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Foreword
It was probably 1967. My clarinet teacher at the Royal Academy of Music, Alan Hacker, was teaching at home that day. When I got to
his house he said I should listen to something on an LP he’d just received that morning from the USA. It was Eric Dolphy playing his
wonderful unaccompanied rendition of Bless the Child. Quite an experience. I hadn’t heard a solo bass clarinet before, and certainly
nothing like that. I managed to buy myself a bass in 1968 for the grand sum of £208 (it’s the one I still use). I began to ask my Academy
chums to write for it. Probably the first was Michael Berkeley (a trio for E flat, B flat and bass clarinets), then Bruce Cole (a solo,
doubling clarinet in A), then Janet Graham (b clt and piano). My bass clarinet and I gradually became involved in small ensembles,
playing Schoenberg’s Pierrot Lunaire, Webern songs, touring with Dallapiccola, Alexander Goehr, Maxwell Davies, playing in the
premiere of Birtwistle’s Nenia: The Death of Orpheus and more, including the formation of Gemini in the early 1970s. All very exciting
stuff. The repertoire tended to be from the Second Viennese School (early 1900s), or generally post-1960. There seemed to be very
little in between. Of course, there is Janáček’s iconic Mládi, Hindemith’s Septet, miniatures by Stravinsky but not a lot more genuine
chamber music for bass clarinet in that sort of middle period. Naturally people will begin to say: ‘What about…?’, but let’s move on.
I took over directing Gemini from its founder Peter Wiegold in 1985/6. The ensemble had a splendid commissioning record and had a
close working relationship with several composers: David Lumsdaine and Nicola LeFanu, for instance. I wanted to continue working
with many of these friends, and with others. I also wanted to build up a stylistically very varied body of small ensemble works that
included the bass as an integral member of the ensemble. 29 such works have emerged, mostly with stand-alone bass parts, not as a
‘double’ with clarinet, and several of these works are featured on this disc. Alongside my work with Gemini I have also continued to
develop my repertoire for the instrument mainly in a solo or duo capacity. In both contexts the composers are almost invariably people
with whom Gemini and/or I have a close relationship.
Eventually I thought it time to let a wider audience hear some of the pieces written for us by various of our friends. John White has
written three works for Gemini and one for me; Dave Smith two for Gemini and one for me. Helen Roe has been a friend of Gemini
virtually from its beginning, being a pupil of David Lumsdaine and Peter Wiegold. We have played small ensemble works and a concert
performance of her opera Some Episodes in the History of Miranda and Caliban. Cheryl and I first met whilst playing with a small
dance company (she is a fine ’cellist) and I then began to get to know her music. Bill Smith and I first met in the early 1970s. I have
played a lot of his clarinet music and we still meet when possible. (Incidentally, his wife is the visual artist Virginia Paquette who has
supplied the art work for this booklet’s cover.) Huw Watkins was first-call pianist with the ensemble for some time. Jonathan Harvey
and Peter Wiegold worked together at Sussex University: we premiered two works by Jonathan and got to know him well. I even
remember him playing ’cello in one of our workshops at the University. Sadie Harrison and I go back a long way ̶ to when she was a
student. She is a fine pianist and was playing for a postgraduate student of mine, and then later I came across her as an emerging
composer studying with Nicola LeFanu, then as lecturer at Goldsmiths College and a fully-fledged composer.
York Bowen is the outsider, but I have no qualms about including his quintet. It stands virtually alone as a major chamber work with
bass clarinet in that rather empty period for the instrument and is still little-known outside the bass clarinet fraternity. I have a great
fondness for the work, especially as the instrument is so well integrated into the ensemble with such idiomatic writing.
So, this album is a deliberate miscellany, juxtaposing styles, and intent on showing the bass clarinet as a partner in a variety of small
chamber ensembles whilst playing music with and by friends.
Ian Mitchell

The music
Edwin York Bowen:
Phantasy Quintet Op. 93 for bass clarinet and string quartet (1932)
York Bowen’s Phantasy Quintet was first broadcast in the year of its composition, with Walter Lear playing the bass clarinet part.
I feel a nice personal link as I gave the second broadcast, in 1987, with the Fairfield String Quartet (leader Ruth Ehrlich, who
plays on this recording), and was playing on a mouthpiece that had belonged to Walter Lear. My teacher, Alan Hacker, had passed
it on to me, and I used it for many years.
When the quintet was written it was probably the only one in existence for this combination, and surprisingly there are still few
in existence. Bowen apparently wanted to write it as he thought it was rare for the bass clarinet to be found in chamber music,
though of course it was frequently heard in orchestras.
The instrument has a wide range, which he uses most effectively. At times it works as a bass to the string quartet; at other times
it is given soloistic and accompanimental roles: used freely as a leading part in its upper register as well as intertwining with
each individual string instrument, giving additional richness to the timbre of the quartet. The work is a genuine ensemble piece
for a quintet rather than being for bass clarinet with string quartet. It is in one continuous movement, though there are broadly
speaking four sections. The first is marked moderato; the second is rhapsodic in style; then follows an allegro molto leading to a
return of the opening moderato, which evaporates into a short, dreamy coda.
Gemini: Ian Mitchell, bass clarinet; Caroline Balding and Ruth Ehrlich (guest), violins;
Yuko Inoue, viola; Sophie Harris, ’cello.
William O. (Bill) Smith:
Jazz Set for 2 bass clarinets (2012)
I. Swinging; II. Moderato; III. Slow; IV. Energetic
Being brought up on Jazz and having learned and loved Classical music I have from time to time written pieces
that combine aspects of the two (Jazzical?) I was very glad to hear that my friend Ian Mitchell was recording it.
OS
Jazz Set is dedicated to Beverly Setzer, a former student at the University of Washington, where Smith taught for many years. It
was written for her duo with Jenny Ziefel ̶ The Seattle Bass Clarinet Project ̶ and is one of eleven works with this title for a
variety of instrumentations written throughout a large part of Smith’s career. The very varied instrumental line-ups include:
violin and wind quintet; trombone and percussion; clarinet and bass clarinet; flute and violin; solo clarinet.

As Rachel Yoder says:
“ … his contribution to American jazz and classical composition is considerable. Some of Smith’s music is clearly jazz, and some is
twelve-tone music in the tradition of the Second Viennese School. Much of his output, though, manages to incorporate these
seemingly contradictory styles into a cohesive whole. His sheer virtuosity and creativity as a clarinettist also influences his
compositions.”1
Jazz Set indeed embraces both these styles, whilst being firmly in the jazz idiom.
There is no requirement for improvisation, though there are passages that are effectively written-out improvisations, sounding
very much ‘Bill Smith’.
The third movement initiates each paragraph with some of Smith’s trademark multiphonics: these ones being gently colourful.
Bringing many of the advanced techniques that Bill has developed over the years into the standard jazz idiom has been an
exciting innovation for the medium.

Ian Mitchell (R), Mick Foster (L) bass clarinets

Yoder, R. 2010. The compositional style of William O. Smith.
A Research Project Submitted for the Doctor of Musical Arts Qualifying Examination.
University of North Texas.
1

Cheryl Frances-Hoad:
How to Win an Election for mezzo-soprano and bass clarinet (2017)
Sitting on a train shortly after President Trump’s inauguration, I noticed a fellow passenger reading an article titled ‘Books to
Help You Survive in a Dystopian World’ or something like that. Sensing that it may contain excellent inspiration for future pieces,
I jotted down the recommended reading list and ordered several of the books the next day. One of my favourite things to do
when writing for the voice is to set ancient texts that seem utterly contemporary, and large parts of Philip Freeman’s translation
of Quintus Tullius Cicero’s ‘How to Win an Election’ seemed straight out of Trump’s election playbook. The book was written by
Quintus for his brother Marcus in 64 BC when the latter ran for consul (the highest office in the Roman Republic) and contains
nuggets of advice such as ‘If a politician made only promises he could keep, he wouldn’t have many friends’. My setting seeks to
bring out the drama of the text in all its pragmatic outrageousness.
CF-H
Alison Wells, mezzo-soprano; Ian Mitchell, bass clarinet
Words taken from How to Win an Election, Quintus Tullius Cicero 102 ̶43 BC (trans. Philip Freeman)
My brother Marcus, although you already have all the skills a man can possess through natural ability, experience and hard work,
because of the affection we have for one another I would like to share with you what I have been thinking about night and day
concerning your upcoming campaign. Every day you should say to yourself I am an outsider. I want to be consul. This is Rome.’
Now is the time to call in favours. Don’t miss an opportunity to remind everyone in your debt that now is the time to make good on
what they owe.
There are certain men in every town who exercise power. Recognise the difference between the useful and useless men. Strengthen
their loyalty to you in whatever way works best, for a candidate must be a chameleon, adapting to each person he meets.
You can’t afford to make any mistakes! Don’t leave Rome! It is vital that you have a crowd of devoted followers with you at all times.
The most important part of your campaign is to bring hope to the people. Put on a good show! Dignified, yes, but full of colour and
spectacle that appeals much to the crowds. Tell the common people you have always been on their side. Tell the Senate you will
maintain its traditional powers and privileges. You should not make specific pledges. Stick to vague generalities. It also wouldn’t
hurt to remind them of what scoundrels your opponents are, and to smear them at every opportunity with the crimes, sexual
scandals and corruption they have brought on themselves. You don’t have to actually bring your opponents to trial on corruption
charges, just let them know you are willing to do so. Fear works better than actual litigation.
Politics is full of deceit, treachery and betrayal. If a politician made only promises he could keep, he wouldn’t have many friends.
Most of those who ask for your help will never actually need it. Say whatever is necessary to win the votes of all. Our city is a
cesspool of humanity. That is all I have to say, my brother.
The work was given its premiere by Alison Wells and Ian Mitchell in St Mary Magdalen church, Oxford on 22nd January 2018.

Sadie Harrison:
Owl of the Hazels (Lazdynn Peleda) for bass clarinet and piano (2005)
1. Anksta ryta keliau (I woke up early)
... the song sung while returning from the wedding ...
2. Prapuoliau, motula (I am lost, mother)
... lamenting a week after the wedding ...
Owl of the Hazels uses traditional Lithuanian songs that tell of a bride’s journey from first love to the walk home from the church
after the wedding (Anksta ryta keliau /I woke up early) and finally a week later, to her lamenting the loss of her mother and
family home (Prapuoliau, motula / I am lost, mother). The title refers to the bride reminiscing about the owl in the hazel trees
near her parents’ house.
The work was premiered by its dedicatee, Ian Mitchell, with Tim Jones, at the International Bass Clarinet Convention,
De Doelen Concert Hall, Rotterdam, 21st October 2005.
SH

Ian Mitchell, bass clarinet;
Aleksander Szram, piano

Dave Smith:
Aragonesca for saxophones, bass clarinet, violin, ’cello (1987)
I. Tempo di Son; II. Tempo di Danzón – Mambo; III. Tempo di Rumba
Aragonesca was inspired by the tasteful recordings of Orquesta Aragon, one of Cuba’s oldest and most famous musical groups.
Founded in 1939 (and still in existence), the style and instrumentation is known as ‘charanga’ and has its basis in the danzón
salon music of the early 1900s.
Aragonesca is dedicated to Ian Mitchell and Gemini, who commissioned the work with funds from Greater London Arts. It was first
performed at the Purcell Room, London, 17th May 1987.
Gemini: Naomi Sullivan (guest) soprano/alto saxophone; Ian Mitchell, bass clarinet;
Caroline Balding, violin; Sophie Harris, ʼcello
Huw Watkins:
Double for bass clarinet, ’cello, piano (2010)
Double, for the unusual, but appealingly sonorous combination of ’cello, bass clarinet and piano, was written for Gemini and
given its first performance by them with the composer at the piano. Its form was loosely suggested by the idea of doubles (a kind
of variation) found in many Baroque dance suites.
HW
The work was commissioned for Gemini by Music at Leasowes Bank and given its premiere at the Leasowes Bank Festival,
Shropshire, in July 2010, with the London premiere in September 2010.
Gemini: Ian Mitchell, bass clarinet; Sophie Harris, ʼcello; Aleksander Szram, piano
Helen Roe:
Birds, Earth, Sun, Sky and Water for mezzo-soprano and bass clarinet (2017)
I. Across the Red Sky; II. The Awakening River
Searching for a text to set for the unusual combination of mezzo-soprano and bass clarinet, I discovered Katherine Mansfield’s
stunningly vivid, evocative poetry, and was suddenly spoiled for choice. In the end, these two poems seemed to group themselves
together.
Across the Red Sky begins with deceptive simplicity, as two birds fly slowly ̶ ominously ̶ across the sky. The middle section, in
which the blazing sun beats down relentlessly on the earth, is characterized by searing bass clarinet multiphonics (one of the
many technical challenges triumphantly met by the performers in this short piece), and finally the focus returns to the slow flight
of the two birds across the red sky.

The Awakening River is a swirling whirlwind of images and sounds, calling for considerable virtuosity on the part of both
performers. The whole range of their registers is used, from the extreme heights of the crying gulls to the deep, warming caress
of the sun on the river.
The two songs were first performed by Alison Wells and Ian Mitchell in St Mary Magdalen church, Oxford on 22nd January 2018.
HR
Alison Wells, mezzo-soprano; Ian Mitchell, bass clarinet

Across the Red Sky (1911)
Across the red sky two birds flying,
Flying with drooping wings.
Silent and solitary their ominous flight.
All day the triumphant sun with yellow banners
Warred and warred with the earth, and when she yielded
Stabbed her heart, gathering her blood in a chalice,
Spilling it over the evening sky.
When the dark plumaged birds go flying, flying,
Quiet lies the earth wrapt in her mournful shadow,
Her sightless eyes turned to the red sky
And the restlessly seeking birds.

The Awakening River (1910)
The gulls are mad-in-love with the river,
And the river unveils her face and smiles.
In her sleep-brooding eyes they mirror their shining wings.
She lies on silver pillows: the sun leans over her.
He warms and warms her, he kisses and kisses her.
There are sparks in her hair and she stirs in laughter.
Be careful, my beautiful waking one! You will catch on fire.
Wheeling and flying with the foam of the sea on their breasts,
The ineffable mists of the sea clinging to their wild wings,
Crying the rapture of the boundless ocean,
The gulls are mad-in-love with the river.
Wake! We are the dream thoughts flying from your heart.
Wake! We are the songs of desire flowing from your bosom.
O, I think the sun will lend her his great wings
And the river will fly to the sea with the mad-in-love birds.
Katherine Mansfield (1888 ̶1923)

John White:
Concertino for Bass Clarinet and String Trio (1996)
I. Robotic; II. Suave, serene; III. Valse
Concertino was written in Montana, USA in the summer of 1996. It was commissioned by Gemini for performance in a BBCR3
concert recorded at the ICA Theatre, London on 27th October 1996, with a broadcast of the concert following on 1st November.
Gemini: Ian Mitchell, bass clarinet; Caroline Balding violin; Yuko Inoue, viola; Sophie Harris, ’cello
Jonathan Harvey:
The Riot for flute, bass clarinet, piano (1993)
The Riot is a work in which virtuoso exhilaration is predominant. The game is to throw around themes which retain their identity
sufficiently to bounce off each other sharply, even when combined polyphonically or mixed up together in new configurations.
Each theme belongs to a distinctive harmonic field characterised by about two intervals, for example the first is based on fourths
and whole tones creating also minor sevenths and, as a further development, linear unfoldings in circles of fourths (or fifths).
From time to time energy runs out and a mechanical repetition of an element takes over, dying away like an electronic ‘delay’.
Such a process in extended form provides the ending.
The work was written for HET TRIO (hence the anagram as a title) and
commissioned by Bristol University Music Department, with funds provided in
part by South West Arts, especially for the Colston Symposium 1994.
JH
Gemini: Ileana Ruhemann, flute/piccolo; Ian Mitchell, bass clarinet;
Aleksander Szram, piano

The composers
Edwin York Bowen (1884–1961) was a child prodigy, being a fine pianist at the age of eight. After
studying at the Blackheath Conservatoire, he won a scholarship to the Royal Academy of Music,
where he studied piano and composition. At the age of twenty-five he was appointed to a
professorship at the Academy, where he became a highly respected professor of piano until his
death, and managed to juggle performance, composition and teaching for the rest of his career.
Before the First World War he had a formidable reputation as a pianist and composer and was
considered to be one of Britain’s finest pianists and most influential composers. Saint-Saëns
described him as ‘the most remarkable of the young British composers’. Further, Sorabji
considered Bowen wrote for the piano with ‘the mastery and resource’ of Rachmaninov and
Medtner, and he has often been referred to as ‘The English Rachmaninov’.
He performed his own works with many leading musicians of the day, including Kreisler and Tertis, and appeared as soloist in his
own concertos under the batons of Henry Wood and Hans Richter. He was a prolific composer, producing many instrumental duos,
much chamber and piano music, four piano concertos, a viola concerto and four symphonies. He was a very fine organist, viola
and horn player. An anecdote from Lewis Foreman appears on the sleeve notes for the Hyperion recording of the Viola Concerto:
he quotes Lionel Tertis’s memories of his first meeting with Bowen (they became close friends and musical colleagues): ‘… a
talented boy in knickerbockers turned up one day with his first orchestral work’. Apparently, there were some errors in the
manuscript and these were picked up by the then Royal Academy principal, Sir Alexander Mackenzie.
Tertis recalls that he ‘exploded in wrath … going for the boy so furiously before the orchestra that the poor little composer went
away in tears’.
After the First World War Bowen’s romantic style did not meet with the mood of the times and his music gradually fell out of
favour although he continued performing and composing, receiving good reviews, for the rest of his life. Little of his music is
currently in print but there is a revival under way with the establishment of a York Bowen Society.
www.yorkbowen.co.uk
William O. (Bill) Smith, born in California in 1926, is not only a clarinettist of distinction in both the jazz and ‘straight’ fields,
but is also a composer of a great deal of remarkable music, much of it for his own instrument.
He studied composition with Darius Milhaud at Mills College, Oakland, California, and then with Roger Sessions at the University
of California, Berkeley. He has received numerous awards, including a Prix de Paris, a Prix de Rome, two Guggenheims, and a BMI
Jazz Pioneer Award. He has written around two hundred works for a wide variety of instrumental and vocal combinations,
including Concerto for Jazz Soloist and Orchestra (1962), which uses a twelve-note row as the basis for both the orchestra’s and
the soloist’s material; and Space in the Heart ‒ A Jazz Opera in 7 Scenes (2008).

He studied ‘classical’ clarinet at the Juilliard School with Arthur Christman, then at
the Paris Conservatoire with Ulysse Delecluse. As a jazz player (familiarly known as
Bill Smith), he was a co-founder, with fellow Milhaud student Brubeck, of the Dave
Brubeck Octet in 1946/47 (which also included saxophonist Paul Desmond and
drummer Cal Tjader), and was responsible for many of the group’s arrangements. His
Schizophrenic Scherzo, written for the Octet in 1947, was one of the first successful
integrations of modern jazz and classical procedures ‒ a style later dubbed ‘Third
Stream’. Until recently he was frequently the front man of the Dave Brubeck Quartet,
giving around fifty concerts a year throughout the world.
Bill Smith has written numerous works for the clarinet showing a remarkable
inventiveness and freshness of approach. He was inspired to experiment by hearing
Berio’s Sequenza 1 for solo flute. It contains a two-note ‘double stop’ for the
instrument, and overwhelmed Smith ‘... and I wondered if it would be possible on the clarinet ... At that time, I had received a
Guggenheim Fellowship which enabled me to go to Europe for a year and, with the luxury of free time, I set about exploring
multiphonics systematically ‒ and began making a card index. By the time I’d finished I’d explored every fingering combination I
could think of ... then list[ed] all these fingerings and sounds ... graded according to difficulty, and secondly according to quality
(timbre). I became more interested in the various colours that were produced rather than in the idea of playing two or more
notes simultaneously.’
Smith also worked at the Columbia Princeton electronic music lab in the early 1960s, where he made the earliest example of a
work for clarinet and tape. The experience opened his mind and ears to many new possibilities and he has gone on to an ever
wider and remarkable exploration of colour resources for the clarinet.
Smith taught composition and performance from 1966 to 1997 at the University of Washington School of Music in Seattle.

Cheryl Frances-Hoad’s music has been described as ‘like a declaration of faith in the eternal verities of
composition’ (The Times), with ‘a voice overflowing not only with ideas, but also with the discipline and
artistry necessary to harness them’ (The Scotsman). She was born in Essex in 1980 and wrote her first
piece within weeks of taking up the ’cello, aged 7 (she went on to study ’cello and piano at the Menuhin
School), and despite some early disasters (her first string orchestra piece was thrown out by the school
conductor due to mistakes in her hand-copied parts), Cheryl's desire to compensate for her chronic
shyness through composing remained unquashed. At 15 she won the BBC Young Composer of the Year
Competition, and it was during the first performance of her Concertino for ’Cello, Piano, Percussion and
Orchestra, by ’cellist Peter Dixon and the BBC Philharmonic that she became convinced that her life had
to be in composition.

Twenty years on, Cheryl’s obsessive dedication, imperviousness to rejection, inherent thriftiness and endless stamina for filling in
funding applications has resulted in her working full time as a composer.
She has a Double First from Cambridge University, a PhD from King’s College, London and has been awarded many prizes,
scholarships and residences. Three CDs of her work have been released on the Champs Hill Records label, with two more albums due
to be recorded in 2018. Her output addresses all genres, from opera (on the life of Amy Johnson), ballet and concerto to song,
chamber and solo music, reaching audiences from the Proms (From the Beginning of the World, a setting of Tycho Brahe’s
remarkably prescient thesis on the Great Comet of 1577), to outreach workshops. There are several large-scale works involving
young musicians, including A Young Person’s Guide to Composition premiered by the London Chamber Orchestra and 150 children
conducted by Christopher Warren Green. Works being completed in 2018 include a piano concerto for Ivana Gavrić and the
Southbank Sinfonia, a new Evensong for Peterborough Cathedral, and a third work for the London Oriana Choir. Cheryl’s music is
published by Cadenza Music. www.cherylfranceshoad.co.uk

Sadie Harrison’s music has been released to critical acclaim on Naxos, Prima Facie, NMC,
Cadenza, Sargasso, Toccata Classics, BML, Divine Art/Metier, and Clarinet Classics. She is
composer-in-residence with Cuatro Puntos (USA) and Künstler Bei Wu Sculpture Park
(Germany), supported by Arts Council England International Development and PRSF
Composers’ Fund Grants. Sadie is also Composer-in-Association with the Afghanistan National
Institute of Music, her symphonic work Sapida-Dam-Nau premiered by the Afghanistan
Women’s Orchestra at the closing concert of the 2017 World Economic Forum, Davos,
supported by a Finzi Scholarship. Her Afghan-inspired Rosegarden of Light has been used in
several international films and documentaries (Australia, Kabul, USA).
2016–17 saw the release of 4 CDs (Naxos, Toccata Classics, Divine Art and Prima Facie):
Observer: ‘disc of glittering intensity’; BBC Music Magazine: ‘beautiful and intriguing’;
Fanfare: ‘a special, fragile space’; 5:4: 'daringly wild ... positively feral. Utterly amazing’;
Composition Today: ‘a riot of sound ... a great shout of joy’.
Alongside her work as a composer Sadie spent several years working as a professional
archaeologist, giving practical expression to her preoccupations with ancient and traditional
cultures. Her music is published by UYMP, Recital Music and ABRSM.
www.sadieharrisoncomposer.co.uk

Dave Smith was born in 1949 and read music at Magdalene College, Cambridge. During the
1970s he was a member of the Scratch Orchestra and participated in several composer –
performer ensembles (principally with John Lewis, Michael Parsons, Howard Skempton, John
White, Gavin Bryars and Benedict Mason) and later was a founder-member of the English
Gamelan Orchestra and Liria, the first British groups to specialise in, respectively, Javanese
classical and Albanian folk musics. His close association with the music of White, Bryars and
Cardew has continued, a recent publication being Albus Liber: exploits and opinions of John
White, composer (London Institute of Pataphysics).
Up to 1977 his music was largely minimalist (process or systems music) but soon he gained
inspiration from a highly eclectic pool of ideas ranging musically from the abstract to the
markedly referential and which on occasion is informed by a political consciousness and
commitment reminiscent of the later Cardew.
His acknowledged influences range from Alkan, Ives, Szymanowski and Grainger to Albanian
folk music, Duke Ellington, Tom Dissevelt and those with whom he has worked. The range of
ideas is most clearly chronicled in a series of recital-length solo Piano Concerts, works
constituting an entire concert encompassing a variety of styles. As a member of CoMA
(Contemporary Music for All) he has composed works for large flexible ensembles including
Murdoch or Fred West ̶ which is best? Reconsidered (2000) and Whiskies of Islay (2006).
Smith’s many arrangements include much for student tuned percussion ensembles, a solo
piano version of Holst's The Planets and reductions for violin and piano of Albanian works for
violin and orchestra. He currently lectures at the University of Hertfordshire.

Huw Watkins, born in Wales in 1976, studied piano with Peter Lawson at Chetham’s School of Music and composition with Robin
Holloway, Alexander Goehr and Julian Anderson at Cambridge and the Royal College of Music. In 2001 he was awarded the
Constant and Kit Lambert Junior Fellowship at the Royal College of Music, where he later taught composition. He is currently
Professor of Composition at the Royal Academy of Music, London.
Watkins’ orchestral works include the violin concerto for Alina Ibragimova, premiered by BBC Symphony Orchestra, and two
commissions from the London Symphony Orchestra: London Concerto, and the flute concerto for Adam Walker. His relationship
with BBC National Orchestra of Wales has included a piano concerto, premiered with the composer at the piano and a double
concerto, premièred by Philip Dukes (viola) and Josephine Knight (’cello). As the Composer-in-Association with BBCNOW (2015–
19), Watkins has written several new works including the cello concerto for his brother, the ’cellist Paul Watkins, premiered at
the BBC Proms. The Hallé Orchestra commissioned Watkins’ Symphony, premiered under Mark Elder.

Chamber music complements Huw’s parallel career as a pianist. His solo violin Partita was
written for Alina Ibragimova, and the viola Fantasy for Lawrence Power. Among works for his
brother Paul is Blue Shadows Fall, commissioned by The Chamber Music Society Lincoln Center.
Long-time supporters the Nash Ensemble commissioned a horn trio, and his string quartet for
the Carducci Quartet was a commission from the Manchester Chamber Concerts Society.
Vocal works include In my craft or sullen art for tenor and string quartet, premiered by Mark
Padmore and the Petersen Quartet and Five Larkin Songs for soprano and piano, which won a
British Composer Award. Remember for soprano and string orchestra was written for Ruby
Hughes, and Four Sonnets for tenor and piano premiered at the Cheltenham Festival in 2014 by
Mark Padmore and the composer. Music Theatre Wales has commissioned two chamber operas,
both with libretti by David Harsent: Crime Fiction and In the Locked Room, a co-commission
with Scottish Opera which received a new production at Staatsoper Hamburg in 2015. Huw’s
music is published by Schott.

Helen Roe was born in 1955. She studied composition with David Lumsdaine and Peter Wiegold and became the first woman to
read music at Jesus College, Oxford. As a young composer she won several awards and had her first pieces broadcast by the BBC.
After a three-year appointment as Fellow in Creative Arts at Wolfson College, Oxford, she took a number of part-time teaching
posts, including as composition teacher at King’s College, London, and as postgraduate tutor at the Guildhall School of Music &
Drama, before becoming a full-time teacher of Music and French and mother of three. Although she never stopped composing,
she found herself gradually distanced from the mainstream of new music.
Recently she returned to full-time composition. Her music has been broadcast on Australian and
New Zealand radio, BBC Radios 3 and 4, Danish television and Channel 4. Awards include the
SPNM prize for a test piece for the Carl Flesch International Violin Competition (1982), the
Harriet Cohen Memorial Trust Award (1984), and the Gemini Fellowship for composers (1992).
She has had choral works performed at the Cheltenham Festival and the London Festival of
Contemporary Church Music; in 2017 Speak, Mary, for 8-part a capella choir, was broadcast by
the BBC Singers, and Ancestral Strains (premiered by the Berkeley Ensemble with the aid of a
Bliss Trust major bursary), won the Alvarez Chamber Orchestra's prestigious 'As You Like It'
prize.
A biography of Helen Roe appears in Sophie Fuller's Pandora Guide to Women Composers,
Britain and the US, published by Harper Collins.
www.helenroe.org.uk

Born in Berlin in 1936, John White studied piano with Arthur Alexander and Eric Harrison, and composition with Bernard Stevens
at the Royal College of Music. Since that time, his career has involved a variety of activities, including composing and directing
music for the theatre and ballet, taking part in concerts of experimental music and in electronic ensembles, heading the music
department at the Drama Centre, London, and performing as a solo pianist and accompanist.
His vast compositional output includes 3 operas, 26 symphonies (none for traditional orchestra), 29 ballets or ‘dance-works’, a
number of large-scale works involving brass, ‘the longest work ever written for cello and tuba’, 178 piano sonatas and literally
hundreds of pieces for ensembles he has initiated. These have included the Promenade Theatre Orchestra, Hobbs-White Duo,
Garden Furniture Music Ensemble, Farewell Symphony Orchestra, Nordic Reverie Trio, Instant Dismissal Symphony Orchestra,
Lower Edmonton Latin Lovers Choral Society and Live Batts, in which unusual, even bizarre combinations of instruments and/or
other sound sources have often featured. In the 1960s and 1970s he was closely associated with English experimental composers
and invented the early British form of minimalism known as ‘systems music’.
He has played bass trombone with the Royal Ballet Touring Orchestra, tuba in the London
Gabrieli Brass Ensemble and toured widely as a piano recitalist specialising in late Romantic
music in addition to his own and, in particular, that of Erik Satie. He has composed scores for
many productions by the Royal National Theatre, the Royal Shakespeare Company and various
regional theatres as well as undertaking musical direction of the Western Theatre Ballet and
numerous musicals in London’s West End.
He has held teaching posts at the Royal College of Music, the Royal Academy of Music, the
Yehudi Menuhin School, the Royal Academy of Dramatic Art, Leicester Polytechnic (now De
Montfort University) and the Drama Centre, London as well as fulfilling visiting lectureships in
various foreign institutions, and conducting workshops with CoMA (Contemporary Music for All)
who have commissioned works for large ensemble.

Jonathan Harvey (1939 ̶ 2012) was a chorister at St Michael’s College, Tenbury and a major music scholar at St John’s College,
Cambridge, where his early influences were Stockhausen and Babbitt. He gained doctorates from the universities of Glasgow and
Cambridge and (on the advice of Benjamin Britten) studied privately with Erwin Stein and Hans Keller. He was a Harkness Fellow
at Princeton 1969 ̶ 70, Professor of Music at Sussex University 1977 ̶ 93, and Professor of Music at Stanford University 1995 ̶ 2000.
He was an Honorary Fellow of St John’s College, Cambridge and a Fellow at the Institute of Advanced Study in Berlin in 2009.
An invitation from Boulez to work at IRCAM in the early 1980s set the composer on a path that
characterized his whole career, and resulted in the seminal tape piece Mortuos Plango, Vivos
Voco; Bhakti for ensemble and electronics; String Quartet No.4, with live electronics, and a
number of other works. His music ̶ which melds cutting-edge modernism with a Buddhistinspired spirituality ̶ includes a substantial body of choral music and three operas.
His skill at combining electronic sounds with live instruments is seen by many as his greatest
achievement and resulted in several large-scale orchestral works performed at major festivals
including the cantata for the BBC Proms Millennium, Mothers Shall Not Cry (2000). His church
opera Passion and Resurrection (1981) was the subject of a BBC television film. His opera
Inquest of Love was commissioned by ENO, and his third opera, Wagner Dream (2007),
commissioned by Nederlandse Oper and realized at IRCAM.
2008 saw the premiere of Messages (for the Rundfunkchor Berlin and the Berlin Philharmoniker)
and Speakings (co-commission with BBC Scottish Symphony Orchestra, IRCAM and Radio France),
was the culmination of his residency (2005 ̶ 08) with the BBCSSO from which Body Mandala and
… towards a pure land also emerged. Harvey’s many awards include the Charles Cros Grand
Prix du Président for a lifetime’s work ̶ the first British composer ever to receive this coveted
honour. His music is published by Faber Music.
www.jonathanharveycomposer.com

The performers
Caroline Balding has been described as a violinist of ‘poetic intensity’ (Music and Musicians), ‘rapt beauty’ and ‘virtuosic
distinction’ (Gramophone) and ‘a formidable soloist combining beauty of sound with infallible articulation’ (La Nación, Buenos
Aires). As the violinist with the chamber ensembles Gemini and Lontano amongst others, she has given recitals worldwide and
has made two solo Proms appearances with Lontano.
She has been guest leader with The English Concert, Florilegium, The Army of Generals and the
Hanover Band, and is principal violin of The Band of Instruments and the Martlet Ensemble.
Her discography ranges from 17th-century Italian violin sonatas with Roger Hamilton, and Kuhlau
quintets, to works by contemporary composers, including an alternative Four Seasons by Antonio
Guido, solo violin music by Roberto Gerhard, music by David Lumsdaine and first recordings of early
20th-century British piano trios. She has led workshops throughout Britain and abroad: Italy, Taiwan,
Argentina, Macedonia and Boston, US.

Ruth Ehrlich made her solo London debut at the age of 15 with the National Youth Orchestra
performing Vaughan Williams' Lark Ascending, read music at King's College, Cambridge, then
joined the Fairfield Quartet as 1st violinist.
Whilst living in New York Ruth played in the Metropolitan Opera Orchestra and, with pianist
Marcia Eckert, created a series of programmes of music for violin and piano by women
composers, culminating in a recital at Weill Recital Hall and a CD recording of the complete
works for violin and piano of Germaine Tailleferre.
As a member of the Britten Sinfonia she enjoys collaborating with a wide range of musicians,
from jazz artists to contemporary classical composers. With the ensemble Apartment House she
is involved in an extensive AHRC-funded project on Indeterminacy in Music built around John
Cage's Concert for Piano.

Mick Foster is a saxophonist, clarinettist and composer, noted as a specialist in the baritone
saxophone working in jazz, commercial and classical music. He has appeared with the big bands
of John Dankworth, Stan Sulzmann and Mike Garrick, the Back to Basie Orchestra, the Humphrey
Lyttelton Band, Ginger Baker’s Air Force and the London Philharmonic Orchestra, and with Cleo
Laine, Jacqui Dankworth, Trudy Kerr, Mark Lockheart, Guy Barker, Digby Fairweather, Swing Out
Sister, the BBC Concert Orchestra, English National Opera and the Syd Lawrence Orchestra; is in
demand as a session musician and has recorded three albums under his own name.
Mick has written for the London Jazz Orchestra, Quartz Saxophone Quartet, Docklands Sinfonia,
Onyx Brass. He teaches at Trinity Laban Conservatoire of Music and Dance, the Guildhall School
of Music and Drama and Goldsmiths College, and tutors for the National Youth Jazz Collective.
www.mickfoster.org.uk

A student of William Pleeth, Sophie Harris graduated from Chetham’s School of Music and the Royal
Northern College of Music, where she won numerous prizes. Moving to London, she enjoyed five
years with the award-winning Smith Quartet. Since then her work has diversified: performing,
recording, and commissioning new ’cello works with a range of composers including Steve Reich,
Gavin Bryars, Michael Nyman, Kevin Volans, Django Bates, Graham Fitkin, Rolf Hind, Isidora
Zebeljan, Egberto Gismonte, Melody Gardot, Julian Marshall, Jocelyn Pook and jazz luminary Sam
Rivers.
In 2014 she embarked on fresh explorations: a CD of her improvised compositions and live
performances of these alongside recitations of her poetry.
Sophie is the ’cellist in the Duke Quartet and also plays with ensembles including the Brodsky
Quartet, Hilliard Ensemble, Ensemble Moderne and Gemini.
www.sophieharriscello.co.uk

Yuko Inoue, winner of the 17th Budapest International Viola Competition, has performed as a soloist
throughout Europe and Japan with orchestras including Hungarian State Philharmonic Orchestra, F. Liszt
Chamber Orchestra, Hallé Orchestra and Netherlands Chamber Orchestra. She is a member of the Dante
String Quartet, Fibonacci Sequence and Gemini. She has been guest principal with the Philharmonia
Orchestra, English Chamber Orchestra and London Sinfonietta. Her CD, ROMANZE: The Romantic Viola, with
pianist Kathron Sturrock, was one of Classic CD magazine’s Choices of the Month and was praised with similar
enthusiasm by The Strad and Gramophone. She has recorded all three J. S. Bach viola da gamba sonatas and
Chaconne for Quartz Records.
Yuko teaches at the Royal Academy of Music and gives masterclasses throughout Europe and Japan.

Ian Mitchell has performed worldwide as soloist and chamber musician, including in North Korea ̶
the first (and probably only!) British clarinettist to appear there. He has recorded with ensembles
as diverse as the Monteverdi Orchestra, the improvising group AMM, the Michael Nyman Band, BBC
Symphony Orchestra, Gemini, and Liria, an Albanian folk band.
His CD of solo works for bass clarinet was the first by a British artist and received double 5-star
rating in BBC Music magazine. He has commissioned nearly 50 works for the instrument. He was a
senior lecturer and University Director of Music at the University of Exeter 1996 ̶ 2007, and Head of
Wind, Brass and Percussion at Trinity Laban Conservatoire of Music and Dance 2007 ̶ 14. He is
director of the chamber ensemble Gemini.
www.ianmitchellclarinet.com

Ileana Ruhemann was educated at the Purcell School, studying flute with Judith Pearce. She was
principal flute of the National Youth Orchestra and read Music at Cambridge University. In 1983 she won
the only place open to foreign flautists at the Paris Conservatoire, studying with Alain Marion and
Raymond Guiot.
Ileana has been principal flute of the BBC Concert Orchestra since 1989; was a member of the ensemble
Capricorn and is a member of the ensembles Jeux, Fibonacci and Gemini. She has given solo recitals for
BBC Radio 2 and 3; has made many appearances as concerto soloist on the South Bank and at St John's,
Smith Square, and played as guest principal with most UK orchestras.
Works have been written for her by composers ranging from Stanley Black to John Tavener.

Saxophonist Naomi Sullivan studied at Chetham’s School of Music, the Royal College of Music and
Northwestern University, Chicago. She has been a member of the Paragon Quartet (BBC Radio 3
and Classic FM broadcasts), Zephirus Quartet (R.O.S.L prizewinners and Tunnell Trust Artists),
Flotilla and syzygy (HCMF, Park Lane Group Young Artist's Series) and currently performs with
Flotilla, led by Kyle Horch.
She performs in duos with saxophonist Masahito Sugihara, organist Charles Matthews and pianist
Pavel Timofeyevsky. She has played with Birmingham Contemporary Music Group, City of
Birmingham Symphony Orchestra, BBC Scottish Symphony Orchestra, Hallé Orchestra, Aurora
Orchestra and the Piccadilly Dance Orchestra as well as for touring musical theatre productions.
Naomi is Head of Saxophone at the Royal Birmingham Conservatoire and gives masterclasses in
the UK and abroad.

Alison Wells (mezzo-soprano) originally trained as a pianist. She has sung with the London Sinfonietta, Matrix, Lontano, Music
Projects/London, Composers’ Ensemble, Kokoro, Psappha, Gemini, Ensemble Corrente, Apartment House, the French ensemble
2e2m, the Schoenberg Ensemble and ASKO in Amsterdam, and Champ d'Action in Antwerp.
Recordings include a DVD of Maxwell Davies’s Miss Donnithorne’s Maggot, reviewed enthusiastically on
Radio 3 and in Opera magazine, music by Philip Grange with Gemini, Saariaho’s Grammaire des Rèves
with Champ d’Action, Stravinsky’s Les Noces with Robert Craft, Colin Riley’s A Stranger Called this
Morning with Kokoro, Pierrot Lunaire with Firebird Ensemble, Silvina Milstein’s Fire Dressed in Black
with Lontano, and a disc of voice and clarinet music with Ian Mitchell.
Alison is a professor at the Royal College of Music and Trinity Laban Conservatoire of Music and Dance.
www.alisonwells.london

Winner of the 2004 Vlado Perlemuter Award, pianist Aleksander Szram has performed solo,
concerto and chamber music in over thirty-five countries over six continents. He studied with
Anthony Green and Douglas Finch at Trinity Laban Conservatoire of Music and Dance (formerly
Trinity College of Music), continuing with Jane Coop for his DMA at the University of British
Columbia. He teaches piano and lectures in analysis and performance practice at Trinity Laban and
has guest-lectured at the Royal Academy of Music, the Australian National Academy of Music, the
Juilliard School, and the Manhattan School of Music.
He has worked with many composers including Rzewski, Runswick, Smalley, Fujikura, Gregson and
Finch, recording albums for Nimbus, MMC and Prima Facie. His duo with flautist Wissam Boustany
has an international reputation for performing from memory.
www.aleksanderszram.com

Gemini has performed extensively throughout the UK and abroad (Austria, Australia, Czechoslovakia, Germany, Ireland, Italy,
Latvia, Oman, Taiwan); given frequent radio and television broadcasts; has recorded music by Peter Maxwell Davies (Sunday Times
Contemporary CD of the Year); John White – Fashion Music (our tribute to Tchaikovsky Year ’93) (nominated by BBC Music
Magazine as a Top Forty CD of the Year); Philip Grange (2 CDs: both chosen as a Critic’s Choice of the Year by Gramophone
magazine); Nicola LeFanu (2 discs); David Lumsdaine (3 CDs); Geoffrey Poole; Lindsay Cooper; Howard Skempton; Stephen Goss;
Camden Reeves; Giles Easterbrook, Tim Ewers, and recorded Douglas Young’s music for the video of Beatrix Potter’s The Tailor of
Gloucester, which has been shown worldwide on television. In May 2013 a DVD of Maxwell Davies’s music theatre work Miss
Donnithorne’s Maggot with soloist Alison Wells was launched at the Singapore Festival. UK festival appearances include Aldeburgh,
Bath, Brighton, Chester, Guildford, Huddersfield, King’s Lynn, St Magnus, Spitalfields, Warwick & Leamington; and there have
been concerts and workshops abroad for the British Council and others. The ensemble was a prize winner in the music category of
the Prudential Awards for the Arts and has been the recipient of an Arts Council Incentive Award.
Since its formation in 1973 Gemini has presented a richly varied repertoire, incorporating standard 18th– and 19th–century
chamber music, 20th century music, new music, music theatre, music and dance and improvisation, plus much music by neglected
composers. Community and school concerts feature music from the 11th to the 21st century; folk music from around the world,
music by children and young people as well as more standard fare.
Gemini was one of the instigators of the festival Hidden Sounds ̶ a celebration of women's music – at London’s South Bank Centre,
out of which grew the influential organization Women in Music.
A pioneer in the field of professional performers in education, with the twin activities of performance and education having
developed hand in hand, the ensemble has been regularly engaged for residencies combining the two. During these the ensemble
helps students and pupils to compose their own music for performance by them and/or Gemini as part of a public concert. Gemini
has been Ensemble-in-Residence at Bristol (2005–13), Surrey (2003–10) and London (Goldsmiths College, 1998–2000) universities,
and was Ensemble-in-Association with the Department of Music at the University of Exeter from 1996 to 2007.
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