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CHAMBER MUSIC BY JOHN VEALE AND ROBERT CRAWFORD

JOHN VEALE (1922-2006) 
String Quartet 
 1 Allegro molto moderato 8.29
 2 Lento  9.05
 3 Allegro molto 7.49

ROBERT CRAWFORD (b. 1925)
Elegiac Quintet for Recorder and String Quartet
 4 Moderato 3.51
 5 Elegy (Lento) 4.07
 6 Scherzando e ritmico 3.31

JOHN VEALE
 7 Impromptu for Solo Recorder 3.29

ROBERT CRAWFORD
Three Two-part Inventions for Recorder and Clarinet
 8 Comodo  2.01
 9 Andante  2.21
10 Vivace  1.50

JOHN VEALE 
11 Triptych for Recorder and String Quartet  5.55

ROBERT CRAWFORD 
Quintet for Clarinet and String Quartet
12 Allegro moderato 10.16
13 Lento e semplice – quasi allegro – tempo primo – quasi allegro 12.06

John Turner (recorder)     Linda Merrick (clarinet)

The Adderbury Ensemble:

Simon Lewis, Chris Windass (violins) Lisanne Melchior (viola) Jane Fenton (cello)
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in Adderbury must be like living in Salzburg or Bayreuth”, and described the ensemble’s 
performances as exceptional, sumptuous, thunderous and refinement matched with gusto and 
panache. The ensemble is a flexible group, giving performances mainly of chamber music as 
well as augmenting to play the symphonies and concertos of Haydn, Mozart, Beethoven and 
Mendelssohn and even Brahms without a conductor.

The ensemble has an increasingly busy schedule of concerts and recording for CD and film. Their 
first recording, released in March 1997, was of romantic string orchestra music. In 2000 they 
made further CDs of music by the British composer Christopher Ball and of Bach concertos for 
ASV, a disc featuring chamber music for seven instruments and a further disc of baroque music 
for chamber orchestra.

A disc of Baroque concertos was released in December 2008 and a disc of Mozart chamber 
music for strings and wind was released in January 2009.  The Ensemble has just recorded 
Vivaldi’s Four Seasons with David Lepage and the disc was released on 22 July 2010. 

Produced by Metier Records division, Divine Art Recordings Group,  
3 Cypress Close, Doddington, Cambs PE15 0LE, UK
www.divine-art.co.uk
+44 (0)1609 882062 
USA branch: Brandon Music 
62 Country Club Road, Brandon, VT 05733 
www.divineartrecords.com 
+1-802 465 4071
WARNING:  Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-recording thereof in 
any manner whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of recordings for public performance may be 
obtained from Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG.  

Metier: the label for new music
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The composers

This disc includes chamber music by two composers, roughly contemporaries, both of whose 
compositional careers are marked by a substantial silence in middle age, but for very different 
reasons. In the case of John Veale, it was because he felt that the musical climate had become 
inimical to his style (Howard Ferguson and John Jeffreys were two other distinguished composers 
who gave up composing for similar reasons), whereas in the case of Robert Crawford it was 
because the demands of his career as a busy BBC music producer in Glasgow took up all his 
time and energy.
 

John Veale was born in June 1922 in Bromley, Kent. His son-in-law Roy Collins writes as follows: 
John Veale moved to Oxford in 1930 when his father was appointed Registrar of the University, 
and Oxford remained his home until just before his death, in 2006, when he returned to 
Bromley to be near his children. He was a student at Oxford in the early years of the war before 
being conscripted into the army. John’s musical ability was largely innate. He taught himself 
the clarinet in early adolescence and was attracted to jazz - finding his hero Benny Goodman 
‘electrifying.’  At Repton his musical appreciation gradually developed as he discovered the 
music of Sibelius and Shostakovich, but it was the arrival of a new music master, John Gardner, 
in 1938, that was crucial to his musical development. ‘He not only took an interest in my music 
but he introduced me to other composers.’  John was ‘mesmerised’ by Walton’s first symphony 
and related quickly to other twentieth century composers. Then, between Repton and Oxford, 
working as a farm labourer, the ‘notion of musical composition as the focus of my life finally 
crystallised in my mind.’    

Although John read modern history at Oxford he began to take composition lessons with 
Egon Wellesz and later with Sir Thomas Armstrong. His first symphony, begun in 1944, was 
completed in 1947 receiving its first performance in 1948. However his first performed work, 
in 1946, was the Symphonic Study of 1944. The score was shown to William Walton who was 
very encouraging.  After demobilisation John returned to Oxford to read music and resumed 
his studies with Wellesz . He became interested in the theatre and began to write incidental 
music for OUDS productions. As Wellesz commented, he had a ‘special aptitude’ for writing 
for the stage. These productions included Anthony Besch’s Loves Labours Lost (1947) with   
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energising. He has played as recorder soloist with the Halle Orchestra, the Royal Liverpool 
Philharmonic Orchestra, the Manchester Camerata, and many other leading orchestras and 
ensembles. Concertos have been written for him by Gordon Crosse, Anthony Gilbert, Peter Hope, 
Kenneth Leighton, Elis Pehkonen, Alan Bullard, Arthur Butterworth, and many other distinguished 
composers. His recordings include no less than five sets of the Brandenburg Concertos, as well 
as the F Major version of Brandenburg Concerto No. 4 with Menuhin and George Malcolm, but 
lately he has made numerous acclaimed recordings of the recorder’s contemporary concerto 
and chamber music repertoire, including four solo concerto discs, all of which have received 
critical acclaim. In the last few years he has played in Germany, Switzerland, Poland, France, 
New Zealand, Japan and the USA, and given many recitals on Radio 3 with pianist Peter Lawson. 

 

 In all, he has given the first performances of over 500 works for the recorder, including works 
by many non-British composers, including Leonard Bernstein, Ned Rorem, Peter Sculthorpe, 
Douglas Lilburn and Ruth Zechlin. Many of the works he has premiered have now entered the 
standard repertoire, and these and his own recorder compositions are regularly set for festivals 
and examinations.  He edits series of recorder publications for both Forsyths and Peacock Press, 
and founded the periodical Manchester Sounds, in response to the perceived threat to music 
libraries in Great Britain. In addition he was responsible for the discovery of several works for 
his instrument, including the Rawsthorne Recorder Suite, the Handel F Major Trio Sonata and 
John Parry’s Nightingale Rondo (the only substantial known British nineteenth century work for 
a fipple flute). He was awarded an Honorary Fellowship by the Royal Northern College of Music 
in 2002 for his services to British music, and is a Visiting Distinguished Scholar of Manchester 
University.

The Adderbury Ensemble was formed in 1986 by a number of Britain’s finest young musicians 
and has grown from concerts organised in the beautiful village of Adderbury in North 
Oxfordshire. The Ensemble has helped to establish the now famous Oxford Coffee Concerts and 
the Music in Adderbury series. It also has a regular summer series of its own in the Sheldonian 
Theatre in Oxford.
 

The group has given numerous performances throughout Great Britain and Europe establishing 
itself as one of the finest chamber groups in the country. The newspapers have said, “living 
14
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Ken Tynan and Lindsay Anderson, Maxwell Anderson’s Winterset (1947) and Neville Coghill’s 
Masque of Hope (1948). John sent a copy of ‘Loves Labours Lost’ to Muir Mathieson, then the 
doyen of British film music. Mathieson obviously liked what he heard as John was asked to write 
some ‘utility’ music for the Crown Film Unit. From the mid-1950s John began to write regularly 
for the cinema including The Purple Plain, The Spanish Gardener, No Road Back and Portrait of 
Alison. 

john Veale

4

The performers

Linda Merrick has an international profile as a clarinet soloist, recording artist and clinician.  
Specialising in contemporary repertoire, she has been responsible for generating many new 
works for her instrument by British composers.

Linda’s catalogue of solo recordings includes new concertos for clarinet and concert band 
by Nigel Clarke, Martin Ellerby, Kit Turnbull and Guy Woolfenden (Polyphonic), Philip Sparke 
(Anglo Records) and Stephen McNeff (Campion ASC), plus concertos for clarinet and 
orchestra by John Mcleod (Chandos), Edwin Roxburgh (NMC) and Philip Spratley (Toccata).  
Her chamber music output includes a premiere recording of Wilfred Joseph’s Clarinet 
Quintet with the Kreutzer Quartet (Metier), chamber works by Malcolm Arnold (Maestro) 
and Martin Ellerby (Serendipity), and a recent release of 4 newly-commissioned clarinet 
quintets with the Navarra Quartet for Naxos.
 

Linda has broadcast as a solo artist for BBC Radio 3, Radio France and DRS1, Switzerland, and 
performed across America, Asia, Australia, the UAE, and throughout Europe.  She is a founder 
member of the contemporary ensemble ‘Sounds Positive’, with whom she has premiered over 
70 works by British composers and recorded for NMC.

Linda is Vice-Principal of the Royal Northern College of Music, where she holds a Professorship. 
She is the UK representative for Howarth Clarinets.  

John Turner is one of the leading recorder players of today. Born in Stockport, he was Senior 
Scholar in Law at Fitzwilliam College Cambridge before pursuing a legal career, acting for 
many distinguished musicians and musical organisations (including the Halle Orchestra, the 
Royal Northern College of Music and the National Youth Orchestra of Great Britain), alongside 
his many musical activities. These included numerous appearances and recordings with 
David Munrow’s Early Music Consort of London, the Academy of Ancient Music, the English 
Chamber Orchestra, the Academy of St. Martin-in-the-Fields and the English Baroque Soloists.  
He now devotes his time to playing, writing, reviewing, publishing, composing and generally 
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In 1949 a Commonwealth Fellowship allowed John to study in the USA with Roger Sessions 
and then a further year with Roy Harris with whom he developed a special relationship. During 
this period he completed two works: Panorama and the String Quartet (on the present CD). 
Panorama was performed at the Cheltenham Festival in 1951 conducted by Sir Adrian Boult and 
at the Proms in 1955. The String Quartet received a first amateur performance at Berkeley in 
1950 and in Oxford by the Amati String Quartet in 1953. It was not performed again until 2008 
when the Adderbury Ensemble played it to great acclaim at the Rawsthorne Society’s annual 
concert in Oxford.

The 1950s were a period of gradual success with his Elegy for Flute, Harp and Strings (1951), a 
Clarinet Concerto (1953), a concert overture The Metropolis (1954), and a setting of Coleridge’s 
Kubla Khan (1956). All these works had first performances by leading musicians of the day. 
Unfortunately the Elegy was written in memory of his young daughter Jane, who died in 1951, 
however John had two further children – Sarah (1953) and Jacob (1955). The following two 
decades were difficult and frustrating as John and other contemporaries who wrote in a melodic 
style found it increasingly difficult to compete with the more avant-garde composers. John 
completed only two works in this period – his Second Symphony (1964) and The Song of Radha 
(1966) a love song in the ancient Indian style, for soprano and orchestra, which has not yet been 
performed. There then followed ‘twelve bleak years of creative sterility.’ 

However in 1980 John began to revise Radha and then began a Violin Concerto which was 
performed by Erich Gruenberg with the BBC Philharmonic Orchestra in 1986. This was the 
beginning of John’s second period of creativity which produced the Demos Variations (1986), 
Apocalypse (1989) for chorus and Orchestra, Triune (1993) for oboe, cor anglais, and orchestra, 
Encounter (1994) for two guitars, Sydney Street Scenes (1994) for singers and orchestra, 
Impromptu (2000) for solo recorder, Triptych (2000) for recorder and guitar (or string quartet) 
and the Third Symphony (2003). John Veale died in 2006.

Robert Crawford was born near Edinburgh in 1925 and was given violin lessons from the 
age of five by Kenneth Anderson who was the Leader of the Reid Orchestra, founded by Sir 
Donald Tovey. As a result Tovey wanted to hear this young violinist who was then aged 9, so  
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This recording has been generously supported by the following to whom  
the producers owe their sincere gratitude:

Jonathan Alwyn, David G. Bate, Nancy Barrington-Hines, John Belcher, David Blake, Andy Blakeman, Di 
Bonakis-Webster, Nigel Bonham-Carter, Philip Boswell, John Bull, Adrian Bullock, Ruth & Jeremy Burbidge, 
Anthony Burton, Louis Carus, Stuart Christie, Corpus Christi College Oxford, Robert Crawford, William 
Crawley, Dr Nicole Crossley-Holland, Hubert Culot, Alma & James Cullen, David Dubery, Christine Elliott, 
Patricia & David Ellis, Joan & Monty Faithfull, Rupert Forbes,  David Forshaw, Peter Fowler, Sarah Francis 
FRCM, Maggie Gibb, Alan Gibbs, Professor Marvin Gold, Graham Gough, George Gwilt, Graham Hair, Dr 
Peter Hick, Robert Hickson, Bridget Hill, Michael Horwood, José-Luis Jaen-Galan, John Joubert, Ian Kidman, 
Geoffrey Kimpton, Doreen & Harry Knipe, Andrew Knowles, Mrs Jo Leighton, Susan Lester-Cribb, Richard 
Lodge, Sir John Manduell, John B. Marsden, Herbert Morel, Judith Nicholson, Mrs Doris Orr, Giles Orr, Mark 
Orr, Prof. Ian Parrott, Jim Pattison, Elis & Pam Pehkonen, Tony Pickard, Ray Pritchard, Maureen Ramsay, 
Redcliffe Editions, John Rose, Winifred Sillitto, Helen I.L.Smith, Keith Smith, Michael Smith, Patric Stanford, Dr 
Ronald Stevenson, Kathron Sturrock, Martin Thacker, Luigi Thompson, Stephen C. Trowell, John & Margaret 
Turner, Barbara, Megan & Ellie Veale, Sarah Veale, Dr Ian White, Robin Walker, J. Warburton, I. Wardle, 
Raymond Warren,  Dr Philip Wood, and two who preferred to remain anonymous.

This recording has been made with the aid of a grant generously given by the RVW Trust.

Recorded in St.Michael’s Church, Summertown, Oxford on 7-9 May 2009
Producer and Editor: Paul Hindmarsh
Engineer: Richard Scott
The assistance of Michael Smith is gratefully acknowledged.
Music Copyright Tracks 4-6, 8-10. 12-13: Robert Crawford; Tracks 1-3, 11: Estate of John Veale
Track 7: Forsyth Brothers Ltd/Estate of John Veale
Design: Stephen Sutton (Divine Art Ltd)
Cover image: “Allegri String Quartet” by Dorothy Bradford. Copyright image used with permission  – all rights 
reserved.
Notes by Roy Collins (Veale biographical notes) and John Turner (all other works), except as otherwise 
indicated.
©℗2011  Divine Art Limited

Performing material for all the works with recorder is available from Peacock Press, Scout Bottom Farm, 
Mytholmroyd, Hebden Bridge, West Yorkshire HX7 5JS.
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Robert played a Handel Sonata with Tovey at the piano. He started to compose at Keswick 
Grammar School where he had been evacuated in 1939. Even during the War this school 
held regular recitals and a highlight for Robert was Schubert’s B flat Sonata, played by Clifford 
Curzon.

Upon leaving school he returned to Edinburgh where he studied privately with Hans Gal, while 
doing war-service in a chemical factory. He then went to London. to the Guildhall School of 
Music and Drama where his composition professor was the distinguished composer Benjamin 
Frankel, taking viola as his second study and playing in the orchestra. This gave some of the 
earliest performances in Britain of Bartók’s latest music, including the Concerto for Orchestra 
and the Third Piano Concerto. He also heard all the Bartók Quartets played in the National 
Gallery Lunch-hour concerts. Bartók’s music has been important to him ever since then. At 
the Guildhall he held the Wainwright Memorial Scholarship and was awarded the Prize of the 
Worshipful Company of Musicians.

Again returning to Edinburgh in 1949 he wrote the String Quartet No.1 which was performed at 
the 1951 ISCM Festival at Frankfurt-a-M, as well as winning the prize offered by the Scottish Arts 
Council for a chamber work, during the Festival of Britain.

Crawford was a Music Producer with the BBC in Glasgow from 1970 to 1985, producing a wide 
range of programmes from chamber music for Radio Three, to Brass Band and Piping programmes 
on Radio Scotland. This did not allow him any time for composition but was valuable experience 
in widening his musical horizons. After he retired from the BBC he was given his second McEwen 
commission by Glasgow University in 1986 and he wrote the Octet “Ricercare” for the same 
group of instruments as Schubert’s Octet. Many other commissions followed. 

There were requests for new works for recorder, by John Turner and this resulted in several 
pieces written specially for him. Crawford completed a commission from Edinburgh 
Contemporary Arts Trust for a piece for Brass Quintet and Percussion in early August 1995. 
Hammered Brass was given its premiere by the Wallace Collection, one of a number of his 
works to be presented during the year of his 70th birthday, several of which were broadcast 
by the BBC on Radio Three and Radio Scotland. Hammered Brass is available on a Linn CD.  
6

second section is slower and gently melancholy, with even the odd touch of intensity. The  
third section is a waltz, which implicitly tempts the players into satirical caricature – in other 
words it’s a bit of a spoof. The piece is intended to be fun for the players, fun for the audience 
– and was even fun for an obsessional creative agoniser to write!”

ROBERT CRAWFORD   Quintet for clarinet and string quartet
Allegro moderato; Lento e Semplice – Quasi allegro  – tempo 1o – Quasi allegro

The composer writes: “My clarinet quartet was commissioned by the Edinburgh Quartet with 
the help of the Binks Trust and the Hope-Scott Trust, and completed early in December 1992. 
The impulse to write this work came from the knowledge that my name contains a series of 
musical letters, though I had not previously made any use of this. Bach’s surname alone is 100% 
usable as a musical motif and has been used as such many times by Bach himself and others. 
In German notation B is B flat and H is B natural. A similar process is used to derive DSCH from 
Dmitri Shostakovich, where S stands for E flat of Es. Though my name gives rather less than 50% 
no such tricks are needed to provide a useful series of notes. CRAWFORD, ROBERT = CAFDBE, 
and this results in an arpeggio which should be recognisable throughout the work in the various 
forms that it takes.

It is rather less angular in shape than the material I usually employ and partly to overcome 
this the outline is slightly varied on each appearance. At the outset it is heard on the first 
violin and cello in octaves, followed by the viola and then the clarinet, accompanied by a 
counter-melody which is also important, gradually disintegrating into a series of fragments, 
from which the whole of the first movement develops. This first movement is moderately 
fast. The second movement is predominantly slow, but it has a contrasting section in the
 middle, which reappears at the end, and this is marked at double the speed of the rest of 
this movement. The relationship with the “name” theme is not immediately apparent, but it 
becomes clearer as the movement progresses, and the various strands are drawn together 
towards the conclusion. As in most of my music, the writing is largely contrapuntal, and so 
all the instruments are treated equally; the clarinet is not to be thought of as a soloist with 
accompanying string quartet, rather as an additional strand to the quartet which provides a 
distinctive colouring to the five-part texture.”

  11
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Robert Crawford

Early in 1997 Crawford accepted a 
commission from Radio Three for a 
short orchestral work for the BBC 
Scottish Symphony Orchestra. 
The Symphonic Study, Lunula was 
completed in September of that year 
and given its first performance by 
the BBCSSO conducted by Thierry 
Fischer, when it was recorded for 
transmission on Radio Three. It has 
since had several performances which 
were broadcast.

Much of Crawford’s piano music covering a period not far short of 60 years, from 1947 to 
2005, is now recorded by the outstanding pianist, Nicholas Ashton, on the Delphian label. 
Delphian is also recording all three of Crawford’s string quartets, performed by the Edinburgh 
Quartet. Although he is now 85 years old, his Fourth Quartet is almost completed and other 
commissions are being requested.

    7

JOHN VEALE   Impromptu, for solo recorder   

This short piece was written in 2000 in memory of the soprano Tracey Chadwell, who before her 
early death was hoping to perform The Song of Radha. The piece is based on thematic material 
taken from that work, and it was first performed by John Turner at the Bridgewater Hall, 
Manchester, on 8th August 2000. All four sections of the piece, though sharply differentiated in 
mood, share the same basic tempo.

ROBERT CRAWFORD   Three Two-Part Inventions, for recorder and clarinet
Comodo; Andante; Vivace

The Three Two-Part Inventions were written in 2001, originally for recorder (variously tenor, 
treble and descant) and viola. The version of the work for recorder and clarinet in B flat 
(possibly a unique combination) was made by the composer in 2008 specifically for the present 
recording. The melodic material of all three movements is derived from the musical letters in 
the composer’s name, as in the clarinet quintet. Multiphonics are employed in the recorder part 
in the second movement to enrich the implied harmonies.

JOHN VEALE   Triptych for recorder and guitar 
Allegro – Lento – Valzer!

This work was originally composed, at the request of John Turner, for recorder and guitar. 
The composer had originally been asked for a work for recorder and keyboard, but as he 
had never written for the piano, he preferred to use the guitar for accompaniment. In this 
version it was first performed by John Turner and Craig Ogden in Kendal Town Hall on 17th 
October 2001. The composer then transcribed the original guitar accompaniment for string 
quartet, and in this version it was premiered by John Turner with the Rivoli String Quartet 
on November 12th 2003 at the Royal Northern College of Music, Manchester. The composer’s 
own note of the work is as follows: “All three sections of this short piece are based on the 
same two themes. The brisk opening section is dance-like, with much syncopation. The 
10
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The music

JOHN VEALE   String Quartet
Allegro molto moderato; Lento; Allegro molto

The String Quartet (John Veale’s first chamber music composition – indeed one of only four 
chamber works) was composed whilst he was in the USA studying with Roy Harris, whose robust 
melodic style perhaps finds an echo in the work, along with beguiling Hispanic guitar effects, 
perhaps influenced by the sunny atmosphere of California. The manuscript score is 
dated “Berkeley, California, July 16th 1950” and is inscribed to Egon Wellesz, his Oxford 
composition tutor. Shortly after it was completed it was played by an amateur quartet in 
Berkeley. A subsequent performance was given by the Amati Quartet in Oxford in 1953, 
which apparently confirmed the composer’s earlier misgivings about the work, these 
centering on the mainly homophonic character of much of the writing (which is however 
distinctly personal and memorable) and possibly also the fact that the first violin bears 
rather more than its fair share of the work’s thematic material. But Hubert Foss (of the 
Oxford University Press) considered it “the most considerable in achievement and the most 
important in idea of all your works that I have read so far”. The work is substantial and very 
memorable.

The first movement begins with a sinuous melody given out in octaves by all four 
instruments, closely followed by a related second idea, stated by the first violin over a 
throbbing chordal accompaniment. This eventually leads to a third theme, played high on 
the first violin over a rocking triplet accompaniment on the lower instruments. The three 
themes are developed at length with much virtuosic “scrubbing” and some spectacular 
plucked “guitar” interplay between viola and cello. The slow movement starts with a yearning 
theme featuring the leap of a major seventh, followed quickly by a sad and haunting tune 
(simple and triadically based) and then a duet for the first and second violins over another 
“guitar” accompaniment from viola and cello. The rondo finale proceeds at a furious pace. 
The opening bold A Minor chordal fanfare develops quickly into a rather square-cut tune in 
a somewhat Waltonian idiom, with a saltando accompaniment, to be succeeded by a jaunty 
syncopated tune over another “rumtum” accompaniment. These themes and their working 

8

out are thrice interrupted by a slower passage (with each repetition being shorter than the  
one before) in which a luscious high transformation of the main theme of the movement, on the 
first violin, transmutes into a memory of the opening fanfare which itself dissolves into echoes 
of the sinuous melody from the first movement and the sad tune from the slow movement. 
After the third of these interludes the music rushes to an emphatic conclusion in A Minor. 

I am grateful to Dr. David Wright for supplying a copy of the manuscript and also for his helpful 
comments on the material which I processed from that copy.

ROBERT CRAWFORD   Elegiac Quintet, for recorder and string quartet 
Moderato; Elegy (Lento); Scherzando e ritmico

The composer writes: “In 2006 John Turner offered to play a short piece at the memorial service 
in November at St. John’s Chapel in Cambridge for my father-in-law Robin Orr, if I would write 
it. The result was Elegy for Robin, for tenor recorder and organ, which he performed with David 
Hill (organ).The use of a string quartet for the Elegy had always been firmly at the back of my 
mind, so it soon became obvious that it would become the pivotal central movement of a three 
movement Quintet for recorder and strings. In the first movement the treble, and briefly the 
tenor, are used, while in the third the descant is the main instrument, with brief appearances 
of the treble as well as the tenor, in two different passages, ending with the treble in a subdued 
mood.

I first met Robin Orr in 1956 when he arrived in Glasgow at Gardiner Professor of Music, 
almost immediately commissioning my 2nd String Quartet, under the terms of the McEwen 
Bequest. So it seemed appropriate to quote the 12-note ground on which the first 
movement is built, in the Elegy. Little did I imagine at the time that I was to marry his 
daughter, Alison, some twenty years later, about three years after my first wife, Stephanie, 
died in 1974. The Quintet was first performed by the artists on this disc at the Holywell 
Music Room, Oxford, on 21st September 2008.”

    9
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john veale     robert crowford

chamber works

John Veale
String Quartet     [25.23]
 1     Allegro molto moderato    8.29
 2     Lento      9.05
 3     Allegro molto     7.49

Robert Crawford
Elegiac Quintet for Recorder and String Quartet   [11.29]
 4     Moderato     3.51
 5     Elegy (Lento)     4.07
 6     Scherzando e ritmico    3.31

John Veale
 7     Impromptu for solo recorder    3.29

Robert Crawford
Three Two-Part Inventi ons for Recorder and Clarinet   [6.12]
 8     Comodo     2.01
 9     Andante     2.21
10    Vivace      1.50

John Veale
11    Triptych for Recorder and String Quartet   5.55

Robert Crawford
Quintet for Clarinet and String Quartet   [22.22]
12    Allegro moderato                        10.16
13    Lento e semplice - quasi allegro - tempo primo - quasi allegro              12.06

john turner [recorder] - tracks 4-11

linda merrick [clarinet] - tracks 8-10, 12-13

the adderbury ensemble - tracks 7-6, 11-13
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