power of
large-scale organization which placed it on a higher level than that of any English
music since Purcell.Yet he grew greater all through his life, and his finest music was
still to come.
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The conspicuous qualities of Parry’s writing for the voice have possibly
diverted attention from his impressive achievements as an instrumental composer.
Chamber works form a considerable part of his earlier output, while his organ
music is among the most important products of his last years. He began writing
orchestral music in 1867, when studying in Stuttgart with Pierson; but his mature
works for orchestra commence with the Piano Concerto. Thereafter he composed
five symphonies, three suites, a concert overture, an elegy, a set of variations, and
lastly, in 1914, the warmly expressive symphonic poem From Death to Life.

The first orchestral work of Parry to be published was the Overture to an
Unwritten Tragedy, which was produced at the Worcester Festival, under the
composer’s direction, on 13 September 1893. After this performance Herbert
Thompson, the critic of the Yorkshire Post, suggested that “it would be suited
admirably as a prelude to Shakespeare’s Othello. A somewhat lengthy introduction,
in which the wailing tones of the oboe give a feeling of sadness to the music, leads
by a strong and vigorous crescendo to the Allegro, the two subjects of which might
be taken as representative of the hero and heroine of the tragedy.The first, with its
passionate accents, would stand well for the jealous yet noble nature of the Moor;
while the second, melodious and clinging, is equally fitted for Desdemona, whose
purity and innocence are the more manifest by contrast with the atmosphere of
jealousy and passion by which she is surrounded”. In October Parry wrote to
Thompson: “It’s wonderful how you manage to spy out so much of the construction
and material of a new work at one hearing. And it’s flattering to my vanity that you
hit so exactly on my intentions in the chief subjects. It’s not only ‘near the mark’
but right on it”. The unlucky deeds of the drama, reaching their climax in the
eventual catastrophe, are eloquently set forth in the Overture; and at the close of
this tragedy of “one not easily jealous, but, being wrought, Perplex’d in the
extreme”, we may feel, with Cassio, “For he was great of heart”.

Impassioned utterance is not a typical feature of that long-established form,
the Suite. But a set of contrasted movements stemming from the Dance can display
refreshing qualities of tunefulness, charm, dignity, unaffected beauty and vivacity,

which yield great enjoyment. The first of Parry’s two delightful suites for string
orchestra, in F major, was completed in February 1894. It was dedicated to Lady
Radnor, who conducted it on 29 June that year, when her orchestra gave the first
performance. A thematic connection may be observed between the introductory
Prelude and the third of the six movements, the Sarabande. The Slow Minuet, for
muted strings, is a gem.

The growing recognition of Parry’s genius during the 1880s owed much to the
pioneering work of Stanford; for, as Hadow observed, “Stanford’s generous
appreciation of Parry’s music was the first authoritative pronouncement in its
favour”. Between conducting the second performance of Prometheus in 1881 and
the premiere of Blest Pair of Sirens six years later, Stanford was responsible for
introducing Parry’s Second Symphony (the ‘Cambridge’) in 1883, and for directing
the incidental music to The Birds of Aristophanes, which received the first of five
performances at the Theatre Royal in Cambridge on 27 November that year. The
comedy was originally produced at Athens in 414 B.C. Two Athenian citizens,
Peithetairos and Euelpides, persuade the birds to build a walled city in the air,
where they can control both mankind and the gods. Envoys arrive from the gods,
terms are discussed, and it is agreed that Piethetairos shall marry Basileia,
daughter of Zeus. The Bridal March has for its main theme a fine melody in C
major, which, in the theatre, accompanies the Chorus of Birds in their joyous
welcome to the bride.The Trio in E major opens with the trilling and singing of the
birds, together with the theme which, in a stage production, accompanies the avian
tenors and basses singing the old refrain, Hymenaios. The tempo quickens for the
coda, and the music ends in an atmosphere of rejoicing, enlivened by festal bird-
calls. An arrangement of the Bridal March for organ by Alcock was published in
1906, and this version was played at the Queen’s wedding in Westminster Abbey in
1947.

In July 1914 Parry was engaged in the composition of a second suite for
strings. An English Suite, in G major, was not put in its final form by the composer
before his death, and Dr. Emily Daymond, for whom it was written, prepared it, in
1920, for publication in the following year.The composer had not definitely decided

4 5



LY
R

ITA
S

R
C

D
.220

LS
O

 • LP
O

 / B
O

U
LT

PA
R

R
Y: S

Y
M

P
H

O
N

IC
 VA

R
IATIO

N
S

E
N

G
LIS

H
 &

 LA
D

Y
 R

A
D

N
O

R
 S

U
ITE

S
…

LY
R

ITA
S

R
C

D
.220

LS
O

 • LP
O

 / B
O

U
LT

PA
R

R
Y: S

Y
M

P
H

O
N

IC
 VA

R
IATIO

N
S

E
N

G
LIS

H
 &

 LA
D

Y
 R

A
D

N
O

R
 S

U
ITE

S
…

The above individual timings will normally each include two pauses. One before the beginning of each movement or work, and one after the end.

� 1971  *� 1978 The copyright in these sound recordings is owned by 
Lyrita Recorded Edition, England. 
This compilation and the digital remastering � 1992 Lyrita Recorded Edition, England. 
© 1992 Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK 
LYRITA RECORDED EDITION . Produced under an exclusive license from Lyrita 
by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK

SRCD.220
STEREO ADD

SIR HUBERT PARRY (1848-1918)

Overture to an Unwritten 
Tragedy (1893) (10’25”)

An English Suite (P. 1921) (20’57”)
i. Prelude (3'41")
ii. In Minuet Style (2'58")
iii. Saraband (4'06")
iv. Caprice (2’39”)
v. Pastoral (2’07”)
vi. Air (2’10”)
vii. Frolic (3’16”)

1 Bridal March 
(The Birds) (1883)* (5'21")

Lady Radnor's Suite (1894) (13'25")
i. Prelude (2'28")
ii. Allemande (2'04")
iii. Sarabande (2'22")
iv. Bourée (2'29")
v. Slow Minuet (2'18")
vi. Gigue (1’44')

Symphonic Variations (1897) (12'53") 

(63’09”)  

2
3
4
5
6
7
8

London Symphony Orchestra 
*London Philharmonic Orchestra

conducted by

Sir Adrian Boult 

10

9

11
12
13
14
15

16


