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In this fourth volume of music by the contemporaries of
the Strauss family more lost gems are unearthed, some
by the popular composers already featured in the first
three volumes, but others by composers who were also
well known at the turn of the 20th century. An interesting
feature about this genre of music is that it belongs to the
Austro-Hungarian Empire, and not to a particular nation.
The empire included many diverse countries, all with their
own culture, whose common link was Vienna, its capital.
Most of the composers travelled around the empire,
especially those who served in the military, blending
idioms from the many diverse cultures of Austria,
Czechia, Hungary, Slovakia, Italy, Romania, the Balkans,
neighbouring Germany, and so on. All these composers
enjoyed extensive popularity in their time and would be
included in the repertory of the many popular concerts
and balls of the day held all over Europe, and even
America where the immigrant populations were still great
fans. Some pieces were recorded on shellac discs in the
early part of the 20th century. Extensive research by
myself on behalf of The Johann Strauss Society of Great
Britain has located the performing material, which was not
always easy, as so much has been lost, and John
Georgiadis, the conductor of this series has necessarily
reconstructed some of the works from original archive
material. There are of course other composers that are
not featured, which does not mean that their music is not
worthy of revival, but there were simply too many of them.
However, this series represents a reasonable cross
section of the vast amount of popular music that would
have been regularly featured a hundred or so years ago. 

Oscar Fetrás (1854–1931)

Known mostly for his waltzes, of which Blauer Augen,
blauer Himmel was included in Volume 2 of this series,
Oscar Fetrás was adept in all the dance forms. The march
Juchhei Tirolerbub!, Op. 195 composed in 1914 is real

fun, with its indisputable jolly enthusiasm, as Fetrás
indulges in the Tyrolean style. Once popular, the piece
disappeared from repertory and is justifiably resurrected
here in its original orchestration. Due to the bombing of
Hamburg in the Second World War, Fetrás’s main
establishment Uhlenhorst Fährhaus, where Franz von
Blon (see page 3) was also resident conductor for a time,
was bombed, and the orchestral material was destroyed.
Only a few copies of his published orchestrations survive,
scattered in l ibrary archives around Europe, but
fortunately almost all of his piano sores were published
and are still possible to find. Full details can be found in
the comprehensive compendium Oscar Fetrás – Es gab
mehr als die Mondnacht auf der Alster by Friedhelm
Kuhlmann, published in Germany.

Johann Schrammel (1850–1893)

Already represented in this series by two marches,
Schrammel was also known for his original waltzes.
Composed naturally for his Schrammel players, many of
these have been recorded. But only a very few pieces
were ever arranged for full orchestra. This waltz is one of
them: Im Wiener Dialekt, Waltz, Op. 124 which
Schrammel dedicated to Johann Strauss Jr who just once
was personally entertained by the brothers Schrammel
group. Strauss was known to resist listening to others
people’s compositions, lest he became influenced by
them, so this particular event was somewhat unique. The
Schrammel brothers were grateful to Johann Strauss Jr
for the tips they received on securing venues for
performing. Although always playing in more informal
surroundings, both brothers studied under Hellmesberger
Sr at the Vienna Conservatory as part of their formal
musical education.

Siegfried Translateur (1875–1944) 

This composer’s best known piece is Wiener Praterleben
or Sportspalast waltz, and he had his own publishing
company in Berlin, Lyra. It published his own music as
well as that of Paul Lincke and Franz von Blon.
Unfortunately Translateur was one of the many
composers with Jewish connections who fell foul of the
Nazi regime. He was forced to sell his publishing
company to Bosworth, and most of his music was
destroyed. Because of this, today his works are hardly
performed. Thus to locate his Diabolo, Galop is more of
passing interest, as he was a significant contributor to this
genre of music. Another example, his slow waltz
Träumveloren, was included in The Johann Strauss
Society release Spirit of Vienna Vol. 1. Born in present
day Poland, Translateur studied in Breslau, Vienna and
Leipzig, and was a one-time student of Emil Waldteufel,
before becoming a conductor in Berlin in 1900. Before the
First World War he undertook many tours and became
very popular. He wrote some 200 works. He was deported
to a Nazi concentration camp in the Czech Republic
where he died.

Franz von Blon (1861–1945)

Primarily known as a march composer, Franz von Blon
was equally at home writing other music including many
characteristic pieces, and was quite prolif ic, also
composing four operettas. He was the first major German
composer to bring the march into concert repertory, rather
than it being designed for the parade ground. In order to
achieve this, the march had to be primarily melodic, using
a more complex construction, so his talents can be
compared favourably with the best Viennese
bandmasters, and John Phil ip Sousa, who also,
interestingly, started out as a violin player. Franz von Blon
founded the Berlin Philharmonic Wind Band Orchestra,
and while at the Uhlenhorst Fährhaus in Hamburg,
premiered Oscar Fetrás’s most famous waltz, Moonlight

on the Alster at the inaugural concert for the ball season
of 1888. Von Blon made his name in America following a
successful series of concerts at the St. Louis World’s Fair
in 1904. It was at this fair that Karl Komzák II also
performed. Von Blon’s characteristic piece Blumenfluster
was played on the fateful Titanic, along with pieces by
Robert Vollstedt and Paul Lincke, composers both
featured in Volume 3. Mein Ideal, Waltz is virtually
unknown, and here it is played in its original arrangement
for full orchestra. It was first published in 1908. Some of
his characteristic style clearly shows throughout the
piece, which, unlike many of his marches, is much gentler
in character.

Josef Bayer (1852–1913)

Josef Bayer wrote the march Deutschmeister Regiments-
Marsch for a competition to mark the 200th year in 1896
of the famous Viennese Hoch-und Deutschmeister
regiment. Three marches won, all of which received great
applause at the celebrations, the other two being the
Johann Strauss’s march Deutschmeister Jubiläums, 
Op. 470 (Strauss II Edit ion, Vol. 23, Marco Polo
8.223223), and the march Hoch und Neider written by
Josef Hellmesberger Jr, which cannot been found. But it
was Bayer’s march that was deemed to be the best and
the most Viennese. Both Bayer and Hellmesberger Jr had
served time with this regiment and Bayer had also been a
student of Hellmesberger Sr. To mark the event the
impressive Deutschmeister monument was erected in
Deutschmeister Platz just north of the centre of Vienna.
Josef Bayer, in his role as director of the court ballet
became most famous for his ballet Die Puppenfee (‘The
Fairy Doll’) (Naxos 8.557098), and his completion of
Johann Strauss’s only ballet Aschenbrödel following
Strauss’s death in 1899.



Karl Kratzl (1852–1904)

Kratzl was another composer who studied under Josef
Hellmesberger Sr at the Vienna Conservatory. He played
with the Hofopernorchester (‘Vienna Opera Orchestra’),
the source of many of the players for the Vienna
Philharmonic, and he then became first violinist in
Ziehrer’s ‘Former Eduard Strauss Orchestra’ quickly
renamed ‘The First Konzert Kapelle’ following legal
objections by Eduard Strauss, who had left for an
extended international tour. Here Kratzl played under
Ziehrer, and when Ziehrer left for his Romanian tour in
1879 he took over the conducting. Unfortunately for
Ziehrer, on his return, he found that Kratzl had hijacked
the whole orchestra, and was exclusively playing his own
compositions in all his old establishments, to the extent
that Ziehrer was no longer a public name. Kratzl’s first
batch of compositions were published during this early
period, and for the 1880 carnival season. Over the next
13 years he continued to conduct at various venues in
Vienna without it seems publishing anything, and then
suddenly in 1893 he attracted great attention with one
rakish waltz Die letzte Tropfen, Op. 500 (!), whose original
title was the French Les Dernières gouttes which he
composed for a visiting dancing couple from France who
appeared at the Ronacher Theatre in Vienna on 28
February. He composed a few more pieces before once
again disappearing from public eye, until his death as a
result of an insect bite. 

Richard Eilenberg (1848–1927)

Included here is a second example of Eilenberg’s works,
the march, Die Wachtparade kommt, Op. 78 (‘Here
Comes the Band’), which is actually a march fantasy,
representing the band approaching and passing by,
written in descriptive form, the listener enjoying the
passing tuneful melodies being played. Eilenberg was
referred to in one publication as ‘Royal Music Director of
the Prussian Army’, a title which may or may not tell us

much. Another example of his music, a polka, appears in
Volume 3 of this series. His music never fails to entertain,
and this German composer became director of music, and
conductor in Stettin (now known as Szczecin, in present
day Poland) in 1873, before settling in Berlin as a
freelance composer in 1889. He wrote a lot of music, but
not much appears to have survived, and only a very few
pieces are in today’s repertoire, mostly for salon
orchestra. During his early years Eilenberg toured
extensively in Russia, Scandinavia, Romania and Italy.

Carl Millöcker (1842–1899)

Carl Millöcker has already been represented in Volumes 1
and 3 with short pieces. The well-crafted waltzes that he
took from his operettas are without doubt some of the
best ever written and most have been recorded, so we
have selected Mein Jugend waltz, from the posthumous
three-act operetta Jung Heidelberg comprising Millöcker
melodies, arranged by Ernst Reiterer (1851–1923), and
staged with some success on 9 July 1904 at the summer
theatre ‘Venedig in Wien’ located in the Prater in Vienna.
It went on to be staged in a number of countries. Ernst
Reiterer, a composer in his own right, and yet another
student of Hellmesberger Sr was the arranger for the
posthumous operettas 1001 Nacht and Gräfin Pepi on
melodies by Johann Strauss, and Frühlingsluft and
Frauenherz on the melodies of Josef Strauss.

Béla Kéler (1820–1882)

This highly talented composer has been unfairly
neglected, as he was one of the best composers of
popular light music from central Europe of his time. We
therefore include two further examples of his music on
this release: Sempre Crescendo Galop, Op. 119, another
galop, a highly original composition, and also the last
waltz he wrote, the well-constructed Vom Rhein zur
Donau, Op. 138 (‘From the Rhine to the Danube Waltz’)
first published in 1881, which blends folk music motifs

from both Germany and Austria. As the last piece in this
series it is appropriate that the waltz finale quotes the trio
from Suppé’s most famous melody O du mein Österreich,
composed as a march by Ferdinand Preis in 1852, but
lawfully taken from the song Das ist mein Österreich in
Suppé’s 1849 three-act operetta Romantisches Märchen
s’Alraunl. In his early career Béla Kéler played the first
violin under Franz von Suppé when he was conductor at
the Theater in der Josefstadt and the Carltheater in
Vienna. In 1854 Béla Kéler left Vienna for Berlin, and then
Budapest. In 1863 he became resident conductor in
Wiesbaden and he toured widely around Europe,
including in Great Britain. Today, the Béla Kéler Society
which was formed in his home town of Bardejov, Slovakia
exists to promote and preserve his music.

Karl Komzák III (1878–1924)

As with the Strauss family, there were three generations of
composers, of whom the youngest, Karl Komzák III is the
least known, rather like Johann Strauss III (and of the same
generation), yet he wrote some really excellent music in
true Viennese style. Two Marco Polo releases (8.225175
and 8.225327) were produced of music by the Komzák
family, but included none by the grandson, even though the
sleeve notes provide interesting biographical information.
To correct this anomaly we include a discovery, the waltz In
der Zaubernacht, Op. 308 (‘In the Magic Night’), never
previously performed with a full orchestra. John Georgiadis
has skilfully expanded this from a set of original salon parts
that were located in a small Danish town after a search all
over Europe for material. The result is an excellent creation
for a full orchestra – so it is unique. Komzák Enkel
(grandson), as he is known in German, is not entirely
unknown today, as he was the composer of the charming
waltz Münchner Kindl, Op. 286. Several of his other 30 or
so known published works compare well with that of his
predecessors. 

Max Heinecke (1863–1929)

A violinist, who lived in Berlin, wrote a number of
compositions that became fashionable soon after the turn
of the last century. His most well known were Valse
Romantique and this piece, Adlon March, Op. 29. Both
were recorded on shellac in the 1920s but have since
disappeared. The march is quite original and reflects the
changing tastes as the days of the golden age of Strauss
had already passed by.

Josef Gung’l (1809–1889)

The waltz Pandenkten, Op. 226 by Josef Gung’l was
composed in 1868 and is one of his best waltz
compositions. Following a healthy introduction it is
followed by five two-part waltz sections, a format favoured
by the first generation of waltz composers such as
Strauss’s father and Lanner. It was composed in honour
of the Pandects when he introduced it in a concert in
Munich’s Westendhalle celebrating Richard Wagner’s
54th birthday. The Pandects were lawyers who had
named their profession after a compendium of complete
civil law called the Pandectae that had been created by
Emperor Justinian in the 6th century. Gung’l was a very
well known composer and conductor, and certainly
matched the inventive genius of Strauss and Lanner. He
became internationally well established because of his
extensive tours in Europe, including conducting the
summer concerts in Pavlovsk in Russia. In America he
conducted a ball for President Taylor in 1848, and in
Britain he made his mark with four years of promenade
concerts in London’s Covent Garden from 1873. He also
conducted in the Tivoli Gardens in Copenhagen, and was
a friend of the Danish composer and conductor Lumbye.
A book on the life of Gung’l is under preparation by
Stanley Goscombe, who provided this historical
information. 



The Czech Chamber Philharmonic Orchestra Pardubice

The Czech Chamber Philharmonic Orchestra Pardubice, founded in 1969, is one of the Czech Republic’s top
orchestras. It is ranked among the world’s leading representatives of Czech musical culture with a repertoire that ranges
from Baroque to contemporary music, and is renowned for its stylistic interpretation and quality of orchestral sound. It
often performs at the Czech Republic’s most important festivals and at many major venues in Europe, Japan and
America. In addition to concerts, the orchestra regularly engages in operatic and theatre projects and has dozens of
successful discs to its credit on many labels, including Naxos. Jiří Štilec, the music director for this production, is a
Czech musicologist and producer, having worked with Supraphon and Czech radio, and owns the record label Arcodiva.
He is a founder of the Gustav Mahler Society in the Czech Republic. He is the head of the music management
department at the Academy of Performing Arts in Prague, and is also a well-known writer. 
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Iosif Ivanovici (1845–1902)

This is the third contribution of music by the Romanian
composer Ivanovici to this series, another polka mazurka,
the gentle piece Céline, Op. 130, which was published
only for piano by Cranz in 1894 among a number of other
recent works. The majority of his vast repertoire of music
is today only preserved in the published pianos scores,
many of which are archived in Bucharest, and the number
of original full orchestrations that were published were
very limited. The reason is that for the majority of his
working career Ivanovici was a military bandmaster where
he had neither the time nor the resources to perform his
music with a full orchestra. He had access to many
international publishers later in life, as his waltz Waves of
the Danube was composed in 1880 and printed worldwide
by just about everyone at the time. Only a relatively few of
his pieces were ever allocated opus numbers,
presumably by the publishers, this being one of them.
John Georgiadis has made a speciality in the
orchestration of his music, and understands the
composer’s style better than most, and The Johann
Strauss Society, in cooperation with the Romanian
Strauss Society, produced in 2004 the only complete
album of works by Ivanovici ever made.
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John Georgiadis
John Georgiadis started playing the violin at the age of
six, which led to a career as a professional violinist
culminating in his appointment as concertmaster, first with
the City of Birmingham Symphony Orchestra, then with
the London Symphony Orchestra at the age of 26, a
position he held for 14 years. He was a founder member
of the London Virtuosi Chamber Ensemble and
Orchestra, and also played as first violin in the celebrated
Gabrieli String Quartet. His interest in conducting began
during the mid-1970s and he studied orchestration for
eight years under the legendary conductor and teacher
Sergiu Celibidache. Georgiadis has conducted concerts
with many British orchestras and he established the
Viennese-style New Year’s concert in London which he
conducted for 40 consecutive years until 2015. His
performances both here and with the Oxford Philharmonic
were well known for their varied repertoire. He has made
Viennese repertoire his speciality, recording Strauss
family music in particular with top British orchestras, and
also worldwide for labels including Naxos. He is a
longstanding honorary member of The Johann Strauss
Society of Great Britain.
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More lost gems are unearthed in this fourth volume of music by contemporaries of the Strauss family.
This programme takes us from rousing galops and polkas to gentler salon pieces and waltzes, including
music from the era of the fateful Titanic and the changing tastes of the 1920s. It includes orchestral
premieres and reconstructions from scant sources, representing a vivid cross section of popular music
from a century and more ago.      
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1Oscar Fetrás (1854–1931):
    Juchhei Tirolerbub! Tyrolean March,
    Op. 195 (1914)                                   3:00
2 Johann Schrammel (1850–1893):
    Im Wiener Dialekt, Waltz, Op. 124 
    (1884)                                                6:17
3 Siegfried Translateur (1875–1944):
    Diabolo, Galop (1926)*                    2:32
4 Franz von Blon (1861–1945):
    Mein Ideal, Waltz (c. 1908)              8:43
5 Josef Bayer (1852–1913):
    Deutschmeister Regiments-Marsch 
    (1896)                                                 2:59
6Karl Kratzl (1852–1904):
    Die letzte Tropfen, Waltz, Op. 500 
    (1893)                                                 6:42
7 Richard Eilenberg (1848–1927):
    Die Wachtparade kommt, Characteristic 
    march, Op. 78 (1887)                        3:10

8 Carl Millöcker (1842–1899):
    Mein Jugend Waltz (from Mein Jugend) 
    (arr. E. Reiterer, 1851–1923) (1904) 7:25
9 Béla Kéler (1820–1882):
    Sempre Crescendo Galop, Op. 119 
    (1878)                                                 3:24
0Karl Komzák III (1878–1924):
    In der Zaubernacht, Waltz, Op. 308 
    (1908)*                                              6:49
!Max Heinecke (1863–1929):
    Adlon Marsch, Op. 29 (1907)          3:26
@ Josef Gung’l (1809–1889):
    Pandekten-Walzer, Op. 226 (1868)  9:14
# Iosif Ivanovici (1845–1902):
    Céline, Polka Mazurka, Op. 130 
    (1893)*                                               4:40
$ Béla Kéler:
    Vom Rhein zur Donau, Waltz, Op. 138
    (c. 1881)                                           10:23
    *arr. John Georgiadis
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