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Christopher Krueger

Christopher Krueger has performed as first flautist with the Boston Symphony, the
Orpheus Chamber Orchestra, the Opera Company of Boston, and is a member of
Collage New Music and Emmanuel Music. As a baroque flautist, he has been a soloist
at Lincoln Center, Tanglewood, Ravinia, and throughout North America and Europe.
He is a member of the Bach Ensemble and the Aulos Ensemble, and is principal flautist
with the Handel and Haydn Society and Boston Baroque.

Laura Jeppesen

Laura Jeppesen, viola da gamba, is a graduate of the Yale School of Music, and a
former student of Wieland Kuijken at the Brussels Conservatory. She is the gambist of
the Boston Museum Trio, principal violist of Boston Baroque, and plays with the
Handel and Haydn Society, Music from Aston Magna, and The Carthage Consort. She
has been a Fulbright Scholar, a Woodrow Wilson Designate and a Fellow at the
Bunting Institute at Radcliffe College. She teaches at Wellesley College and Boston
University.
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CD 1 60:40

Sonata in C major, Op. 1, No. 2  1, 2, 3 15:35
1 Adagio 3:09
2 Corrente: Allegro 2:45
3 Gavotta: Grazioso 5:50
4 Giga: Allegro 3:51

Sonata in E minor, Op. 9, No. 2  1, 2, 3 12:20
5 Andante: Dolce 3:04
6 Allemanda: Allegro ma non troppo 3:54
7 Sarabanda: Adagio 2:20
8 Minuetto: Allegro non troppo 3:02

Sonata in G major, Op. 9, No. 7  1, 2, 3 12:17
9 Dolce: Andante 3:31
0 Allegro ma non troppo 2:45
! Aria: Affettuoso 3:23
@ Giga: Allegro moderato 2:38

Sonata in E minor, Op. 1, No. 6  1, 2, 3 11:54
# Adagio 3:05
$ Vivace 2:50
% Aria: Affettuoso 3:16
^ Allegro 2:42

Trio Sonata in D major for flute, viola da gamba and continuo, Op. 2, No. 8  1, 2, 4 8:34
& Adagio 2:12
* Allegro 2:10
( Sarabanda: Largo 2:09
) Allegro assai 2:03

CD 2 63:06

Sonata in G major, Op. 2, No. 5  1, 2, 3 9:30
1 Andante 2:55
2 Allegro ma poco 2:18
3 Gavotta: Grazioso 2:04
4 Allegro assai 2:13
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Fenwick Smith

Fenwick Smith retired from the Boston Symphony Orchestra in 2006 after a
distinguished 28-year career; he continues as a member of the Boston Chamber Music
Society, which he joined in 1984. He has performed on baroque flute with Banchetto
Musicale (now Boston Baroque) and in recital at New England Conservatory’s Jordan
Hall. After thirty seasons, his annual Jordan Hall recitals are a prominent feature of
Boston’s concert calendar. His adventurous discography includes world-première
recordings of works by Copland, Foote, Gaubert, Ginastera, Koechlin, Dahl,
Schulhoff, Schoenberg, Harbison, Cage, Pinkham, Rorem, and Reinecke. He is on the
faculty of New England Conservatory. Website: fenwicksmith.com

John Gibbons

John Gibbons, a distinguished keyboard artist, has appeared throughout North
America, Europe and Australia as a soloist and chamber musician. He has performed
with the Chamber Music Society of Lincoln Center, the Boston Chamber Music
Society, the Boston Museum Trio, the Boston Symphony, Chamber Music Northwest,
the Orchestra of the Eighteenth Century, Apollo’s Fire, and many others. He has
recorded for Arabesque, Centaur, Delos, Harmonia Mundi, Nonesuch, Philips, and
RCA Victor. 

Laura Blustein

Laura Blustein, cello, has performed throughout the United States and Canada. In New
York she has been heard on the WQXR Young Artist Showcase and Listening Room
programmes, with the Guild of Composers Concerts, the Original Instrument Series of
Weill Concert Hall, and Music From Aston Magna. She has been a frequent guest of
the Boston Museum Trio and was guest artist with Da Camera of Houston. She has
been affiliated with numerous ensembles in New York and Boston.
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Sonata in C major, Op. 2, No. 3  1, 2, 3 9:37
5 Adagio 3:06 
6 Allegro 1:39
7 Largo 2:46
8 Giga: Allegro ma poco 2:06

Sonata in B minor, Op. 2, No. 11  1, 2, 3 6:29
9 Adagio 2:10
0 Allegro 1:59
! Aria grazioso: Allegro ma non troppo 2:20

Sonata in E minor, Op. 2, No. 1  1, 2, 3 11:11
@ Adagio 2:22
# Allegro ma poco 2:37
$ Sarabanda: Largo 2:36
% Allegro 3:36

Deuxième récréation de musique in G minor, Op. 8, for two flutes and continuo 1, 2, 3, 5 26:19
^ Ouverture: Gravement – Légèrement – Lentement 3:58
& Forlane: Point trop vite 5:48
* Sarabande: Lentement 2:19
( Menuet – Autre menuet 2:10
) Badinage 1:46
¡ Chaconne 7:20
™ Tambourin: Vite 2:58

Fenwick Smith, Flute 1 • John Gibbons, Harpsichord 2

Laura Blustein, Cello 3 • Laura Jeppesen, Viola da gamba 4 • Christopher Krueger, flute 5

Recording dates:
CD 1 1-8 and CD 2 @-%: 16th and 17th November, 2003; CD 2 1-!: 3rd and 4th April, 2005

CD 1 9-^: 15th and 16th June, 2005; CD 1 &-): 30th October, 2005; CD 2 ^-™: 11th December, 2005

Recorded by Joel Gordon in The Sonic Temple, Roslindale, Massachusetts, USA
Producers and Editors: Fenwick Smith, Joel Gordon

Sources:
All music was performed from modern facsimiles of the original (18th-century) editions. 

Eight sonatas for flute and basso continuo: Studio per Edizioni Scelte No. 24 (1983)
Deuxième récréation de musique: Performers’ Facsimiles No. 124

Sonata for flute, viola da gamba and continuo: Photocopy of an 18th-century edition, lacking title page
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“appeared at first a kind of algebra capable of rebuffing
the most courageous musicians”. But the irregularities
have a beguiling way of balancing themselves out, and
we always land, safe and sound, at the double bar, in the
right key.

Like many composers, Leclair had definite opinions
as to how his music should be performed. These he
conveyed to his public through Avertissements placed
after the title page of each collection of works. For
example, in Op. 9 he berates performers who “change
the tempos of two rondos made for each other, and play
the major faster than the minor”, adding that one can
perk up the major without speeding it up. He also
inveighs against “the confusion of notes that are
sometimes added to melodic and expressive passages,
and which serve only to disfigure them”. Accordingly,
in the 42 movements of this recording project, I have
added only a very few modest embellishments, although
I have not stinted on the expected simple ornaments
such as appoggiaturas, mordants, coulés, and cadential
trills.

Given the care with which Leclair designated those
sonatas also playable on the flute, it is puzzling that he
neglects to mention, in either the title page or the
Avertissement of Op. 2, that No. 8 is a trio sonata for
flute, viola da gamba and continuo. This is an unusual
instrumentation – among the myriad composers
publishing music during the eighteenth century Vester
found a mere dozen who wrote for this combination.
This is surely due to the decline of the viola da gamba as
it was being superseded by the more powerful

violoncello. In the second movement of this trio sonata
Leclair exploits the two sustaining instruments and the
harpsichord to demonstrate his contrapuntal skill with a
finely crafted three-part texture.

The final, and exceptional work that completes our
survey of Leclair’s chamber music for flute is the
sprawling Deuxième récréation de musique, Op. 8, for
two flutes or two violins and continuo. This grand suite,
or ouverture, in the (mostly) solemn key of G minor,
comprises seven movements and, notwithstanding
Leclair’s description of the piece as “d’une exécution
facile”, brilliantly exploits the technical and expressive
resources of the flutes. No less an authority than John
Solum, noted traverso player and author of The Early
Flute, counts the magisterial Chaconne as “one of the
greatest single movements ever conceived for the flute”.

The date of his first wife’s death is not known, but
in 1730 Leclair married a skilful engraver by the name
of Louise Roussel, who published all his subsequent
works. In 1758 the two separated, and Leclair bought a
house in an unsavory suburb of Paris, where he lived
alone in spite of offers of lodging from well-placed
friends. He had a ne’er-do-well nephew, described as a
violinist of small talent, whose requests for help Leclair
had repeatedly rebuffed. Leclair was stabbed to death as
he returned home late on an October night in 1764; the
nephew was the prime suspect, but was never convicted.
One could hardly imagine a more incongruous end to a
life spent in the service of the highest art.

Fenwick Smith
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Jean-Marie Leclair did not settle immediately into his
true calling. Born in Lyon in 1697 to a family of lace-
makers, he had mastered that craft by the age of
nineteen; meanwhile he had met his wife-to-be while
both were dancers in the Lyon Opera. In 1722 he was
engaged as ballet-master and first dancer in Turin, but
by the following year he was in Paris, where the
publication of his first set of twelve sonatas for violin
and continuo, Op. 1, confirmed his success as a
composer and violinist. Apart from a few extended
sojourns to patrons in Holland and Spain, Leclair spent
the rest of his life in Paris.

The music of Jean-Marie Leclair exemplifies the
values and aspirations of the Age of Enlightenment:
clarity and rationality; balance, harmony and proportion;
and avoidance of excess or exaggeration. From a portrait
engraved in 1741, when he was in his mid-forties,
Leclair looks out at us with a confident, open gaze; a
smile plays about his firmly set mouth; his eyes glint
with intelligence. Barring the period dress and the wig,
he looks like someone you would gladly sit down with
today for conversation, a meal, or a game of chess.

Or a rehearsal. . . . Indeed, as we prepared this music
for performance and recording, we often found
ourselves feeling not tired, but refreshed and alert after
an hour or two in the company of Monsieur Leclair.
Bach typically looks out from his portraits with a sterner
mien, and a performer might understandably be
intimidated by his formidable genius, but with Leclair
one feels that it might actually be possible to do the
music justice.

Leclair is generally credited as the founder of the
French school of violin playing. He expanded the
violin’s technique to include left-hand tremolo (which

evolved into what we now call vibrato), double trills,
and a meticulously notated variety of articulations; he
was renowned for the sweetness of his sound, and for the
purity and brilliance of his multiple stops.

Given his dedication to furthering the technique of
the violin, it is intriguing that in eight of his 48 sonatas
for violin and continuo Leclair confined himself to the
range and technique of the flute, carefully pointing out
in each case that “Cette Sonate peut se jouer sur la Flûte
Allemande”. Only in the final movement of the C major
Sonata Op. 1, No. 2 does the tessitura occasionally pass
below the range of the traverso – most notably at the
end, where the flute stops short while the continuo
completes the final cadence. Leclair presumably
composed these eight sonatas with an eye to increased
sales; but whatever the motivation was, we flautists are
for ever grateful to have such genial works available to
us.

As a composer, Leclair’s principal accomplishment,
no doubt abetted by his sojourn in Italy, was the
adaptation of Corelli’s lyricism and Vivaldi’s dramatic
concerto style to French tastes. Leclair’s sonatas
typically bear such conventional Italian tempo
designations as Adagio, Allegro, Andante and Presto –
but the movements themselves often take such typically
French forms as the allemande, courante, sarabande,
gavotte, or gigue. Leclair’s Allegros often have an
Italian energy to them, but the sequences seldom run
their course as predictably as Vivaldi’s do. Instead they
are likely to be interrupted, extended, ornamented, or
varied in the manner of Leclair’s great predecessors
Couperin and Rameau. The resulting irregularity may
have provoked the complaint from a contemporary
commentator who declared that the sonatas of Op. 1

Jean-Marie Leclair (L’aîné) (1697–1764)
Complete Flute Chamber Music
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Fenwick Smith

Fenwick Smith retired from the Boston Symphony Orchestra in 2006 after a
distinguished 28-year career; he continues as a member of the Boston Chamber Music
Society, which he joined in 1984. He has performed on baroque flute with Banchetto
Musicale (now Boston Baroque) and in recital at New England Conservatory’s Jordan
Hall. After thirty seasons, his annual Jordan Hall recitals are a prominent feature of
Boston’s concert calendar. His adventurous discography includes world-première
recordings of works by Copland, Foote, Gaubert, Ginastera, Koechlin, Dahl,
Schulhoff, Schoenberg, Harbison, Cage, Pinkham, Rorem, and Reinecke. He is on the
faculty of New England Conservatory. Website: fenwicksmith.com

John Gibbons

John Gibbons, a distinguished keyboard artist, has appeared throughout North
America, Europe and Australia as a soloist and chamber musician. He has performed
with the Chamber Music Society of Lincoln Center, the Boston Chamber Music
Society, the Boston Museum Trio, the Boston Symphony, Chamber Music Northwest,
the Orchestra of the Eighteenth Century, Apollo’s Fire, and many others. He has
recorded for Arabesque, Centaur, Delos, Harmonia Mundi, Nonesuch, Philips, and
RCA Victor. 

Laura Blustein

Laura Blustein, cello, has performed throughout the United States and Canada. In New
York she has been heard on the WQXR Young Artist Showcase and Listening Room
programmes, with the Guild of Composers Concerts, the Original Instrument Series of
Weill Concert Hall, and Music From Aston Magna. She has been a frequent guest of
the Boston Museum Trio and was guest artist with Da Camera of Houston. She has
been affiliated with numerous ensembles in New York and Boston.
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Recorded by Joel Gordon in The Sonic Temple, Roslindale, Massachusetts, USA
Producers and Editors: Fenwick Smith, Joel Gordon

Sources:
All music was performed from modern facsimiles of the original (18th-century) editions. 
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Christopher Krueger

Christopher Krueger has performed as first flautist with the Boston Symphony, the
Orpheus Chamber Orchestra, the Opera Company of Boston, and is a member of
Collage New Music and Emmanuel Music. As a baroque flautist, he has been a soloist
at Lincoln Center, Tanglewood, Ravinia, and throughout North America and Europe.
He is a member of the Bach Ensemble and the Aulos Ensemble, and is principal flautist
with the Handel and Haydn Society and Boston Baroque.

Laura Jeppesen

Laura Jeppesen, viola da gamba, is a graduate of the Yale School of Music, and a
former student of Wieland Kuijken at the Brussels Conservatory. She is the gambist of
the Boston Museum Trio, principal violist of Boston Baroque, and plays with the
Handel and Haydn Society, Music from Aston Magna, and The Carthage Consort. She
has been a Fulbright Scholar, a Woodrow Wilson Designate and a Fellow at the
Bunting Institute at Radcliffe College. She teaches at Wellesley College and Boston
University.
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The music of Jean-Marie Leclair exemplifies the values and aspirations of the Age of
Enlightenment: clarity and rationality; balance, harmony and proportion; and avoidance
of excess or exaggeration. Although Leclair is today more commonly remembered as the
founder of the French school of violin writing, his flute compositions brilliantly exploit the
technical and expressive resources of the instrument. Of particular note is the magisterial
Chaconne from the Deuxième récréation de musique, described by John Solum (author of
The Early Flute) as ‘one of the greatest movements ever conceived for flute’.

Jean-Marie

LECLAIR
(L’AÎNÉ) (1697–1764)

Fenwick Smith, Flute • John Gibbons, Harpsichord
Laura Blustein, Cello

Laura Jeppesen, Viola da Gamba * • Christopher Krueger, Flute †
Recorded in the Sonic Temple, Roslindale, Massachusetts, USA on

CD 1 1-8 and CD 2 @-%: 16th and 17th November, 2003; CD 2 1-!: 3rd and 4th April, 2005
CD 1 9-^: 15th and 16th June, 2005; CD 1 &-): 30th October, 2005; CD 2 ^-™: 11th December, 2005

Producers and Editors: Joel Gordon and Fenwick Smith • Booklet Notes: Fenwick Smith
Please see the booklet for recording details and a complete track list

Cover Picture: The Muses, Clio, Euterpe and Thalia c. 1652-55 by Eustache Le Sueur (1617–1655)
(Louvre, Paris, France / Bridgeman Art Library)
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