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BRITISH PIANO CONCERTOS
Simon Callaghan, piano

BBC National Orchestra of Wales Associate Leader Nick Whiting
conducted by Martyn Brabbins

 John Addison (1920-98)  
 Wellington Suite (1959) * 17.17
 For 2 Horns, Piano, Timpani, Percussion and Strings
 Horns : Tim Thorpe & Meilyr Hughes 
1 I   Allegretto con brio 1.48
2 II   Andante, un poco pomposo 4.12
3 III  Allegro vivace 3.08
4 IV   Moderato, tempo di Valse 4.40
5 V   Allegro con brio 3.29

 Arthur Benjamin (1893-1960) 
 Concertino for Piano and Orchestra (1927)  14.45
6 I   Allegro non troppo e ritmico 2.05
7 II  Andante poco Lento, con il sentiment ed il tempo d’un “Blues” 4.33
8 III   Scherzo. Presto Scherzando Sempre pianissimo e leggiero 3.46
9 IV  Come Primo ma meno Allegro 4.21
 Saxophone : Gerard McChrystal

 Elizabeth Maconchy (1907-94) 
 Concertino for Piano and String Orchestra (1949) *  12.13
10 I   Allegro molto 4.00
11 II   Lento, serioso 4.59
12 III  Allegro con brio 3.14

SRCD 407 15

Martyn Brabbins is Music Director of 
the English National Opera. An inspirational 
force in British music, Brabbins has had a 
busy opera career since his early days at the 
Kirov and more recently at La Scala, the 
Bayerische Staatsoper, and regularly in Lyon, 
Amsterdam, Frankfurt and Antwerp. He 
guests with top international orchestras such 
as the Royal Concertgebouw, San Francisco 
Symphony, DSO Berlin and Tokyo 
Metropolitan Symphony, as well as the 
Philharmonia, BBC Symphony and most of 
the other leading UK orchestras. He is a 
popular figure at the BBC Proms, who in 
2019 commissioned 14 living composers to 
write a birthday tribute to him. Known for 
his advocacy of British composers, he has 
conducted hundreds of world premieres 
across the globe. He has recorded over 120 
CDs to date, including prize-winning discs of 
operas by Korngold, Birtwistle and Harvey. 
He was Associate Principal Conductor of the P
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Recent tours have included recitals and concerti in Japan, Malaysia, Thailand, Hong 
Kong, Canada and throughout Europe.  He counts among his most important teachers 
a trio of British masters:  Bernard Roberts, Yonty Solomon and Frank Wibaut.

 www.simoncallaghan.com
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Simon Callaghan

“Clearly a musician of curiosity and discernment, Callaghan’s robust piano-playing is 
also thoughtful, subtle and refined.” Gramophone

A favourite artist at the internationally-renowned Husum Festival of Piano Rarities in 
Germany, Steinway Artist Simon Callaghan’s recent sell-out recital drew praise from 
audience and critics, with the Frankfurter Allgemeine Zeitung describing his “cleverly 
curated recital full of discoveries” (VAN Magazine) as “technically brilliant”.

Callaghan’s current repertoire includes over fifty concertos, highlights of the standard 
solo and chamber works of the 19th and 20th centuries, and much that is rare and 
unexplored. One cornerstone of Callaghan’s work is his commitment to British music, 
and he has recently begun a projected series with Lyrita, presenting world premiere 
recordings of British concertos with Martyn Brabbins and the BBC National Orchestra 
of Wales.   By the end of 2023 he will have recorded four albums for Hyperion’s 
celebrated The Romantic Piano Concerto series.  Callaghan’s first disc for Hyperion, with 
the BBC Scottish Symphony Orchestra, formed part of his successful PhD project at 
the Royal Northern College of Music.

Callaghan’s recital partners include Raphael Wallfisch, Adrian Brendel, Sheku 
Kanneh-Mason, Nicholas Daniel, Feng Ning, Samuel West, Prunella Scales and 
Timothy West.  His three-year Poulenc project for Nimbus Records launched in 2019, 
recording L’histoire du Babar with Harry Potter actor Miriam Margolyes (The 
Independent, Five Stars).   BBC Young Musician of the Year String Finalist Coco 
Tomita and Callaghan have begun a duo partnership which will see their first record 
released in 2022 on Orchid Classics.

Callaghan has also recorded for Somm, Resonus and EM Records, and has expanded 
his role to encompass performing and producing in an exciting association with Nimbus 
Records and The Lyrita Recorded Edition Trust.   His reputation and experience in 
chamber music led to his accepting the role of Director of Music at London’s celebrated 
Conway Hall, curating the longest-running series of its kind in Europe.
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 Humphrey Searle (1915-82) 
13 Concertante for Piano, Percussion and Strings op. 24 (1954) * 4.10

 Edmund Rubbra (1901-86) 
14 Nature's Song
 Tone Poem for Orchestra, Organ and Pianoforte (1920) * 9.39
  
 Geoffrey Bush (1920-98) 
 A Little Concerto on themes of Thomas Arne  10.19
 for Pianoforte and Strings (1939) * 
15 I   Andante 4.37
16 II   Allegro 1.28
17 III   Siciliana 2.05
18 IV   Vivace 2.09
 

 * First Recordings Total playing time 68.33

 

Recorded at Hoddinott Hall, Cardiff, UK 29-30 June 2021
Engineer : Andrew Smillie   Assistant Engineer : Simon Smith

  Producer : Adrian Farmer
Cover image:  Subway poster 1924 by Horace Taylor
‘Brightest London is best reached by Underground’

Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK. 
The copyright in this recording is owned by Lyrita Recorded Edition Trust. The BBC National Orchestra of Wales word marks and 

logo is a trademarks of the British Broadcasting Corporation and used under licence. BBC logo © BBC 2014.
LYRITA RECORDED EDITION.  Produced under an exclusive licence from Lyrita 

by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK
www.lyrita.co.uk

Produced in association with Radio 3 and
the BBC National Orchestra of Wales
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JOHN ADDISON was born in Chobham, Surrey on 16 March 1920.  At the age of 
sixteen he entered the Royal College of Music, studying composition with Gordon 
Jacob, piano with Herbert Fryer, oboe with Leon Goosens and clarinet with Frederick 
Thurston.  His studies were interrupted by the Second World War, during which he 
served in the army and was wounded at Caen.  At the end of the war, he returned to 
London, joining the staff of the Royal College of Music as Professor in 1950.  Addison 
showed a special aptitude for writing for wind instruments, evident in his first 
significant work, the woodwind sextet of 1949, which was performed at the Frankfurt 
Festival of the International Society for Contemporary Music, and in the directly 
appealing Divertimento for brass quartet (1951).1   Among his orchestral pieces is a fine 
Trumpet Concerto (1949), a Sinfonietta (1956), written for the National Youth 
Orchestra, and ballet music for Carte Blanche, commissioned by Sadler’s Wells Theatre 
Ballet and premiered at the 1953 Edinburgh Festival.  He also wrote much incidental 
music, notably for Royal Court Theatre productions, such as John Osborne’s The 
Entertainer (1957).  Addison is perhaps best known for his music for films, such as Seven 
Days to Noon (1950), Private’s Progress (1956), Reach for the Sky (1956) and A Taste of 
Honey (1961).  His score for Tom Jones (1963) won an Oscar, Sleuth (1972) an Oscar 
nomination, and A Bridge Too Far (1977) a British Academy Award.  From 1975 he 
was based in Los Angeles, writing mostly for television, including the signature tune for 
the popular series Murder, She Wrote (1984-1996), for which he won an Emmy.  His 
Bassoon Concertino (1998) was one of his last works to receive a first performance 
before his death on 7 December 1998 in Bennington, Vermont. 

Comprising five short movements, the Wellington Suite was written in 1959 for the 
centenary of Wellington College.2  Addison had been a pupil at this Berkshire public 
school and his Suite was first performed there in the summer of 1959 with pianist 
Courtney Kenny and the College Orchestra conducted by the composer.  Modest 
orchestral forces are required, consisting of two horns, piano, timpani, percussion and 

1  Lyrita SRCD.307.
2  Other works written for the school’s centenary by alumni included an opera, Music from Mars, by Hammer Film 
composer James Bernard and Philip Cranmer’s Variations on a West-Country Tune.  
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An important facet of Bush’s art lies in his arrangement of other composers’ music and 
examples of his facility in this field include a Sonata for two pianos in B flat, after 
Thomas Arne, and the Matthew Locke: Suite – Psyche, an arrangement by Bush, in 
collaboration with his friend Francis Harvey, for string orchestra of instrumental music 
from Locke’s seminal English opera of 1675.23  Also in this category is A Little 
Concerto for pianoforte and strings on themes of Thomas Arne (1939).  The 
material for Bush’s piece is taken from the fourth and seventh of Thomas Arne’s 
Harpsichord Sonatas and Keyboard Concerto no.3.  A Little Concerto was premiered by 
pianist John Wills with the BBC Symphony Orchestra conducted by Trevor Harvey at 
BBC Bristol on 29 April 1941.  In his book, An Unsentimental Education, Bush 
acknowledges the debt he owed to Bernard Naylor, then organist and musical director 
at Queen's College, Oxford, who pointed out to Bush the thickness of the texture in his 
Arne arrangements, which was quite at odds with the spirit of the original.  Bush claims 
the piece ‘owes its final form’ to Naylor’s ‘constructive criticisms’.24  The resulting score 
is a model of taste and classical balance, in which the essential freshness of Arne’s 
musical ideas is preserved in the crisply elegant second and fourth movements, while 
the wistful qualities of Arne’s melodic lines are gently pointed up in the more measured 
first and third movements.  

Paul Conway 2022

22  A selection of Bush’s songs, including settings of Stevie Smith and Ben Jonson are featured on Lyrita SRCD.343.
23  The Matthew Locke: Suite – Psyche has been released on Lyrita SRCD.341. 
24  Geoffrey Bush, An Unsentimental Education (London: Thames Publishing, 1990), p.112.
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Born in London on 23 March 1920, GEOFFREY BUSH was educated at the 
Cathedral School, Salisbury, where he sang in the cathedral choir, sowing the seeds of 
a lasting love of the English choral tradition, and at Lancing College.  Informal 
composition lessons with John Ireland took place during the school holidays.  Bush’s 
musical studies continued at Balliol College, Oxford, where he succeeded George 
Malcolm as Nettleship Scholar in 1938 and won the Masefield Memorial Scholarship 
in 1946.  A committed pacifist, he helped during the war to look after evacuated 
children at the Hostel of the Good Shepherd in Tredegar, Monmouthshire.  Notable 
post-war appointments included Staff Tutor in Music to the Extra-Mural Departments 
of, successively, Oxford and London Universities.  In 1969, at Thurston Dart’s 
invitation, he became Visiting Professor in Music at King’s College, London, a post he 
held for twenty years.  The Composers’ Guild of Great Britain elected him Chairman 
in 1957 and seven years later he visited the USSR as one of the Guild’s delegates.  He 
was on the music advisory panel of the Arts Council and the Performing Rights Society.  
Made an honorary fellow of the University College of Wales, Aberystwyth in 1986, he 
continued to play an active role in British musical life until his death at the age of 77 on 
24 February 1998.  His large body of work includes two symphonies,19 music for the 
stage, choral works, church music, orchestral pieces, chamber music and songs.  Among 
his six operas, the one-act Lord Arthur Savile’s Crime (1972), with a libretto after the 
story by Oscar Wilde, is characteristically witty and polished.20  His writing for chamber 
orchestra shows an understanding of the intimacy of the medium, resulting in scores 
that are eloquent and conversational.  Among his works in this field are the Sinfonietta 
Concertante, for cello and small orchestra (1943), Concerto for Light Orchestra (1958) and 
Finale for a Concert (1964).21  His traditional idiom has endeared his music to amateur 
musicians in particular and the two choral works A Christmas Cantata (1947) and In 
Praise of Mary (1955) have been performed widely. He was a prolific writer of songs 
(variously accompanied by piano, instruments or orchestra), and the diverse texts he 
illuminated range from Chaucer to Stevie Smith, reflecting the breadth of his reading.22

19  Lyrita SRCD.252.
20  Lyrita REAM.1131.
21  Lyrita SRCD.341.
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strings.  At a stroke, the game’s afoot with a lively opening Allegretto con brio, dominated 
by a fanfare-like theme for horns.  Marked ‘un poco pomposo’, the second movement 
begins in reflective mood with echoing horn calls.  It only really veers towards the 
grandiosity suggested by its marking in a swaggering passage for all the players near the 
end.  The central, scherzo-like movement is fleet of foot and deftly scored, with 
pizzicato strings and muted horns making their mark.  After a delightful waltz 
movement featuring vaudeville-style piano tremolos, the finale re-establishes the high 
spirits of the opening movement, rounding off proceedings with a flourish.  Horns and 
piano have a significant role to play throughout the piece, the former displaying 
considerable agility and the latter frequently lacing the textures with droll 
embellishments and asides.  Polished and urbane, Addison’s Wellington Suite is 
intended to divert and amuse.   At about the same time as he wrote the score, the 
composer commented, ‘If my music entertains, I am pleased enough, but I hope that 
there is also something of myself in it’.3       

ARTHUR BENJAMIN (1893-1960) was born in Sydney, Australia and educated in 
Brisbane.  At the age of 18 he went to London to study at the Royal College of Music.  
He fought in France during World War One, in both the infantry and the newly formed 
Royal Flying Corps.  Returning to Australia, he became Professor of Piano at the 
Sydney Conservatorium between 1919 and 1921, but then went back to London in 
order to devote more time to composition.  He subsequently toured Australia, Canada 
and the West Indies as an adjudicator and examiner for the Associated Board of the 
Royal Schools of Music, and the impressions he gained on these travels left an indelible 
mark on his own music.  In 1926 he joined the Royal College of Music in a professorial 
capacity, and his many pupils included Benjamin Britten.  Between 1941 and 1946 he 
was conductor of the Vancouver Symphony Orchestra.  His works include four operas, 
a ballet, choral pieces, a Symphony,4 various orchestral works, concertos, chamber and 
piano music,5 together with many songs. 
3  ‘The Younger Generation’, Musical Times, March 1960, Vol.101, Issue 1405, p.146. 
4  Lyrita SRCD.314. 
5  Lyrita REAM.2109 features Benjamin’s Pastorale, Arioso and Finale, Scherzino, Etudes Improvisées and Siciliana. 
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Like other works of the same period, such as Constant Lambert’s Rio Grande, 
Benjamin’s Concertino for Piano and Orchestra (1927) was inspired by Gershwin’s 
Rhapsody in Blue.  Jazz was a rising force in music in the 1920s and Benjamin was 
especially excited by the performances of Paul Whiteman.  Commissioned by the Schott 
publishing company, the Concertino was premiered in Düsseldorf in early 1928 and 
received its first British performance on 1 September 1928 at a Prom concert with the 
composer at the piano, accompanied by the Queen’s Hall Orchestra, conducted by Sir 
Henry Wood.6  The work is scored for conventional forces, with the addition of an alto 
saxophone and a substantial percussion section, consisting of bass drum, side drum, 
cymbals, tambourine and triangle.  There is one continuous movement, divided into 
several contrasting portions.  Benjamin entrusts different orchestral sections with 
characteristic music, so trumpet and saxophone provide most of the jazz content, while 
strings introduce more pastoral-sounding material.  Near the start of the piece, the first 
trumpet entry presents the main theme of the opening Allegro non troppo e ritmico.  
Absent from the opening section, the saxophone dominates the Andante poco Lento 
second section, a ‘Blues’ marked to be played with feeling and underpinned by a 
persistent rhythm section, featuring side drum and wire brush. After a condensed 
recapitulation of the first section, a fugue based on the opening trumpet tune is set in 
motion.  A scherzo and trio, presto leggierissimo, is followed by a short and ruminative 
cadenza before the final section, marked Come Primo ma meno Allegro, brings together 
all the various elements of the work.               

ELIZABETH MACONCHY (1907-1994) was born in Broxbourne, Hertfordshire, 
and grew up in Ireland.  From 1923 to 1929 she was a student at the Royal College of 
Music, her teachers including Charles Wood and Ralph Vaughan Williams.  In 1929 
she went to study with Karel Jirák in Prague, where her Piano Concertino was 
performed in 1930.  In the same year her orchestral suite The Land was premiered by 
Sir Henry Wood at a Promenade concert.  In the immediate post-war years Maconchy

6  The Proms performance is listed as a ‘world premiere’ on the BBC’s Proms website, but for Lamar Crowson’s 
Everest recording with the London Symphony Orchestra, conducted by the composer, Paul Affelder in his notes, 
presumably approved by Benjamin, states that the work was first performed in Düsseldorf in early 1928.   
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thought to have been lost until two scores, one with Holst’s makings, and a set of parts 
recently emerged. Simon Callaghan used these sources to reconstruct a score and parts. 
The premiere of Rubbra’s piece, which took place under the title of ‘Nature’s Call’, was 
given at the students’ concert for the summer term, by the Choral Society and 
Orchestra at University College, Reading on 15 June 1921 with the composer at the 
piano and Holst conducting.

Rubbra’s tone poem is based on a poem entitled ‘Nature’s Call’ that he wrote himself, 
and which is reproduced in the programme accompanying the 1921 concert:

Up cliff and beach,
The sea-souls preach
To men of God.

Ah, listen, sense
The sound intense,
And heed to God

The full rich roar
Along the shore
Breathes full of God.

The sea-weed sweet
Around thy feet
All glows of God.

Breathe, therefore, strong
Of nature’s song,
Ye men of God.

Rubbra’s early tone poem has a rhapsodic openness and imaginative freedom that is 
entirely appropriate for music inspired by poetry.  Yet these flights of fancy are 
presented within the context of a carefully designed and lucidly worked out structure 
that paves the way for the nobility and dramatic coherence of his mature symphonic 
works.  The composer reserves one of his most affecting orchestral touches for the slow 
and hushed closing section in which flutes and oboes take wing over muted strings and 
sonorous piano chords.
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in form, and original in many of its rhythms and sonorities’.  Mitchell goes on to say 
that the Concertante ‘should be welcomed by conservatoires and academies as a practical 
and rewarding initiation in the language of a dodecaphonic composer’.15    

EDMUND RUBBRA (1901-1986) was born into a working-class family in 
Northampton and studied the piano from an early age.  After studying privately with 
Cyril Scott and at Reading University with Gustav Holst, he won a scholarship to the 
Royal College of Music where he was taught by Holst and R. O. Morris.  After war 
service in the army, he became a Roman Catholic, his deep religious faith inspiring 
many sacred choral works, including four Masses for liturgical use and several motets.  
From 1947 to 1968 he lectured in music at Oxford University, where in 1963 he was 
made a fellow of Worcester College.  In 1961 he began teaching composition at the 
Guildhall School of Music and Drama.  An accomplished pianist, he performed widely, 
initially as a solo recitalist and in a violin and piano partnership, and later as part of a 
celebrated piano trio.  From 1947 to 1968 he was senior lecturer at Worcester College, 
Oxford.  Among many honours, he was made a CBE in 1960.  At the core of his 
prodigious output are eleven symphonies (1935-1979),16 but he enriched many genres, 
and his catalogue contains concertos for viola (1952), piano (1956) and violin (1959),17 
four string quartets and two piano trios, as well as much vocal, choral and instrumental 
music.  Numbered among his songs are the string-accompanied Five Spenser Sonnets 
(1935) and an attractive cycle of Chinese poems for high voice and harp, The Jade 
Mountain (1962).18 

Nature’s Song, tone poem for orchestra, organ and pianoforte (1920) was written at 
the age of nineteen, during Rubbra’s first year of study with Holst. It was his first piece 
with orchestra and is one of his earliest surviving manuscripts. The work was long 

15  Donald Mitchell, ‘London Music’, The Musical Times, Vol.95, No.1342 (December 1954), p.668. 
16  Lyrita SRCD.235 contains symphonies 2 and 7, SRCD.202 symphonies 3 and 4, and SRCD.234 symphonies 6 
and 8.
17  Lyrita REAM.1134.
18  Lyrita SRCD.353.
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 established herself in the musical world as a composer of distinction.  She won the 
Edwin Evans Prize with String Quartet no.5 (1948) and took the London County 
Council prize for Coronation Year with the overture Proud Thames (1953).7  She 
became the first woman chairman of the Composers’ Guild of Great Britain in 1959 
and was for many years associated with the Society for the Promotion of New Music, 
of which she became president in 1976, succeeding Benjamin Britten.  She was made a 
CBE in 1977 and a DBE in 1987.  Central to her output is a series of thirteen individual 
and closely-argued string quartets (1933-1984).  Her other works include the 
Symphony for Double String Orchestra (1953),8 three one-act operas The Sofa (1957), 
The Three Strangers (1958) and The Departure (1961), Epyllion for cello and orchestra 
(1975) the dramatic cantata Heloise and Abelard (1978)9 and My Dark Heart, for 
soprano and six players (1981), requested by the RCM for their centenary.

The Concertino for Piano and String Orchestra (1949) was first performed by 
Margaret Kitchin and the Kathleen Merritt Orchestra conducted by Kathleen Merritt 
on 21 February 1951. The opening Allegro molto unfolds with the same lively assurance, 
vividly etched thematic material and compelling musical narrative as other orchestral 
works from the same period such as the Symphony for Double String Orchestra and the 
overture, Proud Thames.  Maconchy’s lyrical gifts are to the fore in the central Lento 
serioso, which begins without the soloist and unfolds with the expressive intensity and 
inner logic that exemplifies the ‘impassioned argument’10 she described as her own 
preferred music.  The spirited closing Allegro con brio is propelled by dance-like rhythms.  
A slower, fervently expressive central episode featuring declamatory piano statements 
over undulating strings curbs the movement’s dynamic momentum for a short while, 
but the music soon capers on.  As a parting gesture, the concluding bars submit a 
trenchant, broadened statement of the main theme before a final, disbanding flourish.
 

7  Lyrita SRCD.288.
8  Lyrita SRCD.288.
9  Lyrita REAM.1138.
10  Park Lane Group: a 70th Birthday Concert for Elizabeth Maconchy, 26 May 1977, p.10.
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HUMPHREY SEARLE was born in Oxford on 26 August 1915.  At school he was 
taught the piano and at the age of 13 he went to Winchester College, where he received 
harmony lessons from George Dyson.  He wanted to take up music as a professional 
career, but this ambition was held in abeyance when he won a classical scholarship to 
New College, Oxford.  Whilst at Oxford he received harmony lessons from Sydney 
Watson, the organist of New College.  Hearing a BBC broadcast of the first English 
performance of Alban Berg’s opera Wozzeck conducted by Sir Adrian Boult in 1934 was 
a formative experience, which, as he put it, ‘knocked me absolutely sideways’.11   In 
1937 he became Octavia scholar at the Royal College of Music, where his teachers were 
Gordon Jacob, R.O. Morris and John Ireland, and went to study at the New Vienna 
Conservatory.  Whilst in Vienna, he became a private pupil of Anton Webern.  Having 
returned to England at the end of February 1938, Searle joined the staff of the BBC as 
a music producer and a programme planner, a career which was interrupted by a period 
spent in the intelligence corps during the Second World War.  He left the BBC in 1948 
to work as a freelancer until 1951, when he took up the post of music adviser to Sadler’s 
Wells Ballet, remaining on the music panel there until 1957.  He also played an active 
role in the Society for the Promotion of New Music and in the Composers’ Guild.  
From 1965 he taught at the Royal College of Music and was awarded the CBE in 1968.  
Despite a significant decline in the number of performances of his works during his later 
years, he continued to compose until his death in London at the age of 66 on 12 May 
1982.  Nearly all his compositions after 1946 used the 12-note technique: together with 
Elizabeth Lutyens (1906-1983), Searle was one of the first composers in Britain to 
adopt this method.  However, his natural romanticism was never wholly submerged, as 
is apparent in a trilogy of works, Gold Coast Customs (1949), for speaker, male chorus 
and orchestra, with texts by Edith Sitwell; The Riverrun (1951), for speakers and 
orchestra, with text by James Joyce, and The Shadow of Cain (1951), an ambitious 
setting for speakers, male chorus and orchestra, of a poem by Edith Sitwell.  He was 
attracted to traditional forms: in addition to five symphonies,12 he wrote concertos, 

11  Humphrey Searle and Robert Layton, Twentieth Century Composers: Britain, Scandinavia and the Netherlands 
(New York: Holt, Rinehart and Winston, 1972), p.107. 
12  Lyrita SRCD.285 contains his second symphony, and REAM.1130 his third and fifth.
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string quartets, suites and three operas, for which he provided his own librettos: The 
Diary of a Madman, after Gogol (1951); The Photo of the Colonel, after Ionesco (1964), 
and Hamlet, after Shakespeare (1968).  As well as vocal and instrumental pieces, he 
wrote extensively for radio and commercial cinema, most notably two atmospheric 
horror films, The Abominable Snowman (1957), for Hammer studios, and The Haunting 
(1963), for MGM, whilst his television credits include the Doctor Who serial ‘The Myth 
Makers’ (1965). 

The Concertante for Piano, Strings and Percussion, Op.24 (1954) was written at 
the request of the conductor Herman Scherchen for a serial, but straightforward piece 
to be played by students.  The work was premiered by the French Youth Orchestra and 
Scherchen at the Jeunesses Musicales Festival in Donaueschingen, Germany in 1954.  
The first British performance took place on 28 October in the same year, with pianist 
Benjamin Kaplan and the Goldsbrough Orchestra13 conducted by Harry Samuel at 
Chelsea Town Hall.  The piece was then taken up internationally and received many 
performances, including by students at the Royal College of Music: as the composer 
observed, ‘it was probably the first time that twelve-note music resounded within those 
hallowed halls’.14  The Concertante is a short piece, conceived in one, unbroken 
movement, divided into several smaller sections.  After a brief, but imposing 
introduction for strings, punctuated by timpani, the energetic main Allegro gets 
underway.  Considerable expressive variety is demanded from the players, an extended 
passage for woozy glissandos near the end of the piece being perhaps the most ear-
catching of several string effects.  The piano writing is equally heterogeneous, and 
Searle finds room at the heart of his tightly written score for a modestly conceived, but 
judiciously placed mini cadenza.  In his review for The Musical Times of the British 
premiere of the work in Chelsea, Donald Mitchell described the piece as, ‘brisk and 
energetic in character, much more so than with much of Mr. Searle’s music – compact 

13  Founded in 1948 by Lawrence Leonard and Arnold Goldsbrough, the group was re-named the English Chamber 
Orchestra in 1960.
14  Humphrey Searle, Quadrille with a Raven, Chapter Two (http://www.musicweb
international.com/searle/lesley.htm)
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adopt this method.  However, his natural romanticism was never wholly submerged, as 
is apparent in a trilogy of works, Gold Coast Customs (1949), for speaker, male chorus 
and orchestra, with texts by Edith Sitwell; The Riverrun (1951), for speakers and 
orchestra, with text by James Joyce, and The Shadow of Cain (1951), an ambitious 
setting for speakers, male chorus and orchestra, of a poem by Edith Sitwell.  He was 
attracted to traditional forms: in addition to five symphonies,12 he wrote concertos, 

11  Humphrey Searle and Robert Layton, Twentieth Century Composers: Britain, Scandinavia and the Netherlands 
(New York: Holt, Rinehart and Winston, 1972), p.107. 
12  Lyrita SRCD.285 contains his second symphony, and REAM.1130 his third and fifth.
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string quartets, suites and three operas, for which he provided his own librettos: The 
Diary of a Madman, after Gogol (1951); The Photo of the Colonel, after Ionesco (1964), 
and Hamlet, after Shakespeare (1968).  As well as vocal and instrumental pieces, he 
wrote extensively for radio and commercial cinema, most notably two atmospheric 
horror films, The Abominable Snowman (1957), for Hammer studios, and The Haunting 
(1963), for MGM, whilst his television credits include the Doctor Who serial ‘The Myth 
Makers’ (1965). 

The Concertante for Piano, Strings and Percussion, Op.24 (1954) was written at 
the request of the conductor Herman Scherchen for a serial, but straightforward piece 
to be played by students.  The work was premiered by the French Youth Orchestra and 
Scherchen at the Jeunesses Musicales Festival in Donaueschingen, Germany in 1954.  
The first British performance took place on 28 October in the same year, with pianist 
Benjamin Kaplan and the Goldsbrough Orchestra13 conducted by Harry Samuel at 
Chelsea Town Hall.  The piece was then taken up internationally and received many 
performances, including by students at the Royal College of Music: as the composer 
observed, ‘it was probably the first time that twelve-note music resounded within those 
hallowed halls’.14  The Concertante is a short piece, conceived in one, unbroken 
movement, divided into several smaller sections.  After a brief, but imposing 
introduction for strings, punctuated by timpani, the energetic main Allegro gets 
underway.  Considerable expressive variety is demanded from the players, an extended 
passage for woozy glissandos near the end of the piece being perhaps the most ear-
catching of several string effects.  The piano writing is equally heterogeneous, and 
Searle finds room at the heart of his tightly written score for a modestly conceived, but 
judiciously placed mini cadenza.  In his review for The Musical Times of the British 
premiere of the work in Chelsea, Donald Mitchell described the piece as, ‘brisk and 
energetic in character, much more so than with much of Mr. Searle’s music – compact 

13  Founded in 1948 by Lawrence Leonard and Arnold Goldsbrough, the group was re-named the English Chamber 
Orchestra in 1960.
14  Humphrey Searle, Quadrille with a Raven, Chapter Two (http://www.musicweb
international.com/searle/lesley.htm)
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in form, and original in many of its rhythms and sonorities’.  Mitchell goes on to say 
that the Concertante ‘should be welcomed by conservatoires and academies as a practical 
and rewarding initiation in the language of a dodecaphonic composer’.15    

EDMUND RUBBRA (1901-1986) was born into a working-class family in 
Northampton and studied the piano from an early age.  After studying privately with 
Cyril Scott and at Reading University with Gustav Holst, he won a scholarship to the 
Royal College of Music where he was taught by Holst and R. O. Morris.  After war 
service in the army, he became a Roman Catholic, his deep religious faith inspiring 
many sacred choral works, including four Masses for liturgical use and several motets.  
From 1947 to 1968 he lectured in music at Oxford University, where in 1963 he was 
made a fellow of Worcester College.  In 1961 he began teaching composition at the 
Guildhall School of Music and Drama.  An accomplished pianist, he performed widely, 
initially as a solo recitalist and in a violin and piano partnership, and later as part of a 
celebrated piano trio.  From 1947 to 1968 he was senior lecturer at Worcester College, 
Oxford.  Among many honours, he was made a CBE in 1960.  At the core of his 
prodigious output are eleven symphonies (1935-1979),16 but he enriched many genres, 
and his catalogue contains concertos for viola (1952), piano (1956) and violin (1959),17 
four string quartets and two piano trios, as well as much vocal, choral and instrumental 
music.  Numbered among his songs are the string-accompanied Five Spenser Sonnets 
(1935) and an attractive cycle of Chinese poems for high voice and harp, The Jade 
Mountain (1962).18 

Nature’s Song, tone poem for orchestra, organ and pianoforte (1920) was written at 
the age of nineteen, during Rubbra’s first year of study with Holst. It was his first piece 
with orchestra and is one of his earliest surviving manuscripts. The work was long 

15  Donald Mitchell, ‘London Music’, The Musical Times, Vol.95, No.1342 (December 1954), p.668. 
16  Lyrita SRCD.235 contains symphonies 2 and 7, SRCD.202 symphonies 3 and 4, and SRCD.234 symphonies 6 
and 8.
17  Lyrita REAM.1134.
18  Lyrita SRCD.353.
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 established herself in the musical world as a composer of distinction.  She won the 
Edwin Evans Prize with String Quartet no.5 (1948) and took the London County 
Council prize for Coronation Year with the overture Proud Thames (1953).7  She 
became the first woman chairman of the Composers’ Guild of Great Britain in 1959 
and was for many years associated with the Society for the Promotion of New Music, 
of which she became president in 1976, succeeding Benjamin Britten.  She was made a 
CBE in 1977 and a DBE in 1987.  Central to her output is a series of thirteen individual 
and closely-argued string quartets (1933-1984).  Her other works include the 
Symphony for Double String Orchestra (1953),8 three one-act operas The Sofa (1957), 
The Three Strangers (1958) and The Departure (1961), Epyllion for cello and orchestra 
(1975) the dramatic cantata Heloise and Abelard (1978)9 and My Dark Heart, for 
soprano and six players (1981), requested by the RCM for their centenary.

The Concertino for Piano and String Orchestra (1949) was first performed by 
Margaret Kitchin and the Kathleen Merritt Orchestra conducted by Kathleen Merritt 
on 21 February 1951. The opening Allegro molto unfolds with the same lively assurance, 
vividly etched thematic material and compelling musical narrative as other orchestral 
works from the same period such as the Symphony for Double String Orchestra and the 
overture, Proud Thames.  Maconchy’s lyrical gifts are to the fore in the central Lento 
serioso, which begins without the soloist and unfolds with the expressive intensity and 
inner logic that exemplifies the ‘impassioned argument’10 she described as her own 
preferred music.  The spirited closing Allegro con brio is propelled by dance-like rhythms.  
A slower, fervently expressive central episode featuring declamatory piano statements 
over undulating strings curbs the movement’s dynamic momentum for a short while, 
but the music soon capers on.  As a parting gesture, the concluding bars submit a 
trenchant, broadened statement of the main theme before a final, disbanding flourish.
 

7  Lyrita SRCD.288.
8  Lyrita SRCD.288.
9  Lyrita REAM.1138.
10  Park Lane Group: a 70th Birthday Concert for Elizabeth Maconchy, 26 May 1977, p.10.
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Like other works of the same period, such as Constant Lambert’s Rio Grande, 
Benjamin’s Concertino for Piano and Orchestra (1927) was inspired by Gershwin’s 
Rhapsody in Blue.  Jazz was a rising force in music in the 1920s and Benjamin was 
especially excited by the performances of Paul Whiteman.  Commissioned by the Schott 
publishing company, the Concertino was premiered in Düsseldorf in early 1928 and 
received its first British performance on 1 September 1928 at a Prom concert with the 
composer at the piano, accompanied by the Queen’s Hall Orchestra, conducted by Sir 
Henry Wood.6  The work is scored for conventional forces, with the addition of an alto 
saxophone and a substantial percussion section, consisting of bass drum, side drum, 
cymbals, tambourine and triangle.  There is one continuous movement, divided into 
several contrasting portions.  Benjamin entrusts different orchestral sections with 
characteristic music, so trumpet and saxophone provide most of the jazz content, while 
strings introduce more pastoral-sounding material.  Near the start of the piece, the first 
trumpet entry presents the main theme of the opening Allegro non troppo e ritmico.  
Absent from the opening section, the saxophone dominates the Andante poco Lento 
second section, a ‘Blues’ marked to be played with feeling and underpinned by a 
persistent rhythm section, featuring side drum and wire brush. After a condensed 
recapitulation of the first section, a fugue based on the opening trumpet tune is set in 
motion.  A scherzo and trio, presto leggierissimo, is followed by a short and ruminative 
cadenza before the final section, marked Come Primo ma meno Allegro, brings together 
all the various elements of the work.               

ELIZABETH MACONCHY (1907-1994) was born in Broxbourne, Hertfordshire, 
and grew up in Ireland.  From 1923 to 1929 she was a student at the Royal College of 
Music, her teachers including Charles Wood and Ralph Vaughan Williams.  In 1929 
she went to study with Karel Jirák in Prague, where her Piano Concertino was 
performed in 1930.  In the same year her orchestral suite The Land was premiered by 
Sir Henry Wood at a Promenade concert.  In the immediate post-war years Maconchy

6  The Proms performance is listed as a ‘world premiere’ on the BBC’s Proms website, but for Lamar Crowson’s 
Everest recording with the London Symphony Orchestra, conducted by the composer, Paul Affelder in his notes, 
presumably approved by Benjamin, states that the work was first performed in Düsseldorf in early 1928.   
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thought to have been lost until two scores, one with Holst’s makings, and a set of parts 
recently emerged. Simon Callaghan used these sources to reconstruct a score and parts. 
The premiere of Rubbra’s piece, which took place under the title of ‘Nature’s Call’, was 
given at the students’ concert for the summer term, by the Choral Society and 
Orchestra at University College, Reading on 15 June 1921 with the composer at the 
piano and Holst conducting.

Rubbra’s tone poem is based on a poem entitled ‘Nature’s Call’ that he wrote himself, 
and which is reproduced in the programme accompanying the 1921 concert:

Up cliff and beach,
The sea-souls preach
To men of God.

Ah, listen, sense
The sound intense,
And heed to God

The full rich roar
Along the shore
Breathes full of God.

The sea-weed sweet
Around thy feet
All glows of God.

Breathe, therefore, strong
Of nature’s song,
Ye men of God.

Rubbra’s early tone poem has a rhapsodic openness and imaginative freedom that is 
entirely appropriate for music inspired by poetry.  Yet these flights of fancy are 
presented within the context of a carefully designed and lucidly worked out structure 
that paves the way for the nobility and dramatic coherence of his mature symphonic 
works.  The composer reserves one of his most affecting orchestral touches for the slow 
and hushed closing section in which flutes and oboes take wing over muted strings and 
sonorous piano chords.
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Born in London on 23 March 1920, GEOFFREY BUSH was educated at the 
Cathedral School, Salisbury, where he sang in the cathedral choir, sowing the seeds of 
a lasting love of the English choral tradition, and at Lancing College.  Informal 
composition lessons with John Ireland took place during the school holidays.  Bush’s 
musical studies continued at Balliol College, Oxford, where he succeeded George 
Malcolm as Nettleship Scholar in 1938 and won the Masefield Memorial Scholarship 
in 1946.  A committed pacifist, he helped during the war to look after evacuated 
children at the Hostel of the Good Shepherd in Tredegar, Monmouthshire.  Notable 
post-war appointments included Staff Tutor in Music to the Extra-Mural Departments 
of, successively, Oxford and London Universities.  In 1969, at Thurston Dart’s 
invitation, he became Visiting Professor in Music at King’s College, London, a post he 
held for twenty years.  The Composers’ Guild of Great Britain elected him Chairman 
in 1957 and seven years later he visited the USSR as one of the Guild’s delegates.  He 
was on the music advisory panel of the Arts Council and the Performing Rights Society.  
Made an honorary fellow of the University College of Wales, Aberystwyth in 1986, he 
continued to play an active role in British musical life until his death at the age of 77 on 
24 February 1998.  His large body of work includes two symphonies,19 music for the 
stage, choral works, church music, orchestral pieces, chamber music and songs.  Among 
his six operas, the one-act Lord Arthur Savile’s Crime (1972), with a libretto after the 
story by Oscar Wilde, is characteristically witty and polished.20  His writing for chamber 
orchestra shows an understanding of the intimacy of the medium, resulting in scores 
that are eloquent and conversational.  Among his works in this field are the Sinfonietta 
Concertante, for cello and small orchestra (1943), Concerto for Light Orchestra (1958) and 
Finale for a Concert (1964).21  His traditional idiom has endeared his music to amateur 
musicians in particular and the two choral works A Christmas Cantata (1947) and In 
Praise of Mary (1955) have been performed widely. He was a prolific writer of songs 
(variously accompanied by piano, instruments or orchestra), and the diverse texts he 
illuminated range from Chaucer to Stevie Smith, reflecting the breadth of his reading.22

19  Lyrita SRCD.252.
20  Lyrita REAM.1131.
21  Lyrita SRCD.341.
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strings.  At a stroke, the game’s afoot with a lively opening Allegretto con brio, dominated 
by a fanfare-like theme for horns.  Marked ‘un poco pomposo’, the second movement 
begins in reflective mood with echoing horn calls.  It only really veers towards the 
grandiosity suggested by its marking in a swaggering passage for all the players near the 
end.  The central, scherzo-like movement is fleet of foot and deftly scored, with 
pizzicato strings and muted horns making their mark.  After a delightful waltz 
movement featuring vaudeville-style piano tremolos, the finale re-establishes the high 
spirits of the opening movement, rounding off proceedings with a flourish.  Horns and 
piano have a significant role to play throughout the piece, the former displaying 
considerable agility and the latter frequently lacing the textures with droll 
embellishments and asides.  Polished and urbane, Addison’s Wellington Suite is 
intended to divert and amuse.   At about the same time as he wrote the score, the 
composer commented, ‘If my music entertains, I am pleased enough, but I hope that 
there is also something of myself in it’.3       

ARTHUR BENJAMIN (1893-1960) was born in Sydney, Australia and educated in 
Brisbane.  At the age of 18 he went to London to study at the Royal College of Music.  
He fought in France during World War One, in both the infantry and the newly formed 
Royal Flying Corps.  Returning to Australia, he became Professor of Piano at the 
Sydney Conservatorium between 1919 and 1921, but then went back to London in 
order to devote more time to composition.  He subsequently toured Australia, Canada 
and the West Indies as an adjudicator and examiner for the Associated Board of the 
Royal Schools of Music, and the impressions he gained on these travels left an indelible 
mark on his own music.  In 1926 he joined the Royal College of Music in a professorial 
capacity, and his many pupils included Benjamin Britten.  Between 1941 and 1946 he 
was conductor of the Vancouver Symphony Orchestra.  His works include four operas, 
a ballet, choral pieces, a Symphony,4 various orchestral works, concertos, chamber and 
piano music,5 together with many songs. 
3  ‘The Younger Generation’, Musical Times, March 1960, Vol.101, Issue 1405, p.146. 
4  Lyrita SRCD.314. 
5  Lyrita REAM.2109 features Benjamin’s Pastorale, Arioso and Finale, Scherzino, Etudes Improvisées and Siciliana. 
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JOHN ADDISON was born in Chobham, Surrey on 16 March 1920.  At the age of 
sixteen he entered the Royal College of Music, studying composition with Gordon 
Jacob, piano with Herbert Fryer, oboe with Leon Goosens and clarinet with Frederick 
Thurston.  His studies were interrupted by the Second World War, during which he 
served in the army and was wounded at Caen.  At the end of the war, he returned to 
London, joining the staff of the Royal College of Music as Professor in 1950.  Addison 
showed a special aptitude for writing for wind instruments, evident in his first 
significant work, the woodwind sextet of 1949, which was performed at the Frankfurt 
Festival of the International Society for Contemporary Music, and in the directly 
appealing Divertimento for brass quartet (1951).1   Among his orchestral pieces is a fine 
Trumpet Concerto (1949), a Sinfonietta (1956), written for the National Youth 
Orchestra, and ballet music for Carte Blanche, commissioned by Sadler’s Wells Theatre 
Ballet and premiered at the 1953 Edinburgh Festival.  He also wrote much incidental 
music, notably for Royal Court Theatre productions, such as John Osborne’s The 
Entertainer (1957).  Addison is perhaps best known for his music for films, such as Seven 
Days to Noon (1950), Private’s Progress (1956), Reach for the Sky (1956) and A Taste of 
Honey (1961).  His score for Tom Jones (1963) won an Oscar, Sleuth (1972) an Oscar 
nomination, and A Bridge Too Far (1977) a British Academy Award.  From 1975 he 
was based in Los Angeles, writing mostly for television, including the signature tune for 
the popular series Murder, She Wrote (1984-1996), for which he won an Emmy.  His 
Bassoon Concertino (1998) was one of his last works to receive a first performance 
before his death on 7 December 1998 in Bennington, Vermont. 

Comprising five short movements, the Wellington Suite was written in 1959 for the 
centenary of Wellington College.2  Addison had been a pupil at this Berkshire public 
school and his Suite was first performed there in the summer of 1959 with pianist 
Courtney Kenny and the College Orchestra conducted by the composer.  Modest 
orchestral forces are required, consisting of two horns, piano, timpani, percussion and 

1  Lyrita SRCD.307.
2  Other works written for the school’s centenary by alumni included an opera, Music from Mars, by Hammer Film 
composer James Bernard and Philip Cranmer’s Variations on a West-Country Tune.  
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An important facet of Bush’s art lies in his arrangement of other composers’ music and 
examples of his facility in this field include a Sonata for two pianos in B flat, after 
Thomas Arne, and the Matthew Locke: Suite – Psyche, an arrangement by Bush, in 
collaboration with his friend Francis Harvey, for string orchestra of instrumental music 
from Locke’s seminal English opera of 1675.23  Also in this category is A Little 
Concerto for pianoforte and strings on themes of Thomas Arne (1939).  The 
material for Bush’s piece is taken from the fourth and seventh of Thomas Arne’s 
Harpsichord Sonatas and Keyboard Concerto no.3.  A Little Concerto was premiered by 
pianist John Wills with the BBC Symphony Orchestra conducted by Trevor Harvey at 
BBC Bristol on 29 April 1941.  In his book, An Unsentimental Education, Bush 
acknowledges the debt he owed to Bernard Naylor, then organist and musical director 
at Queen's College, Oxford, who pointed out to Bush the thickness of the texture in his 
Arne arrangements, which was quite at odds with the spirit of the original.  Bush claims 
the piece ‘owes its final form’ to Naylor’s ‘constructive criticisms’.24  The resulting score 
is a model of taste and classical balance, in which the essential freshness of Arne’s 
musical ideas is preserved in the crisply elegant second and fourth movements, while 
the wistful qualities of Arne’s melodic lines are gently pointed up in the more measured 
first and third movements.  

Paul Conway 2022

22  A selection of Bush’s songs, including settings of Stevie Smith and Ben Jonson are featured on Lyrita SRCD.343.
23  The Matthew Locke: Suite – Psyche has been released on Lyrita SRCD.341. 
24  Geoffrey Bush, An Unsentimental Education (London: Thames Publishing, 1990), p.112.
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Simon Callaghan

“Clearly a musician of curiosity and discernment, Callaghan’s robust piano-playing is 
also thoughtful, subtle and refined.” Gramophone

A favourite artist at the internationally-renowned Husum Festival of Piano Rarities in 
Germany, Steinway Artist Simon Callaghan’s recent sell-out recital drew praise from 
audience and critics, with the Frankfurter Allgemeine Zeitung describing his “cleverly 
curated recital full of discoveries” (VAN Magazine) as “technically brilliant”.

Callaghan’s current repertoire includes over fifty concertos, highlights of the standard 
solo and chamber works of the 19th and 20th centuries, and much that is rare and 
unexplored. One cornerstone of Callaghan’s work is his commitment to British music, 
and he has recently begun a projected series with Lyrita, presenting world premiere 
recordings of British concertos with Martyn Brabbins and the BBC National Orchestra 
of Wales.   By the end of 2023 he will have recorded four albums for Hyperion’s 
celebrated The Romantic Piano Concerto series.  Callaghan’s first disc for Hyperion, with 
the BBC Scottish Symphony Orchestra, formed part of his successful PhD project at 
the Royal Northern College of Music.

Callaghan’s recital partners include Raphael Wallfisch, Adrian Brendel, Sheku 
Kanneh-Mason, Nicholas Daniel, Feng Ning, Samuel West, Prunella Scales and 
Timothy West.  His three-year Poulenc project for Nimbus Records launched in 2019, 
recording L’histoire du Babar with Harry Potter actor Miriam Margolyes (The 
Independent, Five Stars).   BBC Young Musician of the Year String Finalist Coco 
Tomita and Callaghan have begun a duo partnership which will see their first record 
released in 2022 on Orchid Classics.

Callaghan has also recorded for Somm, Resonus and EM Records, and has expanded 
his role to encompass performing and producing in an exciting association with Nimbus 
Records and The Lyrita Recorded Edition Trust.   His reputation and experience in 
chamber music led to his accepting the role of Director of Music at London’s celebrated 
Conway Hall, curating the longest-running series of its kind in Europe.
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 Humphrey Searle (1915-82) 
13 Concertante for Piano, Percussion and Strings op. 24 (1954) * 4.10

 Edmund Rubbra (1901-86) 
14 Nature's Song
 Tone Poem for Orchestra, Organ and Pianoforte (1920) * 9.39
  
 Geoffrey Bush (1920-98) 
 A Little Concerto on themes of Thomas Arne  10.19
 for Pianoforte and Strings (1939) * 
15 I   Andante 4.37
16 II   Allegro 1.28
17 III   Siciliana 2.05
18 IV   Vivace 2.09
 

 * First Recordings Total playing time 68.33

 

Recorded at Hoddinott Hall, Cardiff, UK 29-30 June 2021
Engineer : Andrew Smillie   Assistant Engineer : Simon Smith

  Producer : Adrian Farmer
Cover image:  Subway poster 1924 by Horace Taylor
‘Brightest London is best reached by Underground’

Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK. 
The copyright in this recording is owned by Lyrita Recorded Edition Trust. The BBC National Orchestra of Wales word marks and 

logo is a trademarks of the British Broadcasting Corporation and used under licence. BBC logo © BBC 2014.
LYRITA RECORDED EDITION.  Produced under an exclusive licence from Lyrita 

by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK
www.lyrita.co.uk

Produced in association with Radio 3 and
the BBC National Orchestra of Wales
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BRITISH PIANO CONCERTOS
Simon Callaghan, piano

BBC National Orchestra of Wales Associate Leader Nick Whiting
conducted by Martyn Brabbins

 John Addison (1920-98)  
 Wellington Suite (1959) * 17.17
 For 2 Horns, Piano, Timpani, Percussion and Strings
 Horns : Tim Thorpe & Meilyr Hughes 
1 I   Allegretto con brio 1.48
2 II   Andante, un poco pomposo 4.12
3 III  Allegro vivace 3.08
4 IV   Moderato, tempo di Valse 4.40
5 V   Allegro con brio 3.29

 Arthur Benjamin (1893-1960) 
 Concertino for Piano and Orchestra (1927)  14.45
6 I   Allegro non troppo e ritmico 2.05
7 II  Andante poco Lento, con il sentiment ed il tempo d’un “Blues” 4.33
8 III   Scherzo. Presto Scherzando Sempre pianissimo e leggiero 3.46
9 IV  Come Primo ma meno Allegro 4.21
 Saxophone : Gerard McChrystal

 Elizabeth Maconchy (1907-94) 
 Concertino for Piano and String Orchestra (1949) *  12.13
10 I   Allegro molto 4.00
11 II   Lento, serioso 4.59
12 III  Allegro con brio 3.14
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Martyn Brabbins is Music Director of 
the English National Opera. An inspirational 
force in British music, Brabbins has had a 
busy opera career since his early days at the 
Kirov and more recently at La Scala, the 
Bayerische Staatsoper, and regularly in Lyon, 
Amsterdam, Frankfurt and Antwerp. He 
guests with top international orchestras such 
as the Royal Concertgebouw, San Francisco 
Symphony, DSO Berlin and Tokyo 
Metropolitan Symphony, as well as the 
Philharmonia, BBC Symphony and most of 
the other leading UK orchestras. He is a 
popular figure at the BBC Proms, who in 
2019 commissioned 14 living composers to 
write a birthday tribute to him. Known for 
his advocacy of British composers, he has 
conducted hundreds of world premieres 
across the globe. He has recorded over 120 
CDs to date, including prize-winning discs of 
operas by Korngold, Birtwistle and Harvey. 
He was Associate Principal Conductor of the P
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Recent tours have included recitals and concerti in Japan, Malaysia, Thailand, Hong 
Kong, Canada and throughout Europe.  He counts among his most important teachers 
a trio of British masters:  Bernard Roberts, Yonty Solomon and Frank Wibaut.

 www.simoncallaghan.com
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BBC Scottish Symphony Orchestra 1994-2005, Principal Guest Conductor of the 
Royal Flemish Philharmonic 2009-2015, Chief Conductor of the Nagoya Philharmonic 
2012-2016, and Artistic Director of the Cheltenham International Festival of Music 
2005-2007. He is Visiting Professor at the Royal College of Music and Artistic Advisor 
to the Huddersfield Choral Society alongside his duties at ENO, and has for many years 
supported professional, student and amateur music-making at the highest level in the 
UK
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