
1 Bagatelle ‘Für Elise’ 3:24
Jenö Jandó

2 Violin Sonata No. 5 ‘Spring’: Adagio molto espressivo 5:49
Takako Nishizaki, Jenö Jandó

3 Piano Concerto No. 5 ‘Emperor’ : Adagio un poco mosso 8:10
Stefan Vladar (piano), Capella Istropolitana, Barry Wordsworth

4 Piano Trio Op. 11:  Adagio 4:55
Madoka Inui (piano); Peter Schmidl (clarinet); Teodora Miteva (cello)

5 Symphony No. 7: Allegretto 8:15
Nicolaus Esterházy Sinfonia, Béla Drahos

6 Piano Sonata No. 8 ‘Pathétique’: Adagio cantabile 4:49
Jenö Jandó

7 Violin Romance No. 2 9:54
Takako Nishizaki (violin), Slovak Philharmonic Orchestra, Kenneth Jean

8 Triple Concerto: Largo 5:02
Jenö Jandó (piano), Dong-Suk Kang (violin), Maria Kliegel (cello), 
Nicolaus Esterházy Sinfonia, Béla Drahos

9 Symphony No. 6 ‘Pastoral’: Shepherd's Song 9:58
Nicolaus Esterházy Sinfonia, Béla Drahos

0 Piano Sonata No. 14 ‘Moonlight’: Adagio sostenuto 5:23
Jenö Jandó

Total Timing 65:41
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Track 9

Symphony No. 6 ‘Pastoral’: Shepherd's Song 

The sixth of Beethoven’s nine symphonies, the ‘Pastoral’, was written alongside the famous fifth, and was
first performed at a concert in Vienna in December 1808. It was an important occasion for Beethoven, since
it was likely to prove the only significant source of income for him that year, but the new music was 
under-rehearsed, and the concert proved an embarrassment. Nevertheless the Sixth Symphony, which
happily opened the concert, was well enough received, in spite of its unusual length.

Beethoven’s own subtitle for the ‘Pastoral’ is ‘A Recollection of Country Life’, which he clarified as ‘more the
expression of feeling than tone-painting’. Each title has a descriptive heading such as Shepherd’s Song –
Happy and Thankful Feelings after the Storm. The music in this movement conveys a sense of joyful calm
after the storm. It is a majestic, picturesque idyll.

Track 10

Piano Sonata No. 14 in C sharp minor 'Moonlight': Adagio sostenuto

Nicknamed by the poet Ludwig Rellstab, the ‘Moonlight’ Sonata was completed in 1801, and dedicated, at
the last minute, to Countess Giulietta Guicciardi, a young pupil of Beethoven. This sonata has always
enjoyed enormous popularity. Its form is unusual as it starts with a slow movement, one of the most delightful
and peaceful rêveries in all classical music.

To hear the whole of the ‘Moonlight’ Sonata, please try:
8.550045 Piano Sonatas Nos. 6 ‘Pathétique’, 14 ‘Moonlight’ & 23 ‘Appassionata’
Jenö Jandó (piano)

Chill with Beethoven
Beethoven is often portrayed as an angry, wild and passionate figure whose music exemplifies the antithesis
of all things calm, peaceful and contemplative. Chill with Beethoven is a collection of some of the most
beautiful, wistful and romantic melodies ever penned by a classical composer. Beethoven was a giant in the
history of western classical music, and his compositions (including nine symphonies, five piano concertos,
ten violin sonatas, thirty-two piano sonatas) are often seen as the bridge between the restrained delicate
music of the Classical period he inherited from Haydn and Mozart to the stormy Romantic music that was to
follow with composers such as Brahms, Bruckner and Schumann.

Ludwig van Beethoven was born in Bonn in December, 1770, the son of Johann van Beethoven, a singer in
the service of the Archbishop of Cologne, and the grandson of Ludwig van Beethoven, Kapellmeister to the
same patron, who died in 1773, but whose distinguished musical reputation lived on in the family. In 1789,
his mother now dead, young Ludwig van Beethoven took over responsibility for the family and his two
younger brothers.

At home Beethoven had received erratic practical training in music, but was able to follow a more consistent
course of study from 1781 with the court organist Christian Gottlob Neefe. In 1784 he entered the service of
the Archbishop as deputy court organist and playing the viola in the court orchestra, as occasion demanded.
In 1788 he was sent to Vienna, where he hoped to study with Mozart, but was recalled to Bonn by news of
his mother's final illness. In 1792 he went to Vienna once more, this time to study with Haydn. He remained
there for the rest of his life.

Beethoven established himself in Vienna at first as a virtuoso keyboard-player, his virtuosity including
improvisation at the keyboard and composition. He was helped by lessons from Albrechtsberger in
counterpoint and from the Court Composer Salieri in vocal and dramatic setting. His lessons from Haydn
proved less satisfactory. Armed with suitable introductions, he was able to make influential friends among the
aristocracy and it was with their support that he continued his career in Vienna, even when increasing
deafness made performance at first difficult and eventually impossible.

It is a tribute to the discernment of Beethoven's patrons that they perceived his genius, in spite of his
wildness and increasing eccentricities of character partially due to the frustrations of his deafness. In Vienna,
Beethoven lived through turbulent times. He died in March 1827, his death the occasion for public mourning
in Vienna at the passing of a long familiar figure whose like the city was not to see again.

2 8.556790
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Track 1

Bagatelle in A minor ‘Für Elise’

Beethoven’s music for piano spanned the course of his life. From the 32 piano sonatas, to grand concertos
and chamber music where the piano part always features larger than life, Beethoven made an enormous
contribution to the piano repertoire.

As well as the larger works, Beethoven wrote a quantity of short piano pieces. Many of these remained
without the characteristic Opus number, their listing indicated as WoO ‘Works without Opus Number’
(although they may have been published in the composer's lifetime). There is no finer or more famous an
example of a short piece than Bagatelle in A minor, inscribed, it once seemed, für Elise (for Elise), but
generally supposed to have been designed for Thérèse Malfatti, whom he had hoped to marry.
The little piece was completed in 1810, the year of Beethoven’s rejection as a suitor. It is now an 
evergreen classic often used in films and commercial soundtracks and exemplifies the calm mood 
of this collection.

To hear more of Beethoven’s Bagatelles, please try:

8.550474 Bagatelles Opp. 33, 119 & 126

8.553795 Bagatelles and Dances Vol. 1 (including ‘Für Elise’)

8.553798 Bagatelles and Dances Vol. 2

8.553799 Bagatelles and Dances Vol. 3

Jenö Jandó (piano)

Track 2

Violin Sonata No. 5 in F major, Op. 24, 'Spring': Adagio molto espressivo

Beethoven’s violin and keyboard music covers a period from 1792 to 1819, and includes ten significant
sonatas. Throughout the sonatas, Beethoven crafts music that demands a partnership between the two
players. As in the mature work of Mozart, the violin is treated as an essential participant rather than a
supportive partner.

Beethoven completed his Violin Sonata No. 5 in F major in 1801 and dedicated it to Count Moritz von Fries.
The nick-name ‘Spring’ seems to have arisen from the joyous, optimistic nature of the opening theme of the
first movement, a melody that some claim to have been derived from the pianist-composer Clementi. The
slow movement Adagio molto espressivo is a finely wrought and expressive example of Beethoven’s most
contemplative musical poetry.

To hear more of Beethoven’s Violin Sonatas, please try:

8.550284 Violin Sonatas Nos. 1-3

8.550285 Violin Sonatas Nos. 4 & 10

8.550283 Violin Sonatas Nos. 5 ‘Spring’ & 9 ‘Kreutzer’

8.550286 Violin Sonatas Nos. 6-8

Takako Nishizaki (violin), Jenö Jandó (piano)

Track 7

Violin Romance No. 2 in F major, Op. 50

There are two Romances for violin and orchestra. The Romance in F major was written in 1798 and the
Romance in G major in 1801-2, possibly as slow movements for a violin concerto that had been started
some years earlier, but never finished. The Romances were published in 1803 and 1805, in Leipzig and
Vienna. They both have a perfect wholeness of their own and remain a significant part of the solo violin
concert repertoire.

For a full recording of the Romances, please try:

8.550149 Violin Concerto Op. 61, Romances Nos. 1 & 2

Takako Nishizaki (violin), Slovak Philharmonic Orchestra, Kenneth Jean

Track 8

Concerto for Violin, Cello & Piano, Op. 56: Largo

Beethoven's Triple Concerto of 1804 is based on one of the classical forms championed by Mozart, the
symphonie concertante. It was apparently written for the Archduke Rudolph, son of the late Emperor Leopold
II, who became Beethoven's pupil at the age of fifteen. The Archduke continued his study with Beethoven
intermittently over the next twenty years, making his own contribution to cultural life in his compositions and,
above all, in his patronage and the very practical and tactful help he extended to his teacher. The Triple
Concerto makes relatively modest demands on the pianist, the Archduke himself, but presents greater
technical challenges to the string players, originally the violinist Carl August Seidler and the veteran cellist
Anton Kraft, who had served Haydn at Esterháza from 1778 until 1790. The work was offered, before its
completion, to various publishers and finally appeared in 1807. The published concerto was dedicated to
Prince Lobkowitz and the first known public performance was given in a concert organized by the violinist
Schuppanzigh at the Augartensaal in May 1808.

The A flat major slow movement, introduced by muted strings, allows the solo cello the statement of the
singing principal theme. The piano provides a gentle accompaniment, as violin and cello join in the melodic
material, moving towards a modulation that allows the direct introduction of the final Rondo alla Polacca,
where the solo cello again introduces the principal theme.

For a full performance of the Triple Concerto, please try:

8.554288 Triple Concerto, Violin Concerto 

Jenö Jandó (piano), Dong-Suk Kang (violin), Maria Kliegel (cello), Nicolaus Esterházy Sinfonia, Béla Drahos
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Track 5

Symphony No. 7: Allegretto

Symphony No.7 in A major was completed in the spring of 1812, but sketches for some of the material 
used occur as early as 1809, the year of Haydn's death. In spite of his deafness, Beethoven was at the
height of his powers, but the new symphony was greeted by some contemporary critics as the work of a
drunkard. Weber summed up this opinion of the work: "He is quite ripe for the mad-house". At the first
performance in December 1813, the work was received with considerable enthusiasm. The occasion was a
patriotic one, a concert organized by Maelzel, inventor of the new metronome, in aid of the wounded at the
Battle of Hanau.

The slow movement, marked Allegretto, is characterised by its rhythm and despite the grandiose middle
section where Beethoven’s fiery side is unleashed, the movement overall is filled with a pervading sense of
calm, restraint and beauty.

For more of Beethoven’s Symphonies, please try:

8.553474 Symphonies Nos. 1 & 6
8.553476 Symphonies Nos. 2 & 5
8.553477 Symphonies Nos. 4 & 7
8.554061 Symphonies Nos. 4 & 6
8.553478 Symphony No. 9 ‘Choral’
Nicolaus Esterházy Sinfonia, Béla Drahos

Track 6

Piano Sonata No. 8 in C minor, Op. 13, ‘Pathétique’: Adagio cantabile

The ‘Pathétique’ Sonata was written in 1798 and 1799, and was published in the latter year with a dedication
to Prince Lichnowsky, the nobleman who had travelled to the court of Berlin with Mozart in 1789. The work is
in C minor, and is described as a ‘grande’ sonata, music suitable for public performance by the composer,
who was at this time one of the most distinguished keyboard players in Vienna.

The second movement, marked Adagio cantabile (slow and in a singing style) is in the key of A major. The
Pathétique Sonata is famous for the beautiful melody which sings throughout the second movement. It is
Beethoven at his lyrical, romantic best.

To hear the whole of the ‘Pathétique’ Sonata , please try:

8.550045 Piano Sonatas Nos. 6 ‘Pathétique’, 14 ‘Moonlight’ & 23 ‘Appassionata’

Jenö Jandó (piano)
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Track 3

Piano Concerto No. 5 ‘Emperor’: Adagio un poco mosso

The last of Beethoven’s five piano concertos, popularly known as the ‘Emperor’, was written when Beethoven
was 39 and increasingly deaf. The work was given its first performance in Leipzig on 28th November 1811,
when the soloist was the Dessau pianist and organ virtuoso Friedrich Schneider.

The circumstances of the composition had imperial connections. In May 1809, Vienna was once again under
attack from the forces of Napoleon. Haydn, now some years in retirement in the city, died at the end of the
month, while most of the leading families, including the imperial family, had taken refuge elsewhere. In
October there came what Beethoven was to describe as a "dead peace", but the year was altogether an
unsettled one. During the French bombardment Beethoven had sheltered in the cellar of his unreliable
brother Carl Caspar, covering his head with a pillow against the noise of the cannons. On 12th May, however,
the city surrendered, the French occupation bringing with it hardship to householders, from whom a levy was
exacted, coupled with a continued shortage of money and food.

The slow movement Adagio un poco mosso is introduced by the strings, with a theme of characteristic
beauty. It has become one of Beethoven’s best-known and best-loved signature tunes.

To hear the Piano Concertos in their entirety, please try:

8.550190 Piano Concerto No. 1

8.550121 Piano Concertos Nos. 2 & 5

8.550122 Piano Concertos Nos. 3 & 4

8.553266 Piano Concertos Nos. 4 & 5

Stefan Vladar (piano), Capella Istropolitana, Barry Wordsworth

Track 4

Piano Trio in B flat major, Op. 11: Adagio

Beethoven’s music for the piano trio is well documented and works such as the Trio in D, Op. 70 No. 1 ‘Ghost’
and the Trio in B flat, Op. 97 ‘Archduke’ have always been some of the most frequently performed works on
the chamber music circuit. The Trio in B flat major, Op.11 is best known for the theme from the third
movement, Tema con variazioni which led to the nickname of the work as the ‘Gassenhauer’ Trio (Popular
Song Trio). However, the melody of the Trio’s slow movement featured on this CD, is one of the most
charming and soothing secrets in all Beethoven’s music. The cello and the clarinet share a sonorous reverie.

To hear the whole Trio in B flat major, please try:

8.557232 The Art of the Clarinet

Madoka Inui (piano), Peter Schmidl (clarinet), Teodora Miteva (cello)

For more examples of Beethoven’s trio writing, please try:

8.550442 Piano Trios Nos. 5 & 7, Op. 70 No. 1 ‘Ghost’ and Op. 97 ‘Archduke’

Stuttgart Piano Trio
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Track 1

Bagatelle in A minor ‘Für Elise’

Beethoven’s music for piano spanned the course of his life. From the 32 piano sonatas, to grand concertos
and chamber music where the piano part always features larger than life, Beethoven made an enormous
contribution to the piano repertoire.

As well as the larger works, Beethoven wrote a quantity of short piano pieces. Many of these remained
without the characteristic Opus number, their listing indicated as WoO ‘Works without Opus Number’
(although they may have been published in the composer's lifetime). There is no finer or more famous an
example of a short piece than Bagatelle in A minor, inscribed, it once seemed, für Elise (for Elise), but
generally supposed to have been designed for Thérèse Malfatti, whom he had hoped to marry.
The little piece was completed in 1810, the year of Beethoven’s rejection as a suitor. It is now an 
evergreen classic often used in films and commercial soundtracks and exemplifies the calm mood 
of this collection.

To hear more of Beethoven’s Bagatelles, please try:

8.550474 Bagatelles Opp. 33, 119 & 126

8.553795 Bagatelles and Dances Vol. 1 (including ‘Für Elise’)

8.553798 Bagatelles and Dances Vol. 2

8.553799 Bagatelles and Dances Vol. 3

Jenö Jandó (piano)

Track 2

Violin Sonata No. 5 in F major, Op. 24, 'Spring': Adagio molto espressivo

Beethoven’s violin and keyboard music covers a period from 1792 to 1819, and includes ten significant
sonatas. Throughout the sonatas, Beethoven crafts music that demands a partnership between the two
players. As in the mature work of Mozart, the violin is treated as an essential participant rather than a
supportive partner.

Beethoven completed his Violin Sonata No. 5 in F major in 1801 and dedicated it to Count Moritz von Fries.
The nick-name ‘Spring’ seems to have arisen from the joyous, optimistic nature of the opening theme of the
first movement, a melody that some claim to have been derived from the pianist-composer Clementi. The
slow movement Adagio molto espressivo is a finely wrought and expressive example of Beethoven’s most
contemplative musical poetry.

To hear more of Beethoven’s Violin Sonatas, please try:

8.550284 Violin Sonatas Nos. 1-3

8.550285 Violin Sonatas Nos. 4 & 10

8.550283 Violin Sonatas Nos. 5 ‘Spring’ & 9 ‘Kreutzer’

8.550286 Violin Sonatas Nos. 6-8

Takako Nishizaki (violin), Jenö Jandó (piano)

Track 7

Violin Romance No. 2 in F major, Op. 50

There are two Romances for violin and orchestra. The Romance in F major was written in 1798 and the
Romance in G major in 1801-2, possibly as slow movements for a violin concerto that had been started
some years earlier, but never finished. The Romances were published in 1803 and 1805, in Leipzig and
Vienna. They both have a perfect wholeness of their own and remain a significant part of the solo violin
concert repertoire.

For a full recording of the Romances, please try:

8.550149 Violin Concerto Op. 61, Romances Nos. 1 & 2

Takako Nishizaki (violin), Slovak Philharmonic Orchestra, Kenneth Jean

Track 8

Concerto for Violin, Cello & Piano, Op. 56: Largo

Beethoven's Triple Concerto of 1804 is based on one of the classical forms championed by Mozart, the
symphonie concertante. It was apparently written for the Archduke Rudolph, son of the late Emperor Leopold
II, who became Beethoven's pupil at the age of fifteen. The Archduke continued his study with Beethoven
intermittently over the next twenty years, making his own contribution to cultural life in his compositions and,
above all, in his patronage and the very practical and tactful help he extended to his teacher. The Triple
Concerto makes relatively modest demands on the pianist, the Archduke himself, but presents greater
technical challenges to the string players, originally the violinist Carl August Seidler and the veteran cellist
Anton Kraft, who had served Haydn at Esterháza from 1778 until 1790. The work was offered, before its
completion, to various publishers and finally appeared in 1807. The published concerto was dedicated to
Prince Lobkowitz and the first known public performance was given in a concert organized by the violinist
Schuppanzigh at the Augartensaal in May 1808.

The A flat major slow movement, introduced by muted strings, allows the solo cello the statement of the
singing principal theme. The piano provides a gentle accompaniment, as violin and cello join in the melodic
material, moving towards a modulation that allows the direct introduction of the final Rondo alla Polacca,
where the solo cello again introduces the principal theme.

For a full performance of the Triple Concerto, please try:

8.554288 Triple Concerto, Violin Concerto 

Jenö Jandó (piano), Dong-Suk Kang (violin), Maria Kliegel (cello), Nicolaus Esterházy Sinfonia, Béla Drahos
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Track 9

Symphony No. 6 ‘Pastoral’: Shepherd's Song 

The sixth of Beethoven’s nine symphonies, the ‘Pastoral’, was written alongside the famous fifth, and was
first performed at a concert in Vienna in December 1808. It was an important occasion for Beethoven, since
it was likely to prove the only significant source of income for him that year, but the new music was 
under-rehearsed, and the concert proved an embarrassment. Nevertheless the Sixth Symphony, which
happily opened the concert, was well enough received, in spite of its unusual length.

Beethoven’s own subtitle for the ‘Pastoral’ is ‘A Recollection of Country Life’, which he clarified as ‘more the
expression of feeling than tone-painting’. Each title has a descriptive heading such as Shepherd’s Song –
Happy and Thankful Feelings after the Storm. The music in this movement conveys a sense of joyful calm
after the storm. It is a majestic, picturesque idyll.

Track 10

Piano Sonata No. 14 in C sharp minor 'Moonlight': Adagio sostenuto

Nicknamed by the poet Ludwig Rellstab, the ‘Moonlight’ Sonata was completed in 1801, and dedicated, at
the last minute, to Countess Giulietta Guicciardi, a young pupil of Beethoven. This sonata has always
enjoyed enormous popularity. Its form is unusual as it starts with a slow movement, one of the most delightful
and peaceful rêveries in all classical music.

To hear the whole of the ‘Moonlight’ Sonata, please try:
8.550045 Piano Sonatas Nos. 6 ‘Pathétique’, 14 ‘Moonlight’ & 23 ‘Appassionata’
Jenö Jandó (piano)

Chill with Beethoven
Beethoven is often portrayed as an angry, wild and passionate figure whose music exemplifies the antithesis
of all things calm, peaceful and contemplative. Chill with Beethoven is a collection of some of the most
beautiful, wistful and romantic melodies ever penned by a classical composer. Beethoven was a giant in the
history of western classical music, and his compositions (including nine symphonies, five piano concertos,
ten violin sonatas, thirty-two piano sonatas) are often seen as the bridge between the restrained delicate
music of the Classical period he inherited from Haydn and Mozart to the stormy Romantic music that was to
follow with composers such as Brahms, Bruckner and Schumann.

Ludwig van Beethoven was born in Bonn in December, 1770, the son of Johann van Beethoven, a singer in
the service of the Archbishop of Cologne, and the grandson of Ludwig van Beethoven, Kapellmeister to the
same patron, who died in 1773, but whose distinguished musical reputation lived on in the family. In 1789,
his mother now dead, young Ludwig van Beethoven took over responsibility for the family and his two
younger brothers.

At home Beethoven had received erratic practical training in music, but was able to follow a more consistent
course of study from 1781 with the court organist Christian Gottlob Neefe. In 1784 he entered the service of
the Archbishop as deputy court organist and playing the viola in the court orchestra, as occasion demanded.
In 1788 he was sent to Vienna, where he hoped to study with Mozart, but was recalled to Bonn by news of
his mother's final illness. In 1792 he went to Vienna once more, this time to study with Haydn. He remained
there for the rest of his life.

Beethoven established himself in Vienna at first as a virtuoso keyboard-player, his virtuosity including
improvisation at the keyboard and composition. He was helped by lessons from Albrechtsberger in
counterpoint and from the Court Composer Salieri in vocal and dramatic setting. His lessons from Haydn
proved less satisfactory. Armed with suitable introductions, he was able to make influential friends among the
aristocracy and it was with their support that he continued his career in Vienna, even when increasing
deafness made performance at first difficult and eventually impossible.

It is a tribute to the discernment of Beethoven's patrons that they perceived his genius, in spite of his
wildness and increasing eccentricities of character partially due to the frustrations of his deafness. In Vienna,
Beethoven lived through turbulent times. He died in March 1827, his death the occasion for public mourning
in Vienna at the passing of a long familiar figure whose like the city was not to see again.
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1 Bagatelle ‘Für Elise’

2 Violin Sonata No. 5 ‘Spring’: Adagio molto espressivo

3 Piano Concerto No. 5 ‘Emperor’: Adagio un poco mosso 

4 Piano Trio Op. 11:  Adagio

5 Symphony No. 7: Allegretto

6 Piano Sonata No. 8 ‘Pathétique’: Adagio cantabile

7 Violin Romance No. 2 

8 Triple Concerto: Largo

9 Symphony No. 6 ‘Pastoral’: Shepherd's Song 

0 Piano Sonata No. 14 ‘Moonlight’: Adagio sostenuto
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