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1 Pérotin (monophonic conductus): 
Beata viscera (RH) 6:09

2 (plainchant): Viderunt omnes fines terre salutare 
dei nostri jubilate deo omnis terra. (MEN)
Notum fecit Dominus salutare suum ante 
conspectum gentium revelavit justitiam 
suam. (FULL) 2:22

3 Léonin(?) (2-part organum): 
Viderunt omnes... (RE + AH/TW/FB) 2:09

4 (plainchant): ...fines terre salutare dei 
nostri jubilate deo omnis terra. 0:54

5 (2-part organum): Notum fecit... 0:45
6 ...Dominus... 1:35
7 ...salutare suum ante conspectum 

gentium revelavit... 3:44
8 (plainchant): ...justitiam suam. 0:24

9 (2-part organum): 
Viderunt omnes... (JF + RH/KO/ALE) 1:20

0 (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:53

! (2-part organum): Notum fecit... 0:49
@ ...Dominus... 0:56
# ...salutare suum ante conspectum 

gentium revelavit... 2:08
$ (plainchant): ...justitiam suam. 0:23

% (2-part organum): Viderunt omnes...
(UPPER & LOWER CHOIRS) 0:38

^ (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:58

& (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:56

* (2-part clausula): ...Dominus... 
(UPPER CHOIR) 0:54

( (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:59

) (2-part clausula): ...Dominus... 
(UPPER CHOIR) 0:38

¡ (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:39

™ (2-part motet): Factum est salutare / ...Dominus...
(JF/UPPER CHOIR) 0:40

£ Pérotin (4-part organum): Viderunt omnes... 
(RE, AH, FB + TW/ALE/AP) 5:15

¢ (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:56

∞ (4-part organum): Notum fecit... 3:55
§ ...Dominus... 0:47
¶ ...salutare suum ante conspectum 

gentium revelavit... 3:38
• (plainchant): ...justitiam suam. 0:24

ª (plainchant): Viderunt omnes fines terre salutare 
dei nostri jubilate deo omnis terra. (FULL) 1:07

º (organum after 9th-century Scolica enchiriadis): 
Psalm 115/113b Non nobis Domine (FULL) 7:10

⁄ Pérotin (4-part organum / plainchant): 
Sederunt principes (JF, RH, KO + ALE/AP) 13:31

¤ (4-part conductus): Vetus abit littera (FULL) 2:29
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Sederunt principes et adversum me loquebantur: et
iniqui persecuti sunt me.

Adiuva me Domine Deus meus: salvum me fac propter
misericordiam tuam.

¤ (4-part conductus): Vetus abit littera (FULL)

Vetus abit littera
ritus abit veterum
dat virgo puerpera
novum nobis puerum
munus salutiferum
regem et presbiterum
qui complanans aspera
firmat pacis federa
purgator est scelerum.

Felicis puerpere
felix puerperium
Babilonis misere
revocat exilium
iam plebs ceca gentium
videns lucis radium
fracto mortis carcere
non adheret littere
propter evangelium.

Funis pene rumpitur
nato rege glorie
mortis torens bibitur
data lege gratie
dies est letitie
lux iugis psallentium
munus festi solvitur
gaudeamus igitur
culpa data venia.

Princes also did sit [and] speak against me: they have
persecuted me unjustly...

Do Thou help me, O Lord my God; save Thou me
according to Thy mercy.
(Psalm 119: 23a, 86, 94, etc)

The old Law has passed away, 
the rite of the ancients has gone, 
a child-bearing virgin 
gives us a new son, 
the gift of salvation, 
both king and priest, 
who making smooth the rough, 
confirms the covenants of peace: 
He is the purger of sins.

From the blessed child-bearer 
the blessed issue 
revokes the exile 
of wretched Babylon; 
already the blind Gentile nations
have seen a ray of light,
and as death’s prison is shattered,
they are not bound to the law 
because of the Good News.

The cord of punishment is broken 
the king of glory is born;
the flood of death is swallowed up 
as the law of grace is freely given;
this is the day of joy, 
of perpetual light for those singing psalms;
the feastday’s duty is fulfilled; 
so let us rejoice, 
our guilt is forgiven!

(translation: David Pitts)

⁄ Pérotin (4-part organum / plainchant): Sederunt principes (JF, RH, KO + ALE/AP)

8.557340 2

Viderunt omnes... “All the ends of the earth have seen
the salvation of our God” – this great Old Testament
vision aptly sums up the inspiration for both the
architecture of Notre-Dame in Paris and the liquid
equivalent to be found in the Cathedral’s magnus liber
organi – “the great book of organum”.

A picture postcard of Notre-Dame Cathedral tells
you something of its form and appearance but little of its
detail and none of its power: even the best efforts of
imagination are not enough to appreciate fully its
immensity until you are right there, standing next to
what John Julius Norwich neatly summarised as the
“first cathedral built on a truly monumental scale”.
Likewise the music written for the cathedral needs to be
heard as near to lifesize volume as feasible to
understand its intensity and force.

Visitors to the Cathedral of Notre-Dame are first of
all struck by the imposing Western façade, but on
entering the building the experience is transformed by
what Abbot Suger of St Denis, one of the forefathers of
the Gothic style of architecture, had conceived as “the
wonderful and uninterrupted light of most sacred
windows pervading the interior beauty”; then there is
the awareness of a vast mass of people contained within
the towering walls and arches; and above all, the
unmistakable sound of distant voices and movement
reflected from innumerable ancient corners. For the
Parisian musicians and worshippers living in the late
twelfth and early thirteenth centuries, however, this was
a dynamic experience as the new structure slowly took
shape above the city skyline: a building project that
would span several generations from the laying of the
cornerstone in 1163.

Léonin, who was considered the master of
polyphonic composition in his time and who appears to
have been responsible for the magnus liber in its
original form, must have spent much of his career in the
unfinished ‘choir’ or Eastern end of the Cathedral,
separated from the regular sounds of construction by
some kind of temporary screen which perhaps was
moved column by column westwards over the years. By

the time Pérotin made a new edition of Léonin’s magnus
liber and added his own massive polyphonic versions of
two Gradual chants, most likely for feast-days in 1198
and 1199, practically the entire space of the Cathedral
was ready to resonate in sympathy. Over the next half-
century and beyond work continued on the building
until it was as complete as it ever would be.

Certainly that is the story that seems to be
corroborated by the enormous body of music in the
magnus liber itself. The foundation of this repertoire is
plainchant, unmeasured melodies associated with every
liturgical moment in the Church’s calendar. Viderunt
omnes 2 is a chant for Christmas Day and its octave,
the Feast of Circumcision.

There are two very simple ways of constructing
polyphony out of plainchant: either by adding a drone,
one note held on as a pedal under the plainchant, or by
simultaneously singing the same plainchant at a fixed
interval above or below (the most obvious example is of
men and women, or men and boys singing the same tune
an octave apart). The ninth-century treatise Scolica [or
Scholia] enchiriadis demonstrates this spontaneous and
unwritten practice of parallel organum with a number of
examples which we have recorded here as individual
verses of a psalm º.

On top of these early edifices in Western polyphony
we can imagine ad hoc experiments in the performance
of plainchant in a measured style (with each note either
the same length or twice as long as the next), and in the
improvisation of a free part over the existing plainchant.
Today it is easy to forget how well these tunes,
especially those for feast-days such as Christmas or
Easter, would have been known by both the
professionals in the choir and the congregation in the
nave.

The two-part music or organum duplum from
Notre-Dame most commonly associated with Léonin
3-^ is built upon all these earlier developments, with
the familiar tune of the plainchant either slowed down
while a second part elaborates a clearly soloistic line
(organum purum), or rhythmicised into the same

LEONIN • PEROTIN: Sacred Music from Notre-Dame
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4th & 11th below

8ve above plus 4th below

8ve above plus 4th below / 
5th above

8ve below plus 5th above

8ve below / 8ve above plus 
4th below / 5th above

8ve below / 8ve above plus 
4th below / 5th & 12th above

of the diapason
8ve below / 8ve above

solo

unison

20 Dominus memor fuit nostri et
benedixit nobis benedixit domui
Israhel benedixit domui Aaron

21 Benedixit omnibus qui timent
Dominum pusillis cum maioribus

22 Adiciat Dominus super vos
super vos et super filios vestros

23 Benedicti vos Domino qui fecit
caelum et terram

24 Caelum caeli Domino terram
autem dedit filiis hominum

25 Non mortui laudabunt te
Domine neque omnes qui
descendunt in infernum

26 [Sed] nos qui vivimus
benedicimus Domino ex hoc nunc
et usque in saeculum [Alleluia]

Gloria Patri et Filio et Spiritui
Sancto

Sicut erat in principio et nunc et
semper et in secula seculorum.
Amen.

12 The LORD hath been mindful of us: he will
bless [us]; he will bless the house of Israel; he
will bless the house of Aaron. 

13 He will bless them that fear the LORD,
[both] small and great. 

14 The LORD shall increase you more and
more, you and your children. 

15 Ye [are] blessed of the LORD which made
heaven and earth. 

16 The heaven, [even] the heavens, [are] the
LORD’S: but the earth hath he given to the
children of men. 

17 The dead praise not the LORD, neither any
that go down into silence. 

18 But we will bless the LORD from this time
forth and for evermore. Praise the LORD.

Glory be to the Father and to the Son and to
the Holy Ghost;

As it was in the beginning, is now, 
and ever shall be, world without end. 
Amen.

8.5573403

‘modal’ system as the new solo line (discantus). The
rules for unravelling thirteenth-century notation are
relatively unambiguous for discantus or discant style,
but they leave us with plenty of rhythmic options for the
longer, more virtuosic sections of organum purum – on
this recording we have explored a number of the many
solutions (compare tracks 3 and 9).

It was the more regular discantus sections which
proved most memorable and consequently attracted the
attention of up-and-coming composers, including
Pérotin. One section from the Viderunt omnes in
particular, with the single, crucial word “Dominus” (6
and @) became favourite fabric for rhythmic and
harmonic experimentation, and many new two-part
versions of this section were composed (including
tracks & -¡ ), either to be inserted as substitute
clausulae or possibly as free-standing pieces. In the
furnishing of new words to the upper part in Factum est
salutare / Dominus ™ there is the audible framework of
the motet, which was to become a separate musical
structure with a future far outside its original liturgical
setting.

With the addition of a third, and then a fourth voice,
the rhythmic organization of the discant style of
organum was fully extended to the upper parts
throughout, just as the Cathedral’s original arcade,
gallery, triforium, and clerestory had to be carefully co-
ordinated. And just as the exceptional height of the
Gothic style of architecture required new solutions to
the problems of this scale of weight-bearing, there were
also further harmonic implications of combining so
many voices – composers had to discover how to
balance intricate mixtures of consonance and dissonance
(harmonic intervals which sound relatively more or less

pleasing to the ear) over a long span of time. According
to an Englishman visiting Paris in the later thirteenth
century (the posthumously-labelled ‘Anonymous 4’) it
was “Master Pérotin who made the best quadrupla”, and
it is these earliest surviving examples of four-part
harmony which open the manuscript Florence,
Biblioteca Medicea-Laurenziana, plut. 29.1 (‘F’) from
which the editions for this recording were largely made.

Our approach on this recording has been to combine
what we know of twelfth- and thirteenth-century
notational theory with the practical results of our own
encounter with this celebrated style; above all, we have
aimed to adopt a pace and an intensity to match the scale
of the building for which this music was written. If, as
for today’s visitors to Notre-Dame or for the scribe of
the manuscript known as ‘F’, it is size that creates the
best initial impression, then go straight to Pérotin’s
Viderunt omnes £-• or Sederunt principes ⁄, written
for the day after Christmas when St Stephen the first
Christian martyr (and co-patron of the Cathedral) was
remembered. If, however, time allows listening all the
way through from Pérotin’s freely-composed melody
Beata viscera 1 to a four-part conductus Vetus abit
littera ¤, then it may be hoped that we shall have
conveyed something of the staggering cumulative effect
of a Gothic cathedral-in-progress.

Antony Pitts

Many thanks to the priests of the Communauté de
Chancelade for enabling us to record in the Abbaye de
Chancelade. This recording is dedicated to Eleanor – a
silent listener at the recording sessions who was born
six months later.
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examples from Scolica
[or Scholia] enchiriadis

of the diapason
8ve below / 8ve above

of the diapente
5th below

5th below / 4th above

8ve above plus 4th above

5th & 12th below

8ve above plus 5th below

8ve above plus 5th below /
4th above

8ve above plus 11th above

of the diatessaron
4th below

4th below / 5th above

8ve above plus 5th above

Psalm 113b (Latin – Vulgate)

9 Non nobis Domine non nobis
sed nomini tuo da gloriam

10 Super misericordia tua et
veritate tua nequando dicant
gentes ubi est Deus eorum

11 Deus autem noster in caelo
omnia quaecumque voluit fecit

12 Simulacra gentium argentum et
aurum opera manuum hominum

13 Os habent et non loquentur
oculos habent et non videbunt

14 Aures habent et non audient
nares habent et non odorabuntur

15 Manus habent et non palpabunt
pedes habent et non ambulabunt
non clamabunt in gutture suo

16 Similes illis fiant qui faciunt
ea et omnes qui confidunt in eis

17 Domus Israhel speravit in
Domino adiutor eorum et
protector eorum est

18 Domus Aaron speravit in
Domino adiutor eorum et
protector eorum est

19 Qui timent Dominum
speraverunt in Domino adiutor
eorum et protector eorum est

Psalm 115 (English – King James Version)

1 Not unto us, O LORD, not unto us, but unto
thy name give glory, for thy mercy, [and] for
thy truth’s sake.

2 Wherefore should the heathen say, Where
[is] now their God? 

3 But our God [is] in the heavens: he hath done
whatsoever he hath pleased. 

4 Their idols [are] silver and gold, the work of
men’s hands. 

5 They have mouths, but they speak not: eyes
have they, but they see not: 

6 They have ears, but they hear not: noses have
they, but they smell not: 

7 They have hands, but they handle not: feet
have they, but they walk not: neither speak
they through their throat. 

8 They that make them are like unto them; [so
is] every one that trusteth in them. 

9 O Israel, trust thou in the LORD: he [is] their
help and their shield. 

10 O house of Aaron, trust in the LORD: he
[is] their help and their shield. 

11 Ye that fear the LORD, trust in the LORD:
he [is] their help and their shield. 

º (organum after 9th-century Scolica [Scholia] enchiriadis): Psalm 115/113b Non nobis Domine (FULL)

8.557340 4

TONUS PEREGRINUS

TONUS PEREGRINUS is a group of individual musicians each forging their own diverse careers, yet unified when they
meet to make music from many times and places. The ensemble was founded by the composer and producer Antony Pitts
in 1990, while studying at New College, Oxford under Dr Edward Higginbottom. The Latin term tonus peregrinus was
the name given to one of the Church’s ancient psalm tones; in turn, this chant was based on a Jewish melody which may
have been sung by Jesus and the disciples at the Last Supper. This particular psalm tone was unusual in that it had a
different recitation tone in each half, hence its name, ‘wandering tone’; it was also known, despite its history, as the tonus
novissimus, or the ‘newest tone’. TONUS PEREGRINUS combines these two characteristics in a repertoire that ranges
far and wide from the end of the Dark Ages to scores fresh from the printer, and with an interpretative approach that is
both authentic and original. It was a recording of Pitts’s sacred choral music, Seven Letters (now on Hyperion CDA67507)
that led Klaus Heymann to commission the ensemble’s first two recordings for Naxos: Arvo Pärt’s Passio (Naxos
8.555860), which hit the top of the BBC Music Magazine chart and won a Cannes Classical Award, and a pairing of the
earliest complete polyphonic Mass and Passion settings The Mass of Tournai (Naxos 8.555861). Forthcoming releases
include Sweet Harmony, Masses & motets by John Dunstable (Naxos 8.557341), the first-ever opera Le Jeu de Robin et
Marion by Adam de la Halle (Naxos 8.557337), and Hymnes and Songs of the Church (Naxos 8.557681). The Naxos
Book of Carols is available both as a CD (Naxos 8.557330) and as a book published jointly with Faber Music. The
ensemble’s website is at: www.tonusperegrinus.co.uk; for a free e-newsletter, please email: news@tonusperegrinus.co.uk.

Joanna Forbes 

Joanna Forbes studied cello and piano from an early age and read Music at Hertford College, Oxford. Best-known
for her work with world-renowned a cappella group the swingle singers, of which she was soprano/Musical Director
for over six years, she enjoys a varied career as a classical soprano, both as a soloist and in consorts, jazz singer,
arranger, lyricist, CD producer, workshop leader and singing teacher.

Rebecca Hickey 

Rebecca Hickey has sung in choirs from a very early age. She started her formal singing studies whilst at university
in York and now sings in a number of small choirs and vocal ensembles.

Kathryn Oswald 

Kathryn Oswald read Music at Worcester College, Oxford, where she held a Music Scholarship. She now pursues a
busy and varied musical career, performing regularly with other leading choirs and ensembles, and also as a solo
recitalist. She features as a voice-over artist for BBC Radio 3 and Unknown Public Radio, and is editorial director at
Faber Music.

Alexander L’Estrange 

Alexander L’Estrange was a chorister at New College, Oxford and later read Music at Merton College, singing in
the choir of Magdalen College and graduating in 1994 with First Class Honours. Besides singing countertenor
professionally, he is also much in demand as a composer, arranger and jazz double bass player.
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& (2-part clausula): ...Dominus... (LOWER CHOIR)

* (2-part clausula): ...Dominus... (UPPER CHOIR)

( (2-part clausula): ...Dominus... (LOWER CHOIR)

) (2-part clausula): ...Dominus... (UPPER CHOIR)

¡ (2-part clausula): ...Dominus... (LOWER CHOIR)

™ (2-part motet): Factum est salutare / ...Dominus... (JF/UPPER CHOIR)

Factum est salutare 
conspectu notum gentium 
a rege mundum cesare 
describit auctor omnium 
rex nascit salvare 
quidam ut ergo lazare 
post triduum iam compare 
tardare nimis fatuum 
sanare quitum mortuum 
numquam voluit Dominus.

£ Pérotin (4-part organum): Viderunt omnes... (RE, AH, FB + TW/ALE/AP)

¢ (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

∞ (4-part organum): Notum fecit... 

§ ...Dominus...

¶ ...salutare suum ante conspectum gentium revelavit...

• (plainchant): ...justitiam suam.

ª (plainchant): Viderunt omnes fines terre salutare dei nostri jubilate deo omnis terra. (FULL)

It has become salvation
known in the sight of the peoples.
The world ruled by King Caesar
the author of all represents.
The King is born to save
a certain one then, like Lazarus
after three days now appears
to linger was too vain.
Able to heal one that never
did the Lord wish dead.

8.5573405

Richard Eteson

Richard Eteson has been singing all his life. From an early age he was a chorister at King’s College, Cambridge, and
later a choral scholar there. He has since sung tenor in many of London’s finest choirs and vocal ensembles whilst
being in demand up and down the country as an oratorio soloist. 

Alexander Hickey 

Alexander Hickey started singing as a chorister in Hereford Cathedral, went up to Christ Church, Oxford, as a
choral scholar and now practises as a barrister. He regularly sings with renowned amateur and professional choirs in
and around London.

Francis Brett 

Francis Brett was a choral scholar at King’s College, Cambridge where he read Music. He studied as a postgraduate
at the Royal College of Music and has since performed a wide variety of music including opera at Covent Garden
and many of the major works of oratorio.

Timothy Watson 

Timothy Watson studied history and French at Oxford, completing a doctorate on the French Renaissance, and
lectured at the Universities of Oxford and Newcastle. A former principal percussionist of the National Youth
Orchestra, he studied at the Conservatoire National Supérieur de Musique de Lyon with François Dupin, and
performed for the first time with Tonus Peregrinus in 1990, playing vibraphone in the première of Music for a Large
Audience. He has also sung with the choirs of Magdalen and Christ Church Oxford, Schola Cantorum of Oxford,
and the Opéra de Lyon. In 2002 he left British academe for the religious life, and is currently a member of the
Chemin Neuf Community in south-east France. 

Antony Pitts

Antony Pitts was born in 1969 and sang as a boy in the Chapel Royal, Hampton Court Palace. He was an Academic
Scholar and later Honorary Senior Scholar at New College, Oxford and graduated in 1990 with First Class Honours.
While at New College he founded TONUS PEREGRINUS and in 2004 won a Cannes Classical Award for his
interpretation of Arvo Pärt’s Passio with the ensemble. He joined the BBC in 1992, and worked for many years as a
Senior Producer for BBC Radio 3, winning the Radio Academy BT Award for Facing the Radio (1995) and the Prix
Italia for A Pebble in the Pond in 2004. For the turn of the Millennium he devised an eighteen-hour history of
Western music called The Unfinished Symphony, and more recently harmonized all four Gospel accounts of the
Passion in A Passion 4 Radio. He began composing at an early age and has written pieces for Cambridge Voices, the
Clerks’ Group, European Chamber Opera, the London Festival of Contemporary Church Music, Oxford Camerata,
the Oxford Festival of Contemporary Music, Rundfunkchor Berlin, Schola Cantorum of Oxford, the Swingle
Singers, and the Choir of Westminster Cathedral. Faber Music publish some of his scores, including the forty-voice
motet XL, and Hyperion have recently released a CD of his sacred choral music called Seven Letters (CDA67507).
He also teaches at the Royal Academy of Music.
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3 Léonin(?) (2-part organum): Viderunt omnes... (RE + AH/TW/FB)

4 (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

5 (2-part organum): Notum fecit...

6 ...Dominus...

7 ...salutare suum ante conspectum gentium revelavit...

8 (plainchant): ...justitiam suam.

9 (2-part organum): Viderunt omnes... (JF + RH/KO/ALE)

0 (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

! (2-part organum): Notum fecit...

@ ...Dominus... 

# ...salutare suum ante conspectum gentium revelavit...

$ (plainchant): ...justitiam suam.

% (2-part organum): Viderunt omnes... (UPPER & LOWER CHOIRS)

^ (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

2 (plainchant): Viderunt omnes (MEN, FULL)

Viderunt omnes fines terre salutare dei nostri
jubilate deo omnis terra. 

Notum fecit Dominus salutare suum
ante conspectum gentium revelavit justitiam suam. 

All the ends of the earth have seen the salvation of our
God. Make a joyful noise unto the LORD, all the earth.
(Psalm 98: 3b-4a)

The LORD hath made known his salvation: his
righteousness hath he openly shewed in the sight of the
heathen. (Psalm 98: 2)

Beata viscera 
Marie Virginis 
cuius ad ubera 
rex magni nominis 
veste sub altera 
vim celans numinis 
dictavit federa 
Dei et hominis 
O mira novitas 
et novum gaudium 
matris integrita 
post puerperium!

Partum quem destruis 
Iudea misera 
de quo nos arguis 
quem docet littera 
si nova respuis 
crede vel vetera 
in hoc quem astruis 
Christum considera 
O mira novitas...

Legis Mosayce 
clausa misteria 
nux virge mystice 
nature nescia 
aqua de silice 
columpna previa 
prolis dominice 
signa sunt propera
O mira novitas...

Solem quem libere 
dum purus oritur 
in aura cernere 
visus non patitur 
cernat a latere 
dum repercutitur 
alvus puerpere 
qua totus clauditur
O mira novitas... 

Blessed flesh 
of the Virgin Mary, 
at whose breasts 
the renowned King 
under a quite different guise
hiding the power of His divinity 
confirms the covenants 
between God and man.
O the wonderful newness
and the novel joy 
of a mother yet chaste
after childbirth!

The child whom you destroy,
O miserable Judea:
because of Him you rebuke us, 
He whom the Law makes known, 
if you reject the new, 
yet believe the old, 
and in Him whom you arraign, 
behold the Messiah.
O the wonderful newness...

The law of Moses: 
its mysteries are sealed: 
the fruit of the mystical rod 
unknown to nature, 
water from the rock, 
a pillar going before,
of offspring from the Lord
these are advance signs.
O the wonderful newness...

The sun, 
rising bright
in the sky
cannot be viewed;
from the side may it be seen,
in its reflections,
by the child-bearing womb 
which enclosed it completely.
O the wonderful newness...

(translation: David Pitts)

1 Pérotin (monophonic conductus): Beata viscera (RH)
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3 Léonin(?) (2-part organum): Viderunt omnes... (RE + AH/TW/FB)

4 (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

5 (2-part organum): Notum fecit...

6 ...Dominus...

7 ...salutare suum ante conspectum gentium revelavit...

8 (plainchant): ...justitiam suam.

9 (2-part organum): Viderunt omnes... (JF + RH/KO/ALE)

0 (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

! (2-part organum): Notum fecit...

@ ...Dominus... 

# ...salutare suum ante conspectum gentium revelavit...

$ (plainchant): ...justitiam suam.

% (2-part organum): Viderunt omnes... (UPPER & LOWER CHOIRS)

^ (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

2 (plainchant): Viderunt omnes (MEN, FULL)

Viderunt omnes fines terre salutare dei nostri
jubilate deo omnis terra. 

Notum fecit Dominus salutare suum
ante conspectum gentium revelavit justitiam suam. 

All the ends of the earth have seen the salvation of our
God. Make a joyful noise unto the LORD, all the earth.
(Psalm 98: 3b-4a)

The LORD hath made known his salvation: his
righteousness hath he openly shewed in the sight of the
heathen. (Psalm 98: 2)

Beata viscera 
Marie Virginis 
cuius ad ubera 
rex magni nominis 
veste sub altera 
vim celans numinis 
dictavit federa 
Dei et hominis 
O mira novitas 
et novum gaudium 
matris integrita 
post puerperium!

Partum quem destruis 
Iudea misera 
de quo nos arguis 
quem docet littera 
si nova respuis 
crede vel vetera 
in hoc quem astruis 
Christum considera 
O mira novitas...

Legis Mosayce 
clausa misteria 
nux virge mystice 
nature nescia 
aqua de silice 
columpna previa 
prolis dominice 
signa sunt propera
O mira novitas...

Solem quem libere 
dum purus oritur 
in aura cernere 
visus non patitur 
cernat a latere 
dum repercutitur 
alvus puerpere 
qua totus clauditur
O mira novitas... 

Blessed flesh 
of the Virgin Mary, 
at whose breasts 
the renowned King 
under a quite different guise
hiding the power of His divinity 
confirms the covenants 
between God and man.
O the wonderful newness
and the novel joy 
of a mother yet chaste
after childbirth!

The child whom you destroy,
O miserable Judea:
because of Him you rebuke us, 
He whom the Law makes known, 
if you reject the new, 
yet believe the old, 
and in Him whom you arraign, 
behold the Messiah.
O the wonderful newness...

The law of Moses: 
its mysteries are sealed: 
the fruit of the mystical rod 
unknown to nature, 
water from the rock, 
a pillar going before,
of offspring from the Lord
these are advance signs.
O the wonderful newness...

The sun, 
rising bright
in the sky
cannot be viewed;
from the side may it be seen,
in its reflections,
by the child-bearing womb 
which enclosed it completely.
O the wonderful newness...

(translation: David Pitts)

1 Pérotin (monophonic conductus): Beata viscera (RH)
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& (2-part clausula): ...Dominus... (LOWER CHOIR)

* (2-part clausula): ...Dominus... (UPPER CHOIR)

( (2-part clausula): ...Dominus... (LOWER CHOIR)

) (2-part clausula): ...Dominus... (UPPER CHOIR)

¡ (2-part clausula): ...Dominus... (LOWER CHOIR)

™ (2-part motet): Factum est salutare / ...Dominus... (JF/UPPER CHOIR)

Factum est salutare 
conspectu notum gentium 
a rege mundum cesare 
describit auctor omnium 
rex nascit salvare 
quidam ut ergo lazare 
post triduum iam compare 
tardare nimis fatuum 
sanare quitum mortuum 
numquam voluit Dominus.

£ Pérotin (4-part organum): Viderunt omnes... (RE, AH, FB + TW/ALE/AP)

¢ (plainchant): ...fines terre salutare dei nostri jubilate deo omnis terra.

∞ (4-part organum): Notum fecit... 

§ ...Dominus...

¶ ...salutare suum ante conspectum gentium revelavit...

• (plainchant): ...justitiam suam.

ª (plainchant): Viderunt omnes fines terre salutare dei nostri jubilate deo omnis terra. (FULL)

It has become salvation
known in the sight of the peoples.
The world ruled by King Caesar
the author of all represents.
The King is born to save
a certain one then, like Lazarus
after three days now appears
to linger was too vain.
Able to heal one that never
did the Lord wish dead.

8.5573405

Richard Eteson

Richard Eteson has been singing all his life. From an early age he was a chorister at King’s College, Cambridge, and
later a choral scholar there. He has since sung tenor in many of London’s finest choirs and vocal ensembles whilst
being in demand up and down the country as an oratorio soloist. 

Alexander Hickey 

Alexander Hickey started singing as a chorister in Hereford Cathedral, went up to Christ Church, Oxford, as a
choral scholar and now practises as a barrister. He regularly sings with renowned amateur and professional choirs in
and around London.

Francis Brett 

Francis Brett was a choral scholar at King’s College, Cambridge where he read Music. He studied as a postgraduate
at the Royal College of Music and has since performed a wide variety of music including opera at Covent Garden
and many of the major works of oratorio.

Timothy Watson 

Timothy Watson studied history and French at Oxford, completing a doctorate on the French Renaissance, and
lectured at the Universities of Oxford and Newcastle. A former principal percussionist of the National Youth
Orchestra, he studied at the Conservatoire National Supérieur de Musique de Lyon with François Dupin, and
performed for the first time with Tonus Peregrinus in 1990, playing vibraphone in the première of Music for a Large
Audience. He has also sung with the choirs of Magdalen and Christ Church Oxford, Schola Cantorum of Oxford,
and the Opéra de Lyon. In 2002 he left British academe for the religious life, and is currently a member of the
Chemin Neuf Community in south-east France. 

Antony Pitts

Antony Pitts was born in 1969 and sang as a boy in the Chapel Royal, Hampton Court Palace. He was an Academic
Scholar and later Honorary Senior Scholar at New College, Oxford and graduated in 1990 with First Class Honours.
While at New College he founded TONUS PEREGRINUS and in 2004 won a Cannes Classical Award for his
interpretation of Arvo Pärt’s Passio with the ensemble. He joined the BBC in 1992, and worked for many years as a
Senior Producer for BBC Radio 3, winning the Radio Academy BT Award for Facing the Radio (1995) and the Prix
Italia for A Pebble in the Pond in 2004. For the turn of the Millennium he devised an eighteen-hour history of
Western music called The Unfinished Symphony, and more recently harmonized all four Gospel accounts of the
Passion in A Passion 4 Radio. He began composing at an early age and has written pieces for Cambridge Voices, the
Clerks’ Group, European Chamber Opera, the London Festival of Contemporary Church Music, Oxford Camerata,
the Oxford Festival of Contemporary Music, Rundfunkchor Berlin, Schola Cantorum of Oxford, the Swingle
Singers, and the Choir of Westminster Cathedral. Faber Music publish some of his scores, including the forty-voice
motet XL, and Hyperion have recently released a CD of his sacred choral music called Seven Letters (CDA67507).
He also teaches at the Royal Academy of Music.
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examples from Scolica
[or Scholia] enchiriadis

of the diapason
8ve below / 8ve above

of the diapente
5th below

5th below / 4th above

8ve above plus 4th above

5th & 12th below

8ve above plus 5th below

8ve above plus 5th below /
4th above

8ve above plus 11th above

of the diatessaron
4th below

4th below / 5th above

8ve above plus 5th above

Psalm 113b (Latin – Vulgate)

9 Non nobis Domine non nobis
sed nomini tuo da gloriam

10 Super misericordia tua et
veritate tua nequando dicant
gentes ubi est Deus eorum

11 Deus autem noster in caelo
omnia quaecumque voluit fecit

12 Simulacra gentium argentum et
aurum opera manuum hominum

13 Os habent et non loquentur
oculos habent et non videbunt

14 Aures habent et non audient
nares habent et non odorabuntur

15 Manus habent et non palpabunt
pedes habent et non ambulabunt
non clamabunt in gutture suo

16 Similes illis fiant qui faciunt
ea et omnes qui confidunt in eis

17 Domus Israhel speravit in
Domino adiutor eorum et
protector eorum est

18 Domus Aaron speravit in
Domino adiutor eorum et
protector eorum est

19 Qui timent Dominum
speraverunt in Domino adiutor
eorum et protector eorum est

Psalm 115 (English – King James Version)

1 Not unto us, O LORD, not unto us, but unto
thy name give glory, for thy mercy, [and] for
thy truth’s sake.

2 Wherefore should the heathen say, Where
[is] now their God? 

3 But our God [is] in the heavens: he hath done
whatsoever he hath pleased. 

4 Their idols [are] silver and gold, the work of
men’s hands. 

5 They have mouths, but they speak not: eyes
have they, but they see not: 

6 They have ears, but they hear not: noses have
they, but they smell not: 

7 They have hands, but they handle not: feet
have they, but they walk not: neither speak
they through their throat. 

8 They that make them are like unto them; [so
is] every one that trusteth in them. 

9 O Israel, trust thou in the LORD: he [is] their
help and their shield. 

10 O house of Aaron, trust in the LORD: he
[is] their help and their shield. 

11 Ye that fear the LORD, trust in the LORD:
he [is] their help and their shield. 

º (organum after 9th-century Scolica [Scholia] enchiriadis): Psalm 115/113b Non nobis Domine (FULL)

8.557340 4

TONUS PEREGRINUS

TONUS PEREGRINUS is a group of individual musicians each forging their own diverse careers, yet unified when they
meet to make music from many times and places. The ensemble was founded by the composer and producer Antony Pitts
in 1990, while studying at New College, Oxford under Dr Edward Higginbottom. The Latin term tonus peregrinus was
the name given to one of the Church’s ancient psalm tones; in turn, this chant was based on a Jewish melody which may
have been sung by Jesus and the disciples at the Last Supper. This particular psalm tone was unusual in that it had a
different recitation tone in each half, hence its name, ‘wandering tone’; it was also known, despite its history, as the tonus
novissimus, or the ‘newest tone’. TONUS PEREGRINUS combines these two characteristics in a repertoire that ranges
far and wide from the end of the Dark Ages to scores fresh from the printer, and with an interpretative approach that is
both authentic and original. It was a recording of Pitts’s sacred choral music, Seven Letters (now on Hyperion CDA67507)
that led Klaus Heymann to commission the ensemble’s first two recordings for Naxos: Arvo Pärt’s Passio (Naxos
8.555860), which hit the top of the BBC Music Magazine chart and won a Cannes Classical Award, and a pairing of the
earliest complete polyphonic Mass and Passion settings The Mass of Tournai (Naxos 8.555861). Forthcoming releases
include Sweet Harmony, Masses & motets by John Dunstable (Naxos 8.557341), the first-ever opera Le Jeu de Robin et
Marion by Adam de la Halle (Naxos 8.557337), and Hymnes and Songs of the Church (Naxos 8.557681). The Naxos
Book of Carols is available both as a CD (Naxos 8.557330) and as a book published jointly with Faber Music. The
ensemble’s website is at: www.tonusperegrinus.co.uk; for a free e-newsletter, please email: news@tonusperegrinus.co.uk.

Joanna Forbes 

Joanna Forbes studied cello and piano from an early age and read Music at Hertford College, Oxford. Best-known
for her work with world-renowned a cappella group the swingle singers, of which she was soprano/Musical Director
for over six years, she enjoys a varied career as a classical soprano, both as a soloist and in consorts, jazz singer,
arranger, lyricist, CD producer, workshop leader and singing teacher.

Rebecca Hickey 

Rebecca Hickey has sung in choirs from a very early age. She started her formal singing studies whilst at university
in York and now sings in a number of small choirs and vocal ensembles.

Kathryn Oswald 

Kathryn Oswald read Music at Worcester College, Oxford, where she held a Music Scholarship. She now pursues a
busy and varied musical career, performing regularly with other leading choirs and ensembles, and also as a solo
recitalist. She features as a voice-over artist for BBC Radio 3 and Unknown Public Radio, and is editorial director at
Faber Music.

Alexander L’Estrange 

Alexander L’Estrange was a chorister at New College, Oxford and later read Music at Merton College, singing in
the choir of Magdalen College and graduating in 1994 with First Class Honours. Besides singing countertenor
professionally, he is also much in demand as a composer, arranger and jazz double bass player.
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4th & 11th below

8ve above plus 4th below

8ve above plus 4th below / 
5th above

8ve below plus 5th above

8ve below / 8ve above plus 
4th below / 5th above

8ve below / 8ve above plus 
4th below / 5th & 12th above

of the diapason
8ve below / 8ve above

solo

unison

20 Dominus memor fuit nostri et
benedixit nobis benedixit domui
Israhel benedixit domui Aaron

21 Benedixit omnibus qui timent
Dominum pusillis cum maioribus

22 Adiciat Dominus super vos
super vos et super filios vestros

23 Benedicti vos Domino qui fecit
caelum et terram

24 Caelum caeli Domino terram
autem dedit filiis hominum

25 Non mortui laudabunt te
Domine neque omnes qui
descendunt in infernum

26 [Sed] nos qui vivimus
benedicimus Domino ex hoc nunc
et usque in saeculum [Alleluia]

Gloria Patri et Filio et Spiritui
Sancto

Sicut erat in principio et nunc et
semper et in secula seculorum.
Amen.

12 The LORD hath been mindful of us: he will
bless [us]; he will bless the house of Israel; he
will bless the house of Aaron. 

13 He will bless them that fear the LORD,
[both] small and great. 

14 The LORD shall increase you more and
more, you and your children. 

15 Ye [are] blessed of the LORD which made
heaven and earth. 

16 The heaven, [even] the heavens, [are] the
LORD’S: but the earth hath he given to the
children of men. 

17 The dead praise not the LORD, neither any
that go down into silence. 

18 But we will bless the LORD from this time
forth and for evermore. Praise the LORD.

Glory be to the Father and to the Son and to
the Holy Ghost;

As it was in the beginning, is now, 
and ever shall be, world without end. 
Amen.

8.5573403

‘modal’ system as the new solo line (discantus). The
rules for unravelling thirteenth-century notation are
relatively unambiguous for discantus or discant style,
but they leave us with plenty of rhythmic options for the
longer, more virtuosic sections of organum purum – on
this recording we have explored a number of the many
solutions (compare tracks 3 and 9).

It was the more regular discantus sections which
proved most memorable and consequently attracted the
attention of up-and-coming composers, including
Pérotin. One section from the Viderunt omnes in
particular, with the single, crucial word “Dominus” (6
and @) became favourite fabric for rhythmic and
harmonic experimentation, and many new two-part
versions of this section were composed (including
tracks & -¡ ), either to be inserted as substitute
clausulae or possibly as free-standing pieces. In the
furnishing of new words to the upper part in Factum est
salutare / Dominus ™ there is the audible framework of
the motet, which was to become a separate musical
structure with a future far outside its original liturgical
setting.

With the addition of a third, and then a fourth voice,
the rhythmic organization of the discant style of
organum was fully extended to the upper parts
throughout, just as the Cathedral’s original arcade,
gallery, triforium, and clerestory had to be carefully co-
ordinated. And just as the exceptional height of the
Gothic style of architecture required new solutions to
the problems of this scale of weight-bearing, there were
also further harmonic implications of combining so
many voices – composers had to discover how to
balance intricate mixtures of consonance and dissonance
(harmonic intervals which sound relatively more or less

pleasing to the ear) over a long span of time. According
to an Englishman visiting Paris in the later thirteenth
century (the posthumously-labelled ‘Anonymous 4’) it
was “Master Pérotin who made the best quadrupla”, and
it is these earliest surviving examples of four-part
harmony which open the manuscript Florence,
Biblioteca Medicea-Laurenziana, plut. 29.1 (‘F’) from
which the editions for this recording were largely made.

Our approach on this recording has been to combine
what we know of twelfth- and thirteenth-century
notational theory with the practical results of our own
encounter with this celebrated style; above all, we have
aimed to adopt a pace and an intensity to match the scale
of the building for which this music was written. If, as
for today’s visitors to Notre-Dame or for the scribe of
the manuscript known as ‘F’, it is size that creates the
best initial impression, then go straight to Pérotin’s
Viderunt omnes £-• or Sederunt principes ⁄, written
for the day after Christmas when St Stephen the first
Christian martyr (and co-patron of the Cathedral) was
remembered. If, however, time allows listening all the
way through from Pérotin’s freely-composed melody
Beata viscera 1 to a four-part conductus Vetus abit
littera ¤, then it may be hoped that we shall have
conveyed something of the staggering cumulative effect
of a Gothic cathedral-in-progress.

Antony Pitts

Many thanks to the priests of the Communauté de
Chancelade for enabling us to record in the Abbaye de
Chancelade. This recording is dedicated to Eleanor – a
silent listener at the recording sessions who was born
six months later.
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Sederunt principes et adversum me loquebantur: et
iniqui persecuti sunt me.

Adiuva me Domine Deus meus: salvum me fac propter
misericordiam tuam.

¤ (4-part conductus): Vetus abit littera (FULL)

Vetus abit littera
ritus abit veterum
dat virgo puerpera
novum nobis puerum
munus salutiferum
regem et presbiterum
qui complanans aspera
firmat pacis federa
purgator est scelerum.

Felicis puerpere
felix puerperium
Babilonis misere
revocat exilium
iam plebs ceca gentium
videns lucis radium
fracto mortis carcere
non adheret littere
propter evangelium.

Funis pene rumpitur
nato rege glorie
mortis torens bibitur
data lege gratie
dies est letitie
lux iugis psallentium
munus festi solvitur
gaudeamus igitur
culpa data venia.

Princes also did sit [and] speak against me: they have
persecuted me unjustly...

Do Thou help me, O Lord my God; save Thou me
according to Thy mercy.
(Psalm 119: 23a, 86, 94, etc)

The old Law has passed away, 
the rite of the ancients has gone, 
a child-bearing virgin 
gives us a new son, 
the gift of salvation, 
both king and priest, 
who making smooth the rough, 
confirms the covenants of peace: 
He is the purger of sins.

From the blessed child-bearer 
the blessed issue 
revokes the exile 
of wretched Babylon; 
already the blind Gentile nations
have seen a ray of light,
and as death’s prison is shattered,
they are not bound to the law 
because of the Good News.

The cord of punishment is broken 
the king of glory is born;
the flood of death is swallowed up 
as the law of grace is freely given;
this is the day of joy, 
of perpetual light for those singing psalms;
the feastday’s duty is fulfilled; 
so let us rejoice, 
our guilt is forgiven!

(translation: David Pitts)

⁄ Pérotin (4-part organum / plainchant): Sederunt principes (JF, RH, KO + ALE/AP)

8.557340 2

Viderunt omnes... “All the ends of the earth have seen
the salvation of our God” – this great Old Testament
vision aptly sums up the inspiration for both the
architecture of Notre-Dame in Paris and the liquid
equivalent to be found in the Cathedral’s magnus liber
organi – “the great book of organum”.

A picture postcard of Notre-Dame Cathedral tells
you something of its form and appearance but little of its
detail and none of its power: even the best efforts of
imagination are not enough to appreciate fully its
immensity until you are right there, standing next to
what John Julius Norwich neatly summarised as the
“first cathedral built on a truly monumental scale”.
Likewise the music written for the cathedral needs to be
heard as near to lifesize volume as feasible to
understand its intensity and force.

Visitors to the Cathedral of Notre-Dame are first of
all struck by the imposing Western façade, but on
entering the building the experience is transformed by
what Abbot Suger of St Denis, one of the forefathers of
the Gothic style of architecture, had conceived as “the
wonderful and uninterrupted light of most sacred
windows pervading the interior beauty”; then there is
the awareness of a vast mass of people contained within
the towering walls and arches; and above all, the
unmistakable sound of distant voices and movement
reflected from innumerable ancient corners. For the
Parisian musicians and worshippers living in the late
twelfth and early thirteenth centuries, however, this was
a dynamic experience as the new structure slowly took
shape above the city skyline: a building project that
would span several generations from the laying of the
cornerstone in 1163.

Léonin, who was considered the master of
polyphonic composition in his time and who appears to
have been responsible for the magnus liber in its
original form, must have spent much of his career in the
unfinished ‘choir’ or Eastern end of the Cathedral,
separated from the regular sounds of construction by
some kind of temporary screen which perhaps was
moved column by column westwards over the years. By

the time Pérotin made a new edition of Léonin’s magnus
liber and added his own massive polyphonic versions of
two Gradual chants, most likely for feast-days in 1198
and 1199, practically the entire space of the Cathedral
was ready to resonate in sympathy. Over the next half-
century and beyond work continued on the building
until it was as complete as it ever would be.

Certainly that is the story that seems to be
corroborated by the enormous body of music in the
magnus liber itself. The foundation of this repertoire is
plainchant, unmeasured melodies associated with every
liturgical moment in the Church’s calendar. Viderunt
omnes 2 is a chant for Christmas Day and its octave,
the Feast of Circumcision.

There are two very simple ways of constructing
polyphony out of plainchant: either by adding a drone,
one note held on as a pedal under the plainchant, or by
simultaneously singing the same plainchant at a fixed
interval above or below (the most obvious example is of
men and women, or men and boys singing the same tune
an octave apart). The ninth-century treatise Scolica [or
Scholia] enchiriadis demonstrates this spontaneous and
unwritten practice of parallel organum with a number of
examples which we have recorded here as individual
verses of a psalm º.

On top of these early edifices in Western polyphony
we can imagine ad hoc experiments in the performance
of plainchant in a measured style (with each note either
the same length or twice as long as the next), and in the
improvisation of a free part over the existing plainchant.
Today it is easy to forget how well these tunes,
especially those for feast-days such as Christmas or
Easter, would have been known by both the
professionals in the choir and the congregation in the
nave.

The two-part music or organum duplum from
Notre-Dame most commonly associated with Léonin
3-^ is built upon all these earlier developments, with
the familiar tune of the plainchant either slowed down
while a second part elaborates a clearly soloistic line
(organum purum), or rhythmicised into the same

LEONIN • PEROTIN: Sacred Music from Notre-Dame
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LEONIN
(fl. c. 1163-1190)

PEROTIN
(fl. c. 1180-1225)

Sacred Music
from
Notre-Dame
Cathedral

TONUS
PEREGRINUS

8.557340 12

1 Pérotin (monophonic conductus): 
Beata viscera (RH) 6:09

2 (plainchant): Viderunt omnes fines terre salutare 
dei nostri jubilate deo omnis terra. (MEN)
Notum fecit Dominus salutare suum ante 
conspectum gentium revelavit justitiam 
suam. (FULL) 2:22

3 Léonin(?) (2-part organum): 
Viderunt omnes... (RE + AH/TW/FB) 2:09

4 (plainchant): ...fines terre salutare dei 
nostri jubilate deo omnis terra. 0:54

5 (2-part organum): Notum fecit... 0:45
6 ...Dominus... 1:35
7 ...salutare suum ante conspectum 

gentium revelavit... 3:44
8 (plainchant): ...justitiam suam. 0:24

9 (2-part organum): 
Viderunt omnes... (JF + RH/KO/ALE) 1:20

0 (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:53

! (2-part organum): Notum fecit... 0:49
@ ...Dominus... 0:56
# ...salutare suum ante conspectum 

gentium revelavit... 2:08
$ (plainchant): ...justitiam suam. 0:23

% (2-part organum): Viderunt omnes...
(UPPER & LOWER CHOIRS) 0:38

^ (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:58

& (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:56

* (2-part clausula): ...Dominus... 
(UPPER CHOIR) 0:54

( (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:59

) (2-part clausula): ...Dominus... 
(UPPER CHOIR) 0:38

¡ (2-part clausula): ...Dominus... 
(LOWER CHOIR) 0:39

™ (2-part motet): Factum est salutare / ...Dominus...
(JF/UPPER CHOIR) 0:40

£ Pérotin (4-part organum): Viderunt omnes... 
(RE, AH, FB + TW/ALE/AP) 5:15

¢ (plainchant): ...fines terre salutare dei nostri 
jubilate deo omnis terra. 0:56

∞ (4-part organum): Notum fecit... 3:55
§ ...Dominus... 0:47
¶ ...salutare suum ante conspectum 

gentium revelavit... 3:38
• (plainchant): ...justitiam suam. 0:24

ª (plainchant): Viderunt omnes fines terre salutare 
dei nostri jubilate deo omnis terra. (FULL) 1:07

º (organum after 9th-century Scolica enchiriadis): 
Psalm 115/113b Non nobis Domine (FULL) 7:10

⁄ Pérotin (4-part organum / plainchant): 
Sederunt principes (JF, RH, KO + ALE/AP) 13:31

¤ (4-part conductus): Vetus abit littera (FULL) 2:29

LEONIN • PEROTIN
Sacred Music from Notre-Dame

TONUS PEREGRINUS

Joanna Forbes, Soprano 
Rebecca Hickey, Soprano

Kathryn Oswald, Alto 

TONUS PEREGRINUS
Alexander L’Estrange, Countertenor 

Richard Eteson, Tenor 
Alexander Hickey, Tenor 

Timothy Watson, Tenor
Francis Brett, Bass 

Antony Pitts, Director
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From plainchant via simple 9th-century harmonies and the virtuosic duets of Master Léonin
(known as organum), this hauntingly beautiful sequence charts the birth of polyphony up to
the first music in four independent parts – composed by Master Pérotin and sung during the
liturgy at the new Cathedral of Notre-Dame in Paris. From the official laying of the
cornerstone in 1163 to the completion of the famous Western façade almost a hundred years
later, Notre-Dame was the fertile home of singers and composers whose extraordinary
handiwork has come down to us in the magnus liber organi: the “Great Book of Organum”.
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LEONIN • PEROTIN
(fl. c. 1163-1190) (fl. c. 1180-1225)

Sacred Music from Notre-Dame Cathedral

TONUS PEREGRINUS
A full track list can be found on the back page of the booklet

Recorded at Chancelade Abbey, Dordogne, France, from 5th to 9th January, 2004
Producer: Jeremy Summerly • Engineer: Geoff Miles • Editor: Antony Pitts

Performing editions and booklet notes: Antony Pitts
Recorded and edited at 24-bit resolution

Cover Picture: The south transept rose window at Notre-Dame by Maria Jonckheere
(by kind permission)

Playing Time
70:04
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1 Pérotin: Beata viscera 6:09
2 Plainchant: Viderunt omnes 2:22
3-^ Léonin(?): Viderunt omnes 17:35
&-™ Clausulae/motet on ‘Dominus’ 4:47
£-ª Pérotin: Viderunt omnes 16:01
º Scolica Enchiriadis: Non nobis Domine 7:10
⁄ Pérotin: Sederunt principes 13:31
¤ Anon: Vetus abit littera 2:29

557340 rr Organum US  13/05/2005  04:13pm  Page 1


