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1 Steve Reich Clapping Music  03:51
 Steve Reich, Colin Currie 

2 Steve Reich Proverb  15:25
 Conductor Colin Currie 
 Colin Currie Group Sam Walton, Adrian Spillett (vibraphones); Philip Moore, Dave Maric (electric organs) 
 Synergy Vocals Joanna Forbes L’Estrange, Micaela Haslam, Amanda Morrison (sopranos);  
 Benedict Hymas, Gerard O'Beirne (tenors) 

 Steve Reich Mallet Quartet
 Colin Currie Group Colin Currie, Sam Walton (vibraphones); George Barton, Adrian Spillett (marimbas) 

3 I. Fast   06:42

4 II. Slow   02:58

5 III. Fast   05:04

6 Steve Reich Pulse  15:48
 Conductor Colin Currie 
 Colin Currie Group Rowland Sutherland, Helen Whitaker (flutes); Daniel Broncano, Emma Burgess (clarinets); 
 Philip Moore (piano); Peter Wilson (bass guitar); Max Bailie, Tamara Elias (violin I);   
 Colin Scobie, Greta Mutlu (violin II); Nicholas Bootiman, Ian Rathbone (violas)

7 Steve Reich Music for Pieces of Wood  14:36
 Colin Currie Group Colin Currie, Sam Walton, Adrian Spillett, George Barton, Antoine Bedewi (percussion)

   Total 64:24

With thanks to:
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Late last autumn, I received an intriguing phone call.  

The Fondation Louis Vuitton in Paris was planning a  

Steve Reich presentation – in person, in exhibition,  

in discussion and moreover, in concert. The composer  

had expressed the desire to appoint my group as 

ensemble in residence, with the parameters fluid 

and a lot of repertoire under discussion. As well as 

our current flagship powerhouse of Drumming and 

Quartet (written for and premiered by the group in 

2014), some other pieces new to us were being 

tabled including Proverb and the deliciously fresh 

and breezy Pulse from 2015. After a highly enjoyable  

juggling act, we devised a three concert format, over  

two days – and five works from those concerts are 

now heard together on this album. 

The first music we came to rehearse was Pulse.  

I vividly remember arriving at the new and truly 

astonishing Fondation, resembling as it does a kind  

of fabulous spaceship, parked neatly in the Bois 

de Bologne. It was an extremely chilly and foggy 

December day, and, from this bracing start, we 

settled into the warm glow of this new work. 

Becalming melodies played in canon, a debonair 

bass guitar line, ringing piano repetitions: this work 

leads you by the hand on a deeply authentic Steve 

Reich journey. Written partly as a clearing of the 

decks following his rather purposeful stride away 

from familiar forms in Quartet (which roams freely 

and brazenly around a multitude of themes and key  

signatures), the composer felt the need to get back  

to some roots, and what better way than to recall 

the ‘Pulses’ of Music for 18 Musicians. Fresh as a 

daisy, this work’s multi-dimensional appeal lies in 

its extraordinarily catchy lines, and sweet yet often 

dissonant harmonies: soothing yet occasionally 

intensifying. We can hear a composer recalling a work  

now past its 40th anniversary with every fibre of his 

80-plus years of experience. Working on Pulse was a  

pure joy, and although I knew the group’s sensibilities  

put the piece in a new, more spacious light, I was 

hopeful Steve would enjoy our vantage point, and 

we were indeed treated to him visiting the green 

room directly after the performance as he went round  

each and every one of the musicians, thanking them  

in person. I think he delighted in what he termed at 

the time this ‘European’ version of the work, and 

we are honoured to share it here. 

A FINGER ON THE PULSE
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I also had a chance to get stuck into some of the 

big mallet-led works at these concerts, and one 

that we relish and have performed a huge amount 

is the genre-inspiring Mallet Quartet. Playing this 

work is certainly a challenge for stamina! I play the 

Vibe 1 part, and although you get the first twelve 

bars ‘off’, you play for basically the rest of the entire  

piece, with just about enough time to turn the pages.  

It feels a bit like a concerto performance in terms 

of its exposure and lead-role character, and always 

warrants careful preparation if one is to maintain the  

groove / accuracy duality, so essential to effective 

performances of this music. Luckily, I have outstanding  

support from a whole raft of percussionists in this 

group, who are steady, daring, solid and sound, 

always ready to step up and make something 

fantastic happen. 

A lesser-performed work (and even less frequently 

recorded – this is only the second ever commercial 

recording of this piece) is Proverb, from 1995. As a 

teenage student, I attended the UK premiere of this  

work, at the BBC Proms in 1995, and this was also  

the first occasion on which I saw Steve in person, 

who gave a charming and thoroughly engaging 

pre-concert talk at the event. I was very struck by 

the work – it was not at all what I was expecting 

from my adolescent diet of Music for 18 Musicians,  

Tehillim and Drumming. A poignant trio of female 

voices repeatedly intone as to ‘How small a 

thought it takes to fill a whole life!’, the atmosphere 

a stark yet sacred backdrop of organ pedal notes, 

gentle vibraphone lines, and a pair of tenors, whose  

wordless responses cannot entirely comfort the 

aphorism reaching them from the opposite side of 

the stage. The final canonic working of the text is a 

supreme section of music, a cathedral of musical 

and philosophical inquiry. 

Lastly, a few words on Clapping Music. One of music’s  

most perfect rhythm games, I have been performing  

the work with Steve for many years now and it’s 

always a buzz to take the stage with the creator of 

this contrapuntal feast. In his hands it is gently 

shuffling, syncopated here and there, laid back yet 

extremely focussed, and somehow really rather 

fun to make it over that finishing line together.  

It’s always rather incredible to acknowledge that 

Steve is still composing, touring and sharing his 

experience so widely as he begins his ninth decade  

of life. For me and all the musicians on this album, 

performing his music is both a thrill and a privilege, 

and I hope that these live recordings give an extra 

sense of that cut-and-thrust that inhabits our concerts  

of this unique music.

Colin Currie, December 2018
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Colin Currie

Hailed as “the world’s finest and most daring 

percussionist”, Colin Currie is a solo and chamber 

artist at the peak of his powers. Championing new 

music at the highest level, Currie is the soloist of 

choice for many of today’s foremost composers 

and performs regularly with the world’s leading 

orchestras and conductors. 

A dynamic and adventurous soloist, Currie’s 

unrivalled commitment to commissioning and 

creating new music was recognised in 2015 by the  

Royal Philharmonic Society who awarded him the 

Instrumentalist Award. Currie forged a pioneering 

path in creating new music for percussion and 

has premiered works by composers including 

Steve Reich, Sir Harrison Birtwistle, Louis Andriessen, 

Sir James MacMillan, Elliott Carter, HK Gruber, 

Mark-Anthony Turnage, Helen Grime, Brett Dean, 

Einojuhani Rautavaara, Jennifer Higdon, Rolf Wallin,  

Andrew Norman, Julia Wolfe, Dave Maric and 

Simon Holt. 

Currie performs widely with his dynamic ensemble 

the Colin Currie Group, formed in 2006, who 

specialise in the music of Steve Reich. In October 

2017 Currie launched Colin Currie Records, in 

conjunction with LSO Live, as a platform for his 

diverse projects, celebrating the extraordinary 

developments for percussion music over the past 

century. The label’s first release was the debut 

recording of the Colin Currie Group, Steve Reich’s 

Drumming, and the second release in October 

2018 was The Scene of the Crime, a duo recital 

disc with Håkan Hardenberger.

Colin Currie was born in Edinburgh and studied 

percussion with Pamella Dow at the Royal Scottish 

Academy of Music and Drama before continuing 

his studies at London’s Royal Academy of Music, 

where he is now a visiting professor. Currie is 

Associate Artist at London’s Southbank Centre.

www.colincurrie.com
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Colin Currie Group

Colin Currie Group is a virtuosic ensemble that 

specialises in the music of Steve Reich. Their 

performances of Reich’s music have been hailed  

by the composer as “the best I’ve ever heard” 

(Tehillim, Tokyo 2017).

Led by Colin Currie, the hand-picked group was 

formed in 2006 for a performance of Drumming at 

the BBC Proms to celebrate the 70th birthday of 

Steve Reich. In the subsequent decade, the group 

have performed Drumming around the world. They 

have expanded their repertoire to include many of 

Reich’s most popular works, including Music for 

18 Musicians, Sextet, Tehillim and Music for Pieces  

of Wood, and are privileged to have frequently  

had the composer present when rehearsing and 

performing these works.

In 2014 the Group premiered Steve Reich’s Quartet  

(for two pianos and two vibraphones), dedicated 

by Reich to Colin Currie. Since the premiere at 

London’s Southbank Centre, the group have given 

multiple performances of this work, including across  

the UK, Europe, Asia and America. In 2018, the  

group’s debut release of Steve Reich’s Drumming  

was released on Colin’s label, Colin Currie Records.

 

Artistic Director Colin Currie 

www.colincurriegroup.com

Synergy Vocals

Synergy Vocals specialise in close-microphone 

singing, providing bespoke teams of singers for 

a wide variety of projects. The group has had a 

close relationship with Steve Reich since their first 

concert in 1996 – Tehillim for Reich’s 60th birthday 

celebration at the Barbican.

Synergy is also associated with the music of  

Luciano Berio (especially Sinfonia), Louis Andriessen,  

Steven Mackey and John Adams, and performs 

regularly with Ensemble Modern, Ictus, Ensemble 

Intercontemporain, London Sinfonietta and 

Colin Currie Group. As well as live concerts and 

recordings (including film and TV soundtracks, 

advertisements and backing vocals for pop albums),  

the group has undertaken educational and outreach  

projects in the UK, The Netherlands, the USA, and 

South America.

Director Micaela Haslam

www.synergyvocals.com
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Sound production (all works) David Sheppard for Sound Intermedia
Recorded 2 & 3 December 2017 at Fondation Louis Vuitton, Paris, at 24bit 48kHz PCM
Producers David Sheppard and Daniel Halford for Sound Intermedia 
Co-production Colin Currie
Additional production Micaela Haslam (Proverb) 
Engineer David Sheppard for Sound Intermedia
Mixing & Mastering Daniel Halford for Sound Intermedia
Executive Producer Andy Doe with Intermusica Artists’ Management Ltd

Steve Reich Clapping Music © 1972 Hendon Music, Inc., a Boosey & Hawkes Company (USA) / Universal Edition (rest of world)
Steve Reich Proverb © 1997 Hendon Music, Inc., a Boosey & Hawkes Company. Text by Ludwig Wittgenstein
Steve Reich Mallet Quartet © 2009 Hendon Music, Inc., a Boosey & Hawkes Company
Steve Reich Pulse © 2015 Hendon Music, Inc., a Boosey & Hawkes Company
Steve Reich Music for Pieces of Wood © 1973 Hendon Music, Inc., a Boosey & Hawkes Company (USA) /  
Universal Edition (rest of world)

Cover design Andy Doe Artwork layout David Millinger
Front cover photo and photo on page 6 © Fondation Louis Vuitton / Farida Bréchemier.  
Photo on page 2 © Intermusica / Matthew Green
Photo on page 7 © Marco Borggreve. Photo on page 11 © Chris Gloag

Colin Currie plays Zildjian cymbals and is a Marimba One Artist

marimba one TM
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