


Heather Roche plays the clarinet music of Christopher Fox 

01 stone.wind.rain.sun4  (1989)   for two clarinets 9:50 

02 Straight lines in broken times4 (1994)   for two bass clarinets and tape 8:08 

03 ... or just after (1984)   for clarinet 6:50 

04 Early one morning (2014)   for clarinet and bass clarinet 10:33 

05 Unlocking the grid (2015)   for clarinet and playback 13:04 

06 Escalation (2003)   for contrabass clarinet 5:43 

07 Headlong (2007)   for E flat clarinet and square-waves 10:29 

08 Divisions (1980)   for bass clarinet 8:57 

Total duration 74:02 

All works published by The Fox Edition 



The composer writes: 

My collaboration with Heather Roche began in 2007, when she wrote to me to ask for a copy of …or just after, and we 
met the following year when the trio with which she was playing came to my home to play through my Straight lines in 
broken times2. A few years later she gave an exhilarating performance of Headlong and so I was thrilled when she 
suggested making this recording. As soon as I started to think about the music I have written for clarinet I realised that, 
more than my works for any other instrument, these pieces represent a complete musical biography. For many years, until 
they eventually worked out that this was what I did, critics liked to remark on the variety of my work – ‘as different as can 
be’ was one early headline – and this album presents all those differences: experimental, post-modern, maximal, minimal, 
equal-tempered, just-intoned. But as I sat and listened to Heather recording music covering 35 years of my life I was struck 
by at least one common thread, a focus on the instrument itself and how a great player can make it speak in so many 
voices.

Writing music for clarinet may be the most consistent instrumental preoccupation of my compositional life, but it began 
by accident. 1978 was the year of the first York Early Music Festival and a choir was formed to sing in a number of the 
concerts, its members the best singers in the region’s universities. I was not one of those singers but I had just married 
one of them and so I was added to the choir to make up the numbers in the tenors. Early in the rehearsal process I realised 
that the singer next to me might well have been similarly recruited and during a break I discovered that he was Roger 
Heaton, a brilliant young clarinettist about whom I had already heard quite a lot. 

Roger and I were soon good friends. We formed ensembles, I wrote him a series of solo works, of which Divisions, ...or just 
after and Escalation appear in this collection, and he became a generous advocate of my work. I also wrote music which 
featured his playing in duos, trios, quartets, quintets and, in Straight lines in broken times4, also on this album, a duet with a 
prerecorded version of himself over a backing track of bass clarinet samples. I worked with many other fine players too. 
Roger Heaton’s teacher, Alan Hacker, had revolutionised clarinet playing in British new music in the 1960s and I was 
fortunate to be able to write stone.wind.rain.sun4 as a duo for him and another of his students, Lesley Schatzberger. With 
the ensemble Apartment House I have worked regularly with Andrew Sparling, for whom I made a version of a movement 
from the ensemble work ZONE as the solo, A Place in the Sky. Harry Spaarnay has played Straight lines in broken times4 and I 
wrote Early one morning for another passionate Dutch advocate of the bass clarinet, Henri Bok, and his duo partner Eleri 
Ann Evans.  

But to go back to the beginning, when I showed Divisions to my PhD supervisor, Richard Orton, he said that the score 
needed ‘a David Tudor of the clarinet’. In Roger I found one and, nearly 40 years later, in Heather Roche another. 





01  stone.wind.rain.sun4 was written in 1989 for the two clarinettists of Michael Blake’s ensemble, London New Music, Alan 
Hacker and Lesley Schatzberger. I had known both musicians for some years – at the time we all lived in York – and 
admired them much longer, Alan as a soloist and member of the Fires of London, and both of them in Alan’s group Matrix. 
stone.wind.rain.sun4 is the final piece in a cycle of works for wind instruments (Karin de Fleyt’s recording of the alto flute 
solo stone.wind.rain.sun3 is on her Métier CD, Hohler Fels – new music for flute, MSV  28555), each of which is an attempt to 
read through the limestone landscape of Yorkshire, in the north of England (see Rob Sutton’s photograph of the Pennine 
peak Pen-y-ghent,  below), from the air above down into the rock. 



02   Straight lines in broken times4 is the last of four pieces with the same title (Straight lines in broken times2 is recorded by 
the Ives Ensemble on the Métier CD of the same name, MSV 92081, and Straight lines in broken times3 is on Anton 
Lukoszevieze’s Inner CD, Métier MSV 92059). They are not a cycle, however: rather each is a complete, but different, 
realisation of the same preconception. In Straight lines in broken times4 low bass clarinet notes were sampled and layered 
to produce a polyrhythmic soundtrack over which two more bass clarinets explore the harmonic riches of the instrument, 
sliding around the upper reaches of the overtone series. The relationship between the sampled notes inverts the intervals 
between harmonics 17, 19, 21 and 23, as if the instrument had been stood on its head.

03   Early one morning was written in 2014 for Henri Bok and Eleri Ann Evans and because of the unusual instrumentation 
of their duo – bass clarinet and tenor saxophone – I decided to make a piece that could be played by any two woodwind 
instruments. A shared note provides the main axis of the music, with a few multiphonics and other notes in just-intoned 
intervals around it. In Anthony Caro’s 1962 sculpture Early one morning there is a similar relationship between a main axis 
and satellite forms and my piece is dedicated to his memory.

04   ...or just after takes its title from the fifth stanza of Wallace Stevens’s poem ‘Thirteen Ways of Looking at a Blackbird’: 
‘I do not know which to prefer,/The beauty of inflections/Or the beauty of innuendoes,/The blackbird whistling/Or just 
after.’ Roger Heaton gave the premiere in the Feedback Studio, Cologne, in 1985, sandwiching it between rather denser 
works by representatives of what was then known as ‘The New Complexity’. The German composer Walter Zimmermann, 
who was sitting next to me, wrote on my programme: ‘Chris… between Scylla and Charibdis.’  

 05  In the summer of 2015 I made a number of visits to Tate Modern to see the retrospective exhibition of the work of the 
artist Agnes Martin (1912-2004) and Unlocking the grid is in part a homage to her. Her work is extraordinary in its scale, its 
reduction of materials and figures, and its recurrent use of grid composition. I realised that the process of trying to read 
any one of Martin’s works, or of comparing one to another, inevitably ‘unlocked’ the works from their grid compositions: 
the totality of the work melted during the time it took to view it. Unlocking the grid is written for any solo woodwind 
instrument, accompanied by three channels of playback, and was written in August and September 2015. 

06  Escalation was written in 2003 as a double 50th birthday present for Roger Heaton and the flautist Camilla Hoitenga. 
Roger played it in the Purcell Room, London as a clarinet piece; Heather Roche decided that it would work even better on 
the contrabass clarinet. As she was recording it, Aaron Holloway-Nahum suggested to me that it sounded like the musical 
equivalent of M.C. Escher’s infinite staircase in his ‘Klimmen en dalen’ (Ascending and Descending). 

 07   Headlong was written for the oboist Christopher Redgate, to play on his musette (his recording of the work is on his 
Electrifying Oboe CD, Divine Art MSV 77204), but Heather Roche has since convinced me that it works just as well on the E 



flat clarinet. The music connects two different measures of frequency, the pitch of individual notes and the speed at which 
they follow one another, by a set of simple ratios. There are four different speeds which, going from the fastest to the 
slowest, are related by the ratios 5:4, 9:8 and 5:3, and these three ratios are also heard throughout the piece as melodic 
intervals, the major third, the major second and the major sixth. This set of ratios provides the ‘head’ motive out of which 
the rest of the music – the ‘long’ – grows. The electronic sounds which accompany the live instrument are deliberately 
simple, suggesting some sort of scientific measurement (or computer games from the early 1980s?), and impose a matrix 
through which the soloist’s music grows, like weeds between paving stones perhaps.  

 08   Divisions was the second of three solo pieces which I wrote for Roger Heaton around 1980. The score consists of 
three pages, each with a completely different sort of music, and the performer is free to move between them as she 
chooses and to improvise transitions between the different musical domains. Roger premiered the work at the Goethe 
Institute, London on 27 March 1980, my first London performance, and in a subsequent Classical Music review Keith Potter 
remarked that it showed ‘an imaginative gift for musico-theatrical gesture kept confidently under control in a peculiarly 
original manner.’ 

Christopher listens to playback 



The composer 

Christopher Fox grew up in the north of England and now lives in London. He studied composition with Hugh Wood, 
Jonathan Harvey and Richard Orton and was awarded the degree of DPhil in composition from York University in 1984. 
Between 1984 and 1994 he taught at the Darmstädter Ferienkurse für neue Musik, and returned to teach there again in 
2014. During 1987 he lived in West Berlin as a guest of the DAAD Berlin Artists Programme. In 1994 he joined the Music 
Department at the University of Huddersfield, eventually becoming Professor in Composition, before moving to Brunel 
University as Professor of Music in 2006.  

He is widely regarded as one of the most individual composers of his generation, often working at a tangent to the 
musical mainstream. He has chosen to based his compositional career around close collaborations with particular 
performers, including the instrumental groups the Ives Ensemble and Apartment House, and the vocal ensembles The 
Clerks and EXAUDI. His work regularly extends beyond the conventional boundaries of the concert hall and includes the 
radio piece Three Constructions after Kurt Schwitters (1993), nominated for the Prix Italia, the evening-long ensemble 
installation, Everything You Need To Know (2000-1), and the music-theatre documentary Widerstehen (2012). Fox’s music is 
widely available on recordings, with portrait recordings on Ergodoc, HatHut and NMC, six portrait albums on Métier and 
many other recordings.  

His writings on music have also been published widely, in the journals Contact, Contemporary Music Review, Musical Times, 
TEMPO (which he has edited since 2015) and The Guardian and deals principally with new music. He was co-editor of Von 
Kranichstein zur Gegenwart (1996, DACO Verlag, Stuttgart), a history of 50 years of the Darmstädter Ferienkurse, and of 
Uncommon Ground, a book on the music of Michael Finnissy (1998, Ashgate Press, London). A book on Fox’s music, 
Perspectives on the Music of Christopher Fox: Straight Lines in Broken Times was published in 2016 by Routledge.    
https://foxedition.wordpress.com/



The performer 

Heather Roche was born in Canada and trained in England where she now lives. She completed her BMus in 2005 at the 
University of Victoria, Canada, studying under Patricia Kostek, and her MMus (Orchestral Training) in 2006 at the Guildhall 
School of Music and Drama in London, studying under Joy Farrall and Laurent Ben Slimane, in addition to conducting with 
Sian Edwards. Following her degree she completed residencies with the International Ensemble Modern Academy, at 
IMPULS in Graz, and with ensemble recherche in Freiburg, the Darmstadt Summer Courses 2008 and 2010, and the 
International Ensemble Modern Academy in Innsbruck, Austria.  

Heather is a fervent advocate of collaboration, and her PhD research at the University of Huddersfield (under the 
supervision of Dr. Philip Thomas) explored the nature of dialogue within performer-composer relationships. She has given 
workshops in instrumental technique and/or iPad use in performance all over Europe. In 2014 she was awarded a DIVA 
(Danish International Visiting Artists Fellowship), and lived in Copenhagen for two months. Her website is host to one of 
the most widely read new music blogs on the internet with nearly 40,000 hits from around the world in 2014. In 2014 she 
also successfully crowdfunded her first composition competition: six young composers were selected from 270 applicants 
to receive a €1000 commission to write new pieces, premiered in 2016. In 2016 she became Reviews Editor for TEMPO. 

She has performed at many major European festivals, including musikFest (Berlin), BachFest (Leipzig), Musica Nova 
(Helsinki), Acht Brücken (Cologne), the International Computer Music Conference (Huddersfield, Ljubljana) and the Agora 
Festival (Ircam, Paris). She has presented solo programmes at the Zagreb Music Biennale, the Huddersfield Contemporary 
Music Festival, the New York Electroacoustic Symposium, at CIRMMT (Montreal), and with the Birmingham 
Electroacoustic Sound Theatre (BEAST). She has performed with musikFabrik (Cologne), ensemble Garage (Cologne), 
ensemble interface (Berlin), the Riot Ensemble (London) and ensemble proton (Bern). She is also a founding member of 
ensemble hand werk (Cologne). The next year sees hand werk performing in Munich, Lebanon, Croatia and the UK. She 
also plays regularly across the UK in a trio with Carla Rees (flutes) and Xenia Pestova (piano) and has recently formed an 
alliance with the accordionist Eva Zöllner. 
https://heatherroche.net/



Heather with the contrabass 

The producer 

Aaron Holloway-Nahum  (b. 1983, Chicago) is a recording producer, composer and conductor.  As a managing director of 
Coviello Music Productions he's worked for the Arditti Quartet, Ensemble Intercontemporain, Siemens Foundation, and 
Darmstadt Summer Festival. Aaron is the Artistic Director of The Riot Ensemble, which has given more than 150 world and 
UK premieres since 2013, and as a composer he has worked with the BBCSO, London Sinfonietta, HOCKET and Third Coast 
Percussion, and held fellowships at the Tanglewood and Aspen Music Festivals.  He was recently named a teaching fellow 
at Royal Holloway University London, and holds the post of visiting lecturer at the Darmstadt University of Applied 
Sciences.  http://www.aaronhollowaynahum.com

Recorded in the Performance Space, City University of London on 7, 8, 9 and 10 August 2017. 
Recorded, edited and produced by Aaron Holloway-Nahum. 
Music publishers/copyright (all tracks): The Fox Edition 
Booklet and packaging design by Stephen Sutton (Divine Art) 
Cover image realised by Paul McGuire from an idea by Christopher Fox (the 7x7 grid is based on the structure of Unlocking the grid; the multiple 
legs disappearing into the sea are those of Icarus in Pieter Breughel the Elder’s painting, Landscape with the Fall of Icarus). 
B/W Photos of Heather Roche by Sam Welton. 
Back cover photo of Heather by Inga Geiser 
Studio photographs of Christopher Fox and Heather Roche by Aaron Holloway-Nahum. 
Photos of Christopher Fox by Sally Trussler and Anton Lukoszevieze. 
Photo of Pen-y-Ghent by Rob Sutton. 
Special thanks to Newton Armstrong, Leo Chadburn and City University of London for enabling the use of the Performance Space 
℗ 2017 Christopher Fox   © 2017 Divine Art Ltd (Diversions LLC in USA /Canada) 



Métier Records presents the music of Christopher Fox 

‘Natural Science’ 
Trio Scordatura 
MSV 28526 

‘Catalogue irraisonné’ 
Exaudi 

MSVCD 92103 

‘Straight Lines in Broken Times’ 
Ives Ensemble 
MSVCD 92081 

‘Inner’ 
Anton Lukoszevieze 

MSVCD 92059 

‘You, Us, Me’ 
Amanda Crawley | Ian Pace 
MSVCD 92031 

‘More Light’ 
Ian Pace 

MSVCD 92022 



The following albums include works by Christopher Fox and other composers 

‘Sea to the West’ 
Elizabeth Hilliard 
MSV 28551 

‘Hohler Fels’ 
Karin de Fleyt 

MSV 28555 

‘Fox and Feldman: Clarinet Quintets’ 
Roger Heaton, et al. 
MSVCD 92082 

‘Electrifying Oboe’ 
Christopher Redgate, et al. 

MSV 77204 (2CD) 

‘Greatest Hits of all Time’ 
Christopher Redgate, et al. 
MSV 28513 

‘Contours’ 
Kate Romano 
MSVCD 92074 

Note: ‘Contours’ includes the only clarinet work by Fox 
 not included on‘Headlong’ : Generic Composition #7 

For release in 2018:  Métier ‘single’ MDS 29006 includes 
‘Untouch’ by Christopher Fox 



�

A full list of over 500 titles, with full track details, reviews, artist profiles and audio samples,
is on our website. Our recordings are available on disc or download at all good dealers or direct

from us. Direct customers get discount vouchers and rapid shipment. 
The Divine Art store offers all titles in lossless flac and high quality mp3;  all new titles are also available in 24-bit studio HD 

quality. 

Diversions LLC (Divine Art USA)  email: sales@divineartrecords.com

Divine Art Ltd (UK)  email: uksales@divineartrecords.com 

www.divineartrecords.com 

Most titles also available in digital download and streaming through Primephonic, Qobuz, iTunes, Amazon mp3,  
theclassicalshop.net, Spotify and Divine Art  

Samples from every album can be accessed on the Divine Art Records YouTube channel 

https://www.facebook.com/DivineArtRecordingsGroup https://www.youtube.com/divineartrecords

WARNING:  Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public performance, copying or re-
recording thereof in any manner whatsoever will constitute an infringement of such copyright. In the United Kingdom, licences for the use of 
recordings for public performance may be obtained from Phonographic Performance Ltd, 1, Upper James Street, London W1R 3HG. 




