
1 Pavane pour une enfante défunte 6:18
Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

2 Ma mère l’oye: Pavane of the Sleeping Beauty 1:37
Slovak Radio Symphony Orchestra, Kenneth Jean 

3 Ma mère l’oye: Hop o’ my Thumb 3:16
Slovak Radio Symphony Orchestra, Kenneth Jean

4 Ma mère l’oye: The Conversations of Beauty and the Beast 4:12
Slovak Radio Symphony Orchestra, Kenneth Jean

5 Miroirs: Une barque sur l’océan 6:02
François-Joël Thiollier (piano) 

6 Vocalise-étude en forme d’habanera 2:40
János Bálint (flute), Nóra Mercz (harp) 

7 Jeux d’eau 4:59
François-Joël Thiollier (piano)

8 Menuet sur le nom d’Haydn 1:43
François-Joël Thiollier (piano) 

9 String Quartet: Trés lent 8:09
Kodály Quartet

0 Sonatine: Mouvement de Menuet 2:50
François-Joël Thiollier (piano)

! Le Tombeau de Couperin: Menuet 4:16
François-Joël Thiollier (piano) 

@ Daphnis et Chloé: Sunrise 5:30
Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

# Pavane pour une infante défunte 5:51
François-Joël Thiollier (piano) 

$ Piano Concerto: Adagio assai 8:29
François-Joël Thiollier (piano), 
Polish National Radio Symphony Orchestra, Antoni Wit

Total Timing: 66:34
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Track 12
Daphnis et Chloé: Sunrise
Ravel wrote his ballet Daphnis et Chloé in response to a commission from the Russian impresario Dyagilev. The
work, described as a ‘symphonie choréographique’ is based on the Hellenistic pastoral novel of Longus and
concerns the abduction of the shepherdess Chloé by pirates and her eventual rescue by her lover Daphnis.
Ravel’s phenomenal capacity for painting a picture in sound is never more brilliantly illustrated than in Lever du
jour (Sunrise), a ravishingly beautiful depiction of nature awakening at the dawn of a new day.

If you would like to hear the whole of Ravel’s Suites from Daphnis et Chloé, try:
8.550173 Daphnis et Chloé: Suite No. 1

Slovak Radio Symphony Orchestra, Kenneth Jean
8.550424 Daphnis et Chloé: Suite No. 2

Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

Track 14
Piano Concer to: Adagio assai 
Ravel wrote two piano concertos, both completed between 1929 and 1931. The second, for left hand only, was
commissioned by the pianist Paul Wittgenstein who had lost his right arm in the war. The G major Concerto (for
two hands) was dedicated to the great French pianist Marguerite Long, who was the soloist in the first
performance at the Salle Pleyel in Paris on 14th January 1933. Originally conceived as a Divertissement for
Ravel’s own concert use, it is relatively lightly scored although the percussion section includes triangle, drum,
cymbals, side drum, gong, wood block and whip, adding to the jazzy feel of the outer movements. Ravel claimed
to have taken the slow movement of Mozart’s Clarinet Quintet as a model for his second-movement Adagio
assai which boasts one of the most beautiful and nostalgic piano solos in the entire concerto repertoire.

To hear the whole of Ravel’s Piano Concerto, try:
8.550753 Ravel: Piano Concertos (paired with de Falla: Nights in the Gardens of Spain) 

François-Joël Thiollier (piano), Polish National Radio Symphony Orchestra, Antoni Wit

Chill With Ravel

Maurice Ravel was one of the most important French composers of the early 20th century. Born
in 1875 to a Swiss father and Basque mother, he inherited from his watchmaker father a
meticulous attention to detail and from his mother an affinity with Spain and all things Spanish.
Aside from being the composer of some of the best known classical music – Boléro, Pavane
pour une enfante défunte and Tzigane, for example – he is generally considered the finest
orchestrator in musical history. Ravel combined his exceptional skill in orchestration with an
impressive technical command of melody and harmony, writing in an appealing musical style
that was entirely his own despite contemporary comparisons with Debussy, a composer thirteen
years his senior.

By the early years of the 20th century Ravel had begun to earn a reputation for himself as a
composer, in spite of the hostility of certain critics. He was to fail five times to win the important
Prix de Rome, the rejection of his final entry in 1905 causing a public scandal that led to the
resignation of the director of the Conservatoire, who was succeeded by Fauré.

During the war years Ravel served as a transport driver, his lack of weight excluding him from
the more active form of military service he would have preferred. Illness and the death of his
mother in 1916 both diminished his activity as a composer, but by 1920 he had completed the
choreographic poem La Valse and had started work on the operatic collaboration with Colette
that resulted in the delightful L’enfant et les sortilèges.

The death of Debussy in 1918, followed six years later by the death of his teacher Fauré, left
Ravel as the leading French composer in the eyes of his contemporaries. Various commissions
helped to establish an international reputation that brought him honour abroad and the offer of
the Légion d’honneur at home, a distinction he rejected. His career was tragically shortened by
the increasingly debilitating effects of what was later diagnosed as Pick’s disease, and he died
in 1937 after an unsuccessful brain operation.
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Track 10
Sonatine: Mouvement de Men uet
The Sonatine, a model of fastidious classicism that contrasts with the elaborate Jeux d’eau and Miroirs, was
completed in 1905. Its second movement takes the mood of a classical minuet, evidently one of Ravel’s favourite
forms given the number of times he returned to it. It is a beautifully crafted miniature presenting a simple,
nostalgic melody leading to a more emotionally detached central section before returning to the original theme
and a coda.

The whole of Ravel’s Sonatine can be heard on:
8.550683 Piano Works, Vol. 1 (includes Pavane pour une infante défunte, Jeux d’eau, Sonatine 

and Miroirs)
François-Joël Thiollier (piano)

Track 11
Le tombeau de Couperin: Menuet
Le tombeau de Couperin, Ravel’s 18th century dance suite, was written during the war and completed in 1917.
Each of the six movements is dedicated to the memory of one of Ravel’s friends who had died during the war and
makes use of a musical form current in the time of François Couperin: Prelude, Fugue, Forlane, Rigaudon,
Menuet and Toccata. The Menuet included here, dedicated to Jean Dreyfus (the son of Ravel’s ‘adoptive mother’
Mme Dreyfus) provides a few moments of restful contemplation between the lively Rigaudon and the relentless
Toccata. Like the Menuet from the Sonatine, it is tripartite in structure, its darkly passionate central section
framed by two sections of identical thematic material – again, a sweet and innocent melody.

The whole of Le tombeau de Couperin can be heard on:
8.553008 Piano Works, Vol. 2 (includes Valses nobles et sentimentales, Gaspard de la Nuit and 

Le tombeau de Couperin)
François-Joël Thiollier (piano)
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Tracks 1 and 13
Pavane pour une enfante défunte 
According to Ravel, the Pavane pour une infante défunte (Pavane for a dead princess) owed its title to euphony
rather than to any particular dead Spanish princess. Composed for the piano in 1899 (track 13), the piece was
dedicated to Princess Edmond de Polignac and orchestrated in 1910 (track 1). It reflects a certain fin-de-siècle
melancholy that Ravel shared with his teacher at the conservatoire, Gabriel Fauré, and was written the year after
he had entered the latter’s composition class. It became immensely popular during Ravel’s lifetime and remains
one of the standard pieces of the piano and orchestral repertoire.

More of Ravel’s orchestral works can be heard on:
8.550424 Rapsodie espagnole / La Valse / Daphnis et Chloé

Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean
8.550173 Ma mère l’oye / Valses nobles et sentimentales / Boléro / Daphnis et Chloé

Slovak Radio Symphony Orchestra, Kenneth Jean

Tracks 2 - 4
Ma mère l’oye
2 Pavane of the Sleeping Beauty
3 Track 3 Hop o’ my Thumb
4 Track 4 The Conversations of Beauty and the Beast
Ravel wrote Ma mère l’oye (Mother Goose) as a piano duet to entertain a friend’s children and then expanded it
into a ballet from which a five-part Suite was extracted. Based on a series of illustrations for French fairy tales,
the music of the outer sections depicts the slumber of the Sleeping Beauty, whose dreams take place in the
intervening tableaux. The three pieces included here are the first three of the five in the suite: in the first, two
ladies-in-waiting prepare the princess for her hundred-years sleep as others dance the pavane; in the second, a
woodcutter’s seven children are lost in the woods, but the smallest, Hop o’ my Thumb, has left a trail of crumbs to
show the way. The third piece represents the Beauty’s initial rejection of then flirtation with the Beast. When she
finally takes pity on him, a harp glissando leads up to a shimmering solo violin melody, as the Beast turns into a
handsome prince.

If you would like to hear the whole of the Ma mère l’oye Suite, listen to:
8.550173 Ma mère l’oye / Valses nobles et sentimentales / Boléro / Daphnis et Chloé

Select Chillwith ravel.8pp  7/5/04  14:24  Page 3



4 8.556789 8.556789 5

Track 8
Menuet sur le nom d’Ha ydn
Ravel wrote his Menuet sur le nom de Haydn in 1909 in response to a commission from the editor of La revue
musicale de la société musicale indépendante, Jules Ecorcheville, for an issue commemorating the centenary of
the death of Haydn. For centuries composers had on occasions turned to some form of alphabetic cryptogram
for musical themes. Most literally accessible among composers, Bach provided many composers with the simple
B-A-C-H (the German equivalent of the notes B flat, A, C and B natural). Haydn is not so easily translated into
letter notation, but using an adapted Renaissance system the letters of his name were made to give B-A-D-D-G,
and this motif appears in Ravel’s Menuet in various semblances – forwards, backwards, upside down and so on
– concealed in its pastiche eighteenth century context.

To hear more of Ravel’s piano music, try:
8.550683 Piano Works, Vol. 1 (includes Pavane pour une infante défunte, Jeux d’eau, Sonatine

and Miroirs)
8.553008 Piano Works, Vol. 2 (includes Valses nobles et sentimentales, Gaspard de la Nuit and 

Le Tombeau de Couperin)
François-Joël Thiollier (piano)

Track 9 
String Quar tet: Trés lent 
Ravel wrote his only string quartet in 1902, dedicating it to his teacher Fauré. The work was to provoke comment
from the critics of the day that Ravel’s was a unique and progressive voice in classical music; and there were
comparisons with Debussy’s quartet, which had obviously influenced the younger composer. Some said that the
quartet made it clear why Ravel never won the coveted Prix de Rome: the jury awarding the prize were such
pedants that they would never have appreciated the dynamism of his music! The dreamy slow movement heard
here is the perfect microcosm of Ravel’s sensual music, conjuring up nocturnal landscapes in its contemplative
musical language and occasionally punctuated by impassioned outbursts.

The whole of Ravel’s String Quartet can be heard on:
8.550249 Ravel / Debussy: String Quartets

Kodály Quartet
8.554722 Ravel / Fauré: String Quartets

Ad Libitum Quartet

Track 5
Miroir s: Une bar que sur l’ocean
The piano piece Miroirs was written in 1904 and 1905. It is made up of five pieces, each of which was dedicated
to one of the ‘Apaches’ (the name chosen by Ravel and his circle of artistic friends that marked their
unconventional attitude to established artistic traditions). Une barque sur l’ocean (A Ship on the Ocean) is the
third of the pieces. Dedicated to the painter Paul Sordes, it makes formidable technical demands with its
widespread arpeggios, through which the delicate melodic line is always heard.

To hear the whole of Miroirs, listen to:
8.550683 Piano Works, Vol. 1 (includes Pavane pour une enfante défunte, Jeux d'eau, Sonatine

and Miroirs)
François-Joël Thiollier (piano)

Track 6
Vocalise - étude en f orme d’habanera
Ravel’s ‘Spanish’ period started in 1907. His mother was of Basque descent and the folk songs she sang during
Ravel’s childhood often found their way into his music. Possibly the most famous example of this is in his famous
Boléro – a piece he himself described as “an orchestrated crescendo” – which portrays a young Spanish girl
dancing on a table, driving the men around her to distraction. 1907 saw the composition of the Rapsodie
espagnole, the opera L’Heure espagnole, and the sultry, red-blooded Vocalise heard here. Originally written as a
vocal technique study for students at the Paris Conservatoire, it was later transcribed for various instrumental
ensembles including the flute and harp ensemble heard here.

If you would like to hear the Vocalise in its original version for voice and piano, try:
8.554176-77 Songs
To hear more transcriptions of music for flute and harp, listen to:
8.550741 Romantic Music for Flute and Harp

Janós Balint (flute), Nora Mercz (harp)

Track 7
Jeux d’eau
Jeux d’eau (Fountains), written in 1901, was inspired by Fête d’eau, a poem from Henri de Regnier’s La cité des
eaux: Dieu fluvial riant de l’eau que se chatouille (River god laughing at the water that tickles him). The work is
based on two themes that are extensively developed before their re-appearance, but the predominant impression
is that of cascading arpeggios, a development of a technique earlier used by Liszt – notably in his 1883 Jeux
d’eau à la Villa d’Este. Ravel dedicated his composition to his teacher Fauré.
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Track 10
Sonatine: Mouvement de Men uet
The Sonatine, a model of fastidious classicism that contrasts with the elaborate Jeux d’eau and Miroirs, was
completed in 1905. Its second movement takes the mood of a classical minuet, evidently one of Ravel’s favourite
forms given the number of times he returned to it. It is a beautifully crafted miniature presenting a simple,
nostalgic melody leading to a more emotionally detached central section before returning to the original theme
and a coda.

The whole of Ravel’s Sonatine can be heard on:
8.550683 Piano Works, Vol. 1 (includes Pavane pour une infante défunte, Jeux d’eau, Sonatine 

and Miroirs)
François-Joël Thiollier (piano)

Track 11
Le tombeau de Couperin: Menuet
Le tombeau de Couperin, Ravel’s 18th century dance suite, was written during the war and completed in 1917.
Each of the six movements is dedicated to the memory of one of Ravel’s friends who had died during the war and
makes use of a musical form current in the time of François Couperin: Prelude, Fugue, Forlane, Rigaudon,
Menuet and Toccata. The Menuet included here, dedicated to Jean Dreyfus (the son of Ravel’s ‘adoptive mother’
Mme Dreyfus) provides a few moments of restful contemplation between the lively Rigaudon and the relentless
Toccata. Like the Menuet from the Sonatine, it is tripartite in structure, its darkly passionate central section
framed by two sections of identical thematic material – again, a sweet and innocent melody.

The whole of Le tombeau de Couperin can be heard on:
8.553008 Piano Works, Vol. 2 (includes Valses nobles et sentimentales, Gaspard de la Nuit and 

Le tombeau de Couperin)
François-Joël Thiollier (piano)
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Tracks 1 and 13
Pavane pour une enfante défunte 
According to Ravel, the Pavane pour une infante défunte (Pavane for a dead princess) owed its title to euphony
rather than to any particular dead Spanish princess. Composed for the piano in 1899 (track 13), the piece was
dedicated to Princess Edmond de Polignac and orchestrated in 1910 (track 1). It reflects a certain fin-de-siècle
melancholy that Ravel shared with his teacher at the conservatoire, Gabriel Fauré, and was written the year after
he had entered the latter’s composition class. It became immensely popular during Ravel’s lifetime and remains
one of the standard pieces of the piano and orchestral repertoire.

More of Ravel’s orchestral works can be heard on:
8.550424 Rapsodie espagnole / La Valse / Daphnis et Chloé

Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean
8.550173 Ma mère l’oye / Valses nobles et sentimentales / Boléro / Daphnis et Chloé

Slovak Radio Symphony Orchestra, Kenneth Jean

Tracks 2 - 4
Ma mère l’oye
2 Pavane of the Sleeping Beauty
3 Track 3 Hop o’ my Thumb
4 Track 4 The Conversations of Beauty and the Beast
Ravel wrote Ma mère l’oye (Mother Goose) as a piano duet to entertain a friend’s children and then expanded it
into a ballet from which a five-part Suite was extracted. Based on a series of illustrations for French fairy tales,
the music of the outer sections depicts the slumber of the Sleeping Beauty, whose dreams take place in the
intervening tableaux. The three pieces included here are the first three of the five in the suite: in the first, two
ladies-in-waiting prepare the princess for her hundred-years sleep as others dance the pavane; in the second, a
woodcutter’s seven children are lost in the woods, but the smallest, Hop o’ my Thumb, has left a trail of crumbs to
show the way. The third piece represents the Beauty’s initial rejection of then flirtation with the Beast. When she
finally takes pity on him, a harp glissando leads up to a shimmering solo violin melody, as the Beast turns into a
handsome prince.

If you would like to hear the whole of the Ma mère l’oye Suite, listen to:
8.550173 Ma mère l’oye / Valses nobles et sentimentales / Boléro / Daphnis et Chloé
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Track 12
Daphnis et Chloé: Sunrise
Ravel wrote his ballet Daphnis et Chloé in response to a commission from the Russian impresario Dyagilev. The
work, described as a ‘symphonie choréographique’ is based on the Hellenistic pastoral novel of Longus and
concerns the abduction of the shepherdess Chloé by pirates and her eventual rescue by her lover Daphnis.
Ravel’s phenomenal capacity for painting a picture in sound is never more brilliantly illustrated than in Lever du
jour (Sunrise), a ravishingly beautiful depiction of nature awakening at the dawn of a new day.

If you would like to hear the whole of Ravel’s Suites from Daphnis et Chloé, try:
8.550173 Daphnis et Chloé: Suite No. 1

Slovak Radio Symphony Orchestra, Kenneth Jean
8.550424 Daphnis et Chloé: Suite No. 2

Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

Track 14
Piano Concer to: Adagio assai 
Ravel wrote two piano concertos, both completed between 1929 and 1931. The second, for left hand only, was
commissioned by the pianist Paul Wittgenstein who had lost his right arm in the war. The G major Concerto (for
two hands) was dedicated to the great French pianist Marguerite Long, who was the soloist in the first
performance at the Salle Pleyel in Paris on 14th January 1933. Originally conceived as a Divertissement for
Ravel’s own concert use, it is relatively lightly scored although the percussion section includes triangle, drum,
cymbals, side drum, gong, wood block and whip, adding to the jazzy feel of the outer movements. Ravel claimed
to have taken the slow movement of Mozart’s Clarinet Quintet as a model for his second-movement Adagio
assai which boasts one of the most beautiful and nostalgic piano solos in the entire concerto repertoire.

To hear the whole of Ravel’s Piano Concerto, try:
8.550753 Ravel: Piano Concertos (paired with de Falla: Nights in the Gardens of Spain) 

François-Joël Thiollier (piano), Polish National Radio Symphony Orchestra, Antoni Wit

Chill With Ravel

Maurice Ravel was one of the most important French composers of the early 20th century. Born
in 1875 to a Swiss father and Basque mother, he inherited from his watchmaker father a
meticulous attention to detail and from his mother an affinity with Spain and all things Spanish.
Aside from being the composer of some of the best known classical music – Boléro, Pavane
pour une enfante défunte and Tzigane, for example – he is generally considered the finest
orchestrator in musical history. Ravel combined his exceptional skill in orchestration with an
impressive technical command of melody and harmony, writing in an appealing musical style
that was entirely his own despite contemporary comparisons with Debussy, a composer thirteen
years his senior.

By the early years of the 20th century Ravel had begun to earn a reputation for himself as a
composer, in spite of the hostility of certain critics. He was to fail five times to win the important
Prix de Rome, the rejection of his final entry in 1905 causing a public scandal that led to the
resignation of the director of the Conservatoire, who was succeeded by Fauré.

During the war years Ravel served as a transport driver, his lack of weight excluding him from
the more active form of military service he would have preferred. Illness and the death of his
mother in 1916 both diminished his activity as a composer, but by 1920 he had completed the
choreographic poem La Valse and had started work on the operatic collaboration with Colette
that resulted in the delightful L’enfant et les sortilèges.

The death of Debussy in 1918, followed six years later by the death of his teacher Fauré, left
Ravel as the leading French composer in the eyes of his contemporaries. Various commissions
helped to establish an international reputation that brought him honour abroad and the offer of
the Légion d’honneur at home, a distinction he rejected. His career was tragically shortened by
the increasingly debilitating effects of what was later diagnosed as Pick’s disease, and he died
in 1937 after an unsuccessful brain operation.
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1 Pavane pour une enfante défunte 6:18
Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

2 Ma mère l’oye: Pavane of the Sleeping Beauty 1:37
Slovak Radio Symphony Orchestra, Kenneth Jean 

3 Ma mère l’oye: Hop o’ my Thumb 3:16
Slovak Radio Symphony Orchestra, Kenneth Jean

4 Ma mère l’oye: The Conversations of Beauty and the Beast 4:12
Slovak Radio Symphony Orchestra, Kenneth Jean

5 Miroirs: Une barque sur l’océan 6:02
François-Joël Thiollier (piano) 

6 Vocalise-étude en forme d’habanera 2:40
János Bálint (flute), Nóra Mercz (harp) 

7 Jeux d’eau 4:59
François-Joël Thiollier (piano)

8 Menuet sur le nom d’Haydn 1:43
François-Joël Thiollier (piano) 

9 String Quartet: Trés lent 8:09
Kodály Quartet

0 Sonatine: Mouvement de Menuet 2:50
François-Joël Thiollier (piano)

! Le Tombeau de Couperin: Menuet 4:16
François-Joël Thiollier (piano) 

@ Daphnis et Chloé: Sunrise 5:30
Czecho-Slovak Radio Symphony Orchestra, Kenneth Jean

# Pavane pour une infante défunte 5:51
François-Joël Thiollier (piano) 

$ Piano Concerto: Adagio assai 8:29
François-Joël Thiollier (piano), 
Polish National Radio Symphony Orchestra, Antoni Wit

Total Timing: 66:34

Chill with

Ravel Chill with Ravel

Select Chillwith ravel.8pp  7/5/04  14:24  Page 1



SelectChillwith ravel.INLAY  7/5/04  13:11  Page 1



Chill with

Ravel
C

hill w
ith R

avel
8.556789

8.556789

C
hill w

ith R
avel

8.556789

Also available:

All rights in this sound recording, artwork
and texts reserved. Unauthorised hiring,

lending, public performance, broadcasting
and copying of this compact disc prohibited.

P1987 - 2003 © 2004 
Naxos Rights International Ltd.
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1 Pavane pour une enfante défunte
2 Ma mère l’oye: Pavane of the Sleeping Beauty

3 Ma mère l’oye: Hop o’ my Thumb
4 Ma mère l’oye: The Conversations of Beauty and the Beast

5 Miroirs: Une barque sur l'océan
6 Vocalise - étude en forme d’habanera

7 Jeux d’eau
8 Menuet sur le nom d’Haydn

9 String Quartet: Trés lent
0 Sonatine: Mouvement de Menuet

! Le Tombeau de Couperin: Menuet
@ Daphnis et Chloé: Sunrise

# Pavane pour une infante défunte
$ Piano Concerto: Adagio assai
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