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Alexander Moyzes was the son of Mikuláš 
Moyzes (1872–1944), an important figure in 
the development of Slovak national music in 
the years leading up to 1918 and the 
establishment of Czechoslovakia. He was born 
in 1906 in northwest Slovakia and learned at 
first with his father before entering in 1925 the 
Prague Conservatory, where he studied organ, 
conducting and composition. He graduated in  
1929, the occasion of his First Symphony, 
and went on to study in the masterclass of 
Vítĕzslav Novák, from which he graduated 
in the following year with his Overture for 
Orchestra, Op. 10. It was Novák too who 
directed his concentration on Slovak music, the 
source of his inspiration.

In 1929 Moyzes joined the teaching staff 
of the Academy of Music in Bratislava, the 
Slovak capital. He was appointed professor of 
composition at the Bratislava Conservatory in 

1941 and spent a number of years as principal 
music adviser to Radio Bratislava, until 
compelled to take leave in 1948. He became 
professor of composition at the Bratislava 
College of Musical Arts on its foundation and 
headed the College from 1965 to 1971.

With Eugen Suchoň and Ján Cikker, 
Alexander Moyzes must be considered one of 
the three leading composers of his generation 
in Slovakia. He succeeded in creating a style 
of composition that was thoroughly Slovak 
in inspiration, yet nevertheless took account 
of contemporary trends in European music, 
a synthesis that he was to consolidate in his 
later years. As a teacher, he proved influential 
and his pupils include almost all the leading 
composers of the middle generation in Slovak 
music.

Keith Anderson



In the first decades of the 20th century 
the development of Slovak musical culture 
was still marked by a struggle for its 
professionalisation. Until 1919 there was no 
professional institution for higher musical 
education in Slovakia and thus the most 
accessible way for composers to study was 
to go to Prague, Vienna or Budapest. At the 
end of the 1920s and through the 1930s, a 
new distinct generation of Slovak composers 
(later named the ‘Slovak musical modernist 
generation’) appeared. Its first and the most 
important representatives were Alexander 
Moyzes, Eugen Suchoň and Ján Cikker. All of 
them studied composition with Vítězslav Novák 
in Prague, which had a profound influence 
on their further development. They were later  
joined by Jozef Kresánek (also studying with 
Novák) and subsequently by Alexander Moyzes’ 
pupils: Andrej Očenáš, Dezider Kardoš, Ladislav  
Holoubek, Tibor Frešo and Šimon Jurovský. 
Although the composers were not active as 
an organised group with a commonly declared 
programme, their efforts to create a new kind 
of national music can be compared to the older 
model of the New Russian School (‘The Five’). 
Furthermore, they tried to create a conscious 
synthesis of both domestic musical culture 
stimuli and contemporary highlights of Western 
European music. With this they approached 
the tendencies in neighbouring countries as 
represented by Leoš Janáček in the Czech 
Republic, Béla Bartók and Zoltán Kodály in 
Hungary, or Karol Szymanowski in Poland.

At the beginning Alexander Moyzes tried 
to implement real Slovak folk tunes into his 
music (e.g. in the first version of his Symphony 
No. 1). He soon learned, however, that it 
would be better to create his own musical 
language based on Slovak folk music using 
the typical elements such as modes, rhythms, 
a folklore style of playing, but without quoting 
actual folk tunes. He revised his early works 
in this manner and kept this principle as the  
cornerstone of all his symphonic works (which 
include twelve symphonies and several 
orchestral suites).

In 1955 Alexander Moyzes composed the 
Dances from Gemer, Op. 51, approaching the 
traditional musical culture of the Gemer region 
in southern Slovakia. Back then, Moyzes was 
one of the composers closely connected to 
the professional ensemble SL’UK (Slovak Folk 
Artistic Ensemble). He composed music for 
their stage programmes and also made many 
concert adaptations of this music in the form 
of dance suites. Undoubtably the idea of these 
works can be linked to the orchestral dance 
suites of other European composers, such as 
Dvořák’s Slavonic Dances, Janáček’s Lachian 
Dances or Hungarian Dances by Brahms. To 
strengthen the folklore esprit of the music, in the 
Dances from Gemer, the composer included a 
traditional musical instrument into the 
orchestra – the cimbalom. The work was 
premiered in July 1956 in a concert of the 
Slovak Philharmonic Orchestra, conducted by 
L’udovít Rajter.



The origins of the symphonic suite Down 
the River Váh, Op. 26 go back to the 1930s.  
In 1935 Moyzes was asked to composed 
incidental music for a radio programme about 
a new power station on the river Váh. A four- 
movement cycle, originally entitled just The  
Váh, came into being. Ten years later Moyzes 
decided to enlarge the work into five movements 
and to enhance the symphonic character of  
the music (it was originally written for a small-
sized orchestra of the Bratislava Radio). He  
followed the idea of Smetana’s Vltava, musically 
describing the flowing river from its source 
to its mouth, eventually inserting his literal 
commentary on the music into the score:

1. At the Source
 There is a song coming through the sky-

high peaks of the Tatra Mountains. Huge 
rocks on both sides guard the mother of 
all Slovak rivers. The Low Tatras open the 
gates for Black Váh, the High Tatras set in 
motion the waters of White Váh. Raging and  
glittering torrents make their way through 
the boulders: they try to find each other, so 
that they can become one in the bowels of 
the valley. The torrent changes into a river, 
the song changes into a hymn. It hovers 
and expands from the peaks to the banks of  
Danube and Morava rivers.

2. From Liptov to Orava 
 The mountains stood apart; the rocks shrank 

back. The green, interlaced with flowers, 

covers the mountains meadows. A herdsman  
is playing a lovely song on the shawm. 
The echo repeats it gently, and down 
there, where you cannot see anything, 
water is rushing. Beams of the setting sun 
are leaning against the meadows. They 
caress the song, whose tones disappear in  
the twilight.

3.	 Around	Strečno
 The forces of nature erupt. There’s thunder 

and lightning. Strong wind is blowing on the  
mountains. Hey, Raftsman! Be careful! The  
sharp edges of the rocks are just under the  
water, the wild river is throwing you from 
side to side. But the raftsman knows how to  
ride and not to fall a victim to the river. In 
spite of all the rough elements, his vessel 
is moving towards the ruins of the Strečno 
castle.

4. Romance
 The lives of the noblemen in the castles 

along Váh was very busy and happy. 
The buglers announced the feasts in the 
courtyards. The life of the poor people was 
hard and sad. Their desire to overcome all 
the injustices were put into their singing. 
They show their grudge against their 
enslavers through robbery. They give the 
stolen money to the poorest and terrify all 
the noblemen travelling in their carriages all  
along the Váh river. They know the day of 
reckoning will come. 



5.	 Into	the	Danube’s	Embrace
 The mother of all Slovak rivers while on 

its journey encountered the fertile plains. 
She’s singing her melody with a delightful 
rhythm. She is dancing here and there. 
Reeling waves dance on the water line, 
dazzled by a beam of summer sun. The 
river flow gets bigger and bigger and can  
be heard more and more. But still the 
meadow song and dance can be heard 
through the noise. We can hear the 
opening song. Other rapids are coming, 
the Váh is growing. Just before waving 
farewell to their birthplace, once again the 
brave people resound in singing. They are 
free people under the Tatra Mountains.

Again, the Pohronie Dances, Op. 43 are 
connected to Alexander Moyzes’ cooperation 

with the SĽUK ensemble. In 1950 the composer 
took the material of the highwaymen’s dance 
(Round the Campfire with Hatchetsticks) 
and maiden’s dance (On the Meadow with 
Flowers) composed for the very first concert 
programme of the ensemble, premiered in 
1949, and combined them with two other 
newly composed dances – the woodsmen’s  
dance (In the Mountain with Axes) and the 
dance of merry village people (At Music  
after Work). In this form, the work as a whole 
evokes a sonata cycle rather than a typical 
suite. The title Pohronie Dances refers to the 
countryside along the Hron river in Central 
Slovakia. The premiere of the work took  
place in May 1950 at a Slovak Philharmonic 
concert conducted by Ľudovít Rajter.

Juraj Bubnáš



Slovak Radio Symphony Orchestra (Bratislava)
The Slovak Radio Symphony Orchestra (Bratislava), the oldest symphonic ensemble in Slovakia, 
was founded in 1929 by eminent artists Miloš Ruppeldt and Oskar Nedbal. The orchestra was first  
conducted by the Prague conductor František Dyk and in the course of the past 90 years of its  
existence has worked under the batons of several prominent conductors such as Charles Mackerras,  
Neeme Järvi, Kirk Trevor, Andrew Mogrelia, David Porcelijn, Vladimir Spivakov, Petr Altrichter. Ondrej  
Lenárd was appointed its conductor in 1970 and its principal conductor in 1977. The orchestra has 
given a number of successful concerts both at home and abroad, in Germany, Russia, Bulgaria, 
Denmark, France, Spain, Italy, and Great Britain. The repertoire of the Slovak Radio Symphony 
Orchestra focuses on works of the Classical and Romantic eras as well as on the music of the 20th 
and 21st century, with special attention given to the presentation of works by Slovak composers. The  
orchestra is currently led by the chief conductor Peter Valentovič.

Ondrej Lenárd
Ondrej Lenárd was born in 1942 and had his early training in Bratislava, where, at the age of 17, he 
entered the Academy of Music and Drama, to study under L’udovít Rajter. His graduation concert in 
1964 was given with the Slovak Philharmonic Orchestra and during his two years of military service 
he conducted the Army Orchestral Ensemble, later renewing an earlier connection with the Slovak 
National Theatre Opera. Lenárd’s work with the Slovak Radio Symphony Orchestra in Bratislava 
began in 1970 and in 1977 he was appointed principal conductor. At the same time he travelled 
widely abroad in Europe, the Americas, the Soviet Union and elsewhere as a guest conductor, and 
during his two years from 1984 to 1986, as general music director of the Slovak National Theatre 
Opera he recorded operas by Puccini, Gounod, Suchoň and Bellini for the Opus record label. For 
Naxos, Lenárd has recorded symphonies by Tchaikovsky and works by Glazunov, Johann Strauss 
II, Verdi and Rimsky-Korsakov. In the 1991–92 season Lenárd took over the position of principal 
conductor of the Slovak Philharmonic and in the period 1995–2001 he became principal conductor 
and music director of th e Slovak Philharmonic. He has been permanent guest conductor of the 
Japan Shinsei Symphony Orchestra in Tokyo since 1979, and from 1993 to 2001 became its principal  
guest condutor, principal conductor and honorary conductor/music advisor. Since 2001 Ondrej Lenárd  
has been honorary conductor of the Tokyo Philharmonic Orchestra. From 2011 to 2018 he was the 
principal conductor of the Prague Radio Symphony Orchestra.
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Alexander Moyzes remains one of the most significant figures in the establishment of Slovak musical 
nationalism in the 20th century. A profound and admired symphonist, he also wrote a sequence of 
orchestral music that explored the landscapes and national folk identity of his native country. Down 
the River Váh, Op. 26 is one of his most colourful and vivid scores, charting a journey from the Tatra 
mountains passing flowery meadows, imposing castles and surging waters. The Dances from Gemer, 
Op. 51 and Pohronie Dances, Op. 43 are characteristic national works epitomising Slovakia’s fertile 
folkloric traditions.

 Dances from Gemer, Op. 51 (1955) 16:26
1 Dance Prelude from Kokava  4:32
2 Folk Dance 3:43
3 Hayduks from Kolesne 3:13
4 The Little Bear from Rejdová 4:55

 Down the River Váh, Op. 26 (1935/45) 23:09
5 At the Source  4:11
6 From Liptov to Orava 4:02
7 Around Strečno 3:41
8 Romance 5:50
9 Into the Danube’s Embrace 5:21

 Pohronie Dances, Op. 43 (1950) 31:21
0 Round the Campfire with Hatchetsticks 5:10
! On the Meadow with Flowers 6:38
@ In the Mountain with Axes 9:56
# At Music after work 9:34
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